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WORLD'S MARKET 
TAR APPRALGAL 


Around -the- World Survey 
Indicates Inclination to 
Spectacles and Musicals— 
Also Trend for Own Local 
Favorites 





NATIONALISTIC ANGLES 


Greatest box office names around 


the world (excluding the United 
States) in 1937, in order of money | 
draw were: 


1. Gary Cooper. 

2. Greta Garbo. 

3. Clark Gable. 

4. Shirley Temple. 

5. William Powell-Myrna Loy. 
6. Fred Astaire-Ginger Rogers. 
7. Robert Taylor. 

8. Marlene Dietrich, 

9. Paul Muni. 

10. Jeanette MacDonald. 


Variety's correspondents all over 
the globe were assigned to locally 
survey their respective countries, in 
order to rate the ‘10 best’ in their 
territories. Against these opinions 
were checked the reports from for- 
eign sales departments of the major 
film distributors. 

The relative standing above was 
derived from proportioning local 
popularity against the business done 
in the various parts of the world, 
and in ratio to the income of the 
respective companies outside of the 
U.S. Thus, a star or team combina- 
tion might be tops for one company 
in one particular locality, but the 
business done in that country would 
be a negligible portion of the for- 
eign total, as compared with other 
countries. 

To further round out this survey— 
and of general interest to the trade, 
the stars, et al.—some of the more 
salient comment contributed by 
Variety’s correspondents in certain 
key sectors is published in detail. 
Only where the situations have un- 
dergone some new trend, chiefly due 


to political aspects, is this informa- | 


tion appended. 

List is noteworthy in that only 
four new names are added, and for 
the persistent strength of Gary 
Cooper, Greta Garbo and Clark 
Gable. Cooper, who was in runner- 
up spot last year, goes to the top be- 
cause of the consistent popularity of 
‘Mr. Deeds,’ ‘Bengal Lancer’ and 
‘The Plainsman,’ with ‘Souls at Sea’ 


In smaller degree, because just hit- 


ting foreign marts. Seems little 
doubt but that ‘Lancer’ and ‘The 
Plainsman,’ both Cecil B. DeMille 


productions, really put him over the 
top, not only because spectacular 
productions generally click in the 


foreign field, but also because the 


DeMille type of production is more | 


rr less understandable in the univer 
il market. This is attested to by 
T*mendous draw his films bh 

page 27 
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5 Top Money Directors 


Robert Z. Leonard 
Sidney Lanfield 
Henry Koster 
George Cukor 
William Wellman 


GN TOP EXi¢S 
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OFF OWN PAY 


Top executives in Grand National 














are reported to have gone off salary 


the 


| until 


| liquidate 


temporarily company can | 


some of its. obligations, 
| move in this direction having been 
started with the discharge last week 


of around 60 rersons in the home 


office and the exchanges, mostly 
lesser help. | 
. 

The money saved by shearing on} 


personnsl, plus subsequent decision 
of executives to remove themselves 
from the payroll for a few weeks or 
as long as may be necessary, it is 
hoped will enable the company to | 
weather the current. difficulties. | 
Within two months it is figured col- | 
lections on new releases will reach 
the point where accruing obligations 
can be taken care of and a fresh 
start made. 

Executives mentioned as going off 
salary include Eddie Alperson, pres- 
ident; Ed Peskay, general sales man- 
ager, and Ed Finney, publicity di- 
rector and westerns producer. Vari- 
ous lesser execs were not asked to 
forfeit payment of salary at this 
time, though in some cases that may 
follow. 


‘MEXICAN LOTTERY TO 
GET RADIO BUILD-UP 


| Mexico City, Jan. 1. 
| Mexico's 




















National Lottery, one of |} 
the country’s chief industries as it 
runs three big drawings thrice 
the to go 


|after biz on a bigger scale in 1938 


weekly, round 


year, is 


|}and to use more radio publicity. 
| Lottery is to send representatives 
the U.S.A. early in January to} 


Lo 
| buy equipment for a large and pow- 


erful ether station here. Under- | 
stood the investment in equipment | 
and station is to be about $250,090. 


| 
| ; 
Propaganda Santa 


Holiday greeting cards this year 


have been notable for the number 
that overlooked seasonal compli- | 
nents altogethe: or subordinated 
mere sentiment to expound favorite 
solutions for the world’s economic 


Leftists wi 


represented in 


maladies. ‘re numerously 


the rn Isc with ay 
ine mall Wilh arm, 


<a 
ickle. Nary a 


hammer and hint of 
Santa Claus or the diapered infant 
that usually represents New Year 
On the other extreme the business 
men rushed into print One cor- 
poration prez whose acquaintance 
| overlaps show biz had a document 
lof formidabl ze gruesome with 
‘| skeletor f Ne Deal n i and 
huwing a Blue wagle on a crutch. 


| photographers of 


NEW YORK, WEDNESDAY, JANUARY 5, 1938 





Radio Columns Outrun | 
Pix in Public Interest) 


Latest check on read- | 
di- 
for Young & 
Rubicam, reveals that the interest in 
radio of 
scribblings of 
The 
the 


tha 
uit 


reader- 


newspapel 
ership made by George Gallup, 


rector of research 


columns is running ahead 
the 


gossipers., 


the perusual of 
Hollywood 
centage 
hasn’t 
stantial 
ship in radio 


per- 
latter 


~yahy 
suv 


interest in 
oft 
off, 
of regular 
chatter 


of 
dropped 
growth 


hist 
Dut 


trevac 
tures 


no fea 
alu i€a 


P PIX AND STARS OF 1937 





—* 





during the past three years has 
tended to make film chatterers the, 
less important concern, 

Gallup has maintained this check- | 


| up on readership for over six years, 
| with the personal interviewers bas- 
| 


ing their inquiries on publications 
which the interviewee says he or 
she has read. The latest poll shows 
an appreciable gain of reader inter- 
est in radio columns as daily and 
weekly features as compared solely 


|to the year before. 





Newsreels Concerned 


Newsreel editors are studying new 
Navy regulations to comprehend 
scope of latest orders issued to pre-| 
vent photographing of U. S. Navy 
property, 
ete. New rules laid down because of 
reported activity of military spies in 
America. 
tally hin- 
drances that will prevent the flow 


fortifications, operations, 


Editors are interested vi- 


because they want no 


of legitimate news. They are as dili- 


gent in editing and coverage in most 


instances as might be outlined by 
military rules but they realize the 
threat of too rigid regulations over- 
lapping and halting treatment of real 
news, 


All the newsreel boys want is full 
authority to be permitted to photo- 
graph as they have in past when 
camera crews with proper creden- 
tials showing that they are covering 
a story operated freely. Rule against 
using cameras on ferry boats, some 


of which ply underneath many giant 
bridges crossing the Hudson and 


East rivers, nearly resulted in legit 
newsreels be 
varred until identity was « 

Extension of rigid Army and Navy 
rules to cover up mishaps also 


Ing 


att art 
tablished 


would 


| be resisted. 


Newsreel editors cite the instance 
of Akron take-off when two ground 
crew men fell to their deat fi 
ropes. Photographing t! cene 
vealed no military ‘cret and 
regarded a nev vhen prop 


edited to suit 


Deadline Jan. | 


audience te 





f 
’ 











ion return from Lake Arrowhead Jan. | 
ia 


| M-G 


About New US.A-US.N. 
Anti-Cameraing Order 


’37’s Top Pix Grossers 


‘Maytime’ (Metro) 

‘The Good Earth’ (Metro) 
‘Waikiki Wedding’ (Par) 
‘Saratoga’ (Metro) 

‘Lost Horizon’ (Col) 
‘Prisoner of Zenda’ (S-I) 
‘After the Thin Man’ (Metro) 
‘The Plainsman’ (Par) 

‘One in a Million’ (20th) 

‘A Star Is Born’ (UA) 
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‘Maytime’ Top Pic, Shirley 
Temple’s Four-a-Year Top 
Grosser ($10,000,000), 


tf aan 


























SELZNICK AND 


METRO ALL SET 


} 
} 
| 
| 
} 
| 


David O. Selznick was expected | 
to formally sign his deal with Metro | 
produce 18 pictures in 30 | 
months. : | 

D. P. O’Shea, his studio legal head, 
working out contract details with | 
legalites. Selznick is cleaning | 


up his own studio details and wash- | 
ing up 
picture 


‘Tom Sawyer,’ his next-to-last | 
on current United Artists | 


commitment, prior to starting for 
Metro, 
PAR-MAE WEST MOST | 


LIKELY ALL WASHED UP 


Reported Paramount will not re- 
new with Mae West, following her 
latest, ‘Every Day’s a _ Holiday,’ 
which was produced by Emanuel B. 
Cohen (Major) for Par release. This 
likelihood is in spite of opinion that 
her latest picture is superior to her 
prior etfort, ‘Klondike Annie.’ 

Currently the Par, N. Y., is run- | 
ning a trailer on ‘Holiday’ and 
studying audience reaction to _ it, 
which generally favorable with 
considerable applause for Miss West 
noted, but also 





Okla. Ministers Puff Pix, 
Pan Em for Drinking 


Oklahoma City, Jan. 1. 


The motion picture industry got 
a slap and a caress in a letter sent} 
Will Hays over the signatures of | 
19 members of the local ministerial 
illianece last weck. 

Opi contratulated industry for 

v level of moral re pon ibil- 
id acquired and for effort 
wut forth to « i motion pit ture 

a ie moral ‘tone.’ 

The slan is at drinking tcene 

pictu which, the letter opine 
i picture of a ‘false life’ 
) Ar erican audi nce. 


Estate | 


Estate of t ate Samuel (Roxy) 
Rothafel totals a net of $215,000. out 
fa gro »f $296,423, as shown by | 
a ta ippraisal on Dec. 31. Estate 
\ willed in toto to his widow. 

Original estimate at the time of 
Ro lea s that he left not 


$5,000. Figure his estate 
includes $215,560 in 
listed 


stocks. 


insurance pl i substan- 


sundry 
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| Wedding,’ 


i 


and Robert Z. Leonard 
Heads Directors 


THOSE A’S AND B’S 


Hollywood, Jan. 1. 
Temple again led 
world-wide office parade for 
1937. It’s those four pics a year that 
brousht in a total of $10,000,000 on 
the year which gives her the edge 


Shirley the 


box 


| over any individual star in the cine- 


ma, according to local findings. 

The year brought forth a number 
of new marquee decorators who 
proved very potent at the box office 
and give indications of being close 


| to if not in the top bracket of world- 


wide money-getters for picture com- 


| panies in 1938. 


the 


new 


On 20th Century-Fox roster 
the blood showed more to 
advantage than with any other of the 
major comnvanies. Corking showing 
was made for this company by Sonia 
Henie, Tyrone Power, Ritz Bros., 
Alice Faye and Jane Withers. 

Universal brought forth a new po- 
tentiality in Deanna Durbin, with 
Metro having its flash of the year in 
Robert Taylor. -aramount found a 
corking magnet in the Bob Burns and 


star 


Martha Raye combo, and Warners 
brought to the fore Errol Flynn, 
Dave Selznick brought back Janet 


Gaynor, while RKO continues to rely 
on the Astaire-Rogers team. Colum- 
bia, which has never been strona in 
the star developmert ranks, had no 
new entries for audience and exhib 
Nnonors, 
‘Maytime’ Tops 

Top world-wide gross honors went 

to ‘Mnaytime,” a Metro product, with 


Jeanette MacDonald and Nelson 
Eddy as cast toppers. Same company 
farnered heavy coin, also, with 


‘Good Earth,’ which, besides its regu- 
‘ar release in this country, had okay 
returns on pre-release roadshowing 
ind made a corking showing in the 
‘eneval foreign market. ‘Waikiki 
Paramount opus, starring 
Bing Crosby, on full release ce 
age, shaded out ‘Saratoga’ for the 
third snot Latter pic, which was 
the final Jean Harlow opus, with 
Clark Gable, had the edge on the 
the foreign 
it 


VeCT< 


domestic take, but on 


countup the Paramount pic nosed 
ut 


Tien came Columbia’s ‘Lost Hori- 
zon.’ which had roadshow start in 
this country, which, in spots, may 


not have been too auspicious, but the 
‘ral release and foreign sales 
broutht it right into the fore among 
the top coin getters of the year. 
David O. Selznick’s United Artists 


> 
release, ‘Pri of Zenda,’ shows 
next, as th 


fen 


one! ; 
; one will go ’way beyond 
the $3,000,000 world take, 
who also 


lal k on 


Ronald Colman, 


topped cast of ‘Horizon. Metro's 
Aft the Thin Man,’ which proved 


(Continued on page 12) 
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Thirty-second VARIETY - 


See Aylesworth Back in 1 RKO. 


Rathvun as Board Chairman, 
Berman in Full Charge of Studio 


Hollywood, Jan. 1. ,ment formula as mentioned is the} 
Peter Rathvun, Atlas official, once | bank’s last word. That offers some- 
P ’ , thing for Odlum to think about. 
mentioned for the presidency of 30th RCA and the Irving Trust 
RKO, appears to be fi 1 e 7 who have een working closely in 
tne ( i mansnl p ol € y 1e l coun € 
He S considered among the ipiest een er oe st influ ul 

legative KKO. Conseq t 
v Inge en W: Stree | ; | ’ 

\ i p 1 ) lr e ] 
according to timation ‘ ent of co le consequence 
way of this week’s proposed d e¢ » develop whi 
cussion here between Floyd Odlu P kers ( tt check because 
Atlas chieftain, the Irving Trust C y were { yntrol of the « . 
and Leo Spitz, president. R anv 
has been handling RKO’s reorgan There is that Meehan situation 
zation on the banker end. He is) Kejth-Albee-Orpheum, _ too. The 
strictly a Wall Street lad, with no) theatres have much cash which the | 
show biz operating experience, and | parent company cannot touch until 
now in the stock brokerage business. | ;hat is cleared. 

Pandro S. Berman seems to be the|, The theatre end is understood to 
like new over-all studio boss.| have around $4.000.000, cash. 
There also seems to be a possibility Just what the Meehan end may 
that M. H. Aylesworth may return to! think of that Aylesworth angle 
RKO in some capacity. He may be} another thing. The two were not so 
named to the company board. clubby during Aylesworth’s super- 
Aylesworth, prominent figure in| vision of RKO. 
the amusement world for more than In the meantime no successor to | 
a decade, during which he headed) Nate Blumberg as chief operator of 


both NBC and RKO, now is a mem- 
ber of the management board  < 
Scripps-Howard, newspaper 
He resigned from RKO around a 
year ago to join the Scripps-Howard 
group. 

The 


Irving Trust Co., trustee of 
RKO, of which bank Aylesworth has 
been a director, 
anxious for him to return to the film 
company. Additionally, RCA is 
among his sponsors, and Aylesworth 
is an old friend of Floyd Odlum’s 
and Peter 
Ayleswort! is being backed addition- 


ally by Pandro Berman, 
Therefore, it will not be surpris- | 
ing should Aylesworth. again be 


found associated with RKO. 


But, of course, with conferences 
still continuing here and many an- 
gles still to be determined regarding 
the future management setup of 
RKO, none of this can be taken for | 
granted. Whether or not the bank-} 
ers have additional angles remains 
to be seen. 

However, what makes the above 
possibilities somewhat more than 
merely promising is the fact that one 
of the trustee’s chief of staff in RKO, 
A. W. McCausland, is expected to 
wind up with a berth in RKO. 


Although presuming to dictate the 
kind of overall management setup of 
RKO, the trustee (Irving Trust) is 
forcing responsibility for 
these selections, sponsored by 
bank, upon Odlum, personally. 

Odlum’s principal purpose in being 
here at the present seems to be to get 
the RKO setup smoothed and work- 
ing in order to hasten ‘the firm’s 
emergence from its 77b_ situation. 
And in the current confabs_ the 
future setup of the company may be 
definitely determined, providing the 
trustee and Odlum can agree. 


Indications are that this manage- 


the 
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making | 


{| 
chain. | 


is understood to be| 


Rathvun, Atlas officials. | 


| bad, as he is now president of RKO 


| ate the chain. Blumberg was the | 
| operator. | 
| The Atlas-Lehman people and 

RCA, in the meantime, also have | 


| the chain. 


has 


| RKO’s theatres been named. | 
Blumberg is now president of Uni- | 
| versal Pictures Corp. 

| Possibility is that an operator for 
i; RKO’s chain may not be selected un- 
til Spitz and Odlum go east to confer 
with the Meehan people. Meantime 
operations will be carried on under 
Malcolm Kingsburg. Kingsburg is 
chief Meehan representative in RKO, 
and highly regarded. | 
Understood also that the Irving 
| Trust wants to have Major Leslie | 
Thompson, present head of RKO} 
theatres, named permanent chief of 
Thompson is another 
His chances are not 


Aylesworth pal. 


theatres, although he does not oper- 


| reached an accord whereby the pres- 
| ent option held by Atlas-Lehman to 

| purchase the remainder of RCA’s 
| holdings in RKO, for $6,000,000, is 
| extended until Dec. 31, 1938. 

Under the new accord Atlas-Leh- 
man agree to lift one-twelfth of the 
RCA company’s holdings in RKO for 
$500,000 cash during this month, and 
another portion of RCA’s holdings in 


RKO for an additional $500,000 on 
or before June 30, this year. In con- 
sideration of lifting the second 





amount, the option now held will run 
until Dec. 31, this year. The original 
option expired Dec. 31. 

RKO probably will show around 
$2,500,000-$2,.600,00 on the year, ac- 
cording to unofficial estimate. Esti- 
mate is that the three-quarters con- 





solidated net is $1,800,000 to $1,900,- 
000. 





Jackie Cooper’s Personals 

Jackie Cooper, now with Mono- | 
gram, arrived in New York for New | 
Year's and a month of personal ap- | 





| Irs 
-\" May 


pearances. He opened Saturday (1) 
iat the Shubert, Newark, his initial | 


| date. 
recently completed ‘Boy of | 


| Cooper 
| the Streets’ 


for Mono. 


SAILINGS 
Jan. 19 (London to New York) 
Four Franks, Mr. and Mrs. Frank 
(Aquitania ). 
Jan. 5 (New York to Hamburg) 


Erna Lack (Bremen). 

Jan. 5 (London to New York) Clif- 
|iord C. Fischer (Ile de France). 
| Dec. 31 (New York to Rio de Ja- 
veiro) Melissa Mason (Pan Amer- 





can), 
i 21 (New York to Bermuda) | Since MPPDOA never has attempicd | 
|W. Earle Andrews (Hamburg). to change newsreel material. 
| Dec. 17 ‘(Capetown to London) | 
| Bebe Daniels, Ben Lyon (Sterling | ° 
|Castie). Grant Vice Reuben at U 
fe ae 
L. A. to N. Y. Marshall Grant supplanted Charles 
Beahan, as Universal's story-ta!ent ! 
Mel Aaronson, editor in the east last week. Bes- 
Richard Day. han’s contract, which ran till next 
S. Charles Einfeld. August, was settled, He had been | 
Fred Keating. with U five years in all, two in last 


Dan Michalone. 
Joseph M. Schenck. 
Darryl Zanuck. 


N. Y. to L. A. 


Ashley 
Robson. 


| Newsr€el 


|to Paramount’s 


| missed 


Z 





JIMMY McHUGH 


COMPOSER 
RKO 
Universal's 


Current Radio’’s 


“tlitting a 


scores 


New High 


Ai anniversary 





Pix Song Plugs 


Six of the first 10 numbers 
on last week's most-played 
list were picture tunes. Film 
songs grabbed six of the first 
seven slots, only pop number 
to intrude being ‘Once in a 
While,’ No. 3. 

Of the six from pictures 
three are title numbers, “You're 
a Sweetheart’ leading, “True 


Confession’ second, and ‘Rosa- 


lie’ fifth. 











SCATTERED FILMITES 


Part In New Orleans—Others In 
Manhattan—Premieres 


scattered this week, 





| Medical 


Film bunch is 
part of ‘em in New Orleans for the 
‘Buccanecr’ (Par) premiere and the | 
IE. V. Richards’ daughter’s wedding, 
and as many doing honor to Darryl 
F. Zanuck who came east with Joe 
Schenck and a large part for the} 


Universal's 
of 1938.” 
Season’s Greetings 


“You're a 
“Merry Go 


Sweetheart,” 
Round 





This enabled these 
velop for Coast points as soon as 
the clipper ship arrived in San | 
Francisco. Paramount, while not | 
claiming action views of gunboat'’s | 
actual sinking, hit the country at 
the same time with its coverage of 
Panay incident and exclusives of 
havoc wrought by bombardment of 
Nanking. ; 
Movictone and News of Day, with 
virtually duplicate coverage, got) 


two reels to de- | 


‘ ° . | 
their pictures into Broadway houses | 
} expected to attend. 


about noon Thursday (30). Univer- 
sal’s short feature, which naturally 
consumed more time editing, print- 
ing, scripping, etc., was completed 
by seven o'clock Thursday night. It 
went into all RKO circuit theatres. 
Twentieth-Fox showed marked en- | 
ergy by securing several hundred 
bookings for its Movietone rewsreel 
of Panay incident and heralding fact 
via an 800-line advertisement which 
went into every New York daily pa- 
per. Rated most extensive smash 
advertising seen in Manhattan. RKO 
also employed advertising on _ its 
Universal short. All houses playing 
the pictures ballyhooed the fact with 
banners and special displays. 
Newsreel theatre managers ex- 
pressed satisfaction with fine cover- 
age done for Movietone and News ec! 
Day cameramen, Eric Mayell and 
Wong, 
ployed about as much screen time 
stark treatment of 
Nanking bombardment, handled by 
Arthur Menken, cameraman, 
the Panay’s departure and 
finlly landed in Nanking bastille. 
Universal sought the usual admin- 
istration code certificate from the 
Hays office on its Panay sinking 
special feature, with Motion Picture 
Producers & Distributors code of- 
ficials inspecting it at first showing 
Thursday (30) night. U is under- 
stood to have asked for code seal 
simply because the film was being 
released as a short feature and would 
be treated as any other short made 
| by company. 
Understood that Haysian attitude 
|is that all matter in short is news- 
| reel material, and as such would be 
approved with little or no change 





One house em-' 


who | 


| (20th) at 


| 


world preem of ‘In Old 


the Astor, N. Y. 
with a cocktailery y 


Starting ester- 


|day (Tuesday) at the Waldorf, for 
PANAY NEWSREELS i the press and film bunch, Sid Kent 
is hosting Zanuck and his party. 

PROVE B.0. ‘ON B’ WAY, s of production and execu- 

ve conferences among Sid Kent 

pee D. Clark, Joe Schenck and 

Battle between competitive news- | Darryl Zanuck started from the first 
reels to get first films of Panay | day the 20th-Fox studio POTTY BO 3 
; ._. 'from Hollywood. They spent their 

sinking into exhibitor hands, which | New Year’s eve on the Chief en 
| was waged hot and heavy last Wed- route east, departing Friday and ar- 
naesdy and Thursday, had died|riving Monday morning in N. Y. 

down as the week came to a close.|/Coast party plans returning ito| 
Metro News of Day and Fox Movie-/} Hollywood at the end of this week. 
tone claimed getting into theatres} Harry Brand, studio publicist, 
first on the Coast, because prints | preceded the Zanuck-Schenck bunch 
were developed in the Philippines | by several days, hieing pronto to 
when China Clipper landed there.| Atlantic City for his New Year's eve 


celebration, 


New Orleans, Jan. 1. 

World preem of DeMille’s ‘The 
Buccaneer’ on Jan. 7 will be at- 
tended by Cecil B. DeMille, Bill 
Pine, 
players in the film, Margot Grahame, 
Akim Tamaroff and Evelyn Girl, At- 
lanta girl who makes screen debut in 
film. Randolph Scott also coming for 
the opening. Other big pix names 

Pine has been on scene several 
days in advance of Hollywood con- 
tingent making arrangements for the 
showing at the Saenger theatre. 


| Preem will be carried out in Holly- 


wood style with broadcasting from 
lobby, kleig lights, ete. 


Pix celebs will also be feted by 


icity, state and other officials. 
Pine slated for series of lectures 
in high schools here on “Visual 


| Education.” 


Fiim and Song of Same 


Titie Valued for Bally 


Paramount is committed to the 
idea of film title songs as a builder- 


upper for the boxoffice. Par points 
to the surprisingly good business 
done by ‘Ebbtide’ and credits the 


theme song as a good radio advance 
trailer, 


‘True Confession’ is similarly 
viewed. as is the forthcoming 
‘Everyday’s a Holiday.’ 

Hollywood, for years, has felt that 


a good title 
than a strong thematic, since 
mistakably welds the song 
picture title, but when it reached 
such silly proportions as ‘My Dyna- 
mite Man, I Love You,’ as in the 
early talker davYs, both films and 
Tin Pan Alley got away from that 
thought. 


song. is better 
it un- 


to the 


even 





Time-Life’s Big Realty 








stint. Beahan plans to finish a legit 


Deal in Radio City Group 


In one of biggest realty deals since 
| 1929, Times, Inc., publishers of Life, 
|Time and Fortune, and backers of 
|March of Time reel and radio pro- 
| ¢ram, announced last week that they 
would consolidate headquarter offices 


at 9 Rockefeller Plaza. They will 
| have seven top floors of building, 
finished last summer and supposed 
to have been christened the Pan- 
American building. 

As a result of ‘real estate lease, 


| taking 80,000 square feet of fioor 


| space, structure will be known as 
play. jthe Time and Life building in the 

Grant, formerly associated with| Radio City group. Offices will not 
Edward Small as siory editor and !be moved until March. 


producti 
RKO-Radio’s 


he’s 


unit where 


story 


executive 
been active in 


duction, 


yn assistant, came over from 


and pro-|in 


March of Time screen producing 
unit will stay in present quarters 
Chrysler Bldg.. N. Y.. for time 


being 


his associate, and three of the | 


Chicago’ | 








| 
| 


| what that means... it’s 
| like your 
| for 


j the 








| Mitropoulos, 





Wednesday, January 5, 1938 


A BROADWAYITE 
ON BROADWAY 


By JACK OSTERMAN 


Now pull yourself together Jackie 


. this is the Anniversary Number 


your are writing for and you know 


something 
opening day at the Palace 
first 


all your 


the time remember, 


when well-wishers advised 


you what to take before you went 


on to steady your nerves one 


suggested Bromo Seltzer ... another 


bicarbonate of soda... two or three 


ispirins ... until finally you became 
so nervous you didn’t know 
you were going to the P 
Arts. 

And remember when 
out you were next to 
lowing Eddie Leonard, which turned 
your opening matinee into a supper 
show? But that swell showman, 
Eddie Darling, comforted us with 
fact that it was a great 
to be next to the Palace 
the first time, but we made 
promise the second t 
fourth spot so we could see 
ence! 

But to get back to 
Jackie: 

Osterman’s Resolutions 
Never to guess what 
nist’s column, what blonde 
with what picture star 
. . Never to write an ‘Fli Eli’ or 
‘Bei Mir Bist Du Schoen,’ and sell 
them each for $30 outright. ... 
Never to look at the Wrigley sign 
again... one part reads... ‘Steady 
on Your Nerves’ the gum evi- 
dently, not the sign. Never to 
listen to guys who siart off by 
ing, ‘Just came back from 
Coast; nothing doing out there,’ be- 
cause when they get back to the 
Coast, they say there’s nothing doing 
on Broadway . geographical fail- 
ures! Never to know who is going 
to play Scarlett O’Hara... we want 
to be with the majority. . Never 
to pal around with anybody we 
work for when the check comes 
back we want it to be a surprise... .. 
and never to knowingly hurt any- 
one, but root for success and the 
continuance of the greatest form of 
relaxation aod diversion—a grand 
industry—the theatre, of which we 

were born! 
Thoughts While Thinking 

We're getting a little fed up with 
some of this so-called journalism, to 
wit—James Roosevelt sat two tables 
away from Elliot the other night at 
the "El Morocco. ... James Roose- 
velt said ‘Hello’ to Paul Draper at 
the Stork Club. ... At the ‘21’ James 
Roosevelt ran over to Moss Hart 
who ran out of the ‘21.2... We 
wonder if years ago they printed in 
the Washington Bugle, Abe Lincoln's 
kid, Pat Lincoln, was seen dining 
and dancing at Ye Freedom Of The 
Slaves Tavern. . . . McKinley's boy, 
whom his intimates call Mac, had 
lunch in Baltimore (no puns about 
the Baltimore lunch rooms, after all 


whether 
alace or the 
found 
fol- 


you 
closing, 


honor 
closing at 
him 
get 
an audi- 


ime wed 


your column, 


from colum- 
was seen 


in what cafe? 


Suye- 
the 


this is not radio material). The 
Original Dixieland Jazz Band is 
going to play at Garfield's White 


House Ball... and speaking of that, 
we are thoroughly convinced after 
reading it every day for the past 
three weeks that Eddy Duchin has 
been invited to play; is going to 
play it; and wants to play it: but we 
warned him that with the condition 
the Government is in now, it’s 20-1 
he'll gel under scale! 


Here’s To You 
Happy New Year to all the muggs 
. to Jesse Block, who is backing 
‘The Cantor’s Son, when he ought 
to know by now he’s got five daugh- 
ters ... to Jessel who manages to 
get Norma on the air after persua- 


sion. . . to Loew’s Siate for keeping 
a spark of that ‘forgotten man,’ 
Vaudeville, alive ... to the lights 
of Broadway, neon or bulbs, the 
one and Only greatest street in the 
world, . . . to all songwriters who 
work hard to bring rhythm, music 


and sunshine into this world 
without them, where would we be? 
. And so, my friends (courtesy of 


F. D. R.), when you meet 1938 per- 
sonally, we hope it shakes hands 
with you with a firm grip... hugs 


you ... kisses you and blesses vou! 





ARRIVALS 


Roberts and White, Elsa 
Bruno Landi, Sigrid Onecin, 


Merlini, 
Dimitri 
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The Grosses 
By Roy Chartier 
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AND SO PASSES 1937 





Hey, Fellers 


Hollywood, Jan. 1. 














mn Jon Whitcomb, mag illustra- It started like a whirlwind and slowed down to a waltz. Show busines@ 
; ; to went native in a big way isn’t sorry that 1938 has dawned. 
The first eight months of last year , middle west and the southwest. es- a7 a 
— ; , : n © gave out with ne one 
° . nraeial , } ~+ 2 ne we S avi L 
; : _ apn. | pecially the last-mentioned, Fig- ¢ \ NY Vio] 
ad theatre operators in their hap- | ; , statement that New York mod- , as 937 ke surprisingly c ister ace with the boxof 
ha se dened Mike Miaatie Miiin Ak din, | POO would indicate that the south- ce cates ak , - — The tag end of 1937 kept surprisingly consistent pace with boxoffice 
. . t sine 1 a ys - | ’ . ‘ , is arent wnat they used to be ats <« arannay T ay.) » ( : ‘ ‘ { fel the ill effec 
piest state sinc east has maintained its strength the ited that tie sos 3 J esto: That’s a paradox, because the b.o. is usually the last to feel t ill eff 3 
j . al lat the real beauts al ( 8 al ce a — wie S70 > 
pression but suddenly, in September, | best. The Michigan territory has - “ € _ 1uts aboun of industrial and economic woes. 
: ; é ; . . in Hollywood. <A 
when something started going sour, ! also been good, showing a smaller | oe 
the puffed chests commenced to | decline than others, while Penn- But, actually, it’s not been so tough. The '37 boxoffice wa warm, of 
“ : : > sylvania and the New England states hot, for 75° of the stretch. It tapered off sharply after September, which 
ye down, smiles to vanish. Palp- seagdiec Aa Ay ais . ; 
Gehy ; are characterized as pretty good. The 7’ made the reaction seem more marked, 
‘ aor ic : , » aringe : J . L, 
able danger signs were appearing On| fay west is claimed to be just fair, i “s eran 
. . | e . ° 3 
the horizon. Pictures were not doing | this also being true of the middle I table that pi 1 ' } ld 21 1 f ther. That 
= . peer : “ee ‘ nevitable tha yictures and radio should grow closer togeihe Lng r 
- well as those of comparative value | Southern states. , : : ) 
eer ; The Jewish holidavs fallir with between, the b.o. may suffer is still one of the indusiry’s moot question 
. i Jf S oldaays auling V 1} 
had done in the torrid months of the , “ Ww a lling AND 
. , ,ADO01 ay in ’37, business was un- i : - 

- « efrange fact 3 itse I = : , > j \ , 
¢ mer, a strange fact in itself, but | ,, nally rong that week. In New a ied tte sunaniad eae at tin saul weed ta ten , : ilies 
at that time not so much concern | York 11 downtown Broadway house ma a show fured bette 1 tour tha on Broadwa 

} . ‘ ; . ro = 
was felt over the future as at the 1owed a total gross of $440,000, be 
r eh lieved to be a record for all time W , 

end of the year. , Thanks?viving was also a good hol si de Vaudeville also did something of a comeback mnly now it’s eall 

As the business turns into a new ‘ecient, Rrcagtir itl Egy te gor ee 6 thee We — Almusicals. Wh S keate Deak tea elie. dee all Uniske pedinine. ak ae 

ar. ths outlook is shrouded in con- - ‘Le ' pupae gets ;, eee — atu. ie she: 4 
. r . . IY Cal eP) 1 convention in New Va ) : ea l ( ne aK . . . 
-iderable doubt. The final quarter of y tin ahi 
2 . Y ) t ail re b.o. dis ) e No 

7 through October, November and = pr ogaber cians : er =e 

: . ippointment as n faceer «}6CltIeGS 62 I tia ‘ — . 2 : “ae P ' ( the tr e i xe tive ide 19S7 witne d ye extraordu y 
Mocomber, reflected a decline in at- j ; pe according ») repo la week <i 1. i 
heey rior years, . : cnar ‘Ss In film pe ine! nd inpower., Lhat, too -eme { come t 
tendance and revenue which makes i : from the Securities & Exchange Com- tof ‘ "i , , a aoe 

_ s Z xix ‘Or e Le¢ ] 1 1 1 { t yf ] \ i 

difficult to know what to expect Can't Blame It on Pix ie s. Seon Matias te a concentrated fo f i 
this spring and summer. The hope is| The slump in attendance during rag : ier 
that quality of product will continue | the past four months can be blamed] *°¥! 9% er re Thus. 1937 wa ' uns d 
and that the recession in business at |on anything but poor pictures, an| were revealed 
the box office will bring no greater | unusually high quality of product Four batches of WB mor ig , 

t 37 t 93 ould } ibilizing annum, Or { ope 

decline than existed as 37 went out. | having prevailed through the whole | oo0qting 2890 shares. were poddled 1938 should be a stabilizing annu ) yt is hop 

Grosses are not off so far as to be | yea Because of grosses being ; ‘< : 3 — 

, , by Major Albert Warner, while Jack 

alarming, though one operator may hown by the theatres from Jan. 1 . . P 
have more cause for concern than | last through the summer, the pro-;| L. r disposed of 60,000 ~~ 
another, depending on where he is | ducer-disiributo1 vere encouraged nvel debe re Albse till as ny on | 4 fl I- rus 
located, local conditions which pre- | to spend more money in maintain-|},.. 6) 648 eo on cke ind ~ 
vail, oppositional factors and other | ing a flow of quality product but 1.794.000 det : ; ood . 

he ’ : | 794,01 debentures esides 10,618 

elements. Thus the business may be | with the recession that came in the ‘ CHIUTCS,. 2 st ha 
‘ , : . . } hav choarp nreofey : rai tfarp i 
off as much as 20% ina situation in j fall, it became necessary to start lal of preferred regis ed in h aws ay e enera y ] ene 
the southwest, where conditions are | economizing. Even though distribu- | 9wn name and 4.500 held bv one of 
- + P Pac ~ - HOF “ec dic at ca > 2 tal ° ‘reaces | : 
poor, but not off as much as 5 in tors did not get the rental increa the family holding companies. Jack " ‘ 
some other territory. One fellow | they thought film deserved for the 1.208.000 del 88.090 
' | 27.9 ; P es retains ,208,00 debentures 6, 05( 
may be more fortunate than another, | 1937-38 season, production plans dur- =e = chaies , ies ll 0 pecta rac Owl on 1X 
but if a circuit is in both localities | ing the late spring and summer had} common, and 4,500 preferred. An- | 
or spread over many states the aver- | been geared in line with expecia-/ other WB insider who shifted con- | 


age of profit would be brought down | tions that the levet of gross receipts | 


Joseph H. | 


tents of his strong pox is 


by the towns or operations that are | in the fall would be considerably | Hazen. who gave away 500 common. Washington, Jan. 1. , address Sundav (26) by Assistant Ate 
hard hit | higher than over the summer, When | \ip ng out his interest. General stiffening of anti-trust | torney General Robert H. Jackson, 

Considering that victures must be | the antithesis became the case the | Three persons active in Grand Na-|} jaws put cial crackdown on | reliable sources refuted whispers 
good to do any business in the first | order to cut grew into an economic | tional affairs noted changes in hold- | rabid vn - — cn ne" | that certain huge lines of business, 
place; that many elements against | necessity. | ings of paper of that company. Ed- the motion picture industry was 10 | among them pictures, will be singled 
the box office figure, such as unsea- | Although it is maintained by oper- ward L. Alperson acquired 2.550 | prospect this week as the Roosevelt | out as horrible examples of monopo- 
sonable weather, floods, hot spells, | ators that manufacturing curtail-| .ommon ducote as compensation, | Administration laid plans to tighten listie conspiracies which are gouge 
etc.; combined with opposition from ; ment, plant shutdowns or strikes | poocting his total to 38,496, and Tim-| ., il cali siete ing the public. Meanwhile, passaye 
the air, sports and other fields; it is | are not usually reflected in picture} o¢nhy fF Murphy picked up 250 by [Pee eae ere. neem of a Federal corporation law, re- 
remarkable that the gross graphs do | %rosses until 30 to 60 days later.|/ine came route. Simasitenenusly | Reassurances for worried film quiring every concern engaging in 


last fall the drop came concurrently 
| with industrial recession, Wall Street 
It has 


not show a sharper decline. 
First Real Upswing 





from several Justice | interstate commerce to obtain a 


Government license, looked increas- 


Kirk W. Todd, leaders 


2,000 shares, 


a director, peddled came 


hanging on to 3,050. 


Department sources last week in the 








reverses and general unrest. ce 9 : eens i ingly probable this winter. 
The first real upswing in grosses | jjwayvs been the history of depres- |. oa of 200 common warrants} wake of demands for an aggressive de at 
t ally bes: to c i the ee ee sare ~P**°" | issued by Educational was reported | _, The picture b'isiness, which free 
nationally besan to come in the | sions that the film theatre is the ee Government crusade to curb monop- es 
setae ot CARA Gtias Ges Gatton’ ions tha theg Omes by Bruno Meyers, while Jack Cohn | quentl, has been _ assailed in 
: oa ( ve c S( l Ss “ ha Panta ‘ « o 2A j - é ~ 
b id F Jul ; that inst to Se sereen, sere maving Seen | told the S.E.C. he had sliced his olies and intensify regulation of big | Congress on grounds of anti-trust 
ynus Was paid. rom July of tha es ang ake Se a Meee os yaar ae . : gress 
year through to last Jan. 1 the ad one of the best of years at the b.o | Columbia portfolio of voting trust business. Predictions that major film law violation, jis not rec ‘ving any 
2 u >! ASL Ue ° - aQ- m a sas | os i ‘ 
; ‘ : ‘ $ sition | certificates ; actions agere- | a -e atte an any ‘°° maior 
vance was Steady and gratifying, the Pe ry Radio's ge ' | cerunca ; _ Y= transactions ogg bt | concerns will be one of the chief | more att ope than any Magi et rt 
. . j 7 ‘ nroads of sports, with horse rac- | gating 5,100. ‘ohn, who.owns 52! . , industry. a close associate of Ove 
‘spurt in attendance at theatres the! . mare I SRP IAS then’ ' ge Ay 7] tarsets of the’ Federal authorities ind oY, @, close as d 
second half of 1936 making it appear ing, football, ete, getting greater| shares of common, keeps 32,607 _ ney General Cummings declared, nor 
: ( vu ig ¢ ar . i were a1 , ‘nie : : 
that recoverv had anuaniie arrived. | support during the past year than} y.t.c.’s. were flatly denied. , are present investigations of com- 
Seemingly it had. with dividen is and | °VeT before, coupled with opposition! Two Loew’s officers peddled some! Following fears aroused by a radio | plaints against firms in the biz 
mec Insi ad, as qa | . , . ‘ , 
bonuses being voted, salary cuts re from the radio with its powerhouse | of their stock. Arthur M. Loew cut |! _|any more vigorous or sinister thaa 
i US®CS eins OLCU, -ULS -s “\oOT . © “¢ oy a0 re | ie +alp ® . F ‘ ibe es sy io ee m . o ~~ P ° 
turned and Christmas shopping programs and from other factors, | his stake to 195 common by selling at any time in the past. If anything, 


are all thought to be contributing to | 
, the fight theatres have to put up to 


. . A 100 shares, while J. Robert Rubin Federal agents are less actively 
heaviest since Wall street went into : J. R ve > sd 


reverse in ’29. 

From Jan. 1 on through the sum- 
mer, business stepped ahead with 
leaps and bounds, this period being 


considerably hither than for the 
same months in ’36. In August op- 
erators began sensing the danger 


signs that lay ahead for the fall and 
winter. Attendance fell off some- 
what in August, but dollar returns 
for the month held to the level es- 
tablished for the prior August ('36), 
admission increases this past year 
having offset the drop in attendance 
that was noted. 

Seviember brought a slight descent 


hold their own, 
Not only have the big hit pictures 


of the fall failed to do as well 


as film of comparable value in the, 


same theatres last July but it has 
been noted that where the pictures 
aren't good a much lower average 
against normal expectations is being 
shown. This may substantiate 
theory in some operating circles 
that the public is shopping more 
discriminately for film  entertain- 
ment. There have been so many 
A-1l pictures since last Jan. 1 that it 


| may be film fans started getting fed | 
| up on pictures and are varying their 


the | netted 58 common 


sloughed off 350 shares of preferred 
registered to the credit of his hold- 
ing company ind got rid of 890 com- 
mon listed in his own name, keeping 
16,155 of the latter. 


More small buys of Loew’s Boston | 


Theatres’ stock by the parent com- 
pany were unveiled. Four purchases 
shares, 


the total to 97,818. 


Overdue statement showed Ralph | 


of General 
has none of 


The- 


this 


FE. Morton, officer 
atres Equipment 
firm's debentures. 





swelling | 
| 


advanced 


2-Reel Newsreel 


Favored If Only 
| Edition Per Wk. 


Proposal for a two-reel newsreel, 


recently by Paramount 


| News spokesman, is being looked on 





probing the conduct of the indusiry 
now than they have been for some 
time. 


Still on F-WC Probe 
While inquiry is still going on into 
conditions on the West Coast—where 
agents this summer and fall inter- 


viewed scores of persons about al- 
leged disregard for the Fox-West 


Coast consent decree—and in a few 
other spots, the anti-trust division is 
not getting set for any wholesale 
court action involving film com- 
panies. A reliable authority elabo- 
rated that no prosecutions 
sight. 


are in 





in the dollar revenue for theatres. 
Attendance that month, based on es- 
timates which are impossible to ar- 


amusement to 
ieven if it’s an 


include other things. 
occasional night of 


review 


GARBO SEES PRESS 


Supreme Court 
cent 


of the ree 


admiss.on 


favorably by other reel executives, 


7 
"| : ¢ ¢ Texas decision on 
it only if it is made a 


clash: - : . i bt once-per- | 
: tel ; 1 | bridge for a change. While over the; But Tolls Copenhagen Nothing— ; ; } control and restrictions azainst 
"1V tL acc ¥ 7 , o . week affair Thi S hy " , “| 
rive at accurately, but would aver- | summer attendance at baseball, horse Bound for Her Castle | week affair. This is the policy pur 


double-featuring is in the offing, but 
q00a 33 fe - 1% , ; ! 4 F o 9 
age clos, fell around 6-7%, while | racing and other outdoor sports shot 





; a sued by newsreels in France with | otherwise there is no litigation be- 
dollar revenue slipped around 4-5%. | away up all over the country, not a some degree of success. Newsmen | tween the picture business and the 
For October and November attend- | ihe Jeast of these being night base- Copenhags reeset Boman iyi iGo ,.. | Government in sight. Under special 
ance was reported off around 8%, | pall in the West and South, this past} . Garbo was a dud for interviewers | figure this would save on makeup | 4) yediting procedure, losing majors 
gross receipts from 5-6%. But for fall football gathered in more fol- during her stop here this week. | cost, shipping and all down the line, | will try to carry the adverse Dallas 
strategically-located theatres, the av- | lowers of the pigskin sport. Pro- Question-and-answer boys couldn't without trimming the actual footage | verdict to the hizhest tribunal with 
erage of decline would be much | fessional football also gained amuch! $&t anything out of her, althougn,| ; > , i | the Justice Department resisting pe- 
more than this for some of the big- | stronger foothold in '37. as usual, she readily granted them|S now used. It would mean the | tition for certiorari : 
ger chains which might show drops | " Killi Each an audience. No particular fus ame covering of stories but permit : f - ; : 
of as hits ne 13-99% in come eootions . ling Eae Other was made by the public at her ar-| one release and makeup day weekly. , bulk of the beets against film in- 
of the country. The same may be | Those possibly suffering from al rival; nothing to compare with the hee dae a a Y* | dustry filed with the D. J. come out 
found true of many independents | surfeit of pictures might note that} uproar occasioned by Robert Tay- Talk of th er ee of block-booking practice. Exhibs in 
who. for one reason or another, are | during the past year there have been! Jor's recent. visit. brought up discussions over eco- | rien — = a 0 ae eee 
unable to keep their declines in | ™@?Y_ weeks when several outstand- Star was on her wav . Gnesta | nomie results that might be obtained | trust “eee with» the government 
check as easily as the large chains, | "$ Pictures would be pitted against | village near Stockholm, and wil!) through combin’ng resources, man- ner ges wt se gage Bagh 5M oo 
19°, Drop | one an ther in various. situations, stay for about six mor ot 4 nower and account f two currently uc . comp ee im view of past his- 
| Not only is it reasonable to suppose | old castle, Harbygaard. purchased | losing reels. No particular two were tory and difficulty of supplying con- 
Based on the slide taken during that the average fan may be unable | for h r last sumn her bro r |}named although it i senerally | Vineing proof that conspiracy ex- 
a fall months, the last quarter of | to catch all of these pictures on Look . t G ) ¢ i known In the trade that only two ists Whenever uch squawks come? 
the year throuzh December might| their runs but since a strong selec- hecnas ay lurir the oro ’ Sho ONG ee currently operate reau- | 1% ' ual practice is to ask the af- 
OW a drop of 10% or more as com- tion of hit product was available till oer" es - ve} . \ , , sale n the blac " Or pag timate wa fected distributo: how come and to 
— Me ith October, November and yn the current counters, there theo- ¥ ee | Sty P \ "NY y thet saunieniaiheds of Sead % any pote grant time for voluntary adjustme 
: fics fcr ca edi ab ae a ga Si — prem om ae everal d n ga i ind red now in the red, would enable the | poor will satisiy the alleged vic- 
; “ss lene eee | FORP Asked lered|two to show a profit of $4,000 to|".” 
1@Ss reaches the level this spring uffer noticeably while three or four] marriage a ; t a career, ' $5900 week! , Attitude of the Justice Depart- 
viere it will be off 10% in dollar | big films fought to get all the busi- » ( vhom xa sant ment was reflected in the annual re- 
‘evenue, this will affect the net op- | ne available. Then the big films ne : | port of the Attorney General for the 
‘rating results two or three times | made at high cost. might end up ASTAIRE BACK TO COAST | fiscal year which ended last June 30, 
as much. That could mean 25-33% | breaking even for their distributor ee | Cummings explained that lack of 
‘S$ Operating profit than for the | owners, while the secondary prod-|and other ant ; things which Aiken, S. C., Jan, 1. | coin and shortage of manpower 
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c@ August include Minnesota and The picture indust ‘annot con- | sport nd possibly those inevitab] | With Mrs. Astaire, he has been} most vicious practices are given 
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Thirty-sec ‘ond VARIETY 


10 BEST FILMS OF ALL TIME 


‘We ought to have an article for 
the anniversary number on the 10 
greatest pictures 


ever made,’ the 


home-office said. 

‘For instance, there’s ‘Birth of a 
Nation’ and ‘Ben Hur,’ ‘Cavalcade’ 
and ‘The Covered Wagon’— 
list.’ 

You'd think it would be 
Started to write out a list 

few exhibitors, pr 
s and directors for their 
The something | 
this 


you know 
the 
easy. We 

Also to 


ducers 


ask a 
selec- 
tions 


routine went 


like 
‘ * 
Beén th 

arvicle for 


inking abot 
the 


greatest 


it doing an} 
anniversary numbe! 
on the 10 pictures of all | 
time. You know, a listing of just the 
outstanding Frige e films For in- 
stance, there’s ‘Birth of a Nation 
and ‘Ben Hur’ and ‘The Covered 
Wagon’—’ 
And the 
‘You mean films 
Parade,’ ‘The Ten 
and ‘Way Down 
ought tu be easy. 
ought to include ‘The Jazz Singer,’ | 
because it was the first use of sound 
feature. And by the way, 
‘Woman of Paris’ was a 
great film, and so were “Beau 
Geste’ and ‘All Quiet on the Western 
Front,’ ‘Cavaleade’ and ‘The Kid.’ 
Did I mention “The Four Horsemen’ 


invariably reply. 
like ‘The Big} 
Commandments’ 
East.’ Well that 


Of course, you 





in a 
Chaplin’s 
really 


and ‘House of Rothschild’? Let me} 
see. Don’t omit ‘The Miracle Man,’ | 
‘The Sea Hawk’ and ‘Tolable David.’ 


Sometimes the reply was like this: 
‘Of course, when you talk about 
great pictures, then you have to de- | 
cide what attributes comprise the} 
word ‘great.’ If you mean great box- | 
office pictures, you will have to dis- 


tinguish between films which have 
reached big grosses in this country, 
and yet have not done so great 
abroad. ‘The Big Parade,’ for in- 
stance, was tremendous in this coun- 
try but was too nationalistic for the } 
foreign market. ‘Ben Hur,’ on the 
other hand, probably reached the 


greatest of all foreign grosses be- 
cause its story had universal appeal, 

except in non-Christian countries. 
‘Then you must consider the great 
drawing power of some of the stars 
jn silent pictures, like Chaplin, Fair- | 
banks and Norma Talmadge. In the | 
ia ign market their films were top. | 
Of stars in sound films only Sonja | 
Henie is likely to reach their figures. | 
What Is Greatness? 


‘I sheuld say greatness means that 
a film possesses, in addition to uni- 
versal appeal, a quality of cinematic 
merit which stimulated the art of 
picture making, created new enter- 
lainment trends or introduced new 
photographic techniques. Other films, 
profiting by the experiment, might 
have reached greater profits, but the 
award for true excellence should go 
to the pioneer. Of course, there’s 
‘Birth of a Nation,’ and ‘Ben Hur’ 
and “The Covered Wagon’ and so on. 
And there’s others too, such as 
*‘Humoresque,’ ‘Broken Blossoms,’ 
‘The Marriage Circle,’ ‘Stage Door,’ 
“Way of All Flesh,’ ‘Arrowsmith’ and 
‘One Way Passage.’? Can't have any 
list of great pietures without includ- 
ing them.’ 

It was evident that the symposium 
method of research had its draw- 
backs. However, a topflight writer 
had this to say about the 10 greatest: 

‘Af.er you list ‘Birth of a Nation,’ | 
*Ben Hur’ and ‘The Covered Wagon. ’| 
he began, ‘then you must ConERS | 
selec.ions to films of equal great 
themes. A great picture is one that 
has something specific to say and 
says it in terms of emotional enter- 
tainment. The theme of ‘The Birth’ 
jis that no nation can survive inter- 
nal strife, whether on the battlefield 
or in the carpet-bagging era. ‘Ben 
Hur’ tells the fundamental story of 
rizhteous victory over evil, and ‘The 
Covered Wagon’ epitomizes the re- 
wards of courage. I would 
‘The Ten Commandments’ and 
‘Covaleade’ as being big theme films 
also ‘Cimarron’ and ‘Way Dow: 

East. But no list can omit ‘Public 
Enemy’ and ‘L Caesar,’ whict 
did more to ¢ riminal con 


poli gangster 











ttle 
XPOSéE { 


spiracy of ticlans and 


than all the grand juries in America 
Except for the screen’s power as a 
propaganda agent during the wal 


rende 


the films never red so great a} 
service as during the gangster story 
period. 
A Mouthful 

This fellow sounded pretty good, 
so he continued without interrup- 
tion. 

‘Pecause films are entertainmen 


anc audiences in five continents view 


the American output, the factor 0 





to lauvh in the 


| also h 


ture. Pantomimic acting in silent 
pictures was equal to anything eve 
| done in dramatic sound films. The 


| picking out the 


include | 


By John C. Flinn 


building a story from a common 
| denominator is most important. | 
| Everyone understands the father and 
;}son theme in ‘The Champ’ and the 
self-sacrificing mother-love in 
moresque.’ It is this universal qual- 
ity which places ‘Life of Emile Zola 
and ‘The Story of Louis Pasteur’ and 





‘Disraeli’ in any list of truly great 
pictures. Human beings are more} 
responsive to the struggle against | 
powers of darkness than any other | 
theme. The lives of all great re- 
ligious lead tvpifies this truth 
Likewise. the ability of individual 


face of adversity ! 
Chaplin’s ‘Sh 
Man Godtrey’ 
pilin 
ted 
ions of military training 
poked 
setup 


a general theme 
Arms’ and ‘My 
amples Cha 


the draf 


ouldei 
are e€x 
made the public 


’ ; 
men laugh at the 


and 
tribulai 
LaCava 
nomic 


+ +] 


ridicule al tne eco- | 

‘There are others that must be 
cluded,’ he continued. “The 
All Flesh,’ with Emil Jannings, tolc 
the tragic demoralization of char- 
ac‘er, did ‘The Blue Ansel.’ Ih 
this class also are ‘Dr. Jekyll 
Mr. Hyde’ and ‘A Star is Born.’ Fiims 
glimpsed the after life 
but not too successfully, yet ‘Earth- 
bound’ and ‘Outward Bound’ were 
significant pictures. 

‘Films have had 10 years of mech- | 
anized sound as a photographie aad- 
jufict. It is a sufficient period wiih- 
in which to derive some positive 
although controversial, conclusions 
In my opinion the only contributio: | 
sound has made to the art has been 
the development of the musical pic- 


It- 
Way of 


as 


ali 


ave 





filmusical, however, is a real 
vation. It op sources ¢ 
material. My selections of the best | 
musicals are ‘42d Street,’ ‘Naughty | 
Marietta,’ “Sunny Side Up.’ “The Love | 

Parade’ and ‘The Great Ziegfeld.’ 
‘Oh, yes, don’t ‘forget the three | 
most revolutionary films. They 
‘Judith of Bethulia,” made by Grif- | 
fith several years before he dic | 
‘Birth of a Nation;’ ‘The Woman of | 
Paris’ and “The Jazz Singer.’ I don’t | 
think you will have any trouble | 
10 greatest pictures.’ | 
These conversations took place | 
weeks ago. Seemed best just to for- 
| get about the matter. Everyone ap- | 
| 


INnnNno- 


ns new 


are 


| proached started off with ‘Birth of 
a Nation’ and ‘Ben Hur’ and ‘The 
Covered Wagon.’ A _ hundred pie- 


tures were nominated for the seven 
remaining places. The subject was 
becoming boresome. There was no 
unanimity among friends in the film 
industry. After a while one regret- 
ted having brought up the subject 
in the first place. 

An exhibitor said, “The 10 greatest 


‘Hue | 


Anniversary 


,10 I have bought to show in m) 
theatre.’ 

Finally, someone who seems al- 
ways to have the right answers, 


The Ten Greatest 
3irth of a Nation’ 
‘Ben Hur’ 
‘Covered Wagon’ 
‘Big Parade’ 


‘Way Dewn East’ 
‘Ten Commandments’ 
‘The Kid’ 

‘Cavalvade’ 

‘Great Ziegfeld’ 


GREAT WAR PICTURES 
All Quiet on the Weste mn 


Milestone, Univer 
Battle pon A of Peace 
‘Vit 1915.) 
Behind ‘he Door 
(Thes Ince-Par, Il¢ 
The Big Parade. 
(King Vidor, MGM, 1925.) 
Horsemen of the 
(Rex Ingram, Metr 

Hell’s Angels. 
lloward Hughes, UA 
Four Years 
(WRB, 1918.) 
Seventh Heaven. 
(Frank Borgage, Fox 
Shoulder Arms 
Chaplin, FN, 1918.) 
23% Hours Leave. 
Che Ince Par 1st.) 
War Brides. 


(Herbert Brenen, 1516.) 


Lewis 


Four 
19271.) 


1932.) 
My 


1918.) 


Front 
“ates 


in Germany. 


HISTORICAL MELODRAMAS 


Nation. 
IV1S.) 


Birth of a 

‘D. W. Griffith 
Conquest. 

nee Brown Metre 187.) 


The Informer. 


Clare 


(John Ford, RKO, 155.) 
Tale of Two Cities 
(Selznick, Metro, 1935.) 


GREAT BIOGRAPHICALS 
Abraham Lincoln 


(Al Rockett, IFN 194.) 
Disraeli. 

(George Arliss UA 1927.) 
House of Rothschild 
(George Arliss, 20th Cent UA.) 
The Story of Louis: Pas steur 

‘(Paul Muni W 
Life of Emile Zola 
(Paul Muni, WB, 1957.) 


GREAT RELIGIOUS FILMS 
From the Manger to the Cross. 


‘Sidney Olcott Kalem.) 
Green Pastures 
(Mare Connolly WRB, 1936.) 
King of Kings. 

C. B. DeMille, Pathe, 1927.) 


The Ten Commandments, 
(Cc, B. DeMille, Par, 1923.) 


GREAT MUSICALS 
Broadway Melody. 
(Harry Beaumont, Mer 
‘Forty-Second Street. 
(Lieyd Bacon, WRB, 183.) 
The Love Parade. 
(Ernst Lubitsch, Par, 1929.) 
The Smiling Lieutenant. 
‘Ernst Lubitsch, Par. 1051.) 


Sunny Side Up. 





pictures of all time are the next 


(Janet Gaynor, Charles Farrell, Fox, 
Top Hat. 
(Astaire-Rogers, RKO, 1985.) 


1929.) 


wrote on the back of the milk bill: 


‘Four Horsemen of the Apocalypse’ 


Apocalypse. 


1929) 














MICHAEL 


Singing star of stage, screen and radio, now appearing in 
the Shubert epevetia Three Waltzes at the Majestic Theatre, New 

York City 

Sanz opposite Graee Moore in “Love Me Forever,” with Claudette Col- 

bert is She Married Her Boss with Marian Talley in “Follow You 
| Hen ‘with June Knight in “Lilac Domino,” in London for Capitol Films. 

New York Shows ‘Through the Years,” “School for Husbands,” “Cat 
tiand the Fiddle 

Radio—with Jack Benny, llollywoed Hetel, Paul Whiteman, Mary Piek 
fj ford, Djer-Kiss blour, 






BARTLETT 


as leading m: 


| 


| Borzage, 





Academy Winners 


1928—Seventh Heaven (Frank 
Fox): Way of All 
Flesh (Victor Fleming, Par). 
1929--Broadway Melody 
(Harry Beaumont, Metro). 
1930—All Quiet on the West- 
ern Front (Lewis Milestone, 
Universal). 
1931—-Cimarron 
Ruggles, RKO). 
1932—Grand Hotel 
Goulding, Metro). 
1933—Cavalcade (Frank Lloyd, 
Fox ). 





(Wesley 


(Edmund 


1934—It Happened One Night 
(Frank Capra, Col.) 

1935—Mutiny on the Bounty 
(Frank Lloyd, Metro) 


1936—The 
(Robert Z 


Ziegfeld 
Metro). 


Great 
Leonard, 














The Great Ziegfeld 
Robe Z. Leonat Metre ste 


GREAT PICTURES 
ADVENTURE 
(Identification by producer, 
director and year.) 


OF 


star or 


Americano (Douglas Fairbanks, 
UA, 1917). 

Beau Geste (Herbert Brenon, Par, 
| 1926). 

Blood and Sand (Fred Niblo, Par, 
1922}. 

Bugle Call (Thos. Ince, Tri., i916). 

Cisco Kid (Warner Baxter, Fox, 
1931) 

Cimarron (Wesley Ruggles, RKO, | 
1931) 

The Covered Wagon (James Cruze, 
Par, 1923) 
| Cavalcade (Frank Lloyd, Fox, 
1933). 
| Down to the Sea in Ships (Elmei 
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| Hart-Ince, 1916). 
The Sea Hawk (Frank Lloyd, 
| 1924), 


FN, 


| GREAT PICTURES 
(Miscellaneous) 


| Arrowsmith (Goldwyn, UA, 1933) 
| Broken Blossoms (D. W. Griffith, 
| UA, 1919). 
| The Cheat (C. B. DeMille, Par, 
1915). 

Connecticut Yankee (Emmett 

Flynn, Fox, 1921). 

| The Dark Angel (Goldwyn, UA, 
| 1925). 


David Copperfield (George Cukor, 
| MGM, 1935). 


| Dr. Jekyll and Mr. Hyde (John 
| Barrymore, Par, 1920). 
Earthbound (T. Hayes Hunter, 
| Goldwyn, 1920). 
Flaming Youth (Colleen Moore 
| FN, 1923) 
Fury (Fritz Lang, MGM, 1936) 
The Jazz Singer (Jolson, WB 
1926). 
The Kid (Chaplin, FN, 1920) 
Humoresaue (Frank  Borzaye 
| Cosmo., 1920). 
It Happened One Night (Frank 
Capra, Col., 1933). 


| The Lost Horizon (Frank Capra 


Col., 1937). 

The Marriage Circle _ (Ernst 
Lubitsch, WB, 1924) 
The Miracle Man (Geo. Loane 


Tucker, Par, 1919). 

| My Man Godfrey 

' Cava, Uni., 1936). 
Of Human Bondage ‘Leslie Howard, 

RKO, 1934). 


(Gregory La 


San Francisco (Weody Van Dyke, 
MGM, 1936). 
The Thin Man (Powell-Loyv, MGM, 


1934). 
| Way of All Flesh 
Par, 1927). 

A Star Is 
1937). 

One Way Passage 
WB, 1934). 


(Emil Jannings, 


Born (‘(Selzniek, UA, 


(Tay Garnett, 


| Clifton, Hodk., 1923) | "Tolable David (Richard Barthel- 
I'm a Fugitive from a Chain Gang} mess, FN, 1921). 
(Mervyn LeRoy, WB, 1932). | Outward Bound (Robt. Milton, 
| Mutiny on the Bounty (Frank / WB, 1935). 
Lloyd, MGM, 1935) | Way Down East (D. W. Griffith, 
Nanook of the North (Robert J.| UA, 1920). 
Flaherty, Pathe, 1922). } Woman of Paris (Chaplin. UA, 
The Parson of Panamint (Will 1923) 
By Aaron J. Jones 
(After 41 Years, in Show Business) } his 25th anniversary, and when Sol 
- | Lesser lived in Frisco. 
Chicago, Jan. 1. When Martin Beck was advance 
- ; - } ' man for Felix Blei and myself for 
When, in 1896, I bought a phono our vaudeville troupe in Milwaukee 


ijand a 


graph and a Magnoscope with foul 
50-ft. films for public exhibitions 
year later, at Orange, N. J.. 
purchased more film from 
Edison, personally. 

When Irving Thalberg 
the phone, over 20 


answered 


years ago, and 


said, ‘This is Irving Thalberg speak- 





| drug 


nix aS Manager. 


ing, secretary to Carl Laemmle.’ 
When he was tops he always found 
time to stop over and say, ‘Hello.’ 

When Marcus Loew wore his high 
sitk hat as a fur salesman, and in 
later years would hang around the 
hotels to meet his old pals. He had 
great vision, and was a true friend. 

When Louis B. Mayer ran an inde- 
pendent exchange in Boston, and 
was an A-l salesman, and hard 
worker. He deserves everything he’s 
got. 

When Sid 
pants and ran 


Grauman wore knee 
a vaudeville theatre 
in San Jose. He was the greatest 
son a mother ever had. 

When Sid Kent was salesman of 
the Paramount Chicago exchange, 
and I believe today the best posted 
ran in the business. 

When Adolph Zukor moved his fur 
business from Chicago to New York 


and later had a theatre on 14th 
street, where Sophie Tucker did 
| blackface, 10 shows a day, and Al 


| Kaufman was the theatre manager. 
When the Schenck brothers had a 
store, and later Joe and Nick 
ran Palisades Park, with Eddie Man- 
The brothers pooled 
and today are at the 


their money 


| top of the two largest companies. 


} 


| songs, and later in life, received the 
largest attended dinner ever given | 
| by Chicagoans. 

When I opened White City in 1905 
and had Annette Kellerman do her | 
first diving show, and here the firm 
of Jone Linick & Schaefer was 
formed. Today my two sons are my 
partners and doing a good job. 


When Abe Balaban sang illustrated 


Carl Laemmle’s Start 

When Carl Laemmle sold clothing 
in Oshkosh 
people coming into 
my nickel house; and when 
Jr..s name was Max. 

When all picture stars were in 
| Chicago at the Essannay-Selig Stu- 
| dios, and Selig had his office on Peck 


| Court, and when people went to a 
nickel theatre and thought it was | 
slumming. 

When Abe Blank started his first 


theatre in lowa, and now celebrating 


and came to Chicago in 
| 1905 to count the 


Thomas 


in 1098, and later became the keenest 
| mind in vaudeville. 

When Ina Claire worked 
doing imitations of Harry 
;and Walter Winchell hoofed 
McVicker’s. 

When Winnie Sheenan was secre- 
tary to the N. Y. Police Department 
and hung around Joe Schenck’s 
booking office. 

When Abe Erlanger was an ad- 
vance agent, and Lee Shubert was 
still in Syracuse, and Max Gorden 
was a booking agent, and Marc Hei- 
man worked in a box office. 

When Harry Warner ran an inde- 
pendent exchange, and in those days 
Ben Schulberg handled posters for 
Zukor, and Fred Allen was a jug- 
gler, and Frank Buck worked in a 
Chicago hotel, and Al Lichtman was 
a vaudeville performer, and a Weber 
and Fields roadshow was tops. 

When John Considine, Sr., sent 


for me, 
Lauder, 
at the 





John, Jr., to Oxford, and when we 
bought the Sullivan & Considine cir- 
cuit, and found vaudeville managers 
that had never seen a feature 
ture, 

Lauder’s First ‘Farewell’ 

When William Morris had Harry 
Lauder on his first ‘Farewell Tour.’ 
He knew real talent and made many 
stars, and was a real gentleman and 
friend. 

When Sam Goldwyn-Goldfish sold 
gloves and was and stiil is a prize 
salesman, and when Jesse Lasky had 
vaudeville acts, and Alex Pantages 
had his first theatre in Seattle, and 
Jake Lubin worked in Miner's the- 
atre, and Mitchell Mark ran a penny 


pic- 





Carl, | 


arcade in Buffalo and later built the 
Strand, N. Y. 


When Myron Selznick was a pic- 
ture producer and Dave handled ad- 
vertising for his father, and Jules 
Mastbaum played golf regardless of 
the stakes, and when Sir William 
Jury represented Metro in London 
and N. T. G. (Granny) put on a show 
at all Loew openings. tHe was the! 
press agent.) 


When Harry 


Reichenbach got $1.- 
000 a 


week for really being a press 
| agent, and Jack Lait had a siock 
company in Chicago, besides work- 


ing for Hearst. 

When William Fox knew every ex- 
hibitor, when Major Bowes openec 
the Capitol, when we made Rox) 
president of First National pictures, 
| when Al Woods believed only in 
melodrama, and Dave Warfield be- 
lieved in Loew’s—and still does! 
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Hollyw 


By Dennis Morrison 
Hollywood, Jan. 1. 
In 1937 picture biz scored notable 





advances on the technical side, least 
syectacular but perhaps most useful 


of all the aspects of Hollywood 
showmanship, 
Color, sound, lighting, makeup, 


photography, raw film, all essentials 
to good picture-making, contributed 

the evolution of 
that the 


stands at the threshold of 1958 better 


their bit tow ard 


production, so industry 


forge 


than before to 
ird 


and 


a juipped evel 


ahead tow better pictures, more 


ficiently economically manu- 


factured 


( olot Stal 


stepchild 


ted 


ind 


off 


came 


the 


up to 


year is a 
the finish 
literally in a blaze of red-green-blue 
with several of the 
smashes to its credit. Color is 
1938 easier to handle, 
of its place as a b.o. 
scientifically 
and costing a lot less. 
Most of the advance in 
achieved in the laboratory. 


glory, season's 
b.o 
ushered into 
more certain 


stimulant, 


color 

Techni- 
remains in the forefront of the 
parade, with plants going full 
Ensland and America 


was 


color 
tint 
blast in 


vast expansion plans in the process | 


yf development. Camera 
the viewpoint of lighting. 
Makeup’s Part In Advance 
Another distinct forward 
the handling of color came with the 
perfecting of a new makeup especial- 
ly designed for tinters by Max Fac- 
organization working in co- 
operation with studio makeup heads. 
This lacquer was first applied with 
great success in making up Walter 
Wanger’s ‘Vogues of 1938’ to lend 
finer quality to flesh and face tints, 
and was utilized with further refine- 
ments in Selznick - International's 
‘Nothing Sacred,’ also ‘The Goldwyn 
Follies.” 
Likelihood 
color is 


tors 


was seen that Techni- 
going to meet with stiff 
competish in the race for color su- 
premacy, with a number of other 
improvements coming from outside 
Thus, Agfa claimed late in 
the year to have made satisfactory 
progress in reversing negative of its 
three-emulsion-color process where 
the pastels are obtained through 
chemical reactions in development 
of the negative. 


sources, 


Probability seemed good that Agfa 
will be able to realize its objective 
of placing 35mm film on the market 
within 18 months. Progress also was 
reported by Carroll Dunning of 
Dunningeolor with a _ three-color 
process that may be made available 
to cartoon producers in 1938. In- 
dustry heard that Dunning has been 
offered ample financing for the 
building of a plant large enough to 
piace Dunning on strong competitive 
terms with Technicoler. Dunning 
figures to introduce his three-color 
system with cartoons exclusively at 
first, give it a good practical tryout 
and eventually toss it on the market 
for general production, 

Another new process, a two-color 
affair, is said to have been developed 
by H. T. James, a veteran in the 
laboratory biz and head of a syndi- 
cate formed to push his product. 
Status of this venture, according to 
insiders, is that it will be announced 
to the studios as soon as the Securi- 
ties & Exchange Commission has 
oked an application to peddle a 
small amount of stock. 


Speed Up Celluloid 
In the realm of raw stock the same 


condition obtains this year as here- | 


tofore. namely, that the raw stock 
manutacturers have kept well ahead 
of the parade with a multitude of 
improvements and refinements, chief 
among which may be mentioned the 
introduction of super-pan emulsions 
to provide faster film. Also noted 
has been a broader usage of infra- 
red negative, with this emulsion ai- 
lowing for the making of night shots 
in daylight at a very considerable 
saving due to cutting out the high 
cost of artificial lighting. A late de- 
velopment of 1937, and one of the 
more startling ones, was the intro- 
duction by Agfa-Ansco of two ultra 
speedy film negatives which 
test have demonstrated that they pos- 
sess greater speed than any emul- 
sion vet offered, 

Faster of the is a genuinels 

‘atkable development particula 


two 


a ~v ome Ks — 
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processed, 
and | 


step in | 


under | 





Preview Foresight 


An important contribution of 
the year was the completion by 
Douxlas Shearer (Metro) of a 
chart marked by an inked curve 
supplying the exact facts about 














all theatres in which previews 
are held, their acoustics, size, 
loud speaker capacity, ampli- 
fiers, reproduction range 
Thus, if Metro wants to pre- 
| view 1 big musical the best 
| place is spotted at once, and the 
l Lor i] yiner 2) yf iC- 
tt 
iited to interio yd I hots by 
| el ’ ng it po yi€ ) O 
mtat od LS ts t t it ere 
irtually mpos ble » gel previous- 
ly because of the slower speed of 


regulation panchromatic negatives. 


Montage 


Process photography has not only 


made amazing strides but has 


technique | 
has moved forward especially from | 


stituted one of the most absorbing 

ntifie studies in all the picture 

biz All major studios and indies 

is well nowadays are using process 

shots to a greater exient than ever 

before and some of the effects 

achieved by this trick stuff are posi- 

tively uncanny. Such work done 

| within the studio eliminates costly 


| location trips with entire troupes of 
| players technicians and 
equipment, also outdoor work done 
under adverse or difficult conditions 


bes des 


at the mercy of the wind, sun and 
weather. 

So efficient have the processing 
and special effects labs become that 


no piciure is on a major lot until the 
completed script has been turned 
over to the smart boys in the labs, 
who select scenes or entire sequences 
and turn out the on 
process stages or in miniature. To 
name only a few examples, such 
spectacles as Samuel Goldwyn’s ‘The 
Hurricane’ and 20th-Fox’s ‘In Old 
Chicago’ simply could not have bee 
made at all without the cooperation 
of the unsung geniuses of special ef- 
fects and trick photography. 
Budgets 


backgrounds 


Trimmed for all 

Condition formerly 
where processing ex- 
|} pensive that it was utilized on'y on 
| high-budget productions. Nowadays, 
however, costs have been trimmed 
to the point that films carrying 
budgeis as low 
expense of process work, 

Metro’s production, ‘Captains 
Courageous.” provides a shining ex- 
ample of the tremendous advan- 
tages of process work and how 
enormously it has developed even in 
the last year. 

Audiences will recall that a large 
proportion of the outdoor shots in 
this film were on the deck of a ship 
rolling and tossing on the ocean's 
bosom. Nevertheless, aud ences 
would have been astonished to learn 
that practically none of this footage 
was actual'y shot at sea. On the con- 
trary, with very few exceptions, the 
sea shots were all mace on a siudio 
stage, with the process experis fash- 
ioning the background and doing 
such an excellent job of it that the 


was i‘self so 


illusion was flawless. A_ specially 
constructed boat was set up on the 
stase and sea shots of such excel- 


lence that not even the most exacting 
could quibble .t them were o>tained, 
with no dramatic quality of the tale 
sacrificed and tne whole realistic to 
the most satisfying degree. 

Contrast this with Metro’s earlier 
| producti yn, ‘Mutiny on the Bounty,’ 
made two years previously. Here. 
too, was a production of impressive 
realism. ‘Mutiny,’ a creation of Irv- 
ing Thalberg. was made in the face 
of truly heartbreaking obstacles and 
difficulties. A real, seagoing vessel 
had to prepared and fi:ited out 
}and two different companies spent 
costly weelxs on location off Catalina 
[sland, with fog and stormy weather 
|extending the camera work at sea 
into more than two months, also in- 
curring the f 


one life 
eral injuries 





be 


loss of ind sey- 


Making Chump of Nature 
Jim Basevi. Metro's special eects 


| zenius, who was responsible for the 
j}earthquake scenes in Metro's ‘San 
Francisco, went over to Samuel 
Goldwyn to do a milar job wit 
‘Tne Hurricane.’ Basevi and his as 
tani atain demonsirated the trut! 
in vihougl Natt i ent 
ine cs . ; 7 
es: 


_ 





prevailed | 


showman, 
one 


“a0% 
ore > 
grealei 
af 


sation 


H ily wood 1s 3 
for in this ilar 
the film once more made old 


spectac 
Mothe1 
Nature look like a stumbling palooka. 
Ultra violet recording was a studio 
advance of the 
development by 
forward so aggress 
end of the year 
corders 


year, an 
RCA 
ively 


exclusive 
and brought 
that bv the 
few original type re- 


ood Genius Behind 


~ 


— 





were still in use, and these 
being replaced as q lickly as possible 
RCA also introduced last spring the 
bilateral sound track hich brought 
along with it a ’ npro { 
corded track P ) ) 
wide pre i nt ( ) 
cord ng equipment ) t il | 
ng cul it pow ypl t " 
inating ¢ nbd oO! i I 
mer] ISf 
Pi a ] h3 ) i 
extensively on C2 prod yn 
Outstanding exen pl il rf tnis \\ 
Universal's ‘(100 Men andaG with 
| ultra violet recording Multiple | 
|}channel recording of this picture’ 
symphony orch sequences resulted it 


cone | 


obtaining extraordinary results in re- 
ception and reproduction with RCA 


| apparatus, this marking a major ad- 
vance in sound technique and plow- 
ing a new field for musical produc 
tions of the future 

Improvements by RCA 


| the 


| general acceptance. 








as $40.000 stand the | 











Another RCA improvement wa 
introduction of 


microphones, Which 


uni-directional 
met with 
Nonslip prinie: 
for sound track under RCA license 
was used a great deal by studios and 
labs, device having developed 
by RCA research technicians and 
made available to all companies de- 
siring to construct their own appa- 


also 


been 


ratus from designs provided. RCA 
refined the rotary stabilizer sound 
head, and made it available for both 


standard and push-pull meihods, re- 
sulting in better film motion in pro- 
jecting sound in theatres. 

Also, year 19387 saw a fundamental 
change in studio sound setups, with 
RCA moving in more and. more to 
occupy ground formerly the sole 
sphere of Electrical Research Prod- 


ucts, Inc. Three majors—Warners, 
20th-Fox and Columbia—signed for 
RCA sound to split the work with 


ERPI, with equipment installation: 
being made in all the plants Re- 


cording of pictures via RCA was ac- 
complished as rapidly as complete 
channels were made available. RKO- 
tadio, which from the beginning of 
sound has been exclusively associated 
and affiliated with RCA, signed anew 
for an additional term of years, and 
started intensive modernization of 
its recording equipment.  Installa- 
tions of RCA equipment included the 
ultra violet method, and studios can 








easily adapt this new, improved ap- | 


paratus for push-pull if desired. 

In the special effects field, Lou 
Witte at 20th-Fox recently completed 
a new snow machine said to be the 
most feasible yet devised. Witte ob- 
tained his idea from observing the 
machines used to break up ice for 
use in icing refrigerator cars trans- 
porting perishables. He bought one 
of these machines and spent $500 
adapting it to make a nearly perfect 
replica of snow. Device consumes 
20 tons of ice an hour and produces 
a fluffy white substance that photo- 
sraphs just like snow and is excel- 


lently adapted for use in sledding 
and skiing. Initial tryout was in 


‘Heidi’ and ‘Thin Ice,’ in which 
tures the Witte-made snow answered 
every requirement perfectly 


pic- 


Turning Day Into Night 
Another Witte improvement 
brought to fruition this year makes 
it possible to take outdoor night shots 
in the daytime even on the largest 


sets. The technic calls for produc- 
tion of a smoke screen which. with 
the assistance of fans and because 


of its composition, spreads a smoke 
blanket over the scene to be photo- 


graphed, effectively shutting out sun- 





i venied a new 


light. With the new filters dev sed | 
by the camera department for use in | 
connection with this effect, night 
shots can be produced without re- 
course to infra-red film Several 
night scenes in ‘In Old Chicago’ were 
made in day time with this device. | 

Fred Sersen. head of the scenic | 
arts department at 20th-Fox rked | 
out a composite shot process which 
permits as many as a dozen expose | 
ures on the same shot, nearly doub- | 


ling the prey sasible number of 
exposures. Secret 
lies in development of a nev 
and control of a traveling 


Traveling matte idea itself 


of the new 


matte, 


not 


ot 


technic | 


ty pe | 
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Made ‘Fire’ 


At 20th-Fox, in connection 
with ‘In Old Chicago,’ Lou Witte 
and his buddies of the special 
effects department had a very 
difficult problem to contend 


with—tire. A great deal of coin 
was spent in erecting min- 
iatures to correspond to the 


last small detail with the struc- 
tur razed in Chicago great 
conflagration of 1871. Also, full- 
building were put up 
t exteriol sheet-steel lined 
to thstand heat Network ol 
pipes with pre ure gauges Wa 
UL l¢ and attached to pumps 
rutside Chemical in huge 
1 tit ere provided, one 
i ypodium b th 

by the fl 1 1 makin 
hrework to produce heavy 
black smoke, and another de- 


signed to give 


quantitie: ol 


forth 
yellow-greenish 


enormous 


smoke 


In the actual shooting, ga 


pressure was turned on and 
chemical vapors were forced 
through the intricate system of 
pipes with highly spectaculat 
results, flames darting fully 40 
feet above the tallest roofs 
Seven cameras recorded the 
scenes shooting from all angles 


and constantly in motion, 
Around 150 extras were used 


for 25 days, 3,600 gallons of 
kerosene daily was sent up In 
smoke for the same _ period. 
Three miles of mains connected 
the fuel tanks with the blaze. 
For safety, 18 members of the 
Los Angeles fire department 
were stationed handily’ by 


throughout the fire scenes. 

“Whole thing cost 20th-Fox 
better than $500,000, for which 
the company got a very eye- 
filling and ear-splitting bonfire. 











ponsible for the design of a new 
tvpe of recorder developed exclu- 
sively for 20th-Fox by the Bell Lab- 
oratories. Improvement lies in the 
perfecting of the machine that pulls 
the sound film past the recording 
valves. Previously irregularities in 
movement of the film caused surface 
noises now done away with. 


With Ralph Townsend and Grover | 
| with a 
| 


Laube of the camera department, 
Sersen and the RCA laboratories de- 
signed a new type of ‘flutterless 
printer’ in the 20th-Fox shops which 
also eliminates surface noise. Laube 
revealed that several important and 
radical camera improvements are in 
the offing which cannot now be dis- 


| closed because patent investigations 


and research have yet to be com- 
pleted. 

Paramount in the last year has 
made advantageous use of the new, 
highly sensitized microphones which 
records perfectly without being 
moved around the sets. Cecil B. 
de Mille used an improved boom in 
making ‘The Buccaneer,’ in which 
numerous water scenes appear, so 
constructed that the chassis may be 
sunk while the camera, poised on 
the boom’s end, shot closeups as 
well as long shots from shore. 
Morros, Paramount musical 
director, has applied a new method, 
what he calls ‘cinemygic,’ to record- 
ing, defining it as an entirely new 
form of music especially written for 
the individual production and _ so 
composed that it includes in _ its 
rhythm the multiplicity of sound ef- 
fects in the film. Morros gave his 
idea its first tryout in ‘Wells Fargo 
with results said to be startling. 

Another Paramount ‘first’ was 
achieved by James Hogan in direct- 
ing ‘Ebb Tide,’ which he made 
Technicolor camera move for the 
first time, keeping lensers busy on 
booms and dollies. 

Foolproofing Extras Checks 


As if to top off the forward 
progress of the studios, John Zinn. 
casting office, in- 
form of extras’ checks 
with player’s name appear- 
ing on the ticket, all other informa 
tion being supplied through punch- 
ing out certain figures, lines and 
words. The check cannot be 
changed as it is described as ‘fool- 
ro a” 

Douglas Shearer of Metro intro- 
iuced in 1957 a self-stabilizing noise 

juction principle which has been 
by Paramount for record- 
ng the new Mae West picture. Re- 
finements were made in the Sheare 


Z0ris 


xf Paramount's 


only the 


sorrowed 


new to the industry. but Sersen’ | two-tract recording system and hort 
levelopment and use of it represent system now adopted by both ERPI! 
1 radical departure. Idea is in proc- | and RCA 
of being patented. Important contribution at Met: 
Sersen, and his staff also are re- wa the ‘Tint and Tone’ process 
= Se 


the | 
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The Scenes 


— - - — 


$e 


originated John M. Nickolaus 
while experimenting for a_ special 
effect for ‘The Good Earth.’ He 
worked out a sepia platinum tone 
which literally provides the effect of 
an animated rotogravure page. Tint 
was combined successfully with it in 
equences of ‘Maytime.’ In 
Firefly’ it was brightened by a sug- 
bronze. 


DY 


‘The 


gestion of 





10 Cameras on Truck 

Metro perfected 1 new camera 
truck of ball-bearing type carrying 
10 imera for i ind 
) nila equen H ; 
Wel ) i full ) l 

lr ) ) } | 8) 7] ; ( Todd 
‘Wind Tunnel for t control of 
A 1 10 in artif il tube of 
hoop 1 1 tt Wa Do! »rwed ry 
Metro fron 20th-Fo le- 
¢ med it for ‘Capta ('oura hg 
Jack Dawn's ‘facial inlay’ tem 
first used in ‘The Good Earth,’ has 
been developed to the point where 
ilmost any face can be put on al- 
most any player No longer is it 
| necessary to hunt for players who 


| does the trick 


‘ 


toric charactei 
and all t} 


‘mble hi 


Makeup 
iat’s needed 


ire actors who can play the parts. 
Instance are Charles Boyer’s 
Napoleon n ‘Conquest’; Reginald 
Owen’s Talleyrand in the same pic- 
ture: Lionel Barrymore as Andrew 
Jackson in ‘The Gorgeous Hussy.’ 
Experiments covering six years 


| brought the process to perfection 
only in the last year. 

Combination of the new all- 
frequence Hammond organ with the 
| Shearer theatre horn has. given 
screen scoring a new and glorious 


instrument capable of unlimited 
volume without distortion. This was 
used to supply tracks for 10 organs 


| playing at once in ‘Rosalie.’ 


| ‘velvet 


New 


ing 


‘satin finish’ makeup requir- 

lighting than the older 
finish’ was also a Jack 
Dawn development first put to the 
test with great success by Jeanette 
MacDonald in ‘The Firefly.’ It has 
the sheen of satin, which does not 
absorb light. Metallic gold ground 
to an impalpable power is used in 
the secret formula devised by Dawn, 

Sound Proof Bungalow 

John Arnold 
lightweight, soundproof 
bungalow for location work, also a 
lightweight recording truck 

small gasoline generator for 
recharging storage batteries, found 
very useful in filming ‘The Bad Man 
of Brimstone’ when the company 
was location for weeks. 

Al Tiffany, Paramount cameraman, 
invented a new device which nullie 
fies the effect of subzero tempera- 
tures on camera work and film, used 


less 


developed a new, 


camera 


new 


on 








with complete success in Harry 
Sherman's ‘The Barrier,’ made in exe 
tremely cold weather in the northe 


west, 


‘ECSTASY’ NIXED IN N.Y. 


Can't Dictate To States 
On Films’ OK 


U. S. 


The U. S. Government has no au- 
thority to interfere in the censorship 
law of New York or any other state 
according to a decision handed down 
Thursday (30) by N. Y. Federal Cir- 
cuit Court of Appeals in denying 


Eureka Productions Inc., the right 
of a trial by a statutory Court to 
compel the State authorities to lift 


the ban against its picture, ‘Ecstasy.’ 
In its decision, the high court up- 
held District Judge Murray Hulbert 
who recently tossed out Eureka’s sult 
against Governor Herbert H. Leh- 
man, Attorney General John J. Ben- 
nett, Jr.. Frank P, Graves, Commis- 
ioner of Education, and Erwin Es- 
mond, director of the motion picture 
division of the Education Depart- 
ment. 

Attorneys for the production com- 
pany contended that, as the ‘Ecstasy’ 
film had passed customs and the 
Government had not barred it from 
the country, the individual states 
had no authority to ban its showing. 
The Circuit Court, without writing 
an opinion, decided that regardless 
f the Government’s stand, the State 
iuthoriiies and the individual State 
laws predominated. Several of the 


States have permitted the showing 


| of the picture, 


Numerous censorship eliminations 
riginally asked on ‘Peter the Great,’ 
| foreign-language the 
|N. Y. st re vitorously 
‘ontesied by Amkino representatives, 
Result is that the board 
tain trim in letting 


feature, by 
ite censors, we 
modified cere 
pictures go 
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Those Film Cocktaileries Have Cost 
Pix Cos. $200 Up—And as Much as 2¢ 


By Marian Squire 


It has cost major motion piciure 
companies up to $20,000 to have 
their star of the moment, directo: 
Or visiting executive shake hands 
with the press at a cocktail party 
Getting the figures requires a bit of 
gumshoe work, as all gentle of 
the home-office picture company 
press r¢ t1ions assume a ‘“me-!n 
speak English expressi r 
que ioned about the « t ol ¢ 
( <tall party 

nbe { é r 
t € i evice e abou cost are 
advanced. Principal one being that 
stockholders, not understanding the 
importance of the ‘cocktail party,’ 


might get 
tion and 
figures 


attacks of heart-palpita- 
purestrings-tightening if 
bandied about. 

Officials of hotels and 
where the affairs are staged, 
ever, aren’t nearly so kittenish about 


" 


revealing the actual cost of the b 


are 
night clubs 
how- 


inge 

—so the next time you get one of 
those neatly engraved— 

‘Stupendous Colossal Film cor- 

dially invites you to attend a cock- 

tail party in honor of Miss Millye 


Fluff, latest European sensation and 
Stupendous-Colossal discovery y 
have a little more respect for it. 

Not that $20,000 is an average 
ure. That’s the absolute ¢aps, and 
constituted the nut for the Maurice 
Chevalier coming-out party, padded 
of course, by the fact it was an Xmas 
occasic and called for pretentious 
gifts f all invitees. Next in the 
stupendous line was the $10,000 party 
given for Pola Negri, which, too, was | 
a Yule brawl] with appropriate souve- 
nirs. Both of these were pre-repeal | 
affairs — liquor mounting the cost. | 
During prohibition every bit of liquor 
destined to go down a thirsty news- | 
paper throat had to be tested. Since 
the main object of this type of party 
is to promote goodwill the 
wanted to be sure thet all 
guests would be alive and 
see the next day. 

The parties at present average 
from $200 to $3,500, with a rare ‘pro- | 
duction’ party going as high as $5,000. | 
The parties vary in size and for- 
mality, but all are alike in one re- 
spect. Canapes bloom like the pro- 
verbial fiowers in spring, and drinks 
flow apparently uncounted and un- 
accounted for—until a fair percent- 
age of the guests acquire a dreamy 
stare and a tendency to sit down 
where there is no chair, 


fig- 


mn 
yr 
I 


| 
| 
studio | 
invited | 
able to 


How They Figure ’Em 


How, then, does the film host, and 
the hotel or night club, get together 
on the cost of the affair? A flat rate 
is out of the question, for the invi- 
tation list is no indication of the 
probable number of guests. Guests 
may bring friends. Then there is an 
invariable floating population— 
Siemmers who learn by the Broad- 
way graepvine system that a party 
is in progress, and decide to look in 
on it. 

All systems vary slightly. Warner | 
Bros. go on the ratio of four drinks 





per person. If they've guessed | 
wrong they pay the extra tab. But 
there is very little difficulty with | 
canapes. Usually there are some 


(The Warner outfit Coesn't 
them home, though.) 


left over. 
tale 


They have no particularly favored 


| Haven't scheduled any parties f¢ | 
the holidays. 

Twentieth Century-Fox limits it-]} 
self to three or four parties a year. | 
but makes ’em good ones. This cutfit] 


favors the Waldorf-Astoria as having | 


he ry 
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ost elastic 


aces rn 

















You ¢ t give ! ty 
r \ ¢ So \ 
» « f 1 1 ¢ 
€ € i¢ 1 
é lé rot of ; ( 
é Tt W-A it é 
re i f ¢ egencie A 
iem I es {I one 
{ tie one ita neni ( 
e At the moment, 20th-Fox PETE SMITH 
ing sciieieennie te cae fol Ty a Pete Smith is the b . stant 
Power, Alice Faye, Loretta Young, | ?@'*e" 0" the — today: 
. . Besa Short, 
Gracie Fields and Sonja Henle thi Interstate Circuit of Texas. 
year. 
Little, Unsuspected Woes 
4 » nanitat) + rn 
oy Mgprgydlet oe ote vt days Repeal brought smiles both 
the cheeks of the hotel where it wa: hotel: senate ie the oe and 
annh Gu tim endings atudin Bi udios sponsoring them. Prior to 
i: Seblek Means tien, cies Y* uldn’t touch the stuff—only charge 
ae tiene’ lighting _ bananas 1 for rooms, decorations and salad 
: PR IP EOE dear refreshment. Now the ante is less 
extra dressing tables, and even sup- m . 
he ae Sesh: for the studio, liquor being cheaper 
ee ee one ee Pe tad safer—and more for the hotel, 
tiring room. All was in readiness |‘ as ge ee gees Seige 
when a last moment inspection re which draws the liquor assignment 
veaed the distressing fact that one The Pierre is another selected spot 
lowly item was missing from the | f r hurling swank, other major 
powder room. Angry calls to the} hotels coming in for their share of 
management brought immediate and] play. “21 and Leon & Eddie’s 
embarrassing results, Arriving guests| are favored for small intimate gath- 
were blocked by chambermaids, bell] erings, being favorites of news- 
boys, bus boys, porters and every-!| papermen. Paramount Theatre 
one but the manager himself, bear-| personal appearance — stars, like 
ing arm loads and small truckloads} Frances Langford and the Yacht 
of the homely necessity. It was a|Club Boys, usually have an informal 
good 20 minutes before ‘the e@xtras| party catered by Sardi’s, in the 
could be shooed away and order! eighth floor rehearsal room. It’s a 
restored. The hotel involved pre-|barn-like whitewash-walled affair, 
fers to remain anonymous, but Miss| decorated by elderly picture posters 
Lilian Harvey, for whom the party but Par personal - appearancers 
was given, found the situation very | haven't time to get any farther from 


amusing. 


This 


the theatre their 


ments. 


during 


too, occurred in pre-repeal 


engage- 








| 


spot for entertaining, selecting a | 
room by the trial and error method. 
If a party is unsuccessful, they study 
the room and find out where the 
trouble lies, to see that the same 
difficulty is not encountered again. | 
For instance, they will never a‘ain 
pick a room with the bar near the | 
entrance. They did that onc | 
scems that the early arrivals either 
through shyness or dryness, congre- 
gaced at the bar and cloesed the 
entrance so that the latecomers 
coulcn’t get in at all. This also pre- 
vented the circulating around neces- 
sary to a successful party 

A small convivial binge for se 
lected members of the press may be 
flung for $200, but a real break- 
down runs well into four ficures 
Through the office of O f the 
Waldorf, it is learned that the 1 
for transforming thei Star} 
Roof into a winter resori for Sonja 
He-nie was in the neighborhood of 
$3,000. 

Warner Bros. inmost recent ente! 
tainments were for Joan Blondell} 
and Dick Powell, jointly, at the Ritz 
Towers, and Beite Davis, solc 


“| 


Broadway Film Grosses of 1937 


[Total gross of $15,606,500, piled up by Broadway’s key film houses 
during 1937, tops the $13,886,300 rung up during 1936-37 season by 
Broadway legit. However, only 13 pic houses were figured in the 
tabulation, while the legit total includes all the theatres which housed 
the 90-odd plays. 
with $4,305,400. 
$1,111,000. ] 


Music Hall was top grosser among the film houses, 
High for legit theatre was the Winter Garden, with 


Radio City Music Hall (Stage Show) MET EC RATT 
Biggest Week: ‘Prisoner of Zenda’ (UA), Sept. 8, $123,700. 
Average weekly gross, $82,796. 


Bee CI TE nk kno vnc ds csencusdacusues , . $2,078,700 
Biggest Week: ‘One in a Million’ (20th), Jan. 6, $78,000. 
Average weekly gross, $39,975, 


Paramount (Stage Show) eevid.e seh Reka ale Raa ees $2,019,600 
Biggest Week: ‘Double or Nothing’ (Par), and Shep Fields Band 
on stage, Sept. 8, $62,000. 
Average weekly gross, $38,827. 


DOMED asevaikisn A er ree cccecccs GAGE SOO 
Biggest Week: ‘Camille’ (MG). Jan. 27, $62,000. 
Average weekly gross, $27,817 

OC US ec ov dem cee xk cleedd ou onan se aeeatese $1,381,800 


Biggest Week: ‘Captains Courageous’ (MG), with Ed Sullivan and 
Harvest Moon Ball winners on siage, Sept. 1, $44,500. 
Average weekly gross, $26.57% 





Strand aa? ee ee ee ee eee $1,055,000 
3iggest Week: ‘Emile Zola’ (WB), Dec. 1, $45,000. 
Average weekly gross, $12,904. 

Rivoli (Onen 50 weeks) , err. ee ere rer $931,800 
Biggest Week: ‘Dead End’ (WB), Sept. 1, $50,600. 
Average weekly gross, $18,636. 

Astor (Roadshows) (Open 47 weeks) ...........-eeeeeeeees $552,260 
Biggest Week: ‘Good Earth’ (MG), Feb. 17, $23,300. 
Average weekly gross. $11,749. 

a ROE a eer rr re ere rte te rT $468,960 


Biggest Week: ‘You Can't Have Everything’ (20th) and ‘Reported 
Missing’ (U), Sept. 8. £12,200. 
Average weekly gross. $9,002 


Criterion eT ee iene $435,500 
Biggest Week: ‘Great Guy’ «GN), Jan. 6, $28,000. 
Average weekly gross, $8,375. 

tialte CMP eer er eee $387,300 
Biggest Week: ‘Sea Devils’ (RKO), March 17, $13,000. 


Average weekly gross. 

Globe (Roadshow: 

Biggest Week: 
$18,000. 


$7.448 
latterly a grind hourse) (Open 39 weeks) $527,100 
Lost Horizon’ (Col), weeks of March 10, 17 and 31, 


Average weekly ger« $8,387 
ifollywood (Roadshows) (Open 13 weeks) Meas $237,300 
Biggest Week: ‘Emile Zola (WE). Aug. 25, $25,800 
Average eekly gross. $18,254 
C.and Total $15,606,500 
Note All figures based on Variety's weekly boxoffice estimates 
for the 52 weeks from Jan. 6 to Dec. 29, 1937, inclusive.) 





bankers trod. 


Indie companies have 


but none consummated. 





for various reasons. One majol 

The deal for purchasing Chase Bank 
have taken $18,000,000-$20,000,000. 
| The Alexander Korda-Samuel 


Artists might have 

And prior to 
discus: about 
| around $50,000,000 


| United 


these deal 


ions Loew's buying 


In 1937 also. certain downtown lads figured they might like to 


Wednesday, 


Goldwyn 
taken $10,000,000-$20,000,000. 
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WALL STREET AND FILMS 


By Sam Shain 


Wall Street was alternately hot and cold on show business, in 1937, 
Always when the b.o. is bad, Wall Street chills. And, at this moment 
the freeze is on, 


There are stock brokers in the picture, today, where, formerly, only 
As financial sponsors, 
you can’t operate with ghost money. 
found out this. 
ever, still are experimenting with stock brokers. 


the brokers are mere shadows, and 


Certain major companies, how- 


There have been major deals discussed downtown during the past year, 
Conditions didn’t warrant floating them. 

Perhaps $100,000,000 in possible new underwriting went by the boards 
firm, alone, sought $30,000,000-$40,000,000. 
’s equity in National Theatres would 


option deal for control of 


somewhat more than a year ago, there were 
the 
That deal never got beyond the informal talking stage. 


Paramount chain of theatres for 


purchase 


Wall Street is austere and rigid, show business, sensitive and creative, is 


from Atlas-Lehman the latter’s interest in RKO. But nothing happened 
lon that. Probably nothing would have happened cn this anyway, from 
| what is known, 2s these talks were also most inform:!. 

But this goes to show how restive the downtown situation is, at any 
| time, even in a period of recession. Talks and deals are always on the 
| tapis. 

| None can tell when something will pop. And at this moment there 
are probably several gigantic trades being discussed. Wall Street is ready 
| to sell whatever it owns, and some of that which it doesn’t own, but con- 
| trols, because Wall Street makes its own rules. The Street won't play 
|any other way. 

Show business is like that, too, to a great extent. However, whereas 
| 


elastic. 


But the two are stubborn, and Wall Street’s recurrent yen to domi- 


nate the trade, or part of it, upsets things. 

| In the film business, Wal] Street means all who are connected authori- 

 sateabe with the financial end of the industry. Wall Street's business is 

| making money. Hollywood's business is creating entertainment, 

| In background, mien and speech, the two are as apart as the poles, 

| but both have their glamour. Of course, there are exceptions, but most 

| Gold Coast lads who have tried Wall Street have discovered that it’s 

lonly a one-way street, and those downtown boys who have tried t 

revise Hollywood, from time to time, have discovered that it’s a dead end. 
Film business has a double comeon for the banker. The b.o. is a cash 

business. it @oesn't extend credit to customers, and the glamour end needs 

no explanation. 

| The manpower angle is the most important angle of the trade. That 





takes qualified judgment to figure, and specialized ability to know 
Placing those, with no previous film experience, in high executive posts, 


where they may dominate policy and have a voice in operations isn't 
cricket — with the shareholders, the company, the trade or the bankers 
| themselves. In the end, these must be humbled, as being unqualified, 


Hollywood Brain Workers Labor 


Under Terrific Odds These Days 





By FRANK SCULLY 
Hollywood, Jan. 1. 
Having suffered more distractions 
than a philosopher in a nursery this 
fall, Hollywood faces the Christmas 
holidays as Public Ennui No, 1. Any 
pictures still on the floor will have 


to be chased to the cutting room 
with tear gas from now on. 
For one thing the Sania Anita 


track opened Christmas day and from 
then till March 5 when the £100,000 
Santa Anita Handicap closes the sea- 
son, pictures have a hard time hold- 
ing their own in the studios, not to 
stress the boulevard marquees. 


For another thing New Year’s day 


brings California and Alabama _ to 
brought the Rose Bow] and every- 
body took that in. even if soggy with 


a New Year's Eve hangover, because 
these games bring out the best ma- 





terial the indusiry can find for as- 
sistant directors, 

With the ‘over there’s the prob- 
lem of finding a house at Palm 
Springs within reason and_ not 
too far from the Dunes. Palm 
Springs is absolutely indispensable 


| for the creaiive side of the industry 
| because nobody can create in Holly- 
| wood during the rainy season. 
Divertissemenis were anything 
| but diverting this fall due to internal 
|troubles jn practically all studios 
land the heat being on the town to 
such an extent that the Clover Club 
j}and similar niteries were closed 
} more time than they were open. 
| From now on the faci that illegal 
| forms of recreation may not function 
regularly won't be such a hardship 
; because the legal enterprises will be 
| going at top speed. 





Tough on Stayv-Homers 





Fx those not at Palm Springs, 
| they will practical!y be forced to go 
| to Santa Anita due to the fact that 
j the track crowd is going to close 

the gates afier the early races and 
i ie runners who are worxing with 
| those bookies » town who have 
been declared le al acenis as long 
i they actually place the bets at the 


track. This means that those who 
want to bet on the big races will 
have to close their desks and hike 


30 miles from Hollywood to Santa 
Anita to do it. 


As an escape from this hardship a 
second track is being built at Ingle- 
wood. This is known as the Warner 
track as opposed to the Sania Anita 
track which is known as the Roach 
track. Inglewood is practically in 
Culver City’s back yard. 

Inglewood track as yet has no per- 
mit to operate, having been stymied 
in all efforts to get one so far. De- 
spite this, its backers have been go- 
ing ahead laying out the track and 
have the steelwork of the grand- 
stand up. At present they plan a 
summer racing season, which will 
be no help this winter to the studio 
crowd that can’t get to Santa Anita, 
but for them Tia Juana to 
open its track weekends, 

That means a hop to Mexico, but 
in addition to gambling in a foreign 


plans 


country, always an additional di- 
vertissement, there’s the ride. Tia 
Juana thinks it can atiract enough 


people, even in opposition to Santa 
Anita, to race four days a week, but 
if this hunch 


even proves too rosy 
they have a clear field weekends 
because on Sundays California is 


very moral and doesn't allow racing. 

The feud over the second track at 
Inglewood, officially known as the 
Hollywood Turf Club, is disturbing 
to the equanimity of the creative ele- 
ments in the s.udios and they wish 
it would be settled without going s« 


far as to blow racing right out of 
California again. 
Santa Anita thinks jt deserves a 


monopoly on racing in Southern 
California because its backers did 
all the spade work which brought 
|racing back. But the Inglewood 


| backers coming from an old school of 
| American political economy believe 
that the life of racing as in pictures 
and everything else js best served by 
free competition. 





Either way it’s very disturbing tc 
; the creative talent in the 

| which believes it works bes? 
| nothing interferes with its play. 


stuqa.os 
when 
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MOTION PICTURES’ DIAPER DAYS 





By Epes W. Sargent 


‘yes,’ admitted the Old-Timer who was being heckled by 
a Johnny-Come-Lately, ‘I agree that the pictures are bigger 
and better. There’s no argument as to that. They are 1,000 
times bigger, but I'll be hanged if they are 1,000 times bet- 
ter. You have not even worked out an intelligent release 


system yet. 

‘Back when the pictures wore diapers, we used to spend 
$300 to $350 on a release. Now you use grands where we 
used dollar bills, but you of course get much more for it. In 
the same proportion we used to blow a whole $1,000 on a 
You spend about 1,000 times that on a super. 


super-feature. ) 
But you do not get as much for your money as we used to 

That about puts the matter into a nutshell. Pictures cost 
more but improvement in material has not kept pace with 
production costs by a very large margin. And distribution 
is still to be worked out on a basis that will permit the ulti- 
mate in planning and selling. 

Originally distribution was a haphazard affair. A company 
made a picture of from 25 to 150 feet in length. It sold (at 
around 25c. a foot) to all who would buy. Purchasers fell 
into two general classes, the house men and the itinerants. 
House men owned one or more machines which were in- 
stalled in some theatre to supply a regular program, run- 
ning perhaps 10 minutes. Once the novelty of pictured mo- 
tion was faded, the picture clung on because it made an ideal 
closing act. Some few theatres owned their own machines, 
but most of them paid a flat rate for the machine, the opera- 
tor and the program. 

Generally they were known by some fancy title, as 
Kalatechnoscope, Viascope, Polyscope, eic. Even the larger 
New York theatres did not have their own machines. The 
Keith houses used the Lumiere Cinematographe, Proctor 
houses installed the bill Paley (not the CBS radio tycoon of 
today) Kalatechnoscopes and when the Vitagraph came along; 
a little later, these went into the Williams houses as well as 
Pastor’s, Hammerstein’s and others. Biograph did not origi- 
nally cater to theatre business. Its wide films could be 
shown only on its own machines. Later on it reduced its 
pictures to the standard 35 mm. size and displaced the 
Lumiere machines in the Keith houses. 

Once a picture had been shown it was seldom good for a 
repeat and was sold to the itinerants, who gave shows in 
spots where there were no regular theatres There were 
quite a number of these tourists, some even working spots 
too small to afford electricity. 

Most of these bought films second hand from those operat- 
ing in theatres or exchanged with other operators. This 
made for comparatively light sales and profits were still fur- 
ther cut into by the practise of copying or duping such prints. 
Practically all of the standard companies duped in those 
days, and a request for a ‘strong’ print always brought the 
suspicion of such intention. As a sample of how it worked, 
a stranger one day ordered a print of a Lubin subject, with 
the request for a strong print. When it was supplied a couple 
of days later, Arthur Hotaling, the office manager, followed 
the man, tracking him to the Edison office, where he walked 
in on the man and the Edison manager examining the print. 
So Hotaling ordered a couple of Edison prints with the usual 
request for a strong print, and got them. A strong print was 
required since duping lost some of the color. ~ 

Gradually exchanges sprang up to supply prints to opera- 
tors, and this simplified the elaborate system of barter, but 
the business was not organized until the Motion Pictures 
Patents Co. was formed. 


a Bootlegging Releases 


With the exception of the Edison company, the making 
of subjects was strictly a bootleg business, since Edison had 
patented the intermittent movement, essential to successful 
showing. But Edison made covenant with the Biograph, 
which claimed to have a non-infringing dog, or beater type. 
The cameras could not be purchased in America, and most 
of the bootleggers used either the Warwick cameras, made 
in England, where there were no patent restrictions, or Pathe 
cameras from France. Ostensibly they all used Bianchi 
cameras, a non-infringer since the travel of the film was con- 
tinuous, the lens traveling with the film. But no one ever 
made 300 consecutive feet of film with a Bianchi, and the 
camera was kept merely as an alibi. 

The Edison-Biograph combine got the idea of forming a 
company to supply the exhibitor needs. The pictures had 
gone up to the 1,000 foot length, and it was figured that the 
Patents Co. could turn out three reels a day, which would 
be ample. 

It would give exchanges and exhibitors an assured supply, 
and that would militate against any independent concerns. 
which could not assure a steady flow of film. To get this 
amount of product, a build-up was required. Sigmund Lubin 
was admitted to the fold in return for his non-defense of 
an infringement suit, which gave the necessary legal prece- 
dent. Vitagraph was admitted because it had a valuable 
framing device for getting the picture back in frame without 
stopping and rethreading the film. George Klein was teamed 
with Sam Long and Frank Marion, of the Biograph, their 
initials forming the consonants of the Kalem Co. 

Klein, who had been agent for the Pathe, Gaumont and 
Urban films, did not go through with this. He remained in 
charge of the imports. Col. Selig and George K. Spoohr were 
given franchises to inject a difference in locale, both work- 
ing in Chicago, and in recognition of the work done by 
Georges Melies in developing the trick picture his brother. 
Gaston, was permitted one release a week. It is about the 
only recognition ever accorded the little magician who prac- 
tically revolutionized the business. At last accounts he was 
ekeing out a meagre living running a newsstand in a Paris 
subway station while Gaumont and the Lumieres fought 
over the question as to which was to be regarded as the film 
pioneer of France, 

Gaston, en passant, started the first scenario writing contest 
with $100 as the prize. He gave the money to his wife, tc 
the great scandalization of the industry. He made his pic- 
tures down in Texas with Edith Story for his star; a youns 
girl who had Fay Templeton’s trick of appealing to her owr 
sex without the suggestion of perversion. 

The nub of the Patents Co. idea was the licensing of al! 
owners of machines. Whether or not they owned them, they 
paid $2 a week to the company for the right to use the Edi 
son patent and they had to pay in advance through the renta 
exchanges, 

Many of these machines had been sold without restriction 
~4 the Edison company itself, but that made no difference 

‘ Was two bucks every Monday, or else. It formed a nice 

urce of income, but it provided R. H. Cochrane and Car 


— _ ——— —— . ee 
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Laemmle with a talking point that eventually contributed 
materially to the downfall of the so-called trust. 
Releasing Schedules 

The releasing scheme was very simple and singularly crazy, 
even in a day when mere motion was regarded as enter- 
tainment. A schedule was formed which gave three releases 
each day, except Sunday, on the premise that three reels 
were all the business could absorb. Booking was by days 
and runs. Only the largestehouses, such as the Keith and 
Proctor feature houses could afford to take all three first 
runs, and K. & P. used first only at one house, the Union 
Square. The following day they were shown at the 23d 
Street and then at the other big houses, accounting for the 
early five runs. 


Most theatres, if they could afford it, took one first run 
and a couple of dated reels, the first run to have something 
the smaller theatres were not yet offering. A house would 


for the first run book the Monday Lubin, the E 
previous Thursday, and the 
week 

It made no difference what the pictures were. That is what 
they bought and what they got. Ali three might be west- 
erns, or society dramas, or even split reels (two subjects), but 
if an exhibitor felt his show was too weak he had to pay extra 
rental for something to give variety. 
than 1,000 feet and not less than 975. 
the exhibitor to figure on 
same length of show. 


anay of the 


Friday Kalem of the previou 


Reels ran not more 
This was to permit 
always getting approximately the 
Now and then some mischance would 
run a reel over the maximum and a roar would go up that 
resounded from Eastport, Maine, to San Diego. 

Rentals were the same, no matter what the footage, but 
the exchanges paid 10c. a foot, less 10 per cent., and counted 
on getting the investment back in the first month. Classi- 
fications were first to seventh run, one week old. two and 
three weeks and undated. Prints were sold outrizht. and the 
number of prints sold determined the company’s income. It 
was figured that 16 prints would break ,a company even 
Tops was about’ 40 prints for Biograph, then the outstander: 
with Vitagraph not far behind. 

But it was not long before the trust moved in on the ex- 
changes. They were formed into the General Film. and wers 
paid off in stock. If they did not like that. the company 
simply took the franchise away. The exchanges were getting 
too much gravy and the trust was hoggish. 

Cochrane, Laemmle and Imp 

Bob Cochrane then a Chicago advertising man, brought 
Carl Laemmle east with him and formed the Imp company, 
nucleus of the Motion Picture Sales Co., with headquarters 
at 111 East 14th street. Later it dwindled to the Universal, 
quartered in the Lincoln Building and laier at 1600 Broad- 
way. The original Sales Co. included Mark Dittenfass’ Cham- 
pion films, with David Horsley, Pat Powers and others, 
framed along the lines of the trust, but without the license 
angle. Most of them went in with Universal. One by one 
they dropped out, leaving Cochrane and Laemmle to them- 
selves, 

Later Mutual came into the field with a blare of trumpets 
and Billie Burke for a star in ‘Gloria,’ announced to be the 
first serial without cliff-hanging. It was to be a society serial. 
After a number of exhibitors had spoken their minds freely, 
Mutual frantically assembled the minor members of the cast, 
took them to Bermuda and tossed them over cliffs, off yachts 
and anything else that a desperate fancy suggested. But it 
wasn't enough. In a serial, things have to happen to the 
star, not the minor players, and ‘Gloria’ tied a flowing 
streamer of crepe to the doorknob of Mutual’s safe. It almost 
put them out of business, but Kessel & Bauman, back of the 
idea, had plenty of money (garnered through bookmaking) 
and were willing to gamble. With their Kay-Bee, Broncho 
and Keystone releases they did very well for a time, par- 
ticularly with the Keystone comedies, though these did not 
come into their own until Mack Sennett took it over and 
made his famous comedies. 

By that time Famous Players, Metro, Goldwyn and others 
had developed their system of independent operations, and 
the business took a new slant. 


‘Production’ Investiture 

In the early days, production was something few had heard 
about. Outdoor photography was generally pretty good, but 
interior sets were terrible. Most scene studios used drop 
white and lampblack for pigments with the idea of getting 
‘contrast.’ They did, and how! Lubin had one parlor set, the 
piano painted on the back drop, and also had a gas stove 
fabricated from an old packing box. Other companies were 
more careful of effects, but not much. Studio lighting was 
mostly from an overhead bank of Aristo lamps (ares using 
a special carbon). A diffuser of tracing cloth was used to 
soften the lights, and about every so often a globe would 
crack and crash down on the diffuser, setting it afire. Plain 
are spots were used for side lighting until the Cooper Hewitt 
mercury tubes were perfected and the lighting was as harsh 
as the scenery. 

Most of the studios had a small stage, because most of them 
were located in old buildings. Biograph used what had been 
the back parlor of an old residence, and space was so lim- 
ited that the lights had to be screwed to the side wall. There 
was not room for the standards. 

Vitagraph had the first regular studio, with Edison pres- 
ently coming in with the place in the Bronx. Edison was 
the first to develop the indoor exteriors. There was plenty 
of floor space and they could take time to make an elaborate 
set. 

Film cost money in those days and little was wasted. The 
director was supposed to turn in 900 feet of action negative 
and expand with sub-titles, and if the footage was too poor 
to run, it was clipped and more titles added, sometimes up 
to 25 per cent. No director was supposed to use more than 
1,000 feet of film in the production of a single reel and the 
industry heard with amazement that T. Hayes Hunter had 
turned more than 5,000 feet of negative in making ‘Seats of 
the Mighty.’ It was in this same production that Hunter was 
first to tear down and rebuild a set on a larger scale. The 
picture was not a financial success, but it was epoch-making 
n that it started directors shooting two and three times o1 
1 Single scene. 

Brenon and Von Stroheim 


The next major upheaval came when Herbert Brenon wen‘ 
» Jamaica with Annette Kellermann and $50,000 to make 
i picture for Fox. Halfway through Brenon cabled for an- 
ther $50,000, with which to finish the picture. Fox had its 
choice between abandoning the picture or anteing up. It 
inted, and thereafter a director felt it to be beneath his dig- 
nity to make a picture for less than $100,000. 

Eric von Stroheim boosted this with his ‘Foolish Wives 
somehow he got a trick contract that put no limit on his 


« 


a a i 


expenditures and gave him a free hand in every direction. 
He spent s» much money that Laemmle was scared stiff, but 
when cosis climbed and climbed, he gradually became proud 
of the figures and took an electric sign on the Strand theatre, 
N. Y., to tell Broadway what the picture was costing. The 
figures were changed weekly. Perhaps they were not the 
exact figures, but the picture cost plenty, though fortunately 
it brought in more than the approximate $1,000,000 it cost 
Just as an example, they sent a man from New York to put 
on the brakes. The first day he was on the job von Stroheim 
ordered a set rebuilt ‘twice the size.’ The penny-pincher 
objected that the set was plenty big enough 

Stroheim eyed him through his monocle. ‘Have you read 
my contract?’ he demanded. The nickel nurser said he had 
‘Then read it again,’ urged the director, and turning to the 
company he announced, ‘I am going to New York to get this 
straightened out once and for all. Everybody is on salary 
until I return And about 100 people drew salaries while 
the matter was threshed out on the other side of the conti 


nent and von Stroheim returned to order the set rebuilt 


‘twice that size.’ 
It was on thi 
of cofice for 5c 

But if the regular companies were having their troubles, 
the quickies were deeper in the hot water. Just about often 
enough to keep the thing alive some quickie producer would 
make a clean-up on a states rights picture, with a flock of 
others finding new backers on the strength of the hit. One 
picture was made on a bankroll of $3,500, with a company 
consisting of a lead, the heroine and the heavy, a director, 
They went down to Florida by 
Down on 


trip he was reputed to have bought a cup 
in Childs, tipping the amazed waiter $1! 


props and a cameraman. 
boat, cleaning up the opening scenes aboard ship 
the peninsular they made a triangle picture located on a 
South American planation. The last day they hired a bunch 
of Negroes to siave a native uprising, with a dozen men from 
the Jacksonville naval reserves to do the rescue act 

When they got back to New York Jim Hoff, of the Mov- 
ing Picture World, promoted the sale to a foreign concern 
He took out the money due the paper for advertising and 
handed the remaining $200 to the promoter. 

Generally these quickie companies preferred the desert 
island theme with the three castaways. One promoter went 
down on a bankroll supplied by the boy friend of the femme 
star. All went well until it came to the scene where the 
heavy overlooks the heroine taking a bath, which inflamed 
his desire and brought on the denouement. Down at the 
beach the lady announced very emphatically that she was 
not going to undress before ‘all those men,’ 

A Lady with Morals 

There was a long argument which ended in props going 
into town to locate a lady with fewer inhibitions who would 
do the sirip for $5. It looked as though trouble was all over, 
but the lady had a fresh kick. Her double was indecently 
frank in her d'srobing. Her fan following would not know 
it was a double and blame the sirip on her. The girl had 
to strip all over again, this time behind a bush. Even after 
that there were a couple of scenes deleted when they got 
back to the cutting room. The result was a picture which 
could not stand up against the usual film of that sort, and 
they never did sell it. About $7,000 went to pot because 
of the lady’s high moral standards. The promoter had to 
find a new backer and she had to get a new boy friend. 

Contrary to general opinion it was Edison and not Pathe 
which meade the first serial, ‘What Happened to Mary,’ writ- 
ten by Bannister Merwin (brother of Sam), who was the 
first author regularly to get $100 apiece for his stories. But 
it was Pathe that took up and developed the stunt into the 
tremendous money-maker it was for a time, thanks to Pearl 
White and her double, ‘Mickey.’ Not forgetting George B. 
Seitz, who did the directing and could think of more dilem- 
mas for a reel-end than probably any other man in the 
business. 

There was a long time when the Saturday serial paid the 
rent of more than one small theatre. They were surefire. 
The formula was simple. Either there was a masked charac- 
ter, or else someone had some object that was desired by 
the lead, who got it only at risk of life and limb. Dozens 
of stories were written, but they always scemed new. 

The enormous cafeterias in the Hollywood studios are the 
outgrowth of a necessity which no longer exists. Back down 
the years Edison and Vitagraph were located in undeveloped 
sections, particularly the Vitagraph. It is difficult for those 
who visit the present Vitaphone studio in Flatbush to realize 
that Vitagraph picked the location because of the wide 
variety of backgrounds to be obtained within a few blocks, 
but when the first building was thrown up it was possible 
to get nearly primeval forest with a little careful shooting, 
and there wes block after block still unbuilt upon and with 
the trees still uncurt. 

Vitagraph had almost everything but restaurants within 
a half dozen blocks. It had to feed the players to hold them 
on the lot. The menu was always the same, a cheese sand- 
wich and a cup of tea, tea being selected because it went 
further than coffee. The same held good to a lesser extent 
at the Edison plant, but with this difference: Smith and 
Blackton used to bring their own lunches in thermos jugs, 
but at Edison there was a regular chef, and visitors to that 
studio were treated to meat pies. Lubin opened his restau- 
rant in a vain effort to keep the actors away from the saloon 
on the opposite corner, and he was the first to make a charge, 
asking two bits for a well cooked and varied dinner. 

But if you only got a cheese sandwich at Vitagraph you 
received it from no less a personage than the ‘Vitagrap Girl’ 
herself, for Florence Turner kept the petty cash and looked 
after the visitors. More than once she stepped out of a scene 
to go downstairs and get a dime for a messenger who was 
going over te town, and not infrequenily they had to wait 
until the messenger had played a bit in a scene before he 
could get into street clothes. 

Method to Anonymity 

For several years Miss Turner was ‘The Vitagraph Girl’ 
n a strictly anonymous business, just as Mary Pickford was 
‘Little Mary’ the country over and Marion Leonard was ‘The 
Biograph Girl.’ Vitagraph was the first to use cast names, 
followed shorily by Lubin and then Edison. The others all 
came in, with the exception of Biograph, which did not per- 


mit casts to be used until 1t went in for two-reelers, They 
even went so far as to fire Dorothy Davenport for admitting 
to the home-town folk that she worked for Biograph. S- 


tensibly the reason was that one-reel players did not rate 
the importance of cast names. Actually the prohibition arose 
from the knowledze that the use of names would bring about 
the expensive star system, which it certainly did, 

Vitagraph made the first advertising film: a trick one-reeler 


(Continued on page 62) 
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that I was a louse, especially around 
the holiday time. So we went and 
had a couple of tonsil dampeners, 
Finally one of the guys whose name 
is Chris sed, ‘We have been, watch- 
ing you and we want to let 


you in 
on something big All of us will 
buy a chain of theatres There is 
no use you piking along with only 
one comfort station like vou are 
running.’ 

Well, that kinda burnt me up, be- 
cause if I do say so myself-we got 
the prettiest house in town Of 
course our place is the only one in 
|} town, but even if they built one they 
couldn’t beat ours considering its age 


‘n’ everything. Well, I kept my tem- 
per down to waltz-time, figgering I 
will listen to what 


they got to sav. 
And at that it makes me think why 
shouldn’t we get some sugar like 


some of the guys I know that started 


out on a shoestring and ended up 
with a string of theatres? So I said 
to this guy Chris, ‘Where is all this 
dough gonna come from to start all 
this with Then he sed, ‘We are 
bound to make money. All we have 
to do is to buy up a lot of houses 
that have been closed before sound 
came in We don't even have to 
wire them for noise. Now here's 
the _ tipoff. We first clean and 
renovate these houses. Get rid of 
all the dirt, etc.’ 

‘Well, that’s al okay,’ I sez. ‘but 
how do we get the dough to do all 
this ‘Well,’ he sez. ‘That's easy. 
| You see, we catch all the rats and 
kill ‘em. And here’s where we cash 
in, we kill the rats and sell the 
skins.’ 

Well, when I heard that I didn't 
know what to. say It sounded 
screwy to me and I think I saw this 
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The cost is about $30.000, and the New Hiway theatre here opened |a diaper on him and sign reading 
location is in the heart of the coast-| Xmas to very poor bi: Did not - 1938. He looked very cute. I wanted 
al town. The 20th link in the F. G.| play to capacity at any time during —— oe | to put on our own kid on, but Aggie 
a wn he 20th link in th pla} I - gton. Ja 
. hace , Jay. although opening was expected oe ’ ldn’t stand for it 

ee ff picture ses is' dav. although opening was expec , ; wouldnt stand for it. 
Spencer oe plies te Hy rg Me , gh Pes es cabal arose Strong pressure for revival of ee GE ‘ 
the acquisition Ol ee Ve we |e eee eer ' Federal loans with which to make Well, I had Vic talk to the New 
ford, N. S.. under lease from A. E. Last minute scarcity of product | miscellaneous improvements in thea- | Year saying that he tried his best 
Smith, of St. John, N. B.. nanager Of |/blamed for bum getaway. Due to | tre properties is being exerted on| but he hopes the kid will bring the | 
Regal Films. Ltd., St. John, film dis-/ jast minute booking switch house | the Federal Housing Administration. | folks the Happiest New Year they 
tributors, Headquarters of the opened with a third run feature With Government aid for renova-| ever had. Then I had a big flag 
Spencer chain are at the Strand, St Hiwav is only inde in York be-|tion and modernization again au- | come down with Roosevelt's picture 
. - J iWa) ) e x ; a y ~ + , ’ 1 
John, mother house of the string of id the York titchie operated | thorized under the Wagner-Steagall | on it and everybody went wild, even 
rey S| : . S es n OrkK, adicn } c ; : 
theatres concentrating on film ex- wind All other spots are Warner Act and rushed through the special | the Republicans—you couldn't tell if 
nage : ; ,igrind. J yther spots a al : : : ‘ ‘ s: aoaben ; , 
hibition. since the foundation of the B Chain had the town sewed Congressional session, F.H.A. is re-| they were sore or cheering. You 
, 95 eae aad ae ee ros. 1a a > Ue S aie te ; : ; ; 
chain about 28 years ago by Fred at til about three vears ago. Fear | ViSing and reviving the old improve- | know how New Year's eve is. I gave 

._ ¢ ' = | ./up until abou hree vears ago. : 

G. Spencer, of St. John. All the : v ‘ ; tich. it was said, |™ent program which was in effect | out whistles, horns and funny paper 
~ } spit > la It lal competlsn, VaS Sal, ‘ 

Spencer houses are in the maritime . ote oe . ye : ; ay to during first two years after the act | hats, they hooted and hollered and 

‘ause Z( > ofliclais recen 4 ( me 7 . . i 
provinces. causet eons € all likel t iia passed but which lapsed early this | cheered all through the show, which j 
ake as >y : ikely spots . . 

- -_ make a Pavey OF eu 2 “a a soe | Year: New legislation allows the! was a great break for me because 

. ’ ’ . . + , WwW 9S Ss 1 yppo- . - ; | 

Vassar's New Juliet town in view of tieups shou He agency to extend help for overhaul- | I booked in a louse picture figuring 

The Juliet, opposite Vassar college | sition start getling toc iterestec jing of private residences and busi- | that’s what they would do. They 
at Poughkeepsie, N. Y., first new | ness properties until July 1, 1939. just kept making noise so nobodv 
theatre to be build in the Hudson Ravenna, O.. Jan.1. | To what extent exhibitors may be | knew if it was a good picture or not. 

1) cn Ol } 1 ite ors ¢ > cet } or the G rer le 2YV . »'¢ ar + thie .< 
veer se aed — McC bern . Schine has acquired the Ravenna | able to get in under the Government | they couldn't hear it, which was a 
open Jan. 6. with Pres, t} : he = here and the Kent theatre in nearby tent is uncertain at this am, since | lucky break for all of us. I had 

i cS cating he 1use. A ‘ the Iniic y f ry istrati et +) xy y awe ¢ . aii 
pA Vassar ner 2 t es P , Kent. Milton Schesberg, northeast- | the Housing Admin ie “7 “err | mostly youngsters in the place, be- 

sire © ny “0° j he ara- z a » on Sea or e “h: Ces 1a Dos . l, . — i : 7 77 

Theatre is an in an y one “ na ern Ohio district manager for Schine make val — a Ro Sige! ox cause the older people in towns like 
mens pag in I — Xo! state | will be in charge of the Ken, with rules. — hs — gee le, NOW-/| this don’t stay up even for Santa 

per: : George alsh. ver ‘le Sam will again ac “laus The ay h: > tay 
a ated 4 r€ 8 ve v om sail John Paliff. former manager of the ever, bger: b- nc “ : 1 Wi aga n st Claus. When they happen to stay | 

heatre department executives a ‘ . |as pa 1eatre-owners who wa afte ' hey ; — 

B nage 0 ins > ie ; a fa ae Kent opera house, while it was oper- | 2S P i Y , i gf se ” ms vs ; up after 11 p.m. they apologize to 
yg ponaalinrnagh stage caput many ated as a Schine unit, will be house | ‘0 see a ee ien eee which cai ie oy | their beds. The young folks sure 
fice will go up for the opening, manager [he revised law, which still is not | raised the dickens but I didn’t mind 

— eT ay ee ee Pee a ge shape, aye x cea seen because I have a kid of mv own. 
Jilkes-Barre, Pa.. Jan. 1. |} . = “areas aires ; which may prevent exnibditors from a j ca " 
Ww B ner ~g mopleted a new | 26°* of the Ravenna with Don | setting as much benefit as they ob- Speaking about the kid, I am 
orkmen Nave co eter Pw , . » pee ana. |= ae Oe ; . . star ‘ z . 2 . +i 
ar q ler ee e Dal- | Moore of Kent, former asst. mana- | tained under the original program. starting a_ contest _to name him. 
marguee on Himmler theatre, Dal-| Ke ora house. as his | ae Aggie sez I shouldn't do it, she fig- 

Jas ar here. The house. 500 ca- | %¢™ Of the Kent opera house, as MIS) 1 eaying a good deal up to the rule- ; . S 
as, near here. e house, : é aa - ee | ures we shouldn't capitalize on find- 

acity. is the only licensed amuse- | #2*!stant. ' drafters, the legislators are making | . Pye 

pacity, is the onl} nse : “es ek aiiten' 4 bee the | ehrneneien “toe ict +t be | ing a kid in the lobby and adopting | 
ment center for the more than 10,- New owners p an to moaernize tho pnraseo ogy cnanges wnicn mus € him Well I showed her where sh 

. wr syne | two houses and install the most re- clarified in the regulations. Exactly ; ar snow 

600 persons living in the Luzerne | , | 5' ~ | people are different: why, some of 
~ < ‘comes dad nas Black | cent in sound equipment. what sorts of equipment and fur-|° we tee 
County rural area known as ac m get 1 f | " 

} battens oo & satied with Gov e get a couple of columns in the 

Mountain District —_— nishings can be installed wi xOV- | gy ‘ : 

Wesley Himmler, Jr., regularly Scranton, Jan. 1 ernment help will be determined by oN - te nm being good to their 
ssley or. 9 gular) Scri , Jan, i. . ~,| mothers; an Vwe y f 

ge nae ate Png Or! . Par. ener ‘and had its | the F.H.A. when the conditions are a: anyway we are not 
runs ads in the Wilkes-Barre dailies Comerford’s new Stran ad its 2 doing it for doug} I t ws 

c decided upon S ) ugh, just want to 

a } P ’ . are . rie > —_ — . scdav ‘ me . ? As 
and many city persons visit the | premiere Wednesday (29), Je mer Equipment manufacturers and deal- get some good suggestions for a 
house because’ they also are af- | Madden, this city’s filmland contri- lers are turning the heat on the | 22me, because I figure a good name. 
forded a scenic automobile ride to | pution, and Howard Price, radio | housing people in the hope the new something catchy, will mean a loi 

} ity ° P SAS i _ — : 5 - = ; 
and from the city. | singer, did bits. Mayor Stanley pavs | program will extend to such theatre|‘t® the kid when he grows up. 
| > . . 
aiaticiae | oeatiatlla , ‘Scrant Stran 2“ . " os ¢ 
, y preciaimed - P Serene , | property beautification as seats, pro- The town feels that the kid is part 
Albany, N. Y.. Jan. 1. | Night.’ ‘Rosalie’ was the opener. theirs. too. 


Improvements in local picture | Jammed house at $1.10 and $1.65. 
theatres, independent as well as ——— 
chain, has the Eagle, 900-seat indie, | St. Louis. Jan. 1. 
topping the list in financial outlay, The Regal, built entirely by Negro 
with $40,000 for a general overhaul- mechanics and laborers, but ownea 
ing and modernizing. WB Ritz laid by whites, opened in a Negro sec- 
$10.000 on the line for a face-lift +e last week. During the construc- 
one spent amalicr sums on eae” | tion of the 700-seater the building 
ment and other improvements at was picketed by members of the 


the Strand and Madison. Colonial, 
West End independent house, wrote 


Central Trades and Labor Union and 


checks for $5,000 on a general re- also by a counter-group of Negro 
seating job. Royal, Albany’s fourth union members. The dispute be- 
non-chainer, took out a permit last |tween the two groups was settled 
week for remodeling its exterior. and the house was completed on 
saaueea schedule. 
Toronto. Jan. 1. The Studio, Pine Lawn, has been 
Sites for a $50,000 and a $60,000 added to the chain of nabes operated 
theatre were purchased by Kings- ; bY Fred Wehrenberg. president of 
wav theatres here. Thev are 1,000 \ the MPTOA of Eastern Missour! and 
and 600 seaters The Imperial (FP)! Southern — Illinois. House opened 
reopened Friday (24) with new seat Xmas day. 
and extensive alierations, Job cost James E. Darst, manager of the 
$75.00, $5.000.000 citv-owned Auditorium, re- 
norts that 33 events, held during 
I t Pa., Jan. 1. November, attracted 120,000 persons 
Continuing program of remodel- | and produced $21,624 in rentals, $11,- 
ing, the Fult here is now reseat- | 829 above operaiing expenses for the 
ing the entire house Seating ca- | month. Darst reports the biz estab- 
pacity neludin ery 1.500. lished a new monthly record for the 
Theatre recenily b a me mar- | buildi 
ou and made otner improvement , 
Ancient Sirand. Sieelton, dark for . 
10 ye: was purchased by Harry Starts with a Praver 
Chericoll of tt city in a deal which - 
gave him the ‘Standard’ as well. Th 
ce has also been dark for some | H wood, J 1 
line John Fore t s ne nV 
© I ! << to reope both | vear ¢ ( 1 ce act 20th-Fo 
aL r the first f the ve; and j \ 1 “F< Men and I er. Ken 
ans ty plans to] neth Macgo » pro ‘ 
1 mniake Strand an all-colored Loretta Y¢ y opper 


jection apparatus, and sound equip- 





|ment. Immovable fixtures probably 
will be included in the list of pur- 
poses for which the Government 


will insure modernization loans, al- | 


| though it will not be definite until 
|some weeks later just what sort of 
| theatre furnishings are regarded as 
|permament improvements. Painting 


}and general remodeling will be a 
type of work for which insured 
funds may be obtained, but such 


items as carpeting probably will be 
out. 


| Major outlines of the same pro- 
gram are identical with the 1935 
}scheme. Not more than $100.000.000 
_of credit can be insured by the 
F.H.A. while individual loans will 


be limited to $10,000. 


WINDSOR PIC FEATURES 
LONDON SALOON’S BILL 


F yndon Dec. 20. 

Only feature length picture of 
Duke and Duchess of Windsor to be 
hown publicly in U.K. was seen at 


weekend presentation in a downtown 
quenchery. Theatres are extra cau- 

us. even on use of newsreel cuts 
of the pair, but tavern apparentiy 
{ liberal view and thought 


took more 
‘ 


= clients would be amused. 
Show was, by coincidence. first 
on program, including a feature 
enzth subject, previous efforts hav- 
1g bee compiled exclusively from 
iorts Cinematograph Exhibitors | 
| A 1. ha prot ted to tocal authori- 
1 tie ag t these ( 


| never did with Aggie. 


I only hope the Cham- 
ber of Commerce don't insist on cal]- 


ing him ‘Coolacres’ O'Connor. You 
know how some of these Chamber 


of Commerce guys are, 

Anyway we call him Junior now. 
Just sort of penciled it in until we 
get a real moniker for him. The kid 
is swell and laughs all the time: you 


see, we never let him look at the 
books. I got Florence in the bo- 


office most of the time because Ag- 
gie won't leave the kid for a minute. 

Florence is gonna get us some new 
business because guys stop at the 
window to gab awhile which 
They'd just 
grab their ducat from her and scram. 
but Florence makes a good appear- 
ance and the stop to make a 
play and the women to take a look 
at her makeup. Of course if we 
get a picture that packs ‘em 
will put Aggie back in the box- 


guys 


ast, but I 


of the 


don't think there’s anv 
producers changing their 


idea of muking colossal bad pictures 


|N. Y. for another two years. 


guy Chris kinda wi 


ik to his partner, 


but I wasn’t sure. At first I wanted 
to punch the guy in the nose, but 
| after a few more drinks I start fig- 
fering that all screwy ideas made 
dough. So I told ‘em Id think it 
over and let ‘em know. I went to 
Aggie and told her what they 
propositioned me _ with Well, she 
kinda loked funny at me and put 
me to bed. She went down to see 
i them and when they asked her what 
she thought of the proposition she 
gave them an evasive answer. She 
just sed, ‘Go to hell.” So I dont 
think I'll bother with those guys, 


they are stricly promoters, 

Well, Joe, be sure and give the 
boys and girls on ‘Waiting Lane’ our 
best regards and our wish to all of 
‘em is that the Blue Bird of Hap- 
piness will build its nest in their 
tepees and sing all through the year 
1938. Sez, 

Your pal. 
Lefty. 

P. S.—Senator Ed Ford sez. ‘To 
keep the thermometer from drop- 
ping, use strong cord and a nail.’ 


Joe Basson Sweeps Into 


Reelection as 306 Prez 


In an all-day efection Wednesday 
(29), when close to 2,000 members 
voted, the highest number balloting 
in the history of the union, Joseph 
D. Basson, president, and many ex- 
ecutives in his machine, swept to 
victory for offices in Local 306, Mov- 
ing Picture Machine Operators of 
Basson 


| polled a total of 1.205 votes against 


thev | 


Those Two Muggs Again 
I had a long talk with those two 
muggs that have been clocking my 
joint. I was just through plaving 


with the kid, and felt in a good mood 
so when I saw ‘em standing outside 
my joint I said, ‘Hello. Happy New 


Year’ without thinking. Well th “Vy 
answered back vice versa and we got 
to chewing the fat. They asked me 
to have a drink with them. Well. ] 
didnt have much to do and I wanted 
to be nice because I don't want Jr 
lo grow up and somebody tell him 


his competitor, Bert Popkin, busi- 
ness agent up to now, who got only 
648. 

This marks the fourth time that 
Basson has been the choice for 306. 
He was president for one vear away 
back in 1925, then elected to 
fill the unexpired one-vear term of 


was 


Harry Sherman when latter re- 
signed; was reelected president two 
years ago, and now again He is 


probably the strongest president the 
union ever had. 
Frank J. Ruddock, 
votes to defeat Steve 
sot 564, fairly close. while Herman 
Gelber scored a walkaway inst 
two opponents for post of recording 
secretary, getting 1.111 votes. Charles 


vV.p.. polled 683 
D'Inzillo. who 


aga 


Beckman, another incumbent. also 
won as financial secretarv. defeut- 
ing James M. Brosio, who has bee! 
treasurer up to now P. D. Herbst 
in a field of four, won the treasu: 
ers spot in a sweep, while Jose 

Bender continues as sereeant-at-arimn 


ior another two 


sears, 


= aoa | 


Lefty Puts In S.A. and BO. Ups OK: 
Those 2 Promoters Pull His Leg 


By Joe Laurie. Jr. 







































































































By Roy Chartier 


In New York the boys, big and small, go to the Astor to 
have a drink; in Kansas City, they go to the Muehlebach; in 
Los Angeles perhaps they drop into Col Levy’s; away down 
in the praline country, New Orleans, the Saenger bunch 
wends its way to the Ramos bar; up in Minneapolis it’s the 
Hennepin and in Foul Breath, Neb., they go to the nearest 
corner saloon—all of them to wish a new year in and to 
dwell, in retrospect, on what 1937 has meant 

It may be time for rejoicing or 1t may be time to straighten 


up the shoulders and prepare for what may be ahead for an 
‘nfant of industry which is still a creature of chance and 
circumst ince. They may tip their glasses, wave a salute and 
spend bonuses, if any, in glorious wassail to celebrate how 
far pictures have come for them or for then Ives, but here 
and there along the mahogany reach¢e the ' to 
someone ho knits the brow ind 

The motley mob may include a stat fello 

Paul Raibourne; a few astute sales managers like John D. 
Clark, Neil F. Agnew and Jules Levy; a money producer of 


Selznick: a 
Frank Free- 


such as 


the importance of Darryl Zanuck or David O 
theatre operator of the stature of Y 
film savant of showmanship acumen 
Kent: a leader like Nicholas M. Schenck; such a 
presidential wizard as Balaban 
30b Wilby’s prowess—they all will 


shrewd 
man; a 
Sidney R 
financially-minded 
or an exhibitor of 


Barney 


agree 


that 1937 was aces backed up that went a little sour. 
Pictures came out of the slough of despond with a great 

swish in 1936 and with open terrain ahead began to run as 

though they couldn't be stopped by anything but a Kansas 


cyclone. Everywhere optimism ran higher than the yellow 
fever, matching with an _ industrial that 
seemed to be going down a hill with the car out of gear and 


strides advance 
the brakes free. 
February, 
August—past the winter, 
summer—a handicap champion of ! 
tearing over firm ground like an unrestrained Man o’ War. 
The bridle reins were loose, plenty of oats lay in the bin, 
the odds were fortuitously kind and nothing save a broken 
fetlock could bring disappointment, 


June, July and 


and over the 


March, April, May. 
through the spring 
industry, 


January, 


pictures, came 


Remember September 
Everybody was hanging on the rail, their 
as Mt. Everest. That was in August. Then, in September, 
Wall street began feeling sick to the stomach and business 
men started pulling in their horns, fewer orders and com- 
and other merchants fearful 


hopes as high 


mitments making steel, cotton 
of what might be around the corner. 

Optimistically inebriated in the tradition of show business, 
picture people hardly realized what was ahead at that time 
nd with stoic determination were pushing forward to new 
and fresh frontiers. It finally had to pull in its own horns, 
but trying to slow up a Man o’ War in that stretch is no easy 
thing. 

Wall Street got so sick it suffered the regurgitation of a 
college freshman on his first skirmish with rye whiskey, 
stocks in all commodities, including amusements, taking the 
tumble that befell Jack and Jill. Danger signals commenced 
to appear on the gross charts here and there, theatre op- 
erators began getting uneasy over their graphs, in the sales 
departments the rentals were not reaching the desired totals 
and, finally, out 
bring production costs under control. They had risen with 
the tide of most of 1937, along with recovery, and it didn’t 
become apparent until the fall that budgets for the 1937-38 
season had been predicated on advances that fell consider- 
ably under the optimistic expectations. 

Across the bars of the country, those who are spirits-ually 
minded and suffer no reluctance in being frank, will lament 
what happened in the 1937 stretch as tears may fall into 
beers. They will decry what occurred in the last quarter 
and enter upon a new year with fingers crossed and the 
budgets in check, but as with all showmen, hopes high. 
There is probably nothing so refreshing as the optimism 
of a film showman. Certain executives will blandly pro- 
claim that business is going to get poorer, yet strut the 
feathers of a peacock on the slightest encouragement. 

Not Se Bad on the Whole 

The big fellows and the little fry may be justified in seek- 
ing balm, but, in restrospect, 1937 hasn’t been so bad as the 
finish in the tell-tale stretch indicated. Pictures did not pass 
the wire with colors flying, yet did not finish on three legs, 
either. October, November and December may have stulti- 
fied the industrial champ a bit, making it falter and wobble 
toward the end but just as quickly as weakness was noted, in 
terms of box office and rentals rather than production 
quality, corrective measures were in order. 

Old Budgetitis Has Got ’Em 
weakness, an economical adversity rather 
intrinsic depreciation in values, suggested the immediate 
necessity of a reduction in negative costs, with result all 
major studios as well as independents are trying to trim. 
Pictures have been good during 1937 but they, also, have 
been costly. The fact that they have been good may explain 
their cost, with a much higher average of quality film on 
release being recorded for the year, but silk does not sell 
where rags will do, and the picture business realizes it must 
cheapen its merchandise. 

The danger, however, is that when Hollywood cheapens its 
merchandise it not only is engaging in a retrenchment of 
costs but hypothetically in a depreciation of value. While 
production outlay is being lessened the theory is that the 
value of the commodity is also being lessened. The erudite 
attorney who once said that film, as a commodity, could be 
called comparable to nothing, not even perishable fruit, 
might now come forward to point out that nearly everything 
else but film may be cheapened in production without the 
cheapness hurting the retailer, at least with marked 
degree. 

In pictures it is difficult to cut, to begin with; and, second- 
ly, to cut without hurting. Product cannot conceivably be 
as good tomorrow, if costs are materially lowered, as it is 
today when expenditure of money is helping make the film 
high in quality. Too many stationary costs are facing those 
who would economize, together with the dangers that lie in 
buying cheaper stories, cheaper talent and rushing with 
Creative work in order to save time as well as money. 

Any New Yea: tilting of the glasses mu 
‘o the producing fraternity which, in 1937, 
uishest average of hit pictures in the history of the busine 


This than an 


any 


+ 


include a toas’ 


< # 
turned out th 


in Hollywood, the warning was sounded to 


Curbing them too much on budgets may mean curbing them 





too much on results and even if conditions aren't as en- 
couraging as they might fangerous pitfalls lay ahesd 
for the producer-d stributor who economizes too much if 
the source. The product must be good although times aren't 
Perhaps every care should be taken to see that they are bet- 
ter, enabling them to get thei share of a reduced number 
of potential customers 

Inability to bri: lown ce) fixed charge not exclud- 
ing talent contra I } i face to fa vith i 
Sey ) I t ; 
8) t th € | 
bu r ) O f 

A school of th ) \ 
lo OL ¢ | 
= tin P 
a> - 

Not Getting the Rentals 

Pictures have not | n tting the rentals they 
if quality comparable to that recorded for 1937 i to con- 
tinue. Adoph Zukor yu 1 this warning a year ago, open- 
ly promising that unl the theatres were will to better 
support the product ] » the { n Hollywood could 
not go on giving ther th quality. The figure show that 
theatres by and large ma 1 much higher 1 » of profit 
Ir i! l t ( f { 

] i I'¢ il 
S yoOrtin the ) t 1 I ) t 
giving the distributor } t « ert 

The  producer-distributo1 trouble are manifold 
problems perplexing and the chances he takes more often 
risky than not He har i by a variety of problen 
these during the past year including greatly increased tal- 
ent demands, a vast amount of union organization and labo 
increases, world sales difficulties, resistance from ex vit 
changing public tastes, politics, etc., etc., etc 

Add to that legislation, both Federal and State: anti-trust 
actions, onerous taxation. constant fears of interference from 
Washington, chain restriction laws such as passed in North 
Dakota during the past year and threatened elsewhere, radio 


competition, Wall Street, foreign war clouds, censorship, civil 
litigation, talent troubles, friction at studios and double bill 
all of which makes for nary a dull moment in the life of a 
film man. 
A $2,500,000,000 World Biz 

But pictures is an amazing industry, over the world rep- 
resenting an investment which has been placed over $ 
500,000,000, and although a creative art, it deals in million 
Last July a compilation of figures showed that around 40 
pictures for the 1936-37 season ending then, would be in the 
$1,000,000 sales rental class in the domestic market alone 


Not only had the producers taken a stance which had 
meant a high quality of film for that season but, based on 
what had been shown, the most ambitious plans in history 


t 
10°° 


were laid for a banner 1937-38 year. The result was 
highest budgets of all time were approved, no less 
features for this having budgeted at 
or more 
With sudden business recession following the 

companied by a drop in grosses, it 
that original budgets The first 
studio to swing the axe was Paramount which around Dee 
1 decided to lop $5,000,000 off its $30,000,000 production budget 
for '37-38 pietures. Other studios similarly pulled in the 
horns but estimated toward the end of November that it 
would actually be about three months before any vital sav- 
ings could be noticed since film, based on old cost sheets, 
had been completed and sold, was in production or had 
reached the stage where not much could be done about sched- 
ules, 


that the 
than 35 
season been $1,000,000 
plans, ac- 
finally became ipparent 


could not be carried out 


Those Executive Upheavals 

Disturbances within the picture industry and from the out- 
side were far from setting any minimum during 1937 but 
inside the companies themselves there has been more calm 
and fewer shakeups or personnl changes since 1929 with the 
exception of Universal. A major of many years standing 
in the picture business, U’s troubles seemingly began after 
Cari Laemmle had been bought out for $5,500,000 and R. H. 
Cochrane voted in as president, his administrative comrades 
including J. Cheever Cowdin, outsider, and Charles R. 
Rogers, the U producing chief. 

Fighting among themselves during the past year, by the 
end of November Cochrane found himself displaced as presi- 
dent and James R. Grainger removed as sales manager. Nu- 


merous others followed these out. Nate Blumberg, v.p. 
and theatre operating executive of RKO under Majo: 
Leslie E. Thompson, was chosen. president effective 


Jan. 1 and William Scully, eastern district manager for 
Metro, appointed sales chief, also as of the first of the year. 
Earlier in the year U had lopped at the studio and at the 
home office, letting out around 150 in New York the last of 
September, but that was nothing compared to the shakeup 
jitters felt the minute it known 
Grainger were to walk. 

Blumbetg became the only new president of any film com- 
pany in 1937 and U was th producer -d 
tributor in which there was any vital disturbance. Except 
for Ed Peskay succeeding Carl Leserman in Grand National 
and J. J. Milstien resigning from Republic Dec. 22, during the 
year no other sales mana“ers were displaced, where the yea 
prior (1936) many changes in pr 
bosses were recorded 


became Cochrane and 


only national 


laencie ind distript 


Menogram Revived 


One new company, or rath yne which was revived, ca 
back to the map last year I V Monogram. W. Ray 
Johnston’s former company Vi ») had been turned into 
Republic and in 1936 that puny went to Herbert J. Yat 
ind associates, who contir to operate it profitably. Meas 
time, Johnston organize Pictures toward the et 
of °36 and shortly after 1927 dawned ide it Monogran H 
brought back his old manager, Eddie Golden 
and during the summer M yf luct began to appear o; 
the market again. 

With the return of M three independent companie 


itionally organized. « f » the field, none of the 
‘mbers of the Motion P e Producers & Distributors ot 
ica. These, togett with the eight majors who are 


the MPPDA, immediately 
largest number of planned 
same time a surplus of product, despite 


film 


history, but at the 


insured the 
releases in 
duals, created more 


intense competition in selling. 


Against the unusual serenity which prevailed at home of- 
fices among administrative personnel, in the production 
branch there has been considerable unrest Politic nd 
friction, together with pressure from home offices and sales 
department has displaced variot produce saving me 
ma mb and, behind 
md 

Briskin Out at RKO 
B vent out RKO ; Dp 
; a Son ; , 
i | ( CAO 
( cord 
l wd 
) 
Vi 
i i ) 

) U 1 Arti ( ( » bac In ’ letra 
ca ». SP. Schull Va ri 1¢ production ct f for Pa 
hen | nt to Co ya ill i to Pa r unt 
produc N ne t I } Pat id ) it un 
attached 

Mean ie, William LeB | h Pa ver 
to RKO and now back with Par in charge of produ my. uf 

Adolph Zuko: report » be 1 l ; 
lutie that he « produce é \ It 
I orted ¢ intea to fort I ) ) 
Selznick started dickering with Metro he had been nevoti- 
iting to step into Par, the discussion at one time cent ing 
around an interest in the company for him 

Coincident with Selznick’s negotiations to join Me », that 
studio dropped Carl Laemmle, Jr., and he, along with Schul- 
berg, i now among tho ‘not ready to announ¢ future 
plan Winfield R. Sheehan, who had been reported a a 
producer possibility for UA, alo with Laemmle, Jt is 
ilso among those unattached. Louis B. Mave reported 
leaving Metro but a new five-year deal was worked out with 
him 

Mervyn LeRoy and Warners 

A major shift growing from accounts out of friction was 
the term deal made by Metro with Mervyn LeRoy, Ha Vi 
Warner’s son-in-law He had once been made an offer to 
join Par but much more recently had been reported in- 
terested in hooking up with UA. That proved to be among 
many things excitedly reported during the past year that 
lidn’t develop 

Another producer who walked but, as yet, has not set on 
futu connections is Edward Small, who went into RKO as 

a producer after having dissolved Reliance which distributed 


through UA and now is reviving the old Reliance company 
with Harry Goetz. A new producer for the Par roster is 
Albert Lewin, who was taken from had 

! tant to the late Irving G 


Metro, where he 
Thalberg 
Goldwyn, Korda and UA 

The thought of Selznick jumping the UA traces 
ifter Sam Goldwyn and Alexander Korda had laid lines 
for the as options which would place them in 
control of UA, backed by English capital. Early in December 
it appeared that the deal was cold. The negotiations were 
started last May when Goldwyn and Korda obtained options 
on the UA stock held by Charlie Chaplin, Mary Pickford and 
Douglas Fairbanks, founders of the company, 


we 1 an 


occur ~d 


umption of 


That Gaumont-British Off ’n’ On 
A deal of importance that went haywire but may not vet 
be entirely dismissed from the minds of 20th Century-Fox 
and Metro, looked to the acquisition by these interests of the 
Gaumont-British company. For the whole 12 months of 
1937 negotiations, on and off, have figured. The Ostrer 3, as 
far back as January, went back to England after r ‘achiney n@ 
far back as last January, went back to England after reach- 
ing no accord during their New York visit. 
Other Deals 
Major changes in ownership included the 50%, buy of the 
Robb & Rowley chain, one of the most important in the 
southwest, by the United Artists Theatre Circuit. Inc.. and 
the $4,000,000 deal of Paramount purchasing the assets of the 
Olympia chain in New England on a reorganization. Both 
these deals occurred last summer 
With the washup of the Fox-West Coast bankruptcy, the 
way was opened last January for a purchase by 20th-Fox 
of the 58% interest in F-WC, now National Theatres 
is Outstanding. Later in the year the likelihood that 20th - 
Fox would acquire this 58% interest chilled. 
ditions having changed adversely, a deal is 


which 


Theatre con- 
now probably 


cold Twentieth-Fox, meantime, is one disiribut uw thot is 
making the coin on its rentals, this season having become 
No. 1 on the buyer lists. 

In on the GB and National Theatre negotiations in an 


important manner, 20th also figured in 
looked like it had possibilities. This centered around a sete 
tlement of the William Fox suits but when the figure was 
set at $750,000, 20th had no inferest. Fox had gone through 
troublesome bankruptcy backfire and was and probably still 
is hopeful of returning to the industry He was once re- 
ported during the year as financially behind a chain of the- 
itres which the former bosses of Pathe New ee 
Smith and Jack Connolly, were planning to organize 
New Building and Face-Lifting 
There has been much activity in theatr 


another deal wv hich 


surtland 


both in building 
nd im expansion, with 


such exceptions as RKO which is 
till trying to get past that reorganization, something that’s 
een reported around the corner for so long now it must be 
n awfully long corner Based on what pictures were doin 
up until Labor Day, plans were Iaid for building that make 
1937 the peak year in this activity nce 1929 , Paramount 


vas most active in the field of 
vith all ¢ 


expansion and 


building but 
ircuits the year also saw 


a lot of remod«lin ' 
purchase neluding « 


lecoration 


and equipment roles $3 
> 7y>- 


President Roosevelt Ww 


as reported strong for retainines cer 
un NRA principles in industry as 1937 Ned arour 1 but 
9 far not even the platform for which Viotion Piectu 
Theatre Owners of America has a uoUsly fought, o i 
o-year period in hopes of bette ) nd 
ibutor and exhibitor, have made mu: Vay A sy 
f conciliation in the platfor: i the MPTOA program i yet 
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H (Continued from page 3) ‘em in for — at prices ranging | 
} to be a corking sequel to the initial from near-eevial-oire nat esol — eh 
y Van Dyne yarn, with the Powell-Loy stances this satser eres IC er be 
i combo, having got its start at the|™make much of an impre eet pions 
’ holiday period of the new year either distribution ee ae, 
Hf proved a great domestic grosser, and | hibitors or audie caps Sy ed | 
had very good foreign take as well, eral excuse around the stuc ios ‘was | 
; = ‘ 7,*.| that the product had to be turned 
to come next with Cecil B. DeMille’s ea! 7 
} ‘Plainsman,” coming well over ‘he | Ut for relcasing obligations. 
' ap “eg f : Some pretty good B’ product | 
nasi pide 7 wid up te se came through in the brackets that | 
ee - epee talncngytinr pong igh ranged from $150,000 to $225,000, with | 
ray thorough release coverage in ne caine of the stodica bitten over the! 
— os c ritenjiersin ow ao ws $300,000 mark with pics in_ that 
Erosser is Selznick’s ‘Star Is Born poware sete hat ware taken ont ol 
wa) , : the group and advanced into the 
Leonard No. 1 Director ‘A* eslling elas Very little ‘A’ 
Topnotch directorial honors for the | product came through for less than 
year went to Robert Z. Leonard, who 300.000, with names generally hit- 
mace ‘Maytime’ and ‘The Firefly’ for | {ing the pictures that cost over that 
Metro. Latier pie did far be:ter IN|} amount and ran into the $600,000 
the foreign field than the American | and above cost class 
market. It proved exceptionally _ 
strong in the British and Australian 1938's Prospects 
fields. This pic also went heavy in} According to present plans the 
i the Latin countries as well. Jean-|1958 season will not see any too 
neite MecDonald has always been;many of the higher-bracketed cosi 
considered strong in the foreign | pictures as it did in early 1937. This. 
market |of course, is based on the intent of 
Sidney Lanfield for 20th Century-|the studios to endeavor to reduce 
Fox comes along next, having under | general overhead and costs. There 
his belt for the year ‘One in a Mil-| will be no drive to take out potent 
lion’ and ‘Thin Ice,’ both Sonja Henie | elements in either cast name values, 
pies, and ‘Wake Up and Live,’ the |story, production or direction, but 
Winchell-Bernie onus. The Henie pix.}endeavor will be made for co- 
of course, were the foreign market | ordination in preparation and elim- 
nitractions of this grounv. Lanfield | ination of unnecessary wasie. Tight- 
zlso has to his credit ‘Love and {ening scripts will be patterned te 
Hisses.” which comes out too late for | footage, so that there will be no 
the 1937 compilation as to strength|needless expense of constructing 
and b.o. value. j;sets that will not be seen after go- 
For his first year in the direction | ing through the cutting room 
of American-made pictures, Henry | process. 
Koster came through with two Dist'nguished Directors 
smash pictures for Universal which ee -. 
established the top coin-getter for During the 1957 season many di- 
dhat company, Deanna Durbin. Pic- | Tectors did outstanding directorial | tunity 
tures were ‘Three Smart Girls’ idl Press even though they were not 
| which the Durbin youngs.er was | listed — the top coin getters 
j initially billed as one of the cast. | of product for the year. Reas 
) with the follow-up starrer for her ! being, in most instances, the boys be- | 
being ‘100 Men and a Girl.’ came Uncle Sam-conscious and 
Nexi comes Georse Cukor, having sort of shied away from doing too | 
4o his credit ‘Camille,’ starring much work, for fear of making too 
Gerbo, and ‘Romeo and Juliet’ | much money and having to turn 
j which got its release in general | what they deemed more than “d 
i early in the year. Neither of these substantial share over to Uncle Sam. 
if. were oustanders on the American Among those w ho stood out in their 
- market, but proved hefty money in| contribution to the art of motion | 
nf ihe foreign market. William Well-| picture making were Gregory La| 
man, who has been a consistent | Cava with his ‘Stage Door.’ Leo 
' money director, had an unusual | McCarey with ‘Awful Truth,’ David 
: break with ‘Prisoner of Zenda,’ ‘A | Butler, who made ‘Ali Baba Goes 
: Siar Is Born’ and ‘Nothing Sacred,’ | to Town’; Roy Del Ruth, who han- 
; boih of which have’ important dled ‘On the Avenue’ and ‘Broad- 
| marquee nomes for the world| way Melody.” 
j market. Both of these pictures were Victor Fleming, who turned out 
pimed at the international market, ‘Captains Courageous’: Clarence 
with ‘Zenda’ giving indications of| Brown, ‘Conquest’; Jack Conway, 
doing terrific trade in the area out- ‘Saratoga’; W. S. Van Dyke, ‘After 
side of this country as well as prov-|the Thin Man,’ ‘Rosalie’ and ‘Per- 


jng a swell coin-getter in America. 


which cost well over the $1,000,000 
mark, while Paramount expended 
the seven-figure mark on a total of 
12 pictures. Warners had a total of 
five pictures that hit the market 
curing the year, costing over the 
$1,000,000 figure, while 20th Cen- 
tury-Fox had four $1,000,000 pix on 
the year’s release sked. The United 
Artists group of producers—Dave 
Selznick, Sem Goldwyn and Walter 


‘Parnell’; 
‘History 
and 


Is 
‘Mannequin.’ 


Curtiz 
ers. 





Practically 















Thirty mamas _VARIETY 


at 


Night’ 


Good Potential Talent 
every one of the Jot 





sonal Property’; Sam Wood, ‘A Day 


‘ : at the Races’ and ‘Navy Blue and 

Practically si a ne com- Gold’; E. H. Griffith, ‘Cefe Metro- 
panies were ambitious, so far as pole and I'll Take Romance’; King 
turning out the heavy cost or $1,-| Vidor, ‘Stella Dallas’; Irving Cun- 
000,000 and up pictures of the year ne with Vogues of 1938 and 
were concerned, Many of them Merry Go Round of 1938’; Anatole 
found it tough going with these Litvak, ‘The Woman I Love and 
heavy costers. Metro went over the ‘Tovarich : Cc. B. De Mille’s “Plains- 
$2,000,000 mark on a couple, while | ™an and ‘The Bucaneer (just re- 
Poramount also hit that figure with leasing ‘ Henry Hathaway s ‘Go 
a few. ‘Conquest,’ which cost Metro West Young Man’ and ‘Souls At 
over $2,500,000, not so forte, nor was | S€a’; Frank Tuttle, — Wed- 
‘High, Wide and Handsome, which |4ins; Frank Lloyd, ‘Maid of Sa- 
stood Paramount $1,850,000. That|!em’ and ‘Wells Fargo’ (just releas- 
company had several other heavy- ing); Mitchell Leisen, ‘Swing High, 
budgeted pix which did not fare any Swing Low’ and ‘Easy Living’; Wes- 
too well on the year. ley Ruggles, ‘I Met Him in Paris 

Metro, during 1937, turned out for|and ‘True Confession’; Ernst Lu- 
consumption at the b.o. 10 pictures| bitsch with ‘Angel’; Raoul Walsh's 


‘Artisis and Models’; John M. Stahl’s 
Frank Borzage’s ‘Big City,’ 
Made and 

On the Warner lot the directors 
were a bury lot making from three 
to five pictures each with Micha 


a] 


and Lloyd Bacon the lead- 


which, if done in bulk, would put 


Anniversa ry 


insist on single pic deals at a price, | 


|some of the most desirable meggers | 


the $350,000 to $500,000 a year 
earning class. But most of the free- 
lancers do not want to make any 
such coin under current income tax 
conditions. Most of them will not 
two a nments the 


cet soak nds 
iaxke over ssig 


year, 


on 


from 10-12 weeks maximum each. 
Beaucoup Talent 
Practically every one of the major 
plants in Hollywood was overloaded 


ijuring the year with contract play- 


ers. Many of them had people unde! 
termers who never even appeared 
on screen to talk a line or get screen 
credit. Toward the end of the year 
ihe paring process went into effect 
nd the studios, in line with Nev 
York home office demands, went 
nto the weeding-out class, cutting 
down a costly overhead in most in- 
stances from 15-35% 


And even though many studios had 
anywhere from 50-200 people on the 
contract lists, and did not us< 
they went out among the freelance 
and used plenty. This was 
| particularly so with Metro and Para- 

mount. In casting it appeared that 

ithe producers and directors could 
not get their requirements filled 
1 the stock list and one found in 
each picture, whether important or 
not, anywhere from five to 20 people 
who were doing either day or weekly 
chores, while studio contract people, 
|of similar types, were standing 
by, only occasionally getting 
into the mob scenes to talk a line or 
two, or to stand out in the scene in 
dress clothes, or a character shot, 
which gave none of them an oppor- 
to register so far 
| use might be concerned. 


> 


them, 


ranks 


ir 


on 


idly 


as future 


*| This, however, has been a custom 


and they try to hold them to | 


i until 


|} under 
| during 
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Mary Forbes, Jack LaRue, 
Mercer, Raymond Hatton, Arthur 
Hoyt, Walter Brennan, Samuel S. 
Hinds, Harold Huber, Laura Hope 
Crewes, Joyce Compton, Richard 
Cromwell, Lucille Webster Gleason, 
Henry O'Neill, Walter Long, Bert 
Roach, 


Beryl 


Nurturing Talent 


Then, again, there are the people 
contract to studios who never 
the year seem to garner 
credit, though they draw a 
weekly paycheck, Without their 
listing in pictures they cannot be 
cataloged any way to boxoffice 
rating to the exhibitor, and 
many a name is missing 
in this survey, though 
possessor of it can rightfully 
himself as a_ contract 
plaver under the banner 
another of the major 


screen 


in 
value or 
therefore 
from the list 
the 
qualify 
fe 


one 


ature 


or com- 
panies, 

On the Metro list ther 
to be found drawing 
money weekly who are being held 
under wraps until the studio 
ible story material for them; oi 
many of them, who are im- 
poriations, have been sufficiently 


are names 
important 


e 


vent 
SULL« 


| groomed in the American technique 


| to gamble on their 


year after year, and no matter how 
| big a stock group a studio may have 
|}at any time the freelance players | 


who have established themselves for 
iype performances will continue to 
get the chance. These people come 
‘nto studios at from $50 to $250 
| day, some of them on a weekly basis 
| getting from $250-$1,500 per week. 
| None of them hits the feature class, as 
| the latter group of freelancers who 
figure potently in production and shy 
from contracts get anywhere 
| $1,000 to $2,500 a picture, with 
even as much as $15,000 to $40,000 a 
picture for their work, due to their 
name value with the exhibs. These 
people are generally used in pix 


a 


from 


name topping the cast, so far as ex- 
hibitors’ sales value is concerned. 


Important Freelancers 
Among these feature players, who 
get cast credits, but still cannot be 


one finds Adolphe Menjou, Leo Car- 
rillo, Ralph Morgan, Mary Nash, 
Frank McGlyn, C. Aubrey Smith, 
Claude Gillingwater, Herman Bing. 
Ralph Forbes, Verree Teasdale, Ned 
Sparks, Monte Blue, Robert Barrat, 
Fred Kohler, Johnny Mack Brown, 
Ernest Cossart, Fritz Feld, Hattie 
MacDaniells, Jackie Coogan, Charles 
(Buddy) Rogers, Toby Wing, Tully 
Marshall, Helen Jerome Eddy, Eliza- 
beth Risdon, Reginald Denny, E. E. 
Clive, Reginald Barlow, Lumsden 
Hare, Joseph Cawthorne, Helen 
Westley, Constance Collier, Fay 
Bainter, Walter Catlett, Andy Devine, 
Walter Kingsford, Lucille Watson, 
Wesley Barry, Franklin Pangborn, 
Spec O’Dennell, Charles Judels, J. M. 
Kerrigan, William Demarest, Eugene 
Pallette, Ricardo Cortez, Irving 
Pichel, Evelyn Brent, Horace Mac- 
Mahon, Warren Hymer, Irving 
Bacon, Basil Rathbone, Ian Keith, 
Lou's Calhern, Heather’ Angel, 
Marjorie Gateson, Alan Hale, Ivan 
Lebedeff, Gilbert Roland, Andrew 





} 


some | 


where there is none too aitractive a 


} arr 


classified as company assets in draws | 


of sc 
face 
anies 
Met: 


reen 


work, 
the 


acting and language 
camera. Other com- 
have a few of these, but 
which has through its un- 
financial resources pursued 
the building-for-the-future policy 
more generally than the other pro- 
ducing organizations, is more willing 
future b.o. poten- 
tialities than its competitors. It is 
figured this ‘shelf’ material cost- 
ing Metro more than $300,000 a year. 
The studio figures that should it de- 
velop two or three important names 
from the group its a relatively cheap 
investment. 

Indications 
waning of 
from the 
year, the other companies 
compelled to do _ likewise, 
their investment and g 
financial resources. 
tury-Fox doing this, but with 
stock players who are inexpensive 
to carry. They are mostly girls. The 
studio feels that, from their ranks, 
ts they have in the past, a few 
staple if not potent names can be 
developed. Warners, whicl de- 
pended on its stock group of feature 
players has combed the ranks of the 
group who appeared in from 10-12 
pictures a year and is bringing in 
new faces. They, however, are not 
carried on the contract list, but are 
drawn from the ranks of the newly 
ived freelancers. Paramount, on 
the other hand, in building its 
nucelus for the future, feels that 
with the results it has achieved 
from taking people out of the radio 


U 


1 
p aiso 
ie) 


limited 


is 


the 
names 
after 
will be 
basing 
Jamble on their 
Twentieth Cen- 


with 
draw 
roster year 


are that, 
important 
screen 


1S 


| field such as Jack Benny, Bob Burns, 





| recruited 





t Wanger—hit over tre mark with|has considerable bu*ding talent in | Toombs, Fay Bainter, Louise Dresser 

: eight, Selznick releasing four, Gold-| the directorial ranks, with most of; Louise Fazenda, George Bancroft, 

"} wyn three and Wanger one. Uni-|the boys, of course, getting the B|Friiz Leiber, Etienne  Girardot, 

i versal shot the seven figure bank-| or moderate-priced pictures to grind| Thurston Hall. Brandon = Hurst, 
uy} roll on three, while RKO also} out. Quite likely that during the | Georgia Caine, Theodore von Eliz, | 
1 had a trio of topmounters which! new ycar many of these boys wi])| Henry Kolker, Ian MacLaren, J. Far- 
i came over the $1.000,000 mark. liump the hurdle and turn out pies | rell MacDonald. Lionel Bellmore, 
Cosily B's |that will go into important produc- | Rober rt Warwick. William Farnum, 

The year was one that found stu-| ition and boxoffice coin. | Franklyn Ardell, Edward Ellis, Frank 

dios trying to cope with the exhibs’ With the retrenchment or reces- | Rei cher, Astrid Allwyn, Inez Court- 

' demands for names, and also trying |sional period having effect in | ney, Guy Bates Post, Donald Meek, 
iif 40 distinguish between what thev| studios, indications are that many | Luis Alberni, Harry Beresford, John 
ne called ‘A’ and ‘B’ product. The so-|2f these bovs who are on m rderate | Miljan, Gene hegee +~watl Berton 
’ } called ‘B’ product proved very cost- | salaries will be given preferen «| Churchill, Frankie Albertson. Mar- 
) f ly in the making to a large extent.| »ver freelance directors who are ‘« garet Seddon, Richard Cc arle, Lyle 
} with the greater majority of the|the $25,000-$35,000 a picture cla ilbot, Frankie Darro, Lionel Atwill. 
major companies. This probably is| Studios, however, will be reluctan: Sans Woods, H. B. Warner, Paul 
laid to the fact that overheads were|to shy from the directors who are} Harvey, Robert Middlemass, Irene 

excessive, as far as general opera-| asking and currently getting work Franklin, Arthur Hohl, Connie cal ip 

BH J dion is concerned, with many of the at from $50,000 to $75.000 and more! well, Isabel Jewell, Natalie Moor- 
B pics having to absorb costs that} a picture, and turning down plenty | head, Alan Mowbray. C. Henry Gor- | 
obviously belonged to product in the| of offers due to either unsuitable don, Al St. John, Andy Clyde. Helen 
A category. | ory or cast material. During the| Eurgess, Edwin Maxwell, J. Carroll | 

Many of the studios brought in| past year many of the directors in| Naish, Maude Eburn, Clara Blandick, 

their B product for around the $125,-| the top coin group have shied away | Erin O'’Brien-Moore. George Hayes. 

000 mark. Some tried and brought from term ¢ acts in studios and Charles Butterworth, John Wray, 










petttin, / nooo 


Martha Raye, Burns 
Dorothy Lamour, 


and Allen 
Bing Crosby and 
Bob Hope, it may well continue to 
scout that field for new names to 
add to its roster, 


Autry, } 1 Mesquiter 


a ‘olen or action 
field had one outstanding shining 
light in Gene Autry, the chanting 
cowboy who has proved big draw in 
the provinces and is a leading fac- 
tor in piling up profit and grosses 
for Republic. Grand National 
worked in the development of Jimmy 
Newell, also a singing western star, 
but he has not gone the pace of 
Autry so far as the audiences are 
concerned, nor has Smith Bellew, 
under contract to Principal Pictures 
with release through 20th Century- 
Fox. 

Universal has an important bronc 
opry star.in John Wayne, with also 
a portion of those made this year by 
Buck Jones, who transferred his re- 
leasing to Columbia. That company 
found itself helped plenty by the 
action pictures which Larry Dar- 
mour turned out with Jack Holt and 
its own group of mustang mellers, 
starring Charles Siarrett. Para- 
mount in the action field has the 
Harry Sherman series of Hopalong 
Cassidys, with William Boyd, which 
exhibs found to be satisfactory b.o. 
fodder. In the western division 
Warners was able to compete well 
vith the Nick Foran series, 

Musicals Strong B.O. 

Musicals 
eenerally 
companies 


The 


during the year proved 
okay with a few of the 
taking a walloping on the 
he avy budgeted ones. 20th Century- 
ox went to town on this type 
pic with its newly developed and 
screen talent. Its 
which at the start cost between 
5690.000 and $800,000 toward end of 
ihe year got close to and around the 
$1.000.000 mark. However, the 
Zanuck formula used in their mak- 
ing proved in practically every in- 


or | 
of | 


finds | 


of | 


pics | 


stance to have healthy box office 
ingredients and brought to the fore 
as stars Sonja Henie, Ritz Bros., 
Alice Faye, Tony Martin, Don 
Ameche and score of others were 
developed as essential feature play- 
ers. ‘ 

Metro, of course, went for the ex- 
travaganza, operatic and = revue 
blend. Its standouts were May- 
time’ and ‘Firefly,’ with Jeanette 
MacDonald having Nelson Eddy op- 
posite her in the former and Allan 
Jones in the latter. Its ‘Born to 
Dance’ and ‘Broadway Melody’ did 
not prove the b.o, panic that was 
expected and first indications on 
‘Rosalie,’ a late December release, is 
a bit better. Company feels, though, 
| that in both pictures their invest- 
ment was warranted, as personalities 
improved in the developing process 
and new ones were brought forth. 

RKO had usual their ace in 
Fred Astaire working in one with 
|Ginger Rogers and doing another 
| with Burns and Allen as foils. Mu- 
sicals outside of this grouping for 
ihe company were none too forte, 
‘New Faces,’ with score of Radio 
personalities, including Milton 
Berle, nothing much, and 

were just 





as 


proved 
two Lily Pons musicals 
so-so, 
Paramount 
in this 
ding’ (Bing 
Swing Low,’ 
‘Mountain 


had 


division 


fairly good luck 
with ‘Waikiki Wed- 
Crosby), ‘Swing High, 
‘Big Broadcast of 1937,’ 
Music’ (Bob Burns- 
Martha Raye), ‘Artists and Models,’ 
cast headed by Jack Benny, and 
‘Double or Nothing,’ another Crosby 
opus. Only disappointers in this 
division were ‘High, Wide and 
Handsome’ and ‘Champagne Waltz,’ 

unusually heavy-cost produc- 


both 
tions. 
Warners 


s, who sort of specialized 


in the musical line, let down in this 
| division during the year. Outstand- 
ling in this division were ‘Varsity 
| Show’ and ‘Mr. Dodd Takes the Air,’ 
| with okay trade done by ‘Singing 
| Marine’ and a couple of medium 
|priced pix, ‘Melody for Two’ and 


‘Sing Me a Love Song,’ with James 


Melton heading cast. 
Universal was not so lucky in 


the musical division. 
Town’ and 


lis ‘Top of the 
‘Merry-Go-Round of 
1938’ were none too forte, but they 
look to have winner in ‘You're a 
Sweetheart,’ starring Alice Faye, 
now on release. 

Columbia still depends on Grace 


Moore for its musical supply, and 
manages to garner profit on her 
turnout. Her pix were ‘When 
You're in Love’ and ‘I'll Take Ro- 
mance,’ latter recently released. 


Republic went into the heavy mu- 
sical production cost field with two 
—Hit Parade’ and ‘Manhattan 
Merry-Go-Round.’ These were made 
as leaders to carry general product 
and also to establish Phil Regan, 

Walter Wanger turned out United 
Artists’ lone musicals on the year, 
‘Vogues of 1938’ and ‘52d Street.’ 
‘Vogues’ was made in Technicolor 
and is headed for profitable gross, 
Grand National also came forth with 
one, ‘Something to Sing About.’ 


James Cagney opus that proved a 
moderate grosser. 
Metro’s Marquee Roster 

Metro, as in the past, still is top- 
mounter so far as draw and star 
names are concerned, Exhibs, on 
strength of its roster of stars and 
featured list, pays this company top 
rental for its product. 

Its outstanding draw combination 
are William Powell and Myrna Loy 
as a team, with Powell being the 
big draw element, as the $190,000 
price being paid him for a picture 
demonstrates. Jeanette MacDonald 
comes next, being the studio’s top 
musical magnet. Clark Gable, hav- 
ing had only ‘Saratoga’ with Jean 
Harlow, and ‘Parnell’ on the year, 
consequently did not draw as heav- 
ily. Garbo, with her forcign value, 
like that of Jeanette MacDonald, 
came next, with Robert Taylor, the 
Overnight Metro _ star, following. 
Taylor, who went Strong in ‘Ca- 
mille,” had let down in ‘Personal 
Property’ opposite Jean Harlow and 
did not benefit any via ‘Broadway 
Melody.’ Then, being in England 
for a pic, that also did not come 
through as fast as Metro expected. 
However, away from the b.o. on his 








| European trip he proved plenty 
popular with the fans. 

Spencer Tracy jumps into the 
star listing after Taylor and gives 
| indications of racing well to the 
| front during the next year Norma 
|Shearer, with only Zomeo and 
Juliet’ to her credit, rates next. 
with Myrna Loy coming in ahead of 
Joan Crawford. Latter did not fare 
any too well with story material 


during the year and the boxoffices 








[ 


+ 





in America began feeling the audi- 
ence reaction in this respect. Luise 
Rainer, elevated to stardom as re- 
sult of her work in ‘Good Earth,’ 
is also another showing strong, and 
should her health be okay in 1938, 
company has ambttious plans that 
might bring her into the first five 
division on its stellar roster. Lionel 
Barrymore, ‘the old reliable,’ still 
is most potent factor at the box- 
office in strong support. 


METRO 


Stars 


Ww. POWELL—M. LOY 
WILLIAM POWELL 
JEANETTE MacDONALD 
CLARK GABLE 

GRETA GARBO 
ROBERT TAYLOR 
SPENCER TRACY 
NORMA SHEARER 
MYRNA LOY 

JOAN CRAWFORD 
LUISE RAINER 

*JEAN HARLOW 
LIONEL BARRYMORE 
FOUR MARX BROS. 
FREDDIE BARTHOLOMEW 
ELEANOR POWELL 
WALLACE BEERY 
ROBERT MONTGOMERY 
NELSON EDDY 
ROSALIND RUSSELL 
LESLIE HOWARD 
CHARLES BOYER 
GLADYS GEORGE 
EDWARD G. ROBINSON 


Featured 


James Stewart 
Robert Young 
Virginia Bruce 
Franchot Tone 
Frank Morgan 
Florence Rice 
Mickey Rooney 
Allan Jones 

Judy Garland 
Warren William 
Reginald Owen 
Una Merkel 

*Ted Healey 
Madge Evans 
Edna May Oliver 
Maureen O’Sullivan 
Walter Pidgeon 
Jessie Ralph 
Billie Burke 
George Murphy 
Sophie Tucker 
Janet Beecher 
Joseph Calleia 
Charles Grapewin 
Robert Benchley 
Buddy Ebsen 
Cecilia Parker 
Nat Pendleton 
Edmund Lowe 
Cora Witherspoon 
Charles Trowbridge 
Stuart Erwin 
Elissa Landi 

Paul Lukas 

Bruce Cabot 

Ray Belger 
Elizabeth Allan 
Betty Furness 
Melvyn Douglas 
John Beal 

Tilly Loseh 
Barnett Parker 
Henry Daniell 
Stanley Morner 
Dame May Whitty 
Douglas Dumbrille 
Cliff Edwards 
Helen Troy 
Edward Norris 
Ronald Sinclair 
Ruth Hussey 
George Zucca 
Lynne Carver 
Mitchell Lewis 
June Clayworth 
Johnny Weismuller 
Leonard Penn 
Tom Rutherfurd 
Dennis O'Keefe 
Mary Phillips 
Reginald Gardiner 
Charles Gorin 
Michael Brooke 


* Deceased 














Metro has one of largest list of 


featured contract players in the biz. 
More than 50% of those on list did 
not receive screen credit, so, there- 
fore, cannot be qualified as to their 
audience ratings b.o. draught. 
Stewar€ Tops the Featured 
James Stewart leads the fea- 
tured group taking that honor away 
from Virginia Bruce. Stewart is 
being groomed for stardom. Robert 
Young is next having gathered most 
f his strength at the b.o. from his 
picture making in England. where 
he proved popular. Virginia Bruce 


or 


oo — P . 
aie ate , ia 
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Thirty-second VARIETY 


Anniversary 


TOP PIX AND STARS OF 1937 


is tops among the femme feature 
players and will probably be added 
to the siar list before the vear is 
over. Franchot Tone has come up 


in his position in this division with 
Frank Morgan being tops among the 
character players. 


Florence Rice, new acquisition on 


the lot, also came through fast and 
studio may star her in its B divi- 
sion of pix for the new season 


Mickey Rooney is also another name 
to conjure with so far as the exhibs 


mainstay and top draw Gary Cooper, 


PARAMOUNT 
Stars 

GARY COOPER 
JACK BENNY 
CLAUDETTE COLBERT 
CAROLE LOMBARD 
B. BURNS—MARTHA RAYE 
BING CROSBY 
MARLENE DIETRICH 
MAE WEST 
FRED MacMURRAY 
GEORGE RAFT 
HAROLD LLOYD 
BURNS and ALLEN 


RANDOLPH SCOTT 
GLADYS SWARTHOUT 





E. E. HORTON 
WILLIAM BOYD 
LEW AYRES 


EDWARD ARNOLD 
JEAN ARTHUR 
JOAN BENNETT 
OSCAR HOMOLKA 


Featured 


Dorothy Lamour 
tay Milland 
Frances Farmer 
Charles Butterworth 
Charles Ruggles 
Frances Dee 

W. C. Fields 
John Barrymore 
Yacht Club Boys 
Mary Carlisle 
Lynpa Overman 
Betty Grable 
Shirley Ross 
Charles Bickford 
Akim Tamirolf 
Gail Patrick 
Anna May Wong 
Elizabeth Patterson 
Johnny Downs 
James Ellison 
William Frawley 
Porter Hall 

Leif Erikson 
Olympe Bradna 
Larry Crabbe 
Mary Livingstone 
Ida Lupino 
Lloyd Nolan 
Benny Baker 
Ben Blue 
Beulah Bondi 
Cecil Cunningham 
George Barbier 
Benny Bartlett 
Lucien Littlefield 
Nick Lukats 
Karen Morley 
Purnell Pratt 
Harvey Stephens 
John Trent 
Eleanore Whitney 
Colin Tapley 
Robert Cummings 
Mary Boland 
Frank Forest 
Marsha Hunt 
Priscilla Lawson 
Terry Ray 
Elizabeth Russell 
Barlewe Bowland 
Judy Canova 

Lee Bowman 
Muriel Hutchins 
Billy Daniels 
Roscoe Karns 

J., Carroll Naish 
Anthony Quinn 
Frank MeGlynn 
Johnny Mack Brown 
Fritz Feld 

Toby Wing 

Tully Marshall 
Billy Lee 

Moate Biue 

Ruth Davis 

Stella Ardler 
Archie Twitchell 
Fay Holden 
Virginia Weidler 
John Patterson 
June Martel 














who took top honors away from Mae 


West. Cooper proved the strongest 
selling argument company had on the 
year. 


to battle Cooper for top No. 1 in 1938 
is Jack Benny. His radio sidelin 
proved to be great help to his pic- 
| ture rating and Clau- 
dette Colbert proved tops over Car- 
ole Lombard on company draw a 
well as o 
companies 


D.O. prestige. 


e 3 nl > . . \ 
and audiences are concerned, with New co-starring combir f B 
A W j= rring moine i D ) 
Allan Jones and Judy Garland also 1 | 
ad .o. , land als Burns and Martha Raye next in im 
made swell headway during the| portance with indicat ns. if publ 
: 3 I tan 3 Vitn Indadicati 5, puul 
year. Balance of players on this list | go for their type of fil in 1938 
| &' + ) Lit’ l L { l Tl 14) 
all have considerable value at the | that thev’ll ran] mang the f1 for 
b.o. and are accepted as standard] on the company list. _ 
Metro support, proving of value in| : C ; 
j ! ing rosby manages to hold |! 
general summation pies they} — ar we I = “i mee ‘: 
Oey ' “ |lown Marlene Dietrich and Mae 
WOrkK In j , aw : 5 
| West trailing him in importance 
Par’s Topper, Gary Cooper | 
‘ ‘ —=_ I i Latter two have probably made their 
Paramount had for the year as its | 


final films for Par release. Fred Mac- 
Murray runs a bit ahead of George 


Raft, with the Burns and Allen 
combo proving good, and undoubt- 
edly augmenting their strength | 


through new type work they did in 
‘Damsel in Distress’ with Fred As- 
|taire. It will bring a new type of 
| vehicle for them at 
ing 1938. 
prov 


Vision, 


Randolph Scott also is im- 
in strength in the star di- 
while Gladys Swarthout i 
not so important. W. C. Fields isn't 
listed, as he had no pictures in ‘37 
| due to his siege of illness. 


ng 


As is case with Metro, this studio | 


also has in the featured list a lot of! 
;}players who achieved no sereen 
|credit during the year, and conse 


quently cannot be listed. 


Dorothy Lamour jumps to the fore | 


|}in this division, and will hit the star 
| grouping during 1938. Ray Milland 
is the tops among the male feature 


1 


|; players. Frances Farmer 
progress on the year, with 
Sutterworth being a staple 


Charles 
and 


| pendable comedy acquisition to a| 
| score of pictures. Charlie Ruggles, | 
away from Mary Boland, not a 


| hefty with audiences as he was in the 
|team. Frances Dee became 
important during the year, with John 
Barrymore most helpful in the ‘B 
group of pictures that he worked in 


quite 


| Mary Carlisle will move into the B| 


|star bracket on the year. Lynne 
| Overman proved vitally important 
also. did Betty Grable, Shirley 


as 


| Ross, Gail Patrick, Porter Hall, Mel- | 


|vyn Douglas, Mary Livingstone, Ben 
Blue and William Frawley. 
Errol Flynn No. 1 at WB 

Errol Flynn, brought into the star 
division by Warners late in ‘3 
| proved to be the outstander that 
lot for year past, wresting leadership 
away from Dick Powell. Paul Mun 
| proved virtually on par with Flynn, 
due to his outside work in ‘Good 


nh 


} 


Coming up in great style and likely | 


Paramount dur- | 


showed | 


de- | 


| Ellis, 


ranks, proved to be corking support | running closely behind. 
ind ran bit ahead of Allen Jenkins! Gloria Stuart, 
considered a 
Farrel! | newcomers, 


been 
Glenda 


always 
stalwart. 


who has 


support 





WARNER BROS-F. N. 


Stars 
ERROL FLYNN 


PAUL MUNI 
BETTE DAVIS 


DICK POWELL 
EDWARD G. ROBINSON 
KAY FRANCIS 

P\T O'BRIEN 

WAYNE MORRIS 
OLIVIA DeHAVILLAND 
JOAN BLONDELL 
LESLIE HOWARD 
MARION DAVIES 
GEORGE BRENT 
HUMPHREY BOGART 
FERNAND GRAVET 


BORIS KARLOFF 
Featured 
Huch Herbert 


Dick Foran 
Rosemary Lane 
Priscilla Lane 
Margaret Lindsay 
Anita Louise 
Frank McHugh 
Mauch Twins 
3everley Roberts 
Claude Rains 
Kenny Baker 
Allen’ Jenkins 
Johnnie Davis 
lan Hunter 
Glenda Farrell 
Warren Hull 
Sybil Jason 

Jean Muir 
Donald Crisp 
Patrick Knowles 
James Melton 
Patricia Ellis 
Josephine Hutchinson 
Mary McGuire 
Bonita Granville 
Frieda Inescort 
Rosalind Marquis 
June Travis 
Hugh O'Connell 
Gloria Dickson 
Margaret Irving 
Eddie Acuff 
Barton MacLane 
Addison Richards 
John Litel 











slipped in her rating, as did Patricia 

June Travis and 

hit 
Shirley and Sonja, 1-2 at 20th 
Star setup at 20th Century-Fox is 


greatly revamped from last year 


with plenty of new blood in its ranks | 
| Farth’ at Metro and ‘The Woman 1!and way up in the fore so far as 


| Love’ at RKO, plus, of course, his|draw power is concerned. Shirley 


home-lot chores. 
a character artist to string that well 
on b.o. rating. Bette Davis, aided by 





| with Dick Powell 


safely, 
next. 

Edward G. Robinson, back in the 
fold, gained new strength and proved 
better draw than Kay Francis, who 
skidded from the second spot she 
| held last year. 


with Wayne Morris, new addition to 
the star list, right on his trail. Olivia 
| de Havilland, who had been counted 
on to come way to fore during the 
year, did not have the vehicles to 
fullfill expectations. Joan Blpndell 
did not get the pic breaks the 
year, either, and was loaned for one 
to Walter Wanger for ‘Stand-In.” 
George Brent, who the studio fiz- 
ured a couple years ago would be 
an outstander, failed to gain any mo- 
mentum. Newly added to the sta 
list is Humphrey Bogart, who prob- 
ably will get some character yarn 
on the new program that will build 
up his b.o. strencth, which currents 
not tant Fernand 


overly import 
| Gravet, pic, will need 


on 





IS 


with only one 


plenty more showing to make an: 
| headway in this country. His foretgn 
| value, however, proves good. Marion 


Davies, with two unimportant pix 


proved of no selling value 


Heading the feature group is Hugh 
Herbert, who wrested the honors 
away from Frank McHugh Dick 
Foran, outdoor and action mainstay 
next in this division, with the Lane 
Sisters. new additions to the fold, the 
leaders in their section Margaret 
Lindsay and Anita Louise, havine 
good breaks, forged ahead of Me 
Hugh, with the Mauch Twins hn 
n | B Robert in second 
vear with con forged strong! 
thead and mav find star rating in B 
prod befo the end of '33 

Kenny Baker, also new in the 


_—— a eee ee OE 


That is unusual for | Temple, 


| Sonja 
her Academy award, held third spot | during 1937, is No. 2 

animist | 
coming 


course, as last year, 
The newly developed 
added to the listing 

2, and way ahead 
of others on the list. The Henie 
value overnight proved not only in 
America but went strong in foreign 
market. England and Australia be- 
came Henie-conscious, with grosses 


of 
tops. 
Henie, 


again 


eis |from these sectors tremendous, 
Pat O’Brien did not} 


make much headway in this division | 


Also new in the group is Tyrone 


Power, who reached heights in 
‘Lloyds of London’ and came through 
with hit after hit. He shows prom- 
ise of overshadowing Robert Taylor 


1938 and 
par with 
fave 


mad 


may be worked up 
Clark Gable as a 


during 

to ] 

femme 
Those 


the 


also came 
and proved 


Ritz Bros. 
into star fold here 
axceptionally 
yther new star additions, Alice Faye 
ind Jane Withers. Latter, with type 
yf stuff she is doing, gives 
tion of being most important in sell- 


ing value to company during coming 


ar Warner Oland,~ with 
Charlie Chan series, also managed 
to be a company mainstay for the 
sar, with Warner jaxter on his 
home grounds still an important cog | 
in the company star roster. 

Ameche, Simon and Martin 

Don Ameche, Simone Simon and 
Tony Martin ran one, two, three in 
the feature group of 20th’s new 
yjlood. Though Miss Simon was once 
yn the star list and off this year, 
with the two males will likely re- 
ittain these heights on the 1938-36 
‘alendar tight on their trail were 
the team of Walter Winchell and 
jen Bernie whose ‘Wake Up and 
Live’ was a= sensational grosser. | 


Company is figuring on similar re- 

sults from ‘Love and Hisses’ just re- | 
>a : Victor McLaglen, an old 

ib , indby, is next, with Jack 

Haley, also new in company ranks, 


Josephine | 
| Hutchinson whom WB figured would 
starring proportions during 1937. | 


important as did two | 


indica- | 


his | 


PICTURES 





+- 





Jyne Lang, 
srian Donlevy, George 
Sande: Virginia Field, latter two 


likewise show well on 


list. Much is expected of Miss Field 
and Marjorie Weaver during com- 
jing year. 

As a whole the 20th-Fox list of 
new blood seems to be most prom- 





20TH-FOX 


Stars 
SHIRLEY TEMPLE 
SONJA HENIE 
TYRONE POWER 
RITZ BROS. 
ALICE FAYE 
EDDIE CANTOR 
WARNER OLAND 
JANE WITHERS 
LORETTA YOUNG 
WARNER BAXTER 


Featured 


Don Ameche 
Simone Simon 
Tony Martin 
Walter Winchell 
Victor McLaglen 
Jack Hatey 
June Lang 
Gloria Stuart 
srian Donlevy 
Jean Hersholt 
Michael Whalen 
Claire Trevor 
Peter Lorre 
George Sanders 
Helen Westley 
Bill Robinson 
Slim Summerville 
Virginia Fields 
tochelle Hudson 
Arline Judge 
Arthur Treacher 
Louise Hovick 
Ethel Merman 
Caesar Romero 
Spring Byington 
Borrah Minevich 
| George Barbier 
Sidney Blackmer 
John Carradine 

| Keye Luke 

| Sid Rumann 
Josenh Schildkraut 
Joan Davis 
Marjorie Weaver 
Leah Ray 

Ruth Perry 

Lynn Bari 

Lon Chaney, Jr. 

} Chick Chandler 

} Thomas Beck 

} Douglas Fawley 
George Ernest 

} Douglas Scott 

| Wally Vernon 

| Florence Roberts 
| Paul Hurst 

Joan Castle 
Pauline Moore 


Bernice, Ben 











Annabella 
ising on the production horizon for 
the current year, 
Astaire-Rogers at RKO 
RKO showed nothing new in its 
star development and depended 


mainly on the Fred Astaire-Ginger 
Rogers team to carry the company- 
selling burden. They did this and 
lead the list, with Miss Rogers prov- 
ing the top individual draw as her 
pic, ‘Stage Door,’ got into 
tion during °’37 ahead of Astaire’s 
‘Damsel in Distress.’ Astaire 
next, consequently Katharine 
burn, an RKO leader for many 








circula- 
comes 


Hep- 


years, 


is next. Joe E. Brown, who makes 
i them for RKO release through David 
Loew and went off with the new 
ij year, is followed by Wheeler and 
| Woolsey, also out of the fold now. 
| Both Brown and W & W depend 


| greatly on hinterland for their draw 
| value, with latter combo also having 
strong on foreign market 
|especially in South America. Bar- 
bara Stanwyck, Jack Oakie and Joe 
Penner are next. Herbert Marshall, 
Cary Grant, Victor McLaglen and 
| Miriam Hopkins come ahead, al- 
though outside of Lily Pons. 
Latter, used for prestige, has meant 


proven 


stars, 


| little to company grosses th past 
year. 
| George O’Brien and Bobby Breen 
| held their own in their divisions, 
|coming in via pix made by outside 
| producers, with Nino Martini and 
| Burgess Meredith showing no 
trength among the customers ek- 


|} ing amusement in pic houses 

| Leading featured group is Gene 

Raymond, who wrested that pot 

| away fron Ar Sh rley, with \ n 

Southe first among the femmes. 
BE KE. Horton was way up 

| ahead of M Shirley; Victor Moore 

(Continued on page 54) 
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* Good Pix Back Up 


L.A. Trade; Panay Bombing Reel Hot 
Draw: ‘Tovarich’ and ‘Hisses’ Okay 


Los Angeles, Jan. 1. 
Strong lineup of pics for current | 
week is 
around. 


single bill 


spelling 
Bulk of the 


ng for the holiday trade, 


houses are 


only theatres using duals being the} 
Gay-date Chinese-Loew's State and 
the continued first run F-W¢ 
houses, United eho ind Wilshire 

RKO and Pantages fortifying solo 
feature booking a és ‘Dams 36 D 
tress’ with Universal three 
special on the Panay bombing 
sinki! 

Practically every first 1 t ) 
ran? ina siudio feature for the New 
Year's eve regular and midnight 


performances, and 

were in effect in bulk of the houses 

Combined take is expected to be to; 

tor past 12 months. 

Current Pix: Last Week's Est'mates 
Carthay Circle (Fox) (1,518; 55- 

83-1.10-1.65)—Snow Whiie’ (RKO) 


advi inced prices 


(2nd wk.) Following smash open- 
ing week which brought $19.000 
fantasy headed for ano 

take currently that, with aid of ext 


performance New Year’s eve, ma} 
bring second week's gross to an eve! 
higher figure. Biz first three days o1 
second week ran to big $8.500 
Chinese (Grauman) (2,024: 30-40- 
55-75 )—‘Love and Hisses’ 


‘Checkers’ (20th) dual. Looks a nat- 
ural for the holid: iV trade Las} 
week, ‘Rosalie’ (MG) and ‘Mr. Moto’ 


(20th) smart $13.000. 
Downtown (WB) (1.800: 30-40-55- | 
65)—Tovarich’ (WB). Combination 
of Co -Bover spelling box office 
Last week, ‘Zola’ (WB) (9nd wk.) 
finished with excellent $10,200 


Four S‘ar (Fox) (900: 40-55) 
‘Dinner at Ritz’ (20th) (2nd wk.) 
Continues to attract mild interest 


but nothing to write home about 
First stanza ended with slim $1.300 
Holtvwood (WRB) (2,756: 30-40-55- 
5)\—Tovarich’ (WB)—Another solo 
bill for this house Last week. 
*Zola’ (WB), on se cond week finished | 


with smart $9.000. 

Ornheum (Bway) (2.280: 25-380- 
35-40) ‘Blossoms on Broadway’ 
(Par) ord v: audeville. First run vlus 


Fats Wa ile heading stage show 
Last week, “Love on 
and ‘Thunder Trail’ (Par), 
8 900. 

Pantages (Pan) (2.812: 
*‘Damsel in Distress’ 
*Bombing and Sinking 


very good 
30-40-55 ).— 
(RKO) and 
of UY. &. & 


plenty biz all} 


(20th) and | > 


Toast’ (Par) | 


Holiday for Brisk 





+ 


st. Moritz Ice Carnival on stage 
Last week, ‘Merry Go Round of 1938 


'«U) and ‘Man Who Cried Wolf’ «U), 
re $7, 500. 
Princess (CT) (2,300; 50)—‘Tll 
Take Romance’ (Col) and ‘Can't 


Forever’ (Col), Last week 
Moto’ (20th) 


Last 
‘Heidi’ (20th) and ‘Mr 
lisappointing at $4,000 

Orpheum (Ind.) (1.100; 50) ‘Hur- 
ricane’ (UA) (2nd week). Terrific 
8.000 last week 

Cinema de Paris (France-Film) 
(600: 50)—‘La Grande Illusion.’ Last 
eek’s repeat of ‘Les Hommes Nou 
veaux and ‘Une Femme a Il interin 
sood enough at $1,500 

St. Denis (France-Film) (2,300; 34) 

‘Avec une Sourire’ and ‘Les Hom- |} 
mes Sans Nom.’ Last week, ‘Caesar, 
very good $4,000. i 


STRONG P 
IN HUB SPOTS «: 


Boston, Ja a 
‘Damsel in Distress 
Wells Fargo’ are in the 
for this week. 


ite ana 


film lineup | 


‘Love and Hisses’ pl 
day-and-date at the 
and Paramount New 
Current Pix: 


ayed one show 

Metropolitan 
Year's Eve. | 
Last Week’s Estimates | 


Thirty-second VARIETY — saan 


|Current Pix; 
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week ‘San 
‘Wild and Wooly’ 
$2.400. Mild 


week in prospect. Last 
Quentin’ (WB) and 
20th), dual first runs 








‘renee in Distress’ (RKO). New 
Astaire opus opened New Year's eve 
and looks set for nice take. Last 
week ‘Hitting a New High’ (RKO) 
hit a new low here for Pons pix, 
sagying to sad $7,000. 

Met (WB) (1.853; 25-40) — ‘Sub- 
marine D-1’ (WB). Moved right in 
from Earle for 2d week. Last week, 

‘Hold ’Em Navy’ (Par) not so good - 
with below-average $4,000. ; 

Palace (Loew) (2,363; 35-55)—‘Ro- | | should bring it well back into the 
salie’ (MG) (2d wk). Built by bally- | Iblack. Last week ‘Hitting a New 
hoo and holiday mood to good $17,500 | High’ (RKO), jerked after five poor 

— / for the first stanza, it holds a second | days, $3,000. 
| week, State (Publix-Singer) (2.300; 25- 
— 35-40-55)—Wells Fargo’ (Par) (2d 
week). Moved here from Minnesota. 
: Critics and customers’ raves giving 
PITT VAUDFILM box office momentum. Another good | 


74 ’ .. | 
Time (Berver) (290: 15-25)—‘Billy, 
the Kid’ (MG) (2d week). Reissue 
, going over remarkably well. Last 


week $1,000 Big 
_ } Uptown (Publix) (1.200: 25-35) 
Damsels in Distress’ (RKO) First 
Pittsburgh, Jan. 1 nabe showing La week ‘Firefly’ 


Downtow) putting on its best] (MG), $2.500. Light 
b. « bib and tuckers in effort to World (Steffes) (250: 25-35-40-55) 
cash in on tag end of holiday sea Girl Said No’ (GN) (4th week) 
mn, With ace attractions all the way! Critics raves and the Gilbert-Sulli- 
down the line Holiday and Satur-j| van angle are nuiting this one over 
day falling simultaneously hurting|in this spot that caters chiekv io 
ymmewhat, just as it did on Xmas.| the carriage trade. Last week $1,800 
out general feeling of optimism pre- | Good. 


vails 
Stanley going 


to town with its big- 
eest vaude layout in years—Mary 
Ewore Monte Blue. Johnny Perkins. 
‘isser Sisters, Bob Foy, Louise 
and her Westerners and 

L. owe, Hite and Stanley—with ‘Last 
Gans ster, Penn is” shooting th 
! ‘Rosalie’ and Fulton has 
n.o. mn ‘Boy of Streets,’ which shows 


ks on 


CINCY PIC B.0.S 
soo Bon ALWAYS PLACID 


Last Week’s Estimates | i = 


Alvin ‘Harris) (2,000: 25-35-50) 
‘Love and_Hisses’ (20th. Looks Cincinnati. Jan. J 
;}punchy. Last week, ‘Second Honey- Conservative Cincy. always a key 
| moon’ (20th) something of a disap- | City lightly affected by gencre!] 


polinment, only around $9,000. W 
Fulton (Shea-Hyde) (1,750; 25-40 )— | destined to obser\ 
Boy of the Streets’ (Mono) (2nd]in her customary 
week). Management expects to go}ing on enterta 


aves of depression and recession. is 
e New Year's week 
manner of splurg- 
nment, notably pix 


Boston (RKO) (3,200; 25-35-59 ) | third First week did better than! Diversified manufacturing industries 
‘Crashing Hollywood’ (RKO) and}§11.000. and a thrifty citizenrv keep the 
stage show headed by Phil Rezvan Penn ‘Loew’s-UA) (3,300; 25-35-| burg in a sieady luke-wai t 
This is last week of stage shows at|50)—'Rosalie’ (MG). House shelled! never hot. never cold. 


dual, tepid $15,500. 


| Metropolitan (M&P) (4,300: 


25-40- 








‘Mpls. ‘Confession,’ | Frontier Tow 


} week, ‘Fury and the Woman’ (Ind). 


(GN). ‘Wallaby Jim’ 


exif (U 2 Exclusive Hollywood | 65)—‘Wells Fargo’ (Par) and stage é ’ | ae eeeee. Sa aoe. normal 
showing of the Norman Allev news- | show it Little Jack Little and | § h L | Grand (RKO) = (1,200: 25-40) 
reel shots for Universal of Panav | Jack année. Last recon True Com: weet earl oom ‘Merry-Go-Round of 1938’ (U). Last 
ad Ny t New Year's eve, with | fession’ (Par) and stage show, weak week, Md Take Romance’ (Col). 
hree-reel special attracting as much, | $18,000. : A B f B 0 | vanked after fourth dav. ‘Submarine 
if not more, attention than the now | Orpheum (Loew) (2.900: 25-35-40- S oosts or . | D-1’ (WB). a play-back, filling out 
Astaire pic. Tast week. ‘Hitting | 55)—‘Rosalie’ (MG). Bolstered by | —s | $1.800. poor. 

New, Hieh’ (RKO) and ‘Westland | hefty national ad campaign. Last | Minneapolis, Jan. 1. ~|,,Meith’s (Lihson) (1.500: 25-40) 
Case’ (U) not so forte at $6.700. week, ‘Firefly’ (MG), single, so-so| Film newcomers to greet 1938, | Bad Man of Brimstone’ (MG). Last 

Paramount (Partmar) (3,595; 30- | $15,000. laside from Aster twin features the | Week. ‘You're epg Young Once’ 
40-55)—Wells_ Fargo’ (Par) and| Paramount (M&P) (1,800; 25-35-| week-end, are ‘True Confession’ | (MG). $4700. ok: - 
stage show. Paramount's new west- | 55)—‘Thrill of Lifetime’ (Par) and|and ‘You're a Sweetheart.’ They're | , Lyric (RKO) a. ‘400: 35-42 )— "Wells 
ern enic heading for smash returns | ‘Night Club Scandal’ (Par), double.| expected to prove box office honies | Fargo” (Par). Moved from Palace 
over holidsy. Last week. second of | Last week, ‘Sub D-1’ (FN) and °45|and bring about at least a temporary for second week. Last week, ‘Spring- 
camel (Par), held to fair | Fathers’ (20th), dual, socko $12,000.| upturn which is muchly needed. pon gama (Rep), $3,000, dis- 

AO, Scollay (M&P) (2,700; 25-.5-40-50) Four ictures are holding } ‘ 

RKO (2872: 30-40-55)—‘Damsel in | —‘Sub D-1’ (FN) (3rd run) and ‘Ad- Acenian-«teite Fargo, ‘It's lave vatace ge de (2,600: 35-42 )—"Love 
Distress’ (RKO) and ‘Panay’ ‘(U)/| venturous Blonce’ (WB) (ist run).|I’m After’ ‘The Girl Said No’ and and Hisses' (20t th). Last week, “Wells 
three-reeler. Plenty of interest down- | dual. Last week, ‘Second Honey-| ‘Billy, the Kid.’ The first named, Fargo (Par). $13,500, good. 
town in these Norman Alley scenes | moon’ (20th) and ‘Daughter’ of|after a prosperous week ‘at the Min- |. Shubert (RKO) | (2.150: 35-42)— 
of warfare. Last week, ‘Hitting New | Shanghai’ (Par) (both 2nd _ run),|nesota, has moved over to the State. Tovarich (WB) (2d week). | Built 
Hich’ (RKO) and ‘Westland Cvxse’ | dual, okay $7,000. ‘I's Love I'm After’ was originally i ie gp Ang gad good $10,500 

) came close to hitting new low State (Loew) (3,300: 25-30-35-40- | booked for two weeks at the Cen-|° mig (oa, (penn ; ‘ 
for recent months as $6,600 attests. | 55 \—Rosalie’ (MG ” og oe tury, so it has seven more days to gy (2.500; 42-60 )—‘Portia 

State (Loew-Fox) (2,414; 30-40- | ‘Firefly’ (MG), adequate $11,500 a0. ‘The Girl Said No,” a surprise | 07, Jal’ (Rep) and “Waikiki Nights 
55-75 )—‘Love and Hisses’ (20th) and ashi box office, is in its fourth week at sel on stage. Starting week for 
*“Checkers’ (20th). Smart holiday the World. while the reissued ‘Billy, combo policy, under management of 
bill for this house. Last week, ‘SACRED’ AND ‘ 9\the Kid’ did so well for the other Milford Unger. for manv vears man- 
‘Rosalie’ (MG) and ‘Mr. Moto’ (20th) | ROSALIE lonn sure-seater. the Time, that it | er of the ex-leait Erlanger Grand 
finished for strong $15,600 is being retained for another week. Opera Hous e. Opened New Year's 

United Artists (Fox-UA) (2,100: At the 11th hour Palace booked in |°V® With two reservedtseat perfor- 


30-40-55) — 
*Moto’ (20th). 
tinued first run should do okay. Last 
week. ‘Second Honeymoon’ (20ih) 
and ‘Lancer Spy’ (20th) finished at 
$3.200, fair. 

Wilshire (Fox) (2,296; 30-40-55 )— 
*Rosalie’ (MG) and ‘Moto’ (20th). 
Another first run moveover that 
looks to fare well at this Wilshire 
blvd. spot. Last week, ‘Second 
Honeymoon’ (20th) and ‘Lancer Spy’ | 
420th) failed to hit expectations so 
had io be satisfied with } Ai 800. 


‘Rosalie’ (MG) = and 


Sub love Teme, Skiing 
D enting Mont’i Grasses 


Montreal. Jan. 1 


Sub-zero temperatures and big sk 
likely 


atiractions for week end will 
make some dent in grosses, but dol 
Jar New Year's Eve shows at all 


first-runs were sold in advance 
Current Pix; Last Week's Estimates 


Moveover bill for con- | 


_ HOLDOVER OK IN D.C. 


| Washington, Jan. 1. 


The boys are back in clover holi- 
day week, finding out again what 
cash and customers look like. Two 


presentation houses boosted by drop 
in prices which brought in enough 
new biz to make up for lower tavifl 

Two houses raised tariff New 
Boong s ev e. Several years Keith's ha 
been getting 99c. from revelers. with 
r el h yuses refusing to boost. 
| Loes v’s Palace fell in line this year 
lowever, with six-bit tap for mid 
night preview of ‘Hurricane.’ 











| c urrent Pix; Last Week's Estimates | 
Capitel (Loew) (3.424; 25-35-40-66) | 
‘Last Gangster’ (MG) and ‘Holly 


‘Man Proof’ 
lew price 


(MG): and vaude, with] 


scale, brought it to nice 


| $21.500. 

Celumbia (Loew) (1.583; 25-40) 
‘Nothing Sacred’ (UA) (2d run). Still 
looks potent. Last week, ‘Firefiy’ 
(MG) (2nd run) held to estimates 


*| with gor $5.000 
e (CT) (2,700;50)—‘Rosalie’| With good $5,000. on ” 

aia) Last week, Tov: rich’ (WB) Earle iW B) (2,244. 25-35-40-66) — 
grossed smashing $10,000. Tovarich’ (WB) and Bert Frohman 
Capitol (CT) (2,700; 50) — ‘Love topping stage revue. Looks set fol 
and Hisses’ (20th) and ‘45 Fathers’ | nice trade. Last week, ‘Submarine 
(20h ). Last week, ‘True Confes- D-1’ (WB) with Mary Brian p.a. and 
) and ‘Daughter of Shang-| Johnny Johnson orch helping 

sion’ (Par brought prosperity back to house 


i’ (Par), good $8,000. 
4 Pe (M. T. Co.) (3,200; 50)- 


‘Beg, Borrow or Steal’ (MG) anc 


with sweet $19.000. 
i Keith’s (RKO) 


(1,830; 35-55) — 


| 25-35-40) 
| wood Bandwagon Revue.” Last wes kK. | 


its resular Saturday-Sunday vaude- | ™@"ces at vintedtnate 25 scale. 
ville bill a day ahead of the usual 
schedule, so that it could offer flesh- 
and-blood entertainment New Year’s 
Eve. With downtown houses offering 
nothing but their regular screen at- 
ractions at retular evening prices, 
the midnight shows were not much 
of a maenet for celebrators, and will 
not swell grosses as much as usual. 
Current Pix: Last Week's Estimate 

Aster (Publix-Singer) (900: 15-25) 
—Vogues of 1938’ (UA) (2d run)|vere drop-off prior to holiday 
split with dual first runs, ‘Blossoms | local managements ‘ 
on Broadway’ (Par) and ‘Trapped by | for early 1938 
G Men’ (Col). Last week ‘Alcatraz 
Island’ (WB) and ‘There Goes the 
Groom’ (RKO), dual first runs, $1,- 
500. Good. 

Century 


BUFF BIT IMPROVED: 
STILL ONLY S0-S0 


“Buffalo. Jan. 1. 
Business is being helped by 
strength of the film 


some mis2ivings 

, but last week's figures 

seem to allay the fears. 

Current Pix; Last Week's Estimates 
Buffalo (Shea) (3,600: 35-40-60-) 

| ‘Rosal e’ (MG) plus 

(Publix-Singer) (1,600;|nerson. Last week ‘True Confession’ 

‘It’s Love I'm After’ (WB) | (Par), eight davs. good $16,000 

(2d week). First week’s takings left Cantus (Shea) (3.400: 25-35) 

nuch to be desired. although crities | ‘Tarzan’s Revenve’ (20th). Last weck 

uighly praised picture. However, |‘45 Fathers’ (20th) and ‘Dange; 

booking called for fertnight run so} Patrol’ (RKO). Nine davs, $8.500 














this house, Beginning Thursday (6)]out biggest advertising expenditure Creeping into the line-up of major 
the Memorial takes over vaude, wi.h| of the year for this one. Last week,|stands is the indie Taft. set for a 
|}the Boston taking continued runs | “Tovarich’ coca got what class! fling at vaudfilm for the town’s only 
from the deluxer. Last week, ‘She's | trade there was for $15,500. |combo policy this scason 
Got Everything’ (RKO) and vaude Stanley v7 (3,600; 25-40-60)— | Current Pix: Last Week's Estimates | 
starring Three Stooges, garnered | ‘Last Gangster’ (MG and stage show Albee (RKO) (3.300 35-42) 
Okay $22,000. Last week Major Bowes amateurs.|‘Stage Door’ (RKO) Last week 
Fenway (M&P) (1,400; 25-35-55 )— | with ‘Ebb Tide’ (Par), kept pace | ‘Rosalie’ (MG) picked up in last half 
‘Thrill of Lifetime’ (Par) and ‘Night | with previous simon-pure units to jand got $18000, great 
Club Scandal’ (Par), dual. Las 1 a and rolled up excellent! Canitol (RKO) (2.000: 35-42) 
week, ‘Sub D-l’ (FN) (2nd run) and j ?“s. . - ; ‘Rosalie’ (MG). Transferred fro 
‘45 Fathers’ (20th) (st run), double, | Warner (WB) (2.000; 25-40 J— | Albee for second week. Last ro 
| very good $7,500. ae (F ar) and Fit For a King’ | ‘Love at Work’ (20th). $3,000. noo1 
Keith Memorial (RKO) (2,909: 25-| (MG) ‘and “Octopuc’ (WBa oven | «qhamily, (RKO) «1.000: 15-25) 
40-55)—‘Damsel in Distress’ (RKO).| 7? oe . Oc LOpus (WB) proved | ‘What Price Venveance’ (Ind), ‘Mu 
i} weak holiday, $4,500. ler . ’ ’ 
Last week, ‘Hitting New High’ | hes iiis jcer in Greenwich Village’ «Co1) 
(RKO) and ‘Boy of Streets’ (Mono) | Swing It Sailor’ (GN). singly. Last 


Bernie- Winchell vs. Pons vs. ‘F argo 
In Frisco’s Ist-Runs in 38's Ist Wk. 


San Francisco, Jan. 1. 
Three of the eight first runs on 
Market Street ushered in 1938 with 
new bills. They are the Fox, which 
opened Wednesday (29), a day earlier 
than usual in order to get a break 


with ‘Wells Fargo,’ the Warfield 
with ‘Love and Hisses,’ and the 
Golden Gate which is playing ‘Hit- 
ting a New High’ with another RKO 
vaudeville revue on the stage All 
of the houses gave extra perform- 


ances on New Year's Eve. 

Current Pix; Last Week’s Estimates 
mbassy (Cohen) (1,512; 35-55-75) 
‘Nothing Sacred’ (UA) (2nd week) 

First week of ‘Nothing Sacred’ (UA) 

nabbed sweet $8,000 


Fox (F-WC) (5,000: 35-55-75 
‘Wells Fargo’ (Par). Plenty of ad- 
vance ballyhoo given this’ Frank 
Lloyd Western. Last week, (2nd) 
‘True Confession’ (Par) and ‘Thor- 


oughbreds Don't Cry’ «(MG), aid 
eat $14,000. 
Galden Gate (RKO) (2.850: 35-55- 


75)—Hitting New High’ «RKO) and 


vaudeville, plus ‘March of Time 
Last week, “Danger Patrol’ tRKO) 
nd O'Neill Sisters’ Kiddies on stape 


got hefty $19,000. 

Paramount (F-WC) (2.740; 325-55- 
75)—Rosalie’ (MG) (2nd week). Last 
week's take of $20,000 was one cf the 
best in a long, long time. 

Orpheum (F&M) (2,440; 35-55-75) 

‘You're a Sweetheart’ (U) and ‘The 
Shadow’ (Col) (2nd week?) Lust 
week's take of $9,500 was good. but 
bclow expectations. 

St. Francis (F-WC) (1.470; 35-55- 
75)—‘Tovarich’ (WB) and ‘Daughter 
of Shanghai’ (Par) (2nd week). Biz 
was considerably above average with 
ths pair at the Warfield theatre last 

anza. Last week, ‘Dr. Syn’ (20th) 
and ‘First Lady’ (WB) (2nd 
did fair enough $6.000 

United Artists ‘Cohen) (1.200; 35- 
55-75)—‘Nothing Sacred’ (UA) (2nd 
Picture will wind up its cay 
and date enzagement at the 
theatre and will then go it 


1 
weer ). 


here. Last week, pic snared big 
$12,000. 
Warfield (F-WC) (2.680; 55-75) 
‘Love and Hisses’ (29th) and ‘Mr. 
Moto’ (20th). Last week, ‘Tovarich’ 
(WB) and ‘Daughter of Shanghai’ 


(Par), big $17.000. 


“| Fargo, ‘Rosalie’ 
Look OK in L’ ville; 
‘Tovarich, 56, HO 


Louisville. Jan. 1. 
initial week of the new 
with @ 


Biz for the 


year is looming favorably, 


| nice lineup of product to pull in the 


| ° 
; coin, 





feaiures ol-| 
fered followig the pre-Xmas 1} Sa. | - 
pots ait Se~ | 15-30-40 )— 


Nick Lucas in | 


Excellent returns are expecied 
on ‘Wells Fargo,’ at the Rialto, while 
‘Rosalie’ at Loew's State, will tally 
a hefty gross. Extra New Year's eve 


shows boosted takes at all houses, 
and with pleasant weather continu- 
ing wickets give all indications of 
being plenty busy. 

Current Pix; Last Week's Estimates 
Brown (‘Fourth Ave. Loew s!— 
(1,500; 15-30-40) —‘Love and Hisses’ 
(2Utn) and ‘Prescription For Ro- 
mance’ (U), dual. Will do okwy. 
Last week, ‘Hell Divers’ (Col) Oe- 
issue’ and ‘Thoroughbreds Den't 
Cry’ (MG), garnered tine $2,900. 
Kentucky (Switow) (900; 15-2 
‘Stage Door’ (RKO) and ‘Annapolis 
Salute’ (RKO). Look promising. Last 
week, ‘Heidi’ (2Uih) and ‘Life of the 
Party’ (RKO), dual, made swell 
showing and held seven days, $2,600. 
Loew's (3,000; 15-30-40 )— Rosalie’ 
(MG). Opened with a bang lest 
night (Friday) and looks like pace 


oa )— 


will continue to big returns. Last 
week, ‘Man Proof’ (MG) and ‘Beg, 
Borrow or Steal’ (MG) ckay at 
$8,000. 

Mary Anderson (‘Libson) (1.000; 


‘rovarich’ 
after fine 


-Holdover ot 
(WB). Should be strong. 
first week's $5,000. 


Ohio ‘(Seitos) (900; 15)—‘Love Is 
News (20th) and ‘Polo Joe’ (WB) 
dual, split with ‘Fifty Roads to 
l'rown’ (20th) and ‘Doctor's Diary’ 
(Par), dual. Should give profitable 
week. Last week ‘Lost Lady’ (WB) 
and ‘God's Country and Woman’ 
(WB), dual, split with ‘Three Men 





On a Horse’ 
Races’ (20th), 
Rialto 


(20th) and ‘Off to ithe 
dual, okay $1,500 
(Fourth Ave.) (3,000; 15- 


hat it remains for seven more days. | okay. | 30-40 \—‘Wells are’ ey) i 
Last week $4,500. Mild. | Great Lakes (Shea) (3.400: 35-50) | March sf en. ee ee 
Minnesota (Publix-Singer) (4,200; |—‘Love and Hisses’ (20ih). Last | tion. and tieups with local Rail ay 
25-39-55)—'True Confession’ (Par). | week ‘Wells Fargo’ (Par) we nt inte | Express which had trucks esaweoct 
Dandy title and great selling cam- | ton class. $13.000. very good with billing. Last week 4 ove and 
yaign should pull plenty of feminine Hinp (Shea) ‘2.400; 30-50)— ‘Thrill | Hisses’ (20th) and ‘Prescription For 

irade, Last week, ‘Wells-Fargo’|.f Lifetime’ (Par) Last week | Romance’ ‘U), dual, fine $7 500 

(Par), $10,000. Fine for a western, |‘Thorouvhbreds Don't Cry’ «MG) Strand (Fourth Ave.) (3,000: i 
yarticularly in view of slow pre- | fair $6,000. 30-40)—"You're a ‘Sweetheart’ ‘U) 
*hrisitmas ctort Lafayette (3.400: 25-35)—‘You’re | and pie of the Panay bombing. e@ 
Orpheum (Publix-Singer) (2,890: | Sweetheart’ «U) Last week ‘She! good combo. Last week ‘True Con- 
25-35-40)—‘You’re a Sweetheart’ | Varried an Artist’ (Col) and ‘Hoosier | fession (Par) and Daughte: of 
(U). Best box office picture this | Schoolboy’ «Mono}, jusi fair $8500|Shanehai’ ‘«Par).— managed okay 
‘house has had in some time, and/ for nine day $3,000. ; ies site 

ie - = 
- ’ ae XS ms oe all 
e _ ; > a : =. oa 


== 
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January 3, 1938 


Despite New Year's Week, Chicago $ 
Full of Holdovers, but Looks Okay 





Chicago, Jan. 1. 
Despite the New Year's holiday | 
session, the majority of the pictures 
current in the loop are holdover 
flicks, having come in from previous 
runs in other 

their runs. 
Among these are ‘True Confes- 
sion, shifting to the Apollo after 
two fine weeks at the Chicago, ‘Sub- 


marine DI’ moving to the Garrick 


houses or continuing | 


; are 


folowing a smash stay in the Orien- | 


tal, ‘Love and Hisses’ holding over 
at the Roosevelt and ‘Rosalie’ con- 
tinuing what started out as bang- 


up box-office at the United Artists 


| opening 





Only new items are ‘Wells Fargo’ 
in the Chicago, ‘Every Day’s a Holi- 
day’ in the Oriental, ‘You’re a/| 
Sweetheart’ for the Palace and} 
‘Women Men Marry’ in the State- | 
Lake. 

Business has been strengthened 


considerably since Christmas and in- 
dications are for a continuation of 
this hypoed trade. Especially strong 
are the matinees, 
children and femme patronage, 

Current Pix; Last Week’s wrectd 

Apolle (Bé&K) (1,200; 35-55-65-75 
— ‘True Confession’ (Par). In 
after two big Chicago sessions, 
continuing to fine biz here. Last 
week ‘Awful Truth’ (Col) finished 
five smash stanzas in the loop to ex- 
cellent $6,200. 

Chicage (B&K) 
- ‘Wells Fargo’ (Par) and stage show. 
Indications tor real trade here after 
good comment on ‘preview’ last 
month. Last week ‘True Confes- 
sion’ (Par) concluded fortnight to 
highly satisfactory $32,000, espe- 
cially on matinee biz. 

Garrick (B&K) (900: 
— Submarine DI’ (WB). Cinch for 
biz after smacking Oriental stay: 
just the type of pic this house eats 
up. Last week ‘West of Shanghai’ 
(WB) got some male play but not 
enough, fair $5,100. 

Oriental (B&K) (3,200; 35-55-75 )— 
‘Every Day’ (Par) and vaude. Mae 
West pictures have always done well 
in this house. Last week ‘Submarine’ 
(WB) an out-and-out b.o. hit, tak- 
ing:a mighty $31,000, with sidewalk 
lines all afternoons. 

Palace (RKO) (2,500; 35-55-65-75) 
—You're a Sweetheart’ (U) and 
vaude. Special $2.50 top reserved 
seat New Year's eve shows boosting 
take above normal 
Last week Benny Fields 
flicker ‘Hitting New High’ 
to turn in smacking $20,100. 
Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘Love and Hisses’ (20th) (2nd 
week). Opening week just a fair-to- 
middling $15,600. 

State-Lake (Jones) 
45-55 )—* 


and 


topped 
(RKO) 


(2,700; 25-35- 


Women Men Marry’ (MG) 
and vaude. Last week ‘Fit for 
King’ (RKO) jammed in kids to 
bring in heigh-ho $15,800. 

United Artists (B&K-UA) (1,700: 
35-55-65-75)—‘Rosalie’ (MG) (2nd 
week ). Surprisingly strong  box- 


office despite just fairish notices and 
word-of-mouth. Zoomed to bang-up 


$22.500 last week and should hold 
close to that currently on New 
Year's eve flurry. ‘Hurricane’ (UA) 
next, 


Prov. Has Okay Pix 
Fare, New Vaudfilmer 


Providence, 
attractions, midnight 
and holiday prices are expect- 
ed to give exhibitors their first real 
break in weeks. 

Most of the siands opened Friday 
night (31), witn iWew Year’s eve mid- 
night shows. Albee is now sporting 
combo policy, vieing with Fay’s, the 
old-time vaude stand. 

Current Pix; Last Week’s Estimates 

Albee (RKO) (2,200; 25-35-50) 
‘Wise Girl’ (RKO) and vaude with 
Three Stooges in person. Opened 
Thursday (30). Last week, ‘Hitting 
New High’ (RKO) and ‘Renfrew of 
Mounted’ (GN) surefire at $7,200. 

Carlton (Fay-Loew’s) (1,400; 25- 

35-50) ‘Man Proof’ (MG) and 
Y ou’re Young Once’ (MG) (2d run). 
Last week, ‘Thoroughbreds’ (MG) 
and ‘Beg. Borrow’ (MG); $4,000, oke. 

Fay’s (2.000; 25-35-50)—‘Girl With 
Ideas’ (U) and vaude. Last 
Adventure’s End’ (U), plenty 
fying at $7,200. . 

Loew's State 
‘Rosalie’ (MG). 
Proof’ (MG) 
Once’ (MG , 
well, 

Majestic (Fay) (2.200: 25-35-50)— 
One and Kisses’ (20th) and ‘Sez 
iw eilly’ (Ind). Last week. ‘Tovarich’ 

B) and ‘Mr. Moto’ (20th), a bit 
00 Class; finished with fair 

Strand (Indie) 

rue Confession’ 
Streets’ (Mono). 


Jan. 1. 
First cli 


sh IWS 


iss 


(3,200; 25-35-50) — 

Last week, ‘Man 
and ‘You're Young 
finished with $13,000, 


(2.200; 25-35-50) 
(Par) and ‘Boy of 
= Held over through 
inday _for nine-day run; $13,000 
well -pick for this spot. ‘W>lls 
moves in Monday (3). 


y Ns 
fargo’ 


ae 


wow, = Lente 
aw” ‘ 


35-55-65-75) | 


expectations. | 


| Las ‘+t week, 


| 
} 
| 
| 
| 


| —‘Wells 
| from Indiana for a second week 





ltadpls. Spots Go Single 


‘ 


Bills for New Year’s Wk. 


Indianapolis, Jan. 1. 

the first time in more than a 
all first 
operating on a = single 
policy instead of the dual plan which 
has been in practice at the majority 
of the spots. With the start of their 
programs for the first week in 1938 
yesterday (31), all down- 
theatres have ‘A’ pix which 
look of sufficient strength to go it 
alone without the support of a 
second feature. 
Current Pix; Last Week’s Estimates 

Apollo (Katz-Dolle) (1.100; 25-40) 
Fargo’ (Par). Moved over 


For 


year, 


town 


week, ‘Hitting New High’ 
‘King Solomon's Mines’ 
light. 

Circle (Katz-Dolle) 
—Tovarich’ (WB). 


(GB), 


(2,800: 25-40) 


Preceded by 


| extensive 24-sheet campaign locally. 


due to the heavy | and 
holc Jover 


aad l 





| “Ros salie’ 
(4,000: 35-55-75) | off with national assist ads in dailies 


‘True Confession’ 
‘Daughter of Shanghai’ 
stanza, fared 


(Par) 
(Par), in 
nicely at 
$5.000. 
Indiana 
‘Love 
week. 
strong 


(Katz-Dolle) 
and Hisses’ 
‘Wells Fargo’ 
pace and held 


(3,100; 25-40) 
(20th). 
(Par), 
it for 


hit a 
$8,500, 


| dandy. 





} 
| 
| 
| 
| 
| 
| 


(Loew's) 
(MG). Pic 


Loew's (2.400: 


given 


25-40 )— 
big send- 


Last | 


run downtown houses | 
feature | 


. Last | 
(RKO) and | 
$2,400, | 


With grosses, but situash looks to 
| improve currently. Coupla_hold- 
| overs, however, won't help total 
take. 

Strong lineups at the Michigan, 
with ‘Wells Fargo’ and Milt Britton’s 
| band on scage, and at the Fox, show- 
|ing ‘Love and Hisses’ with Ted 


Adams (Balaban) (1,700; 30-40-50) 
—‘Mr. Moto’ (20th) and ‘Big Town 
zirl’ (U), dual. Last week, ‘45 
Fathers’ (20th) and ‘Trapped by G- | 

| Men’ (Col), good $5,000. 

Fox (Indie) (5,000; 40-50-75)- 
‘Love and Hisses’ (20th) with Ted 


here. Last week, ‘Man-proof’ (MG) 
|and ‘Beg. Borrow or Steal’ (MG), 
okay $6,800. 

Lyric (Olson) (2,000; 25-30-40)— 
‘She Loved Fireman’ (WB) and} 
vaude. Last week, ‘First Lady’ (WB) 
and Ethel Waters Revue on stage, 
started well and did specially strong 
week-day business to wind up with 





week, | 
satis- | 





$11,000, 


swell. 


SEATTLE BOOMS 
FARGO OPENING 


Seattle, Jan 1. 


opened Thursday 
Paramount is getting top campaign 
this week and looks like it will go 
the route. ‘Hurricane’ (UA) went 
into the Liberty suddenly this week 
for ‘Awful Truth.’ 

Current Pix; Last Week’s Setiaten 


Blue Mouse ‘Hamrick-Fvergreen) 


‘Wells Fargo’ at 








Pix Grosses This Week 


Due to the early presstime on 





the Anniversary Number, the 
film gross stories only indicate 
the current pictures and, wher- 


ever 
of 


possible, a casual mention 
how business is pacing. 
Otherwise, the figures men- 
tioned are correct, recapitulat- 
ing the preceding week's busi- 
ness. Next week’s issue will 
include actual grosses of the 
current week’s films. 











Shirtycccend VARIETY Anniversary 


| Christmas 

| larly Wednesday, 

i} 
day 


AUTO LAYOFFS 


NICK DET.’S 
PiC TAKES 


Detroit, Jan. 1. 


Auto plant layoffs still playing hob 


Lewis band on stage. 


Current Pix; Last Week’s Estimates 


Lewis band on oa 


Strong combo 


PICTURE GROSSES» 


15 





B way Pacing Well with Strong 
~ Pix, Tovarich, Love and Hisses, 


‘Sub D-1, Fargo ; Panay Reels B.0. 





With business 


and 


terrific between 
New Year's particu- 
Thursday and Fri- 


(Dec. 29-30-31), Xmas week pic- 
tures finished strong whiie others 
brought in for the New Year got 
speedy starts. Prices were upped 
New Year’s eve to a top of $1.50 for 
some houses with a view te getting 
}maximum benefits from the second 
of the year-end holidays. Addition- 
ally, the arrival of the Panay news- 
reeis, heavily advertised in the 
| dailies in 800-line ads mentioning 
theatres playing them, was believed 
by managers to have greaily aided 
| the take from Thursday (30) on. The 
many telephone inquiries about the 





here. Last week, ‘I'll Take Romance’ 
(Col) and stage ’ show, disappointing 
| $21,500. 

Madison (Unii_d Detroit) (2,000; 
40-50-75) -——‘Hurricane’ (UA) (2nd 
wk). Held over for second session | 
after nice $12,000 first week. 

Michigan (United Detroit) (4,000; 
40-50-75)—Wells Fargo’ (Par) and} 
Milt Britton’s ork on stage. Las! 
| week, “True Confession’ (Par) with 
Albertina Rasch _ ballet 

















vaude, got fair $23,000, 
Palms-State (United Detroit) 
000: 30-40-50) — ‘True 
(Par) (2d run) plus ‘The Barri 
(Par), dual. Former opus 
here from Michigan. Last 
‘Last Gangster’ (MG) (2d 
vue,’ big $12,000. 
United Artists 
(2,000: 40-50-75 )— 
wk). H. 


week. 


Philly Strutting Strong 


‘Rosalie’ (MG) 


(United Detroit) | 
(2d 
o. followed nice $12,500 last 


topping | 


| 


(3,- | 
Confession’ | 
er 
moved 
week, 
run) and 
‘Walt Disney’s Academy Reward Re- 








newsreels indicated their boxoffice 
power. 

Many new pictures were brough: 
in for the New Year week, only one 


among first runs to have opened be- 
fore Xmas to go through both holi- 
days being ‘Hitting a New High, 
which is somewhat disappointing at 
the Rivoli. Picture was able to top 
$25,000 on its week over Xmas, okay, 
though just barely that on a holiday 


stanza. It may be a bit better on the 
holdover with a New Year’s eve top 
of $1.10 helping 

Powertul pictures over the New 
Year include ‘Wells Fargo’ with Fred 
Waring on the stage, at the Para- 
mount; “Tovarich,’ at the Music Hall: 
| Roxy's ‘Love anc Hisses’; ‘Submarine 
| Dl-,) Strand incumbent, and ‘Rosa- 
lie’ at the Capitol. 

Leading the pack is the ‘Fargo’- 


Waring combination at the 
mount which opening day hit $9,000 
biggest opening day theatre has haa 
since installing its present policy of 


films with pit-band shows. The prior 
record of $62,000 is bound to be 
topped. ‘Tovarich’ was brought into 


the Hall Thursday (30) and on that 
day did around $16,000, which wita 
normal breaks means this one 1s vie- 
ing strongly with the Par for honors. 
Right up there with these leaders is 


‘Submarine D-1.’ Picture started out 
| Wednesday (29), getting over $6,000 
that day, was equally potent Thurs- 
day and will take the Strand into 
one of the highest figures of the year 
there. ‘Love and Hisses,’ second of 
the Winchell-Bernie musicals, 
opened Friday (31) at the Roxy, 
while ‘Rosalie’ came into the Cap the 
day before. These pictures are right 
up there with ‘Fargo,’ “Tovarich’ and 
‘Submarine D-1l’ but neither is ex- 


pected to outrun any of these three. 

Criterion opened ‘Manhattan 
Merry-Go-Round’ Thursday (30) and 
the Rialto ‘You're Only Young Once,’ 
both of which started out sirong and 


}in Distress’ (RKO) (2d run) and ‘A 
Girl With Ideas’ (U) (lst run), 
dualed. This combination does not 
appear any too strong against cur- 
rent opposition. Last week, ‘Zola’ 
(WB) (2d run) and ‘There Goes 
Groom’ (RKO) (lst run), doubled, 
very disappointing over Xmas week 


at only around $9,000. 


Paramount (3,664; 25-35-55-85-99) 
‘Wells Fargo’ (Par) and, on stage, 
Fred Waring orchestra. This looks 


like easily the biggest in 
has had since installing the present 
policy. It started off to the biggest 
opening day since pit bands were put 
in. Last week, second for ‘True Con- 
fession’ (Par) and the Russ Morgan 
band, $42,000, very good, after a first 
seven days’ take of $51,000. 

Radio City Music Halil (5.980; 40- 
60-85-99-$1.65 ) ‘Tovarichy (WB) 
and s a show. Off to a smash start 
Thursday (30) and will go well into 
six figur es, holding a cond week. 
Disney’s ‘Snow White’ follows. Last 
week, ‘I'll Take Romance’ (Col) (2d 
week) climbed to excellent $106,000. 

Rialto (750; 25-40-55) ‘You're 
Only Young Once’ (MG). This New 
Year entry got off auspiciously for 
the town’s smallest first-run. Should 
#09 considerably over Xmas week, 
when ‘Sh, The Octopus! (WB) 
scored a rousing $8,500. 

Rivoli (2,092; 25-55-75-85-99) — 
‘Hitting a New High’ (RKO) (2d 
week). Managed to pull over $25,000 
through Xmas week, and with aid of 
New Year's upped prices, should beat 
it this stanza, quite profitable, though 


gross house 





Para- | 


under hopes. 


| Roxy (5,836; 25-45-55-75) ‘Love 
}and Hisses’ (20th) and stage show. 
| Opened Friday (31) under the gun 
| for New Year’s and one of the first 
| five big pictures contending for b.o. 
| honors curre ntly. Last week, ‘You're 
| A Sweetheart’ (U), built to a pretty 
| $48,000. 

| Strand (2,767; 25-55-75) ‘Sub- 
| marine D-1’ (WB). ‘Pacing strongly. 
| Last week, ‘First Lady’ (WB) laid 
|an egg, around $14.000, poor. 

| State (3,450; 35-55-75) ‘Firefly’ 
(MG) (2d run) and Jimmy Luncee 
ford orchestra on stage. House gete 
ting good play from out-of-towners 


threugh its vaude policy. Last week 


the sock combination of ‘Awful 
Truth’ (Col) and Rudy Vallee 
zoomed the receipts to more than 
$40,000, not far from the record. 


THREE OF FIVE 








j / are expected to go away over recent 
(900; 32-387-42)—‘Submarine D-1 house averages in these spots. 
(FN) and ‘High Flyers’ (RKO), dual, State, which being a stage-show . ° 
(2d runs). Has what it takes. Last “ 1. house always benefits from out-of- 
week (27), ‘Octopus’ (FN) and ‘Thief Philadelphia, Jan. towners in for the holidays, opened 2 - 
Meets Thief’ (U), dual, eight days.! Every de luxer and second run in stoutly with ‘Firefly,’ on second run, — 
$2,800, so-so. |town is primping with Hollywood's] and, on the stage, the Jimmy Lunce- galtimore, Jan. 1, 

Coliseum (Hamrick - Evergreen) | best to snare the coin that didn’t £9! ford orchestra. House finished last With three holdovers, local de- 
(1,900: 21-32)—Big City’ (MG) and| for New Year’s cheer. Two h.o.s will] week powerfully with Rudy Vallee’s luxers are swinging into New Year's 
‘Borneo’ (20th). dual. Last week,|cut the take somewhat, but both} orchestra and ‘The Awful’ Truth, | week with fairish holiday grosses 
‘Life Begins at College’ (20th) and| went strong first session and are] gross going to over $40,000. already under their belts. Only curs 
‘Wife, Doctor and Nurse’ (20th),|fully entitled to another stanza. While last week there was some | rent new entries are Loew's Century, 
dual. $2.900. mild : ‘\They're ‘Hurricane’ at the Aldine| disappointment over the business| With ‘Rosalie,’ and combo Hippo- 

er Pigs ; nts 91). and ‘Tovarich’ at the Boyd. Also| Christmas day (25) and Sunday (26), drome featuring ‘Wise Girl’ coupled 
colonial (Sterling) (850: 10-21 —~ | looking healthy are ‘True Confession’| the finish of the week was very| with a battle of music between Red 
Sr dle weary ‘> sae were at the Stanley and ‘Rosalie’ at the| powerful everywhere as crowds Norvo and Rita Rio, 

Saddle Legion’ (WB ’s dual. Meme |] Fox. . piled downtown to see shows. Some Feature of holdover pix is gradual 
a A erg le pe gallos BA 5 School holiday and strong product | of the longest lines of the year were — for oe, at Stanley, 
eal aadit will <r a oa Nicht’| last week accounted for pleasant} in evidence at many of the leading] Which was slow getting started in 
Ta ee eee, sent srosses all around. Leading the list] houses, a few of them forming very spite of good reviews and exploita- 
(Rep) and ‘Swing It Sailor’ (GN), was the Earle. whose vaude always] early in the morning Wednesday and| tion. Got $11,300 on initial stanza. 
Cua, One SS Se. \ hot attraction for the moppets. ‘Pic | Thursday (29-30). | Current Pix; Last Week's Estimates 

Fifth Avenue (Hamrick-Evergreen) ‘ “"— ‘Only Young Once’ with Red | ‘Hurricane,’ which had an eight-' _ Century (Lo xw’s-UA) (3,000; 15-25- 
(2.400; 32-37-42) ‘Rosalie’ (MG) ewes eid Mildred Bailey and ‘Art | weeks’ run at the Astor, called it, 39-40-55) Rosalie’ (MG) Getting 
looking for nice take. Last week.| Jarret as the flesh draw. ‘Love and | quit Sunday night (2) and house is| 800d publicity build-up. Last week, 
‘Dar-sel in Distress’ (RKO) and Hiss er the Fox was oke, but not; being prepared for the opening Hurricane (UA) chalked up good 
‘Angel’ (Par), dual. $6.000. slow. ‘ a a - te - h.o eas ; | Thursday evening (6) of 20th-Fox’s | profit at $12,000. 

Liberty (J-vH) (1,900: 21-27-42) _ the - pe . Doblecatag | 1n Old Chicago,’ which is being very | Hippodrome (Rappaport) (2,200; 
‘Surricane’ (UA) Looks at. I _, | Current Pix; Last Week’s Estimates |) .,yily udvance-campaigned. This 15-25-35-40-55-66 ) ‘Wise Girl 
week “Awful Truth’ . fecly ‘an Aldine (WB) (1,200; 40-55-75)—/ will be the first 20th picture to play | (RKO) coupled with battle of music 
week) dandy $5,000 6 th’ Hurricane’ (UA) (2d week). Last | a roadshow engagement since “Lloyds | between Red Norvo and Rita Rio. 
a ee eee week, fairly oke opening sesh, $15,800. | of London’ about a year ago. Last week, ‘Hitting New High’ 

Music Bex | Hamrick-Evergreen ) Boyd (WB) (2,400; 40-55-65)—| Managers in some cases boarded| (RKO) acd eight act vaude line-up, 
2,400; 2-37-42 )— True Confession’ |‘Tovarich’ (WB) (2d week). Last) up boxoffices to prevent damage led town at good $14,300. 

(Par) and rhoroughbreds Don't | week up to expectations with strong | from large crowds New Year's eve. Keith’s (Schanberger) (2,500: be | 
Cry’ (MG), dual. Nice pace. Last! $21,000, Extra help to handle the big busi- | 25-35-40-55)—‘True Confession’ (Pa 
week, ‘52nd Street’ (UA) and ‘There| Earle (WB) (3.000; 25-40-55)— | ness was also put on everywhere. (2d wk). Got okay $5,500 in first 
Goes Groom’ (RKO). dual, eight | “Thrill of a Lifetime’ (Par), Bunny| Current Pix; Last Week’s Estimates | 5¢ssion. , as 
days, Dut n.s.h. at $2.700. 3erigan orch and Sylvia Froos on | Astor (1.012: 55-$1.10-$1 65-$2 90) New (Mechani-_, (1,400; 15-25-35- 

ame a (Hamrick - Evergreen) | stage. Nifty turn = a, sh l‘mm Old Chicago’ (20th). Has its road- bee mage Acs ge ole og h) ‘ y 

9° 9.37. ic 4 “ nema’ 1-* _ om , nae nan I ; ant te - . : ae | . 3 4 S Ste J os GY, 

6 32-37-42 oe Love and Hisse: | ‘Only sOung ence (me Lallegcose” Art | Sho¥ premiere here tomorrow night | Stanley (WB) (3.450; 15-25-10-49- 
20ih) and ‘Daughter of Shanghai | Norvo orch. Mildred Bailey ar (Thursda\ Advance ad campaign | er poo et . é 
(Par), dual. Last week, ‘Submarine | Jarrett, p.a.ing, for strong $24,000 uns to $50,000 on Dp cture ‘Hurri- | Sep Severten’ (WH) (2d wk). Piest 
D-1' (WB) and ‘High Flyers’ (RKO).| Fox (WB) (2.300;  40-55-65)—| ane’ (UA) on its final (8th) week | — ie uP Gee Grows 
dual, (2d week) good at $5,800. | ‘Rosalie’ (MG). Last week, “Love and | jit ground $10,500, okay. Picture | a 

Palomar (Sterling) (1.350; 16-27-| Hisses’ (20th) something of a sur) shows a nice profit on its two | a wrt isin 
37)—‘Love on Toast’ (Par) and| Prise in not being granted another) months’ run 
‘Counsel for Crime’ (Col), dual. with lanza $21,000 : ™" Capitol (4.5% 29-59-30 -85-$1.25)— | Dunes Sloughed 
three vaude acts aiding draw. Last Kariton (WB Ps. 100; ao-S0? sche Rosalie’ (mG). dhacteat based on old | - 
week, ‘Fight for Lady’ (RKO) and Lady’ (WB) I'l! Take Romance | Ziegfeld w, off good but not sen- | 
,wude, around $3,000, okay. | (Col) last week, slow $3,200. }sationally. Last week, ‘Navy Blue | Palm Springs, Jan. 1. 

Paramount (Hamrick - Evergreen ) a Hin hs ™ - aa 40- a pee and Gold’ (MG), built to around| More than 100 filmites were routed 

‘ P oo cg 5 anc iss (20th) (2d run) 4ast | 527.000 kav Si he Dunes. f: ; mites ean 
(3,106; 32-37-42 )—‘Wells Fargo’ (Par) | ceack ‘Nithing Sacred’ tT (9 ip ; ai te — ; yut the unes, fancy nitery eal 
and ‘Borrowing Trouble’ (20th).!, a k a ea aoniad * egg on ; st (] a 25 “theo Bem | here, in the wee hours of yesterday 

ruyr rep ip 4 ing Wi ’ nattan WICETV - UsO - } 2 | , ; 
Exploitation should help. Last week. <6 O00 I I | ened 2 “ oe ‘eadaneeend caael (Friday) morning when the cops 
‘True Confession’ (Par) and “Thor- Stanley (WB) (3.000: 40-55-65) Xmas, ‘Daughter of Shanghai’ (Par)|cracked down in a gambling raid, 
gunceds Don't Cry’ G oe ; ; f langhai’ (Par 
"3400 S on t ry (MG » dual. | ‘True Confe ion’ (Par). Last week went to a bit ove! $8,000, better than | None of the patrons was ar ested, 
an ee . ‘Wells Fargo’ (Par) hot at $18,000 for | average, |}and the police revealed no nomes 
‘ Roosevelt (Sterling) (850; 21-32 )- econd session after so-so pre-Xmas _ Globe (I 274; 55-$1.10-$1.65-$2.20)— | of those present. Two truckloacs of 
High. Wide and Handsome’ (Par)| week premiere ‘Thank You, Mr. Moto’ (20th). An- | faming machine and equipment 
and ‘It Happened in Holly wood’ | Stanton (WB) (1,700; 30-40-50) } other in the Moto series, Last week. | > ltt eae ae oy 
(Col). dual. Last week, ‘Back in| ‘Bad Man of Brimstone’ (MG). Lastj ‘Federal Bullets’ (GN) hit around | Were seized and 10 men held on 
Circulation’ (WB) and ‘Stage Door’'| week. ‘Boy of the Streets’ (Mono) | $6 500 fai: | uspicion of vivlating California 
’ (RKO), dual, $2,500, fair ked farishly with $6,800. ' Palace (1.700: 25-35-55) ‘Damsel gambling laws. 
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= eneeaenne TELS 
(WITH SONGS) 
Hollywood, Jan. 1. 
h ( rv-Fox release of Darry) 
+4 i r tion. Features gine Powe 
é Faye Don Ameche, ALi Brady 
\ Devine, Brian Deonle ; Phvll 
Books, Tom Brown, Sidney Bla. kmer, Ber- 
1 Churchill June Store 
D ecied by Henry King 
Lamar Trotti and Sonya 
% Rad ven Ku h sons, 
Harry Reve film edit 
ca Dar 1 B (lar 
- ¢ on | r Holly. 
Riuinr time 1] O mir 
Dion © Leary 
Bel Tawcett 
J (Lea 
Mollv ©' Le 
}’ e Bix 
Gil Warre 
Ann ri Phvl I oXs 
} o'l T 1 Y 
Ge 1} } 
G J > 
M Paul H 
< < B 
} o ! 4 H 
l ‘ ( Re 
} I W 
) " A 
M 
I 
} 
r M 
M : 
I s Mattraw 
< £ Joe Twerp 
a r Ager Charles Lane 
Lay ‘ Hun 1 Wil 
Jud Frank Dae 
Fire ¢ mission Harry §S s 
Ship's Ca .Joe Kin 
ID-iver T ..--Francis Ford 
Police Officers: Robert Murphy, Wade 
p> . 
Mer | s Office Gustav von Seyffer- 


itz, Russell Hicks 


‘In Old 
heavily at 


Chicago’ should register 
ugh 
its spectacularity is for the eye pri- 
marily. An elaborate and liberallv 
budgeted entertainment, the pictorial 
climax is the Chicago fire of 1871 
— portion envisaging mob panic, | 

ssperate efforts to stop the fire by 
Pm namiting, etc., is highly effective. 

Roster of players includes Tyrone 
Power and Alice Faye, Don Ameche, 


the box office, alth¢ 


Alce Brady, Andy Devine and 
Brian Donlevy. Picture is big and 
it is showy, but it is historically | 


cockeyed in the placement of its 
main characters, and its story is 
mere rehash of corrupt political mis- 
management of a growing American 


city. But as a film entertainment it | 
is socko. | 
Mrs. O'Leary’s cow that kicked | 

| 


over the kerosene lamp which start- 
ed tne blaze is a conspicuous figure | 
in the film. Lamar Trotti and Sonya } 
Levien, who fashioned the screen- 
play from a story by Nevin Busch 
have developed the O’Leary tradi- | 
tion beyond the limits of the barn. 
The entire family plays the most im- 
portant part in the story, even to | 
the point where one of the sons is 
projected as mayor of the city at the 
time of the fire, and another is pic- 
tured as thé dishonest political boss, 
saloonkeeper and villain. This live- 





ly bit of imagery may be shocking 
to the members of the sedate and 


dienified Chicago historical society. 
acknowledgment of whose splendid 
co-operation in factual research is 
mace the text of a special introduc- 
torv title. 

There is no reason why liberal 
dramatic license should not be taken 
by writers, if so disposed, and audi- 
ences are not likely to be captious 
about the veracity of characters or 
events. The result of such plot in- 
vention. however, is that no one will 
judge the film in any sense as an 

istorical document, or as a serious 
attempt to capture the deeper spir- 
itual aspects of the destruction. 
within two days, of a thriving and 
seething city which in 34 years had 
grown from a frontier fortress to 
the commercial capital of the mid- 
dle west. 

It was not alone in property loss, 
great as the figures show, which 
mace the destruction of Chicago a 
dramatic episode, In the resolute 
and resourceful dedication of its be- 
wildered, homeless and bankrupt 
people to the job of rebuilding their 
city lies the deeper emotional theme. 
Of this there is but slight intima- 
tion in the screenscript. 

Film is in two parts and edited to 
provide an intermission. First por- 
tion runs 80 minutes and carries the 
characters to the eve of the great 
fire. Scores of elaborate scenes es- 
tablish the vrimitive tyne of archi- 
tecture of the frame built. rambling 
town with its unnaved, muddy 
streets and its bewhiskered male 
population. Most of the action is laid 
in gawdy saloons and beer halls and 
small attention is siven to nicturiz- 


FILM REVIEWS 


| list of 


| as 
| worked \ 


|; Whalen 


+ | James Tinling tells the story smooth- 





He is good in his romantic scenes 
with Miss Faye, who appears as a 
musical hall si nger. Latter is espe- 


| cially effective when singing several 


musical numbers, tuned by Mack 
Gordon and Harry Revel, of which 
‘In Old Chicago’ is the best. Don 
Ameche is a vehement political re- 


and Brian Donlevy plays a 
r and crooked politician. 


ormer 
dive keepe 


Special effects by camera and 
micrs _ yne are excellent and cer- 
tain narts of the musical scoring are 
stevie. Flin, 


“| CHANGE OF HEART 


Hollywood, Jan. 1. 
| *0:h-Fox release ~ M Wuritzel 3 


Features Gloria tu 


There is more originality, Ire 


y \f + A tmMe a 
less Ol treat en 








nd solid ent 
tainment in B film than in h 
10re expensive efforts from the | 
Hollywood studios. Sol M. Wurtzel | 
ladds another wholly . satisfactory 
hort-bankrolled production to his | 
secondaries. It is suitable for 
ithe lower shot on double bills in the 
best of houses which play the fea- | 
tures tandem 

Premise is simple enough. 
tung business man 
at home, which finally wreck | 
1 happy marriage. His wife does a 
walkout and back to pr 
sional modeling. Husband takes up 
golf. where he mak es friends with a 
caddy youngster who bawls him out 
for bad temper and then patiently 
teaches him how to relax. Pair 
strike up a sympathetic bond and | 
eventually the caddy maneuvers a 
reconciliation between the husband 
and wife. 
Some 
writing by Frances 
bert Ray keep the interest in this 
domestic yarn at high pitch. Michael 
is the perturbed and later 
subdued husband and Gloria Stuart, | 


this 


Over- 


has the 


1 
\ 


jitters 


goes ofes- 


ingenious screen | 
Hyland and Al- 


very 


|who has everything on her side in 
short costumes, does a pleasing job |: 
with the wife role. The kid caddy | 
is a freckled-faced 12-year-old | 
named Delmar Watson. who makes | 
acting look easy. Other roles are | 
well handled by Lyle Talbot and | 
Jane Darwell. 


Direction calls for special mention. 


the golfing epi isodes are 
and handsomely photo- 
eraphed. Yoked with a filmusical 
this one is guaranteed to audiences 
everywhere. Flin, 


ly and 
amuring 


SPIRIT OF YOUTH | 


(NEGRO CAST) 
(WITH SONGS) 


Grand National release of Lew Golder 


production; Edward Shanberg, associate 
producer Stars Joe T.ouis; features Clar 
ence Muse. Directed by Harry Fraser 
Screenplay by Arthur Hoerl. Cast includes 
Edna Mae Harris, Mae Turner Mantan 
Moreland, Cleo Desmond. Songs by Clar- 
ence Muse and Clarence Carpenter. Pre- 
viewed in Projection Room, N. Y., Dee. 


29, ‘37. Ruaning time, 65 mins, 
Considering the handicaps entailed 
in the stat’s lack of facial and lingual 
mobility, this attempt at pictorial 
glorification of the current heavy- 
weight champion’s background isn’t 
so bad. From the production angle 
it’s a once-over-lightly, but the film 
has enough human interest and in- 
terpolations of fistic action to make 
it worthy of secondary spotting of a 
Friday or Saturday in the lesser 
nabes. With the colored clientele the 
sales resistance should be negligible. 
What keeps the unintended humor 
down to the minimum is that Joe 
Louis isn’t called upon to act too 
often. The stoicism remains through- 
out but the pan occasionally flickers 
into life. The story has him posed 
in several romantic flashes, each of 
which is inclined to produce more 
giggles than sighs. With a couple ex- 
ceptions, Clarence Muse and Mantan 
Moreland, who play the fighter’s 
manager and discoverer, respectively. 
the histrionic comportment of the 
practically all-colored supporting 
cast isn’t much above Louis’ level. 
Much of the footage is devoted to 
fistic exhibits by the champ, with 
every bit of it photographed by the 
producer of ‘Spirit of Youth’ and 
neatly spliced into the narrative. 
These ring episodes are for the most 











ing anv of the citv’s industries or | part exciting and give evidences of much interest is attached to Panay’s 
presenting any of its nationally |anm expert directorial hand at this|sinking because it figured in ex- 
known commercial leaders. Chicago | sort of thing. change of notes between U. S. and 
is pictured as a dirtv and corruont Muse not only carries most of the] Janan. 
citv. a Sodom on the brink, ready for real acting burden but proves that It’s to Charles Ford’s credit as a 
the torch of annihilation. ‘ | his baritone still packs a wealth of|nroducer that he was able to do so 
Second part contains views of the | resonance and melody. Other singing | much, He moulded his material, 
holocaust. and devastating series of | in the picture derives from Edna|narative, sound and musical back- 
actual and processed shots. These | Mae Harris’ assignment to the role| ground with unerring skill. That it | 
passages bv far are the best and are |of a night club performer. In the contains several thrills is due to his 
punctuated by bits of finely-staged | narrative she’s the dame who makes intellisent manipulation. Actually, 
jn fents, , |a heavy play for the rising voung|Eriec Mavell and Newsreel Wong 
With the material handed to them | pug and after snaring him decides|“how more graphic shots as Jap 
the plavers do their utmost to make | that it’s the childhood girl friend |bombs land near the Panay. and in 
interesting entertainment out of aj|that he loves and needs. Anothe: | closeups aboard the gunboat. as it 
trite story. Alice Brady and Alice |non-dramatic insert is a colored | is being abandoned. For sheer | 
Fave give the outstanding perform- | troupe's performance of the Big horror, Charles Menken’s views of 
ar-es, Miss Brady anvears as Mrs | Ai yple, awkwardly staged and weal bom agg © ee streets meas- 
5 whom she characterizes as |Grawn in this case. |ure up high. 
pd gg ois hardworking laundress| Scenario of ‘Youth’ is hodge-podge| Universal’s featurette attempts to 
with a pleasing Irish brogue. Her | if stereotyped situations, cliches and|show all the trouble and expense 
enrlier scenes denicting the struggles | homely philosophy, The mother-de-| used in getting the valued Alley 
of the voung widow are compelling | voted youth fights his way to Golden | films to N.Y. even down to the ar- 
and sincere. Gloves championship — and in due€}moured car stunts in San Francisco 
Casting of Tvrone Power as the| time is steering for the top of the}and N.Y. It seems tedious on the 
film’s heavy is contrary to what] professional brackets. when he falls] screen. - at ; 
most of his following may expect.|for a siren and the fleshpots. Be- Some of vivid scenes inside Nan- 
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Miniature Reviews 


In Old Chicago’ (20th). Sock 
spectacle film; a flash on pro- 
duction and on the marquee. 

‘Change of Heart’ (20th). 
Bright little comedy with Glo- 
ria Stuart, Michael Whalen and 
Lyle Talbot. 

‘Spirit of Youth’ (GN). Joe 
Louis starred in a trite dram- 
atic recital of an Alabama 
youth’s rise to the world’s 
heavyweight championship. 
Supporting cast practically all- 
colored. 





‘Mama Runs Wild’ (Rep). 
Mediocre comedy with Mary 
Boland and Ernest Truex. 














‘ause of training neglect, what N€|} taken several graphic closeups of 
had expected to be a cinch sht | -iddled decks and destruction caused 
turns out to be his first defeat 14! by bombings aboard the Panay be- 
y a knockout. The youth realizes| fore he quit it Both reels and U 
lis errors and stages a Cc meback, show treatment of wounded, move- | 
with a match with the champ 2 S| ments to remove injured and rescue 
crowning reward. He is being ba hots. 7 

yutfought in this title bout when the | Paramount’s Arthur Menken ma- 
boyhood sweetheart, summoned by | terial on Nanking is dovetailed into 


the remorseful siren, bobs up at the 
ringside. The next round 
soing berserk and_ polishing 
champ off for the full count. Odec 


MAMA RUNS WILD 


it production and release 
Boland, Ernest Truex, Directed by 
Iph Staut Adapted by Gordon 
Hal Yates 

Kahn; additional 
Smith and Frank 

Alberio Colon eamera, 
lito Edward Mann, i 
jection Room, N. Y., Dec. 30, 
ning time, 67 

Aling. BuMMerS. sccvsscicssss Mary 
Calvin SummMers..cseccsecs ...Ernest ‘Truex 





Stars 


Kahn 
from original = story by 

dialog Paul Gerard 
Rowan ] 








aves... 





Stupid comedy has two 
players but little else to recommend 
it. Succession of gags is stretched 
more than an hour, which 
gets pretty tiresome. Marquee names | 
of Mary Boland and Ernest Truex 
will drag customers to the gates, but 
they'll be disappointed. "it these 
two wereén’t known actors, nobody 
would pick them out for their work 
in this picture, in which their re- 
spective talents are preity much 
wasted, 

First part of the story has Calvin 
Summers, a henpecked husband who 
sucker for traveling salesmen, 
buying a house in suburban Para- 
dise Park. His sscial-minded wife 
becomes local heroine in the new 
community when her inadvertent 
actions lead to the arrest of a bank 
robber and she becomes a public 
character. This leads to her organ- 
izing the women of the town as 
vigilantes in her campaign for 
mayor on a platform of close down- 
the -town-bar. The men organize 
against her, and she only gets two 
votes, her own and that of her hus- 
band, the opposition candidate. 

Ernest Truex and Mary Boland do 
all they can with their roles but 
even their efforts don’t help much. 
Lynn Roberts and William Henry 
are routine in their young love 
roles. Max Terhune does a ventrilo- 
quist specialty which is tossed in to 
fill out. Julius Tannen is another 
name in the cast playing a minor 
role adequately as a real esta‘e 
salesman. , 

Ralph Staub’s direction moves this 
along at a rapid clip but nothing 
about this undistinguished comedy is 
remarkable, 


PANAY NEWSREELS 


Nan- 
Metro 


Composite of 
ine’s fall by 
‘News of Dey’ 


and 
and 
Eric Mavell 


Panav sinking 
Fox-Movietone 
cameraman, 


and Newsreel Wong; Paramount, camera- 
yan, ‘rthur Menken: Universal's Snecial 
thort Feature, ‘Bombing of U.S.S. Paniy.’ 
“hroterranhed by Norman <Allev: nroduced 
hy Charles FE. Ford T’niversal shert fea- 
ture runnine time, 23 mins Reviewed in 
Projection Rooms and Embassy, N. Y., 


Dec. 30, °37. 


American public is given a close- 
up of actual sinking of a U. S. navy 
craft, as well as incidents leading up 
to it, in and about Nanking, and 
those that follow in this remarkable 
nictorial news story. Neturally, 


name | 


finds him} 
the 


|and the deepest dam out west. 


1 


| 
| 
| 


king, grief-stricken civilians, refu- 
gees, quiet along river front and the 
launch that set out from the Panay 
‘to pick up the last war correspon- 
dents, are unfolded with feature pro- 
duction fidelity. Producer Ford also 
has built suspense as he shows 
crew and officers going about daily 
routine, unsuspecting any attack. 


Probably the highlight of U’s 


featurette is the clever manner in 
which Alley follows the sinking of 
the Panay, once it has been aban- | 


doned. 

Movietone and News 
with latter giving nearly 
rial a little more deft 
focus more attention on actual in- 
cident. Most dramatic scene is that 
photographed from the deck of the 
gunboat after it was hit. As sailors 
fire machine guns, three distinct 
bombs are shown bursting in the 
water nearby. Later, the burning 
oil tankers are cauvht by the 
camera Cameraman Mayell has 


of the Day, 
same mate- 
treatment, 





motion pictures of the Panay before 
|it was hit, interpolated with repro- 
ijductions of still photographs on 
| sinking episode. Startling views fol- 
{low of a city under martial law of a 
| conquering foe. Par’s material runs 
|slightly longer than ‘News of Day’ 
footage used at Embassy. 

| Embassy Newsreel Theatre, N. Y. 
| Remainder of news clips are a ter- 
rific letdown after the Sino-Japanese 
views on this theatre’s program. 
Universal and Movietone dominate 
{on subject matter and number of 
|topics. Former shows how TWA is 
trying to overcome ice forming on 
airplane wings by use of special rub- 


| ber attachments. 


Movietone has a novel observation 
balloon, Sun Valley, Idaho, resort, 
Lew Lehr in his usual laugh-“etter 
a gas mask drill by priests in Europe 
Uni- 
ith a 


versal heralds the new year w 


’ | quintet surf riding and stresses bath- 


ng femme beauty in California 
Florida in trick contests. 
devicts golfing on’ skis. 
Paramount tabs Tommy Farr and 
Connie Mack as sports celebs. Same 
newsreel shows parole of 150 con- 
victs from an Oklahoma prison. Par 
also garners tops in photography in 
following rapid action of two Madi- 
son Square Garden basketball con- 
tests. Pathe does nearly as well 
photographing an ice hockey game. 
Universal’s ‘Stranger Than Fiction’ 
rounds out the show. Wear. 


and 
Same reel 


She Married an Artist 


Columbia 
duction. Stars 
Deste, Frances 
Alexander D’ 


release of Sidnev Bu 
John Boles: fe 
Drake, Helen 
Arcy. Directed bv 
Gering. Story, Avery Strakosch;: 
play, Delmer Daves and 
camera, Merritt Gerstad: 
Lawrence, At Kiva, 
time, 77 mins. 
Lee Thornwood 
Tont Bonnet. eeceve 
Sally 


hmi:an 


1tures 


pro 
Luli 
Westley, 

Marion 

screen- 
Lehman; 
editor Viola 
Lincoln, Running 


Gladys 


Roles 

Leste 
Drake 
Westley 
D'Arcy 
Dekker 


.John 
cocccececscoel Uli 
.Frances 
Martha Moriarity..ceees....Helen 
Philip Corval.....ccceces- Alexander 
Whitney Holton........Albert Van 
SACAUEE. seccececsesonce .Marek Windheim 
PAWL. cccccscecsccccsceces Franklin Paneborn 
Vocccnsnccaccoscesoces Jacqueline Wells 





Far short of what’s needed for a 
single feature program, a foul ball 
for John Boles and an inauspicious 
step into American films by Luli 
Deste, is ‘She Married An Artist.’ 

Luli Deste was previously released 
in this country in “Thunder in the 
City,’ on the strength of which film 
she was trotted in for signing. A 
charmer in appearance. with indica- 
tions of ability to handle those veil- 
face roles, it’s an unfortunate story 
which drags the whole cast into dol- 
drums. 


Pic has marquee strength in John 
Boles, a_ slightly mad artist who 
paints his model, Frances Drake, su 
well, he can’t get a minute away 
from publishers who demand both 
their services for every issue. Shades 
of his past, those days of song, come 


up to bother him a couple of times 
but he’s made to sing out of tune, 
or forget the words, so it dodges be- 
ing a musical romance. 

Backbone of the narrative is of the 
artist who has a model in love with 
him, but he marries an old art school 
chum who has become a dictator of 
Parisienne fashion. Makes for a 
three-way misunderstanding, settins 
up the pins for the artist to make a 
genuine fool of himself, a divorce im- 


|pends, a deadline is about to be 
missed, when sanity finally enters 
the home-asvlum through the house- 


keeper, Helen Westley, and 
manages a calm fadeout, 
pall of ominous foreboding, 

Helen Westley’s garrulous house- 
j neepes is slightly strained, but other- 

‘se the people manage to keep 
somnewiedt reasonable. Alexander 
D’Arcy and Franklin mein Miss 


the film 
withal a 








Deste’s associates, are the on] other 
;}Drominent men in the cast besides 
Boles. Pangborn specializes in nerv- 


ous breakdowns which suggest his 
shorts are fringed in lace. Frances 
Drake manages very well as the 


model, in fact, showing uv to make 
one wonder at times why Boles went 
away from home for his romancing. 


Jacqueline Wells has about four 
lines, a showy strut of figure. and 
that’s all. 


Not too much should be exnected 
of this one. Barn. 
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'MR. BOGGS STEPS OUT 


Grand National release of Ben 





Pivar pro- 


duction. Stars Stuart Erwin; features 
| Helen Chandler, Toby Wing, Tully Mare 
shall, Spencer Charters. Directed by Gore 
on Wiles, Story, Clarence’ Buddington 
Kelland; screenplay, Richard English; 
|camera, John Stumar; editor, Gene Milfs 
} At Varsity, Lincoln, dual. Running time, 
1G mins. 
1OUNWVGPr BOBER. cicvescccecs Stuart Erw 
| Oleander. ...ccccce eooee+s--tlelen Chandler 
| srene eee eeesecccesesecsosess Toby Wing 
ROSH.ce sevccccccecesseces Tully Marshia lh 
Angus Tubbs..... ev bseen Spencer Charters 
tS Seer rere ecccccece Otis Harlan 
AMGPOWS. cccecce besocecence Walter Byron 
DeBrette. cacccocacsececces -William Moore 
MASON. cccccee rrr verre errr sr Warry Tyler 
MAMABOP. ccccccccveseseseces -Eddie Kane 


Filmdom should know better than 
to make a picture featuring a guy 
who has a bug for statistics, because 
he naturally would be quite a bore, 
But ‘Mr. Boggs,’ the Charles Budd- 
ington Kelland dumb one, is trans- 
ferred to celluloid with all his nat 
ural drabness which will mean the 
same thing at the b.o. 
| Story was first outed in American 
|mag, under title of ‘Face the Fact: 
and considerable publicity was. is- 
ued when it was under the workir 
| label of ‘Mr. Boggs Buys a Barre 

Even though colorless, the role 
a setup for Stuart Erwin, the leadoff 
man for the cast. He is a first assist- 








ant statistician who can reel off fig- 
ures on anything, and comes within 
three beans of guessing the correct 
number in a barrel which wins him 
$1,500. Sets out to be something 
besides a_ statistician. and buys a 
barrel factory as well as part in- 
terest in a collapsible barrel in- 
vented by Spencer Charters. Has 
|to get Tully Marshall to open his 
|vickle factory in the town, or he 
has no outlet for his product. 

| Helen Chandler gets a crush on 
Erwin the minute he hits town, she 
| being the daughter of Charters the 
nventor. Erwin is moon-eyed over 
| Toby Wing, who dresses up to mak- 
| ing the college boys say ‘ah.’ Walter 
Byron, city slicker, tries to gum all 
the village plans for opening pickle 


and barrel production. 
Story darts back and 
one uninteresting thing 
= no dash provided 
hich will ‘bogg’ 
urn. For 


forth from 
to another, 
anywhere, 
it down on money 
the duals, definitely. 
Barn. 


oom 


THE oe V ER TRAIL 


ipal release of Reliable Pictures 
| Corp. pro fuctio m by Bernard |} Ray. As- 
| sociate producer Harry S. Webb Features 
| Rex Lease and Mary Russell. Directed ty 


Pring 





Raymond Samuels. Story, James Oliver 
Curwood; continuity, Bennett Cohen; diae 
log, Forest Sheldon; camera, Pliny Goode 
friend. At Chaloner, N. Y., duals, Dec. 
30, "S37. Running time 58 mins. 

BOD. CPAMGRN sé ccaciveecss .Rex Lease 
RON 00600060064 Secceeees Mary Russell 
NTU s 65 4b65 56 006K00 60 .Ed. Cassidy 
ree snesesesocesesmeener Wilhame 
| TOM. ceccccecss Ccvecsecacecs Steve Clark 
| SIUG. vccccccccoccecs ecccces Slim Whittaker 
P CUR. oc stencstecossscsesees Oscar Gahan 
| Tex. eecececccceces eecdces Sherri Tansey 
RGNES 54 40466006506668008 Tom London 
MORGUE 600.46 660vé6s00006%8 Rin-Tin-Tin, JY. 


Combination of the Curwood story 
credit and presence of Rin-Tin-Tin, 
Jr., pooch progeny of once big b.o, 
hound, may mean something to pic's 
future. Rest of it is just another 
western with no sage satelite to 
draw ’em since Rex Lease is not 
strong in that class yet. Holds down 
the western half of dual depots, 

Leadoff is full of corny gab and 
situations which have been carboned 
so much that there is no color left. 
A dizzy Pearl White type chase 
through the woods on foot with 
Lease after a sniping femme leads 
parade. Slinkers, peepers and as- 
sorted gimcracks make up the first 
half which is explained at the finals. 

Shootings are all seen post-event. 
Two fights, too obviously staged and 
a mounted chase comprise all action. 
Here hound will disappoint kids. 
Has little to do but bark. Beautiful 
dog but not the wiseheimer his 
daddy was and certainly less seem- 
ingly vicious and active. 

Claim grabbers in the silver 
country and their unholy machina- 
tions of rubbing out indies to form 


a combine is not a new theme. Its 
treatment here is less new. Dialo- 
gician might have helped but saw 


fit to fill from the mill. Everything 
is too posed and phoney to ring and 
even kids get a titter out of shoot- 
ings. 

Lease is the least colorful of the 
cactus contingent. His acting is oke 
but his frame and getup don’t mix 
well with the sand and saddles. His 

partner, Miss Russell, also handles 
herself well, but is also hampered by 
lines, ete. Rest of cast fare no bet- 


ter, making most of their menace 
boy scout Spots, Hurl. 


‘Wells- Fargo’ in London 


Samdied. Jan. 1. 

World premiere of ‘Wells Fargo’ 
at the long-run Carlton theatre here 
last Monday (27), Boxing Day, was 
a revelation to those who envision 
an anti-American attitude on part 
of the film industry. More or less 
tabbed as an epic of America pioneer 
days, British masses went big for it, 
smashing the opening-day record at 
the Carlton and pointing to a new 
opening-week mark. 

British here claim it means either 
that spectacular screen vehicles still 
are tops or that the general public 
still likes American product. Or 
both. 
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TOVARICH 


THE SEARS DRIVE IS ON! 
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Hold ‘Tovarich!... It's what 


they re all doing everywhere! 
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| —s BASIL RATHBONE: ANITA LOUISE 


MELVILLE COOPER - ISABEL JEANS - MORRIS CARNOVSKY - VICTOR KILIAN 
An ANATOLE LITVAK Production 


ee Screen Play by Casey Robinson « Adapted from the Play by Jacques Deval ¢ English Version by Robert E. Sherwood « Music by Max Steinet 


noon 


POP! IRN OOO 
sis 


=e Nae Sean 
oa 
NN SII LT OREO OT 
Ae 40 aia he Cal hel ates ps A Ps mg» lee ada A a mae» 


Ro as 
peacenns 








































































































eS a NE VARIETY Anniversary eee... 
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Follow it with the picture 
| . ‘Ts e : ‘ 
-| that “will stand any audience 
. on its feet with applause! 
— — Hollywood Reporter 
| 
DICK POWELL =| ye'szsie5) | BENNY GOODMAN 
ROSEMARY LANE | Hore. procram | QHISSWINGBAND 
Directed by ye 
HUGH HERBERT LOUELLA PARSONS | ss?sc'ie-gtasnemcecane 
10 IA LANE SLENDA FRANCES LANGFORD Wald & Maurice Leo seg First enemy cing y 
; JERRY COOPER lca Get ae hee cnctel. 
FARRELL + JOHNNIE DAVIS KEN NILES “I'VE HITCHED MY WAGON TO A STAR" 
- ER” 
ey pmb ir or es eee 
been see AND HIS ORCHESTRA possesses dlp che-ade 
THE SEARS DRIVE IS ON! y ye HOLLYWOOD ~ = 


HOTEL 
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Move 
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YOUR LADY 4 





Swing into the first original 
novelty sensation of 1938 


,w | : , 


HUMPHREY BOGART «FRANK McHUGH «LOUISE FAZENDA 
NAT PENDLETON «PENNY SINGLETON «ALLEN JENKINS 


and ae 


THE WEAVER 


— 








7 BROTHERS « ELVIRY 
| Here’s value! Their original 
hill-billy hilarity on film with 

the unique and sure-fire tech- 

: nique that was a never-miss 


mop-up in vaudeville for 
years and years and years! 


Directed by RAY ENRIGHT 
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_ Warners’ glorious TECHNICOLOR 
>| super-sequel to ‘God's Country! 
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_ with 


GEORGE BRENT- OLIVIA de HAVILLAND + CLAUDE RAINS 
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and 


i Pegg MARGARET LINDSAY, 


BARTON MacLANE + JOHN LITEL_ 
TIM HOLT + WILLIE BEST 


Directed by MICHAEL CURTIZ 
Screen Play by Warren Duff and Robert 
Buckner + From a Cosmopolitan Serial 
Story by Clements Ripley +Music by 
Max Steiner + A First National Picture 
A COSMOPOLITAN PRODUCTION 
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GOLD IS 
WHERE YOU 
FIND IT 


THE SEARS DRIVE IS ON! 
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THE SEARS DRIVE IS ON! 





| His first for WB. since Galahad’ 


co-written by Damon Runyon! 


ROBINSON 


with 


JANE BRYAN » ALLEN JENKINS 


RUTH DONNELLY - WILLARD PARKER 
Directed by LLOYD BACON 
Screen Play by Earl Baldwin and Joseph Schrank + From a Play by 
AMON RUNYON AND HOWARD LINDSAY: Music and Lyrics 
by M. K. Jerome and Jack Scholl 
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A First National Picture 
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Absolutely the biggest mass- 
audience drama she’s had! 


| in 
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a : . 
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with Ue 


HENRY FONDA 
GEORGE BRENT 


MARGARET LINDSAY - DONALD CRISP 
FAY BAINTER - RICHARD CROMWELL 


A WILLIAM WYLER Production 


Screen Play by Clements Ripley and Abem Finkel « From Play by Owen Davis, Sr. 
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THE SEARS DRIVE IS ON! 





Never such scope! Never such a 


walloping TECHNICOLOR smash! — 
ERROL 


rLYNN 


wa OLIVIA 
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de HAVILLAND 


. THE ADVENTURES OF 


ROBIN HOOD 


with 


BASIL RATHBONE? CLAUDE RAINS 


Melville Cooper: lan Hunter- Alan Hale- Patric Knowles: Una O’Connor 
Directed by WM. KEIGHLEY and MICHAEL CURTIZ 


Technicolor Director, Natalie Kalmus * Screen Play by Norman Reilly Raine and Seton I. Miller * A First National Picture 
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‘The King is back with Rodgers- 


Hart music-and Lombard! 
CAROLE 


( Tentative Title) 


and FERNAND 
with a | | 
RALPH BELLAMY Je 


ALLEN JENKINS ¢ ISABEL JEANS »- MARIE WILSON 


A MERVYN LEROY Production 


Music and Lyrics by Richard Rodgers and Lorenz Hart + Screen Play by Herb and Joe Fields + A First National Picture 
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| Ws . World’s B. O. Appraisal | 


| possibly because 
rounding male satellites 
Edward G. Robinson gained fame 
abroad as being typed for gangster 
| roles. Although Ronald Colman was 
les Chaplin drops from the not especially active in 1937, his 
por’ because he had no new pvo- work in ‘Lost Horizon’ and ‘Prisoner 
» é . y >’ sver slecc @ ’ hiy 
first to herald his name or indi- |of Zenda,’ nevertheless enabled him 
duction to get into the first 10 list for males. 








“TE ironti inued from page 3) dwarfed by sur- 


proad, as compared even with the 
a 

estic field. ; 
rman and Cantor Missing 


larity. In a lesser sense : 
cate = true of Norma Shearer, | Nelson Eddy, aided by appearing 
Wwe , . om an , <a a 
po rated by her own company with Miss MacDonald, barely missed 
pe the top. Grace Moore also this list too. 


ear rene unne ¢c: , 
n ed behind, her place being taken Irene Dun 1e came 
slipp +_ | into the favored 10 femme list be- 
py Je ynette MacDonald, because lat- f ’ : 

. ' cause of work i : ; 
te was in more big productions with Wild’ nana Pete 7 ; 
er Wes 27 © ud and ‘Awful Truth,’ with [ 

despread Laurel-Hardy “s ssa ; 

wide: é nificen bse shor vat 
team, Still TT } ! . : 


ntomime 1s fré 


close to getting 


appeal 
ensational in c 
ssarded 


oun 


aS an 


where pd! Grant, with his ‘Toppe aN 
4 missed inner 1¢ circle because | ~ * vi , 
art, mils: Suuved os b Truth rated a come H 
; +4 igurec S ig as " 
not as active © = Baur was viewed in France 
. 1Q°2 
rivals in 1904 cnaracie actor lave r < 
Eddie Cantor, missing last year, E a ( 
siuse i al L Jannings xf 
vit led to make the grade fi 
again failea "s n - rhe Moppets 
cooly cCaALse lis new picture Nas . . 
Jargely because ‘ ' E f Deanna Durbin probably made the 
} ; lar yreig : : 
had few showings thus , : oreign greatest strides among juvenile o 
ates sature < subsequent : 
field. Latest feature and SUuDSE€ pee youngster stars abroad. In her « 
ones may bring him up in 193% it was that of a clever come 
‘harles Laught also is absent be- ‘ : | 
Charles Laughton also is absent youngster, gifted with a voice, click- 
cause of minor screen efforts, chiefly ng retur} indicating € , 
- ne, I LUTTIS it} iCaillNp il Wal 
made in England. building as big as in U.S 


. f , cixt ‘ 
Greta Garbo jumps up from sixth Popularity of Nova Pilbeam 


this 


oS ae ee ; 
Camille En 


popularity 


spol to second because of 
and ‘Conquest.’ Her old 
was greatly enhanced by these ef- 
forts Clark Gable ‘- vs in third 


position against new old rivalry 


Sland 


Analyst 


helped 


and 


s of 








to a vast extent because of appear- 
ances in numerous bD.9. films, Intex (This addenda supplements Vari 
; 1 > . » t ‘ 
esting side] ht is the COnunent Ran of the globe It's intended either to 
« > ) Neer Of rable) : ' } 
one sales manager (not on Gabl also to indicate why and how certain 
‘that the true test of a player's popu- 
, . + 
larity is to obtain business on a weak : : . 
picture, at least abroad.’ Bobby Breen and Deanna | 
i 4 4 ar cio « . e 2 ‘ 
Marlene Dietrich went from sev- Durbin Big Down Under 
enth to eighth because popularity By ERIC GORRICK 
with fans on foreign soil faded ‘ 
against heavy opposition. Fact that} Svdnev. Dec. 15 
Ernst Lubitsch is known abroad for As in the past, stars to shine the 
his sophisticated type of direction! brightest in Australia during 1937 
continued, however, to aid her. i were American. However, today the 


Shirley 
fell 


play in 
story. If 


have to 
worthwhile 


top last 
feeling 


Temple, at 
back to fourth, 


year, | stars pix carrying 


sterner | a the story is 








competition, Possibly wrapped up| regarded by fans as unsuited, then 
in this decline in popularity is the! they just stay away from the b. o 
hard-boiled fact that it is difficult for | Here’s a case in point. Robert Tay- 
the public to maintain its allegiance | lor, a sure femme socko when 
to a child star no matter who. Still | spotted right, hit the screen here a 
near the top in England, with two | few weeks back in ‘His Affair Title 
most recent films (both with foreign , looked swell, but the femmes didn't 
locales) helping, but general same- | like the story and the pic went 
ness is decried abroad floppo, which goes to prove that the 
Powell-Loy, Muni New producers must spot their stars right 
William Powell and Myrna Loy are | to make them retain s id b. o. pull 
new names within the coveted 10, The Antipodes are sirong for 
with teaming pictures, old to U.S perigee MacDonald-Nelson Eddy. 
but new in foreign lands, meaning C irk Gable, William Powell-Myrna 


Shirley Temple, 
Durbin. As- 
Fields, B 


much in gaining fifth rating. Le Robert Taylor, 
Team of Fred Astaire and Ginger Errol Flynn, Deanne 

Rogers slipped back from fourth taire-Rogers, 

place through no particular fault of Breen. 


Gracie ybby 


theirs. Placing them in separate List shows some marked changes 
starring vehicles, an interesting ex- | over 1936, but the b. 0. supplies the 
periment, hurt b.o. draft, and only | right answer, irrespective of any- 
their known draw enabled them to | thing else. 

do so well with virtually one co- | Little while back, Shirley Temple 
Starrer. Wound up sixth. was the tops. Today, this star still 


Robert Taylor, heralded favorite at spells biz, but not so strongly as of 


rore j ‘itv s : bby Breen | 
home, moved from last to seventh , yore in the city spots. Bo B ' 
spot, as fame spread in Europe hit popular favor right from the 
: i - rear } > 
Paul Muni is a new addition land- | JU™P, and by next ‘on os - 
ing in ninth place because of ‘Pas- | 4W@Y Up_ on the list. Same thing 
, . ~ ‘ . , < 2S y » ¢ 1 1, 
teur,” ‘Good Earth’ and ‘Zola.’ Might | 5°€S for Deanna Dui ate . 
have finished higher if ‘Zola’ had Not so long ago Fred Astaire “ae 
been released earlier and_ secured | ceonger Rogers held a high es, we 
more bookings as consequence. Ban- | Tecently a decided swing away from 
nings of it in some countries ales | them has been noticed. Undoubt- 
hurt edly the most popular comedy team 
[rae d- , < Ti} ‘ 
Jeanette MacDonald made the first OT the screen today =. William 
10 because she’s bigger in foreign | Powell and Myrna Lov. Thin Man 
field than any American singer. a es me Se af see oe 
Also boosted by fine story and pro- | u ethan pen ~ maintained tha 
, . = ypulari al aiong, 
duction, with Nelson Eddy helping Pol 


Best b. o. British star is Gracie 


and rating some of credit. Fields Another Britisher. George 
Line of differentiation between Formby is gradually working into 
ninth and 10th places, and 11th) high favor ‘and by next vear he 
and 12th positions was negligible. should be a solid draw in this ter- 
Thus Charles Boyer, favorite for oliary 
some time in Europe, was coming | One foreign star who looks like 
along rapidly both here and abroad, sweeping all before her next vear is 
barely missing a spot probably be- Anabelle who clicked so strongly 
cause not enough U. S. pictures were | iy per first pic, ‘Wings of the Morn- 
generally distributed in foreign lands. | ing’ (G-B). This gal’s got what. it 
Errol Flynn, cashing in on ‘Captain takes to bring the customers along 
Blood, ‘Charge of Light Brigade’ and in droves For the Antips. this 
‘Prince and Pauper,’ also is crowded Frenchy looks a sure b. o. bet in 
Oul by small margin. Same is partly | 1938 Another star who should mean 
true of Bette Davis, who made big plenty in this stanza is Sonja Henie, 
Strides in foreign fieid, partially be- who cP gaining in popularity with 
Cause of sensational type of film released 


every pic 


Riven her Local Talent 
Claudette Colbert. Carole Lombard Currently there is no local star of 
and Jean Arthur also missed getting any solo importance in the pic field 
Into first 10 only because of heavy | Shirley Ann Richards is being cure- 
competition. Latter derived much! fully developed by Cinesound, and 
Strength because teamed with Gary | maybe by next vear will be strong 
Cooper but not enough to get her) enouch to i on her own Sine 
Into higher brackets. young, has nt and would be a 
ryrone Power failed to get into | good buy for “Hols wood 
big 10 listing, though rated among Today there only one local di- 
first 10° most popular male stars | rector worth mention, Ken G. Hall 
Probably because a newcomer. Same} who, for Cinesound, been the 
ie of Sonja Henie, who will go tops He's turned out socko after 
pace in the foreign market in aj; socko locally, and before mat 
. y big way once she is better; moons have passed is due to gi 
Know Joan Crawford, though! places. 
‘ad as one of best 10 femme} Fortunately there's bee 
MISsEc the boat in thej] ‘al embargo on any ' 
eeneral foreign field by slim margin, ter: tory. The fans choose the 


} 


Squads Right 
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Writers on Warr hes l- 
Vy ¢ lit r + 
! plt up t and a 
l t table in co S< 
sary 
There “se aglurvawe - } Tyei te 
i) aiwa a IVY aril 
from the more radical side to 
the conservative board along 
about option time 
SLE! Freddie B t bsence 
from screen s|] ed S es {9 
ig draw 1 i! B B 
big favorite 4 
Atictral 
A 
Lay ? 
VV it I 
) 
t < 
tne l 
ere has id 
) t Als 
, 
ha 
| i 
‘ 
AOI ¢ 
( Dpahies n 
certain picture t 
f total revenue o the | S 
I ( npiling ¢ e the 
re outlet a ) 
r | the + ’ | ve 
O fo gn I A’ Or 
erea 


highlight how €: } pot cal (ress 
personalities are frre and o 
ves, and so far t! Vin been 
definitely in favor of the Ameri 
No doubt it will be thus in 1938 
Performers like Spence Tracy 
Ronald Colman, Gary Cooper, Loretta 
Young, Tvrone Power. Don Ameche 
Grace Moore, Irene Dunne, Clau- 


found-the-Worlk 


ry's star-ratings, a reproduce om 


dette Colbert. all hav da ] t ol 
lowing, too For a socko run in the 
cities, nabes and stix, the names of 
Jeanette McDonald and Nelson Eddy 
on the marquee remain unbeaten 1n 
b. o. value 

Legit, circus and vaude-re' de- 
pend upon imported stars for pull 
but in the radio field George Ed- 
wards stands at the top with a serie 


; titled ‘Dad 


| article more 


The one and only Charlot—Charlie no of France. Sacha Guitry " ot H M N } 
Chaplin to you ” still No. 1 in all Loo, but when one has seen his niet as any ative Fa aves 
of France, even though his ‘Modern of a Pricket and lhe Ss — pane By CLAIRE TRASK 
Times’ is in its nth subsequents of the ¢ row n it is under tood whi | Mettin. Mer. 26 
Then follows France’s own Charle he } eo -acsn in the list. Jé¢ as Renn, The pyrotechnics of the Bashan 
Bover as No. 2 fave, and the follow- above all. is a as and not a _— film juminaries has manaved to vive 
ing in sequence Fernandel, Tino ron mace bag an i ah po ! : off a hefty smoke screen But no 
Rossi, Sacha Guitry and Jean Gabi sige “ah — - > big park has et the celluloid 
all native French players; Dietrict as the French pean a ablaze, 
Raimu, another native, and finally Bover Aided Dietrich There the case of Zarah Leane 
Gary Cooper and Greta Garbo Dietrich, not there last year, ha der, the Swedish legit actress. Stock- 
Film name draws underwent some. become better known here by spend- | holm and Vienna vied in eulogies. 
curious changes in France th ‘ sa preat deal of time in France| As guest performer on the Austrian 
War scares. devaluations, social re-| this year and has become better | Stage, Zarah was packing them in. 
forms brought about bv a leftist) known to the French public because , The film took a hand and her first 
government and the Pai Interna- of appearances with Boyer, who is vehicle was megred by the skilfull 
tional Exposition are just a few of) still considered in tt country as the | Geza von Bolvary. A lot of touting, 
the reasons which might be give itest lover of them all Raimu! Zarah had been given a costly 
as causing a switch in the likes and on to comedy again and typific Irame, «aroused tense expectation. 
dislikes of the French public French humor at its t n the cor But the picture was a letdown. The 
That the average Frenchman has rect irroundii to pull n the full-bloomed Nordic with the tragic 
been seeking relief from the worries) Pagnol pic in which he appeared tl orbs and the ample drapes didn't fit 
that have beset an urn Europe ( Gary Cooper catches because | in with the public's conception of a 
this vear,. is reflected t 1 he aman of virile type and intent newly discovered | film tor She 
terms Comedy, of the kind ed ¢ i ‘Myr Deeds Gor to Town cemed more in the line of a come- 
the French public, and ( 4 that Ove ners bacl K¢ Pola Ne But there 
treat not of wars and dij but Greta Garbo stepped dh that agitatir ce, vibrant and 
with the adverse } { d ear be use ¢ 1 em of | « } Ri - kn at he vw 
front () or Freim f Land ¢ Lari more chances 
With the « ' n the list might | ittributec tt ' up than seemed good fi 
Chaplin, the fa the expo ( f ni the p e The disk <« panie 
been French othe ' t French 4 es | ‘ ere! ( ‘ er and today Za- 
VNOS DEIN, CcCoOUDIE I t e ¢ oO ( Lo ( rat Non ' 4 ened tc ae 
doubtedlyv helped ‘ n the own ¢ e| extraor , pip of he 
| try. Chap! ne t orite Because of the |} ieaiiiais 
because he epre rt ( ther p rather! t aki : 
edv liked ' ( n pr a} mur oO! Wesse } 
Third Reput I ‘ onger to see then their own l- | here I eC eral e 
1] ! | f The { in ‘ iI ! ‘ ‘ | 
tures the evel the 40-hou ee now offective is : 
ome BP; j ‘ ‘ er propor! of the indu j once 
‘ 1 r Lo ‘ . ulso @ rn thre oO B ‘ mes 
‘ f 1 throes oO ris more ie to tal { t ‘ ; at a or 
( i tself to new ( ana tne cinema There ; I u ( ‘ e 28) 
Se : eee Oe EE eS 


and Dave’ over the 
mercial of Commonwealth 
Broadcaste! He’s a ! 

step into any tudio in 
and make the grade. Next 


Gladys Moncrieff vho 


come- 


network 


who could 
the world 


n favor Ss 


appears over the govern nt-owned 
in Ss Vv tn rev Vals ofn cal Th 

femme was a Star for years in tne 
legit field with Williamson-Tait, and 
has not lost at all by switch , to ail 


work 
Antipodeans favor the 
so than the home prod- 


imported 


uct. And right now the American 
stars are shining the brightest in the 
territory known to the rest of the 


‘down under.’ 


Politically Upset, 
France Favors Laffs 
By HUGO SPECK 

Dec. 20. 


world as 


Paris, 


Anniversary 
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END OF BANKRUPTCY AXD 77B 


. fremains under court lle. of ft e 
By Sam Shain which sought reliet through ree Vee 
In 1933 the industry stopped bull-| ship, bankrup and 77-1 RKO’'s 
ing and began thinking. This was] plan of reorganization is pe 
in accordance with advice and warn- | before the Federal Court 
ng to the trade which was given When the trade started thinking, 
by Sidney R. Kent RKO, Para-| jin 1933, the flexible problems of the 
mount, Fox Theatres Corp., Fox | business. such as production, salaries 
Metropolitan Theatres, the Roxy|and manpower, were only p: 
theatre, Fox West Coast, = the | tackled Financial exigenci and 
Poli circuit were the most p! inent|{he bankers foreed concentration 
institutions which sought a financial | upon the inflexible problem Le 
bath. bv way of receivers} ip, ey f mortgages, real estate and the- 
tev and/or 77-b it) 
I) é j ‘ i | f T ‘ It dé ‘ 
RKO d P yu tei ( t e 4 é 
é ( ele! ( ed to t | cl ! I t 
< ¢ < l recen ed I 
¢ | 4 od ban 1 acce ed | {f the } r 
i ! ( ( al There i ( 
> € t of ( ( le O' i tine t 
‘ d de i ere ( I é 
ee a 
i ; , ( ( t} k ¢ 
1 uncertaintis D ’ ‘a . 
; ies’ detained tre n | Creation of 20th Cen Fox. Unite 
ee ee . : de ind _ # p of Odeo ! Lon- 
$150,000.000 vearlvy the comnensaltior — M “ag seh: is ine th 
oui ial tim Tenealen declined to $50.- eV) hy n Gat nt-British and the 
000.000-$60,000,000. TI wy of | CHCCERN : ditionally cn 
timate b . ‘as Dp oa of the 
After nearly five yea oO! Ra ce t sjepicmedas 
me ol those 1 i now 
Certain eV l ] ‘ ae ‘ uw 


t t ‘ ) t { 
{ the b Kruy y and 77-b « ne 
t detail fre ortioy ‘ 
. . t { € H ee 1 ] al mda 
as ner g on r ay Oo ce ( ( indam« {al len The a t 
1rers are ft cor g , cl nee And Ke | Warnin till 
ioe 
] ! conditions brought pout |} H ( t of Y auction ie 
ocial reform ng at the vit of the 1 ade I be 
i tion et h 1 
Hungry for Comedy ‘ e risen in the past 
1: _ everal veat bv ; much as 50¢ 
Comedy al ver large part 1 an e141 ois 
omed ilso plave Part IN| The $1.000.000 pic re be me the 
} | go ft nN rvet that , , ' 
eiping e! o¢ that a var in ‘ 
me pil t n fol ; lie rather than the ex pt 
Spain was ireatening t pil vel 
N n threat« . Lo i ove On the foreign end. the ! ner 
the Pyrenes into France A h ac — , 
embareoc abroad hich existed in 
counts for the newcomer high in the Qn 
. . ‘ 1953 ! V¢ OV" more 1 ' ent f 
ist—Fernandel. His is of the slap- 1] 3 Bo oa 
anything Quota restriction are 
tick sort with his horse-teeth bring- ee é me 
more rigid almo everywhere and 
ing a laugh every time he opens hi sop: abana. | 3 . : 
: 46 new quotas are 1 ng and multiply- 
mout t is vpically F ne ‘ , : 
Mou) pul | es typi , Fren h, ing the indu try problem 1 fore 
‘tin places and circumstant WHICH | eign countrie These conditions 
t} 5 ‘ } | +) Th . 4 avey 4 ; 
that big ma under tne ippel rata compel the compan to bring pro- 
4 » ~~ t Ls art life 
akes a part of 1 own life and duction requirements down to a cost 
wuehs 2 t 
laughs at it. level commensurate with domestie 
Another proof that the French | possibilities only 
public this year has been seeking And, additionally, on the home 
‘a way out to forget screaming head-| side, there is that bitter. un ed 
lines of war scenes and photographs | controve ] ibject of double fea- 
of mutilated bodies in the treet ture That’ guite a headache 100 
of Spain is the dropping of Harry 
Baur who was perch 1 at the top for the preference of the French 
last vear Baur's films are ner- tar 
- of the hea and s¢ yu type The absence of Danielle Darrieux 
that has little place in mind from the list difiicult to under- 
troubled by tark realities that tand for she has made ome of het 
threaten death. best performance this vear She 
Annabella, second last year, ha would appear near the bottom. as 
also been dropped but for the rea- | would Louis Jouvet, were a list made 
son, undoubtedly, that she switched | of Paris alone, as would Pierre 
to England to make pics, the last one | Richard Willm for a strictly provin- 


had} Cial list, 
But taken as it 
produces ample 


made here this year has not 
time to count in the returns and she | 
finally went to America 

Femme admirers undoubtedly put 
Tino Rossi on the perch he occupies | 
in the list. His films are of the light- 


yet 
now stands the list 
proof that an un- 
easy and restless Europe has done as 
much as anything to determine the 
selection of what the public this year 


est material, woven entirely around | has gone to see in France. 
his singing and a face that might in|! 
some respects be called the Valen- Nationalistic Germany 


oe eee 




















oul es 


o 


” 








emennenainemetiieees aed cae 


oe ee mer 


a 


23 =6 PICTURES — 


— —— 





Thirty-second WARIETY Anniversary 








| Analysis of 
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World Stars | 





(Continued from page 27) 


simple and direct appeal keeps its 
healthy bloom. 

A great loss to the German film 
is the premature end of Renate! 
Mueller. No other young actress | 
here has her poise and charm and 
can carry off implicating situations 
with her cultivated manner. 

Lilian Harvey is still energetically | 
at it. But her success is almost ex- | 
clusively with the loyal fans of old. | 
They constitute a considerable num- 
ber though, large enough for the 
UFA to splurge on Lilian’s pictures 
Quarts of new blood have been in- | 





| 
| 





jected into them by the young di- 
rector, Paul Martin, who handled 
her last three vehicles in super 
style. 

Luise Ullrich, topnotch on _ the} 


miming end, always has given the 
lenser a slight headache. She has'| 
found her way back to the footlights | 
and affords the camera only an oc- | 
casional, but then decidedly worth | 
while glimpse. Coupled with Victor | 
de Kowa, who is traipsing over the | 
same route, she turned up in the | 
best little money maker of this pic- 
ture season, ‘Versprich mir nichts.’ | 
This is a first-class comedy which 
these two featured players had al- | 


ready carried to the biggest legit | 
success last season. 
Dividing her time between here! 


and London is Brigitte Horney. (In- | 
cidentally her mother is a psycho- | 
analyst at the Chicago University.) | 
A robust, dark Jeanne Eagels type. 
Czechs and Italians Too 

Much rooting is done for the! 
Czech actress Lida Baarova, with} 
four years of German camera work | 
to her credit. Hampered by the! 
lingo, she showed quality for the| 
first time in ‘Patrioten,’ but right on | 
top slumped discouragingly in a | 





messy version of Strauss’ operetta. 
‘The Bat.’ 

The Italian Isa Miranda _ twice 
passed across the German screen 


and before the pundits here could 
make up their minds she was 
whisked off to Hollywood to be! 
groomed for American consumption. 

Lil Dagover, Olga Tchechova and | 
Dorothea Wieck continue to arouse 
the envy and wonder of the maturer 
femmes. But Naziland has put the | 
kibosh on commercial exploitation of | 
their stars’ cosmetic mysteries. So! 
their secret will have to die with 
them. 

As said before. Pola Negri has not 
only come back, but of staying. And 
now Henny Porten, silent day fame. 
is rumored to rejoin the ranks, The 
caustic Kabarett der Komiker hits 
the proverbial nail with a saucy) 
sketch in last month’s bill, a whop- 
per, called ‘Nachwuchs’ (‘New 
Sprouts’) with Pola Negri, Thea von 
Harbou, Gerhard Hauptmann, Her- 
mann Sudermann and Paul Lincke. 
all up and past life’s meridian, doing 
a coy Maypole swing. But then the 
Kabarett der Komiker, an imperti- 
nent institute, has already been 
rapped over the knuckles and was 
forced by the officials to shut down 
twice. 

The flippant end of the flicker has 
been bravely held up for the past 
eight years by Anny Ondra (Max 
Schmeling’s home partner) and her 
dark sister. Jenny Jugo. The vocif- 
erous Berlin comedienne, Grete 
Weiser, is making a large dent in 
their fan line. But she lacks looks 
and can't be called a newcomer to 
anything but the screen. 

Shirley’s Teutonic Takeoff 

Germany is tightly linked up to 
that chain of countries with only one 
consensus of opinion on _ Shirley 
Temple. And every year at least 
one German company tries to ring 
in on the golden laurels of America’s 
kid diva and springs a film prodigy 
But up to now not a leaf has flut- 
tered in Shirley’s wreath. Not being 
able to match her, they are now 
resigned to playing second fiddle and 
are bringing out Carmen Lahrmann 
Fox discovered her and for the last 
three years has built her up to syn- 
chronize Shirley. This dubbing is 
one of the main reasons why Shir- | 
ley’s films were gobbled up by the| 
sticks. 
p.a. with hits from her Yankee sis. 











Drilled to a T in copy-catting and| Whom 


with nothing about the kid that is 


childish and perky, it turned out to} they have had few good parts to 


be a lifeless performance. Carmen 
Lahrmann’s first screener is already 
under way but they foresee a fizzle 

Since her hitching it up with the 
Polish tenor, Jan Kiepura, the Hun- 
garian chanter, Marta Eggerth, has 
been mute. But now the couple's 


first joint picture, ‘La Boheme.’ Vi-| 


enna-made with Geza von Bolvary 
directing. is to catch the Berlin holi- 
day trade. Political fair weather 
sign pointing 
Hungarian and Polish, success fore- 
cast is no gamble. 


nn OE 


| effort, the 


Carmen has also begun to| ‘ntorio Centa are the only two of 


in both directions. 


Besides the German revels in a} 
high C and even the accompanying | 
footage of a portly vocalist doesn't} 
faze him. This explains in part) 
Beniamino Gigli’s continued and re- 
sounding triumphs. The other part 
is due to the good taste employed in 
story selection. Gigli’s latest opus. | 
‘Mother Song,’ is an Italian-German 
co-op. Here his singing partner 1s 
Maria Cebotari, Berlin State Opera 
songbird, who scored a hit in her 
own rights with her first film, ‘Girls 
in White.’ 

After three years 
French 
Graveure, has entirely 
of the picture and backed up on to 
the concert platform from whence he 
originally hailed. Inability to over- 
come lingual and lens difficulties are 
responsible. | 

It is the peculiarity of the German 
public to give character acting a 
high rating. That explains how Hans 
Albers or Heinrich George continue | 
to hold public favor and, in the case 
of Emil Jannings, rise to unheard of 
power. Such finds as Birgel. Gruena- 
sens, Schoenbock are really seasoned 
with the 


of considerable 
warbler, Louis 
stepped out 


stage Mummers on a pa! 
mellow Hartmann and Diehl. Only | 
a few like Gustav Diessl, Willi 
Fritsch, Gustav Froehlich keep to 


the screen proper. 

On a ledge by himself is the peak- 
nosed comedian, Heinz Ruehmann, | 
who with ‘Wenn wir alle Engel 
waeren’ and his flicker version of 
Avery Hopwood’s ‘Fair and Warmer’ 
has come up to star marquee value. 

As for handsome young lads to 
bring romance to the German maid- 
ens’ hearts, that is left mainly to the 
American film which, viewed from 
Central Europe, seems to have an 
ample supply. 


Italy Also Has Its 
Own Local Favorites 
Rome. Dec. 20. 


When Italians do think of stars— 
and Hullywood publicity is getting 
them more and more into that way 


of thinking—they think of the fol- 
l.wing: Garbo, Temple, Katharine 
Hepburn, Gable, Gary Cooper. 


Robert Taylor, Wallace Beery, and | 
our three big local favorites, Isa | 


Miranda. Vittorio de Sica and 
Enrico Viarisio. 
Jean Harlow was a great Italian 


favorite too, and probably William 
Powell, Myrna Loy, Ginger Rogers 
and Fred Astaire could still be 
ranked above the Italians named 
for b.o. drawing power. 

Of other foreign actors. besides the 
Hollywood stars, there is only Emil 
Jennings whose name is considered a 
strong drawing card. 

The ‘alian favorites have not had 
very much competition from their 
compatriots: Isa Miranda became 
famous for her beauty, and when 
Hollywood took her away there was 
no one to take her place as far as 
looks were concerned. In a country 
where there are plenty of pretty 
cirls and a striking number of very 
handsome and extremely = smart 
women, the great lack of film 
actresses of any worth seems strant™ 
even the Italian press—usually loath 
to admit that there could be any- 
thing lacking in Italy—decries this 
lack of feminine film material. and 
attributes it in part to the traditional 
Latin view that woman's place is in 
ihe home and the family, and that 
career women in general are very 
bold creatures, and actresses in par- 
ticular are practically wicked. 

A few of the older legit favorites 
—Dina Galli, and Emma Gramnatica 
for instance—have played in films, 
but usually in parts that they had 
already popularized on the _ Iegil 
stage, and so we can hardly think of 

hem as film actresses primarily. 

Of the men, Vittorio de Sica is a 
sood all around actor; Enrico Viarisio 
is good in comic leads; Camillo 
Pilotto is excellent in character 
narts—he stole the show as Hannibal 

in ‘Scipio. Amedeo Nazzari and 


Italian actors 
would rate as 
appeal; but 


the better known 
Americans 
having particular sex 
| date. 
Europe’s No. 1 Studio 

All visitors to Italy who have been 
| shown the new Cinecitta studios near 
| Rome have been full of praise for 
| their spaciousness, the modernness 
f their design and the excellence 
f their technical equipment. Being 
| the most recently built studios in the 
| world, they have a definite advantage 
n being up-to-date in every detail 
They surpass all European 
tudios for equipment, and in several 
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| well, 


| maintenance of an experimental Film 


| then 


| ing places. 


| names, not 


|due to a 
| Japanese 


| popularity as it was to the sameness 
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What can be done with all this 
good opportunity remains to be seen. 

The Italians are ambitious to get 
into the international market as the 
Italian market is too small and even 
its maximum returns not big enough 
to warrant very expensive produc- 
tions unless they are government- 
subsidized. Government — subsidies 
have been given to a good number 
of Italian productions, but the of- 
ficial help has also given them an 
official Italian propaganda slant that 
ignores entertainment value and can 
hardly expect to find great favor in 
the international market. 

All along the line of promoting na- 
tional excellence in the film industry 
has been the inauguration of work 
on the new building for the official 
newsreel institute L. U. C. E. and the 





Center with a training school for 
young actors attached. 

Finally one must consider that the | 
Italian industry enjoys the advantage 
of better climate and better light | 
over other European industries, and | 
that the Italian landscape will be of 
unique value in color’ films—and 
one may understand why 
Italian producers hope they are go- 


Shirley’s Sameness In 
Japan; Nippon’s Stars 
Tokyo, Dec. 20. 


The line-up of 10 most potent b.o 
film names in Japan, this year, as- 
sumes a little different hue because 
of the inclusion of several Jap 
heretofore listed. This 
inclusion is not no2cessarily 
rise in popularity of the 
personalities nor does it 
indicate a decline in the draw of 


year's 


| after, 


| Colbert, Joe 


| the first 10. 





th: foreign stars, but com2s from the 
fact that sufficient information was 
made available this year by which 
the Jap actors could be properly 
classified. Under similar circum- 
stances, it is certain that at least two 
of the Jap names would have ap- 
peared in previous lists. 

Based upon coin pulled into the 
the b.o. during 1937, Japan’s top 10 


would be Gary Cooper, Miss Irie 
Takako, Robert Taylor, Chojiro 
Hayashi, Clark Gable, § Astaire- 
Rogers, Shirley Temple, William 


Powell-Myrna Loy, Chiezo Kataoka 
and Denjiro Ohkachi. 

Shirley Temple, who headed last 
vear’s list, drops to seventh place this 
year, not so much from diminished 


of her vehicles and also due to the 
fact that passing events in Japan 
have turned the fans to sterner stuff 
in pix fare. Gary Cooper rightfully 
heads the parade this year because 
he is ‘dependable b.o. in the stix as 
well as in the keys, and appeals to 
the men almost as strongly as he 
does to the femmes. 


Robert Taylor, not included last 
year, has shown a phenomenal rise 
and if his pace continues will crowd 
Cooper for first honors vefore an- 
other year rolls around. Clark Gable 
is shoved from fourth last year to 
fifth this year because of the in- 
clusion of Jap names. For the same 
reason the Astaire-Rosgers combo 
slipped down a_ notch, althoucth 
actualiy they showed a more hefty 
draw at the b.o., than previously. 
The William Powell-Myrna Loy team 
has had a steady development and 
it’s a toss-up as to which of the two 
is actually responsible for the 
popularity. In a_ split-up Powell 
would probably prove the stronger. 
Irie Takako’s Popularity 


Miss Takako takes second pos'tion 
‘n the general line-up and tops the 
Jap stars because of her versatility 
in portraying both the old style and 
the modern Jap roles. This enables 
her to reach all classes of fans and 
gives her plenty of strensth in the 
stix. Chojiro Hayashi, to capture 
fourth place, plays the old style 
fighting parts, so dear to the anti- 
moderns here, thus giving him a 
following which doesn’t shop around 
much for its entertainment. (Chiezo 
Kataoka and Denjiro Ohkochi. both 
just brarely breast the tape to take the 
9th and 10th spots, displac’ng several 
unusually strong American contend- 
ers. Miss Setsuko Hara was an early 
candidate for a place among the 
first 10, on account of her showing 
with ‘The New Earth,’ Japan's first 
exported feature. Final count, how- 
ever, definitely placed her far be- 
low a goodly number of Americans 
who didn’t make the grade for one 
reason or another. 


On a- money-in-the-till basis 


though almost unknown in Japan, 
turned in a record gross for ‘Light 
Brigade,’ but then again, the unani- 
mous opinion was that the pic was 
the thing. 

Had Chaplin’s ‘Modern Times’ 
reached the screen here in 1937, it’s 
certain that |e would have headed 
the list, for the public still regards 
him as No. 1. Harold Lloyd, 3th on 


last year’s list, has almost com- 
pletely been forgotten, due largely 
to his infrequent appearances, 


James Cagney was a one-pic flash in 
last year’s lineup but jt’s doubtful 
f he would land in the next 10 here- 
even with a dozen pix. March, 
Brown and Miriam 
Hopkins, all on last year’s tally, are 
still steady pullers but don’t quite 
have the power to put them among 
Garbo and Dietrich al- 
ways do well in the keys but fall 
down miserably in the sticks, which 
fact definitely puts them out of run- 
ning, 


Hawaii Leans More 
To the Male Stars 


By MABEL THOMAS 
Honolulu, Dec. 20. 
In less than one year male stars 


have bolted right out front, leaving 
the female stars far behind. 

Paul Muni is tops in Hawaii. ‘Good 
Earth’ sent him over to position, and 
‘Zola’ will keep him there. About 
75% of Hawaii's audiences. are 


| Oriental, thus ‘Good Earth’ was thor- 


oughly understood by them, with 
Muni garnering the remaining per- 
centage with ‘Zola.’ 

Powell and Loy are best combo 
locally for entertainment. Also 
liked are Spencer Tracy, for his 
naturalness and ease, in most per- 
formances; Bing Crosby, because the 
youth of Hawaii admires his musical 
delivery; Fred Astaire and Ginger 
Rogers are consistent faves; a'so 
Wallace Beery and Gary Cooper. 

Shirley Temple's pictures can open 
a box oifice here at 7 a.m. and keep 
a house well packed all day long 
with youngsters, and evenings draw 
adults. 

Beite Davis has worked her way 
to top place over other female s ars. 
Freddie Bartholomew is the mosi 
ouistanding male moppet. 


Norse Countries Also 


Incline to Native Talent 
By VICTOR SKAARUP 
Copenhagen, Dec. 20. 

Since there's some national film 
production in Denmark and Sweden, 
the lowliest native stars and films 
supersede the foreign product. In 
Norway, where there is little local 
production, there is no such national- 
istic feeling. 

The Norse countries’ most popular 
foreign stars are Astaire-Rozers. 
Charles Boyer, Garbo, Gary Cooper, 
Shirley Temple, Dietrich, Powell- 
Loy, Gable, Paul Muni and Leslie 
Howard. 

Denmark is particularly partial to 
Marguerite Viby, Osvald Helmuth, 
Fru Liva, Ib Schonberg and Karen 
Jonsson, native players. 

Sweden's local faves are Adolph 
Jahr, Gosta Ekman. Zarah Leander, 
Thor Moden, Inga Berman. 


Jannings and Wessely 


¥ . . . 
Go Big in Austria 
Vienna, Dec. 20. 

William Powell, Garbo, Emil Jan- 
nings, Joan Crawford, Sacha Guitry. 
Paula Wessely, Gable, Ginger Rog- 
ers-Fred Astaire, Paul Muni and 
Dietrich rate in this order at the 
Austrian boxoffice. . 

Jannings, a No. 1 German star, is 
naturally popular in German-speak- 
ing Austria. It’s curious, also, that 
non-‘Aryan’ patrons follow Jannings 
at the b.o. for his art, and particu- 
larly was this noticeable in ‘Der 
Herrscher, a frank piece of Nazi 
film propaganda. This phenomenon 
can be attributed to the high culture 
of the Austrians who take their art 
for ari’s sake, regardless of re- 
ligion. Of course this does not ap- 
ply to other German-makes so much 
as it does to Jannings, 

Paula Wesscly is Austria's most 
famous star, with Hans Jaray her 
partner in the legit stage and in 
films. Their pix are always tops. 
Gusti Huber, former Deutsche Volks- 
theatre player, also rates. well. 
Sacha Guitry’s ‘Le Roman d’un Tri- 
cheur’ ran in the Kruger Kinema for 
seven months. 

There are hardly any prejudices 





Johnny Weissmuller would take the 
|ceake with his ‘Tarzan Escapes’ but 
exhibs scem to agree that the sub- 
ject was far stronger than the star 
in the effect on the b.o. return. As 
it was, ‘Tarz>n’ alone took in more 
than all the pix .f any one star. By 





respects have it over Hollywood as 
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| against U. S. film stars, even though 
| one Monday morning newspaper. 
Montagblatt, a semi-Nazi sheet, re- 
| cently printed the real names of 
Muni, Astaire, et al. But of Vienna's 
2.000 000 population, of whom 690,000 
are film-goers, hardly more than 100 
could be influenced that way. 
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Holland’s Own Lily 
Bouwmeester Is Tops 


The Hague, Dec. 20. 
Holland’s own Lily Bouwmeester 
is boxoffice tops here, followed in 
sequence by Shirley Temple, Garbo, 
Cooper, Dietrich, Paul Wessely 
(Austrian), Harry Baur (French), 
Gable, Joe E. Brown and Muni. 


Two years ago the honors would 
have been divided by America and 
Germany, but the first consequence 
of the international political situa- 
tion has been that the German film 
has lost most of its drawing-power. 
For one thing, because of political 
aversions, and also that the Dutch 
picturegoer, with a few exceptions, 
does not like the stuff that is 
duced nowadays in Germany. 
German-speaking Paula 
Wessely, the Viennese actress, has 
conquered Holland with ‘Masquerade’ 
and ‘Episode’ and still draws desnite 
the fact that her last pictures, 
Follies’ and ‘Julika,’ were not so 
sood. 

Dutch film faves are headed by a 
name that is totally unknown in 
America, Lily Bouwmeester, from 
legit, who was nearly forgotten until 
she played the stellar-part in the 
Dutch picture, ‘Pygmalion.’ the well- 
known Shaw comedy, directed by 
Dr. Ludwig Berger. 

Seldom there has 
on the market that was received by 
the trade with so much cynism—and 
appeared to be such a_ boxoffice 
champion in the history of the pic- 
ture business in Holland. In the key- 
towns, Amsterdam, The Hague and 
Rotterdam, the b.o. results were 
stupendous and the name of Lily 
Bouwmeester (a granddauchter of 
the famous Dutch actor Louis Bouw- 
meester) was on everybody's 
The fine direction of Dr. 
snappy dialog and the role made Lily 
Bou. meester a star overnight. a re- 
action due to the fact 
at last the sort of home-made pic- 
ture the Dutch public waited for a 
Ing time. It remains a curious fact, 
that since the release of “Pygmalion” 
in March of this year no other Dutch 
picture has been produced. 

The most popular French actor is 
undoubtedly darry Baur, who scored 
heavily in many pictures. A handi- 
cep is that be appears too oiten 

Of the MHollywoodians, Shirley 
Temple goes on top. The boxoffice 
value of this child-star has somewhat 
decreased, as her pictures have been 
released in a too speedy tempo. 
Garbo and Dietrich are still getting 
the big crowds, Cooper and Gable 
are the men-toppers. Joe EF. Brown 
earns his place because his pictures 
are money-makers all over the coun- 
try, though perhaps not in the big- 
sest theatres. Paul Muni also rates, 
thanks to the big results of ‘Good 
Earth.” Among the runners-up are 
Robert Taylor, Charles Boyer. Claud- 
ette Colbert, Laurel-Hardy, Jeancite 
MacDonald, Joan Crawford, Kay 
Francis, Hans Albers. Lilian Harvey- 
Willy Fritsch, Martha Eggerth and 
Heinz Ruhmann. 

The international political situa- 
tion in this past year didn’t bring 
many changes for the Dutch film 
trade. Holland is one of the few 
European countries where no em- 
bargo on foreign pictures exists. Until 
now the government hasn’t made any 
regulations concerning this matter, 
but it is not impossible, that the 
trade will try to protect itself for 
what in some circles is considered as 
a danger: the import of too many 
foreign pictures. In the past year 
about 500 features were imported 
(537 in 1936) and this number is too 
hich for a little country like Holland. 
With the business conditions as low 
as they are yet (the new fall and 
winter season has disappointed till 
now very heavily), one may expect 
that something must be done. Isn't 
it ridiculous, that in a country with 
about 300 theatres (Amsterdam has 
only nine first run houses) about 500 
pictures are imported (the cream of 
the world’s production) and released 
by more than 35 distributors? 

To protect the trade the Neder- 
landsche Bioscoop Bond, uniting 
exhibs and distribs last year, decided 
to ‘close the trade’ so that no new 
theatres could be erected without 
special permission and no new dis- 
tributing offices founded. This year 
the Bond made new regulations con- 
cerning the minimum admission 
prices and the abolition of ‘reduction 
tickets,” an evil that was spreading 
fast. 

The future of the Dutch film- 
production is still uncertain. Only 
very big boxoffice successes are able 
to cover the production costs, which 
are approximately from  $35.000- 
360,000. The government does nothing 
to stimulate or help the two studi’ 
nterprises, Cinetone (Amsterdam! 
and Barnstijn’s Filmstad (The 
Hague). Both have been closed dow! 

nee the beginning of the year. 
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"PAWNEE, I know it ain't exactly fair 





to bet on a sure thing, but I'll lay you 








even money that that sour puss of yours 





is gonna light up like Hangtown on a 


— 


Saturday night 


\e 


when I tell you the list 





of PARAMOUNT PICTURES 





that are coming in the 





next couple of months- 
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"Okay son, listen 


old Uncle Robert..." 





(turn here Pawnee) 
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"TO BEGIN WITH PAWNEE, as long as they got you and me working in this 
ad, I don't see exactly any reason why we shouldn't put in a plug for 
our own picture--Frank Lloyd's ‘WELLS FARGO’, the show all the smart ¢ 
boys are claiming is just about the best job Frank has ever done, not 

to mention Joel McCrea and Frances Dee." 


"Yup that'd ought to brighten you up, now! Still looking sad? 


SONI TN IE STEN TT I TOT TERETE TY Fe OE TS HOt TSA TOES Oeee nn nae A nepe nee nnenes 


le deans natin atin aeaciatecene vewryys 


Okay, listen to this one...” 


"MAE WEST is a-comin' along in ‘EVERY DAY’S A HOLIDAY’, directed by 
Eddie Sutherland, a rip-snorting musical picture about the old days 
in New York. Yes-sir, Pawnee, you're going to see Mae in a black 

wig do a French number called ‘Fifi’ that'll hang the Indian sign‘ 

on that sour puss of yours forever. Yes-sir and you’re gonna like that other dead 
pan, Charlie Butterworth, and his pals, Charles Winninger, Walter Catlett. Lloyd 

Piste Nolan, Herman Bing, Chester Conklin, and Louis Armstrong and his Swing Band. Pawnee, 
Ce "EVERY DAY'S A HOLIDAY' gonna take seventy-five or eighty years off your life." 





_"Then there 1s 


‘THE BUCCANEER’--you have hear'd tell of this Cecil B. DeMille fellow. i 
_When he starts making a picture, he makes a wow! Why this 'Buccaneer's’ 
got battles in it so big they make an ordinary war look like amateur night at a peace 
conference. Pawnee, there are more extras shot in 'THE BUCCANEER' than they hire for 
most pictures, but that's only the beginning--there's a love story that'll just tear 
your heart out, and when this Fredric March and old Andy Jackson really get sore at 
them British, well, as I said,'THE BUCCANEER' is some picture! Of course, I wouldn't 
want to get you all stirred up, but this Franciska Gaal is quite a looker...and they 
got a couple of gents in there, Akim Tamiroff and a guy named Mr. Peavey who are sure 
gonna crack that concrete marquee of yours with what us white folks call a 'smile'.” 











"And now for a little more personal advertising, Pawnee." 


ET EO 


"My old friend Bing Crosby, the fellow I work with on the air, has gone and got 
himself a new picture called ‘DR. RHYTHM’, Pawnee, that picture is a sockdollager. 
First place, Bing ain't too slow on a wise crack himself, specially with me 

\ prompting him now and then, and in this picture he's got Beatrice Lillie, from 
Va way over in England, and Andy Devine and a bunch of animals, each one of which is 
“pretty near as good as my old friend Wafford the pig, and when they all get stirred 
up and moving round, this 'DR. RHYTHM', directed by Frank Tuttle, is even funnier than 
‘Waikiki Wedding', and, Pawnee, that comes from the heart--yessir and speaking of 
heart, little Mary Carlisle does the singing and loving in this picture and she's 

- pretty near my idea of ‘aces’ " 




















"Still looking sad, Pawnee: Well, here's where I blast you one!" 
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"Next on this sort of super-colossal (to use the 
~ Hollywood lingo) list of Paramount pictures, is 
one with the funniest fellow in it that has ever 
walked across the screen. Pawnee, if you can look at 
W. C. Fields and not break out into a combination war 
dance and shim-sham-shimmy, I ain't talking to a live 
Indian--I'm talking to a dead one. Every time they play 
a W. C. Fields‘ picture down in Van Buren, the dentists 
make a fortune fixing up the Bridge work that has been 
ruined when some of the old folks start laughing. In 
Mitch Leisen's ‘THE BIG BROADCAST OF 1938’, Bill's col- 
lected more celebrities than we get at a church social 
down in Van Buren--yes, sir--there's Dorothy Lamour, 
Shirley Ross, Ben Blue, Bob Hope, Lynne Overman, Rufe 
Davis, Leif Erikson, Grace Bradley, Tito Guizar, Shep 
Fields and Kirsten Flagstad. Ain't that some lineup, 
I told you I was bettin' on a sure thing, Pawnee." 
"Why I've given you enough already to turn you 
into a-laughing hyena, but I'm only beginning. 
“‘BLUEBEARD’S EIGHTH WIFE’, with Gary Cooper and Claudette Colbert and 
Wie Ernst Lubitsch doing the directing, is another humdinger of a Ce 
comedy. My Aunt Boo went into hysterics when she saw Claudette in ) ae) 
‘I Met Him in Paris', and I hate to think what will happen to her wif a 
[4 4y/\) when she sees Claudette and Gary in their funny antics in A HA 
‘BLUEBEARD' ." | 
“*ROMANCE IN THE DARK‘ is some comedy, too, with 
Bo: Gladys Swarthout, John Boles and John Barrymore é 
<A" galloping through a lot of experiences that make my 
Aunt Tibi's diary sound like awful slow reading--and Pawnee, 
| if you can open them ears of yours wide enough to let a tune 
. Gladys Swarthout is gonna sing some of them fancy songs of 
\ hers in, that'll just make you wanta go home and burn your 
/ tepee and speaking of being stirred up Pawnee..." 
Go "Wait until you see Dorothy Lamour in 'Her Jungle Love' 
“HER JUNGLE LOVE‘ ain't a comedy but it sure will make you learn to 
relax when you see Dorothy cruising through that jungle with that 
trained chimp of hers, Gaga. Ray Milland and Lynne Overman di- 
rected by George Archainbaud play opposite Dorothy Lamour in 
that picture, and Pawnee, wait until you see them crash that aero- 
plane into the jungle. By the way, Pawnee--them Maylayan fellers a: 
kinda look like you--ain't they in the same lodge?" Paes 7: 
"Tt's that exciting, it'll curl your hair... ae 
and now turn the page Pawnee." aURK, 
a i, _— 
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"Then there's 

‘COLLEGE SWING’, which has got George Burns and 

Gracie Allen in it plus Martha Raye, Ben 

Blue, Bob Hope, Edward Everett Horton, Betty 

Grable and Jackie Coogan...Pawnee, you know 

I think they got something there--you take that little gal, Gracie 
Allen...there you got an actress...in 'COLLEGE SWING' she sings, 

she dances, she acts, she passes an examination that would have given 
her the third degree from the University of Arkansas. Boy, and have Mises 
they got music and fun in this picture...why Pawnee even you would 
burst right out laughin’ and go into your dance." 








"HAROLD LLOYD is a-comin' along pretty soon in ‘PROFESSOR 
AS BEWARE’, directed by Elliot Nugent, another of those 

) pictures of his which make the Sunday funny paper look 
like an obituary column written by Jeb Whipple, the fellow 
that runs the undertaker place down in Van Buren." 







S 





"You ain't softening yet, Pawnee?" 


"You remember, Pawnee, when little Sylvia Sidney and that feller with 
smooth hair, Georgie Raft, got everybody talking about him in a picture 
called 'Pick Up'--well, they're a-comin' along pretty soon in a little 
number directed by Fritz Lang, that is gonna tear the house down, 
called ‘YOU AND ME‘ and that don't mean, you and me either, Pawnee." 


"Yes-sir, this Paramount parade keeps rolling right along.” 


"I know that probably you won't know what the next one's 
all about on account of your tribe never got to be in it 
very much--I don't suppose among one of the Blackfeet 

of the whole nation you would find a feller that knew the 
meaning of wiener schnitzle, but when you see Olympe Bradna, 


a little French girl everybody was talking about in 'Souls at Sea’ 
in her first star ie with Gene Raymond in ‘STOLEN HEAVEN’. directed by Andy 
Stone, Pawnee, you're gonna buy one of them hussar uniforms and go to town 
'STOLEN HEAVEN's' all about Vienna in old days, and you can't tell me that 
when you hear that Viennese music, that old rock and rye physiognomy of 
yours ain't gonna turn an emotional somersault,." 
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"Of course, I suppose that old sour puss 
does thaw out anyway round about June, but 
just to make sure of it, you'd better hitch 
up those wrinkles and take ‘em over to see 
my Old friend Martha Raye, a little gal 
that had me chasing all over Hawaii in 'Waikiki Wedding' 
frolicking around with Bob Hope, Rufe Davis, that other 
feller from down in my neck of the woods and Betty Grable in 
‘LINGER LONGER LETTY’ a tentative title, Pawnee. What is that 
Pawnee? Don't tell me you're beginning to give in? It kinda 
looks like there's a trace of a smile not much bigger than 
an ordinary mosquito bite to the left of your jaw?' 






"Well, listen to this one and it will crack." 


"Jack Benny is a-comin' along in a straight comedy, not a 
bit of music from one end of it to the other. Yes-sir, 
you're gonna see Jack play the lead in a picture called 
‘NEVER SAY DIE’ with Franciska Gaal, the little foreign lady 
from 'The Buccaneer', playing opposite to him and if you 
don't say that's one of the best things that's ever happened 
to this country, you'd better get an hours head start on the 
rest of the fans." 





ee 


"Of course, I know it's a risk bringing up anything about your own family." 


"But there's a picture called ‘BOOLOO’ taken down in the 
. S ae” jungles of Malay, what's got a iot of your distant relatives 

| KA wandering around there. They call ‘em orang-ou-tang, ring- 
AB) L tail jaguars--all kinds of names, but those animals I've seen 
| cw oe: T.81, in that picture looked to me an awful lot like second cousins 

of yours, and if it won't cheer you up seeing all those relatives and 
listening to them without ever having them leave the screen to pester you, 
nothing is ever gonna cheer you up. Nothing, no I'll take it back, Pawnee. I've 
got the finishin' touch, the thing that's just gonna tear that old frame-work 
of yours limb from limb--What's that? Yes-sir, I knew it, I knew it before you 
even spoke--I knew the only thing that would get you to really looking happy 
was to know that sometime within the next six months you'd see me in another 
picture." 
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"Well, Pawnee, hold on to your ears and let that old grin spread. Paramount's 
| decided to add to the most stupendous, tremendous, colossal and to coin a phrase, 


big line-up of pictures ever to come out of the west coast." 


"A masterpiece of Mexican music of fiesta and fiesta of 
Lamour and glamour known as ‘TROPIC HOLIDAY’ featuring that 
leading citizen of Van Buren, Arkansas, the most pre-eminent 
interpreter of bazooka music ever to disperse an audience, 
your old friend and feller plainsman, Bob Burns with Martha 
Raye, Ray Milland, Dorothy Lamour and Tito Guizar." 
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; Among the most serious and wide- 
i ly discussed problems in the theat- 
; rical industry are those relative 
(a), protective devices, (b), theatre 
cash, (c), tickets and passes and (d), 
14 personnel. The seriousness not only 
involyes the losses of funds and 
tickets, but the reputations and fu- 
tures of the employees involved, In 
this regard it is easy to suspect in- 
nocent employees, where systems are 
sufficiently loose to prevent pointing 
a finger more directly at the guilty 
; person or persons, and the dishonest 
i persons are permitted to remain on 
H the job without punishment, where 
} they may again strike when the oc- 
}) casion permits. 
Protective Devices 


The need for adequate safes and 
i protective devices is second only to 
the need for honest and competent 
i employees. No full-time operated the- 
atre is too small to have a good bur- 
glar-proof safe which carries the 
‘E’ mercantile rating of insurance. 
This type of safe is made in several 
sizes and is therefore practical for all 
sizes and types of theatres. The insur- 
ance rating is based on the type of 
safe, door, thickness of steel, hazards, 
previous loses, territorial divisions, 
j etc. We often feel secure in a safe so 
: large and heavy that it causes the 
i 


floor to sag. However, the size of 

the safe has very little to do with 

it, as the smallest safes or chests can 
} and should be embedded in concrete 
i or anchored to the floor, so as to 
prevent their being carted off of the 
premises. I have heard of 2,000- 
pound safes stolen and carried off to 
where unlimited time could be spent 
in attacking them. 


The use of ‘Holdup Partitions’ has 
done much during the past five years 
to prevent holdup losses, mysterious 
disappearance of funds from safes 
and ultimately to greatly reduce the 
insurance. I know of one company 
which installed 3,000 of these parti- 
tions at one time, and other large 
companies are unanimous in express- 
ing thorough satisfaction with this 
added equipment. The holdup par- 
tition is merely a steel plate with a 
door to which there are two keys. 
There is a small inscription plate 
attached to the door which is self- 
explanatory, as follows: 


No. 1 key in possession of Man- 


ager, 

No. 2 key in possession of Assist- 
ant. 

Both keys required to open this 
door, 


The use of the ‘Night Depository 
Service,’ where available, is highly 
recommended for all sizes of the- 
; atres, providing they are within a 
reasonable distance from the bank. 
A police escort, or else two bonded 
employees, should always accompany 
i the money to the bank each night 
and the streets should be fairly 
lighted 

The ‘Armored Car Service’ 
beyond a shadow of a doubt, proven 
its value in the larger cities. Bandits 
most always study the physical lay- 
out of a theatre and its systems be- 
fore a holdup. If they ascertain 
that the Night Depository Service or 
Armored Car Service is being used, 
you may practically rest assured they 
will become discouraged and 
some other theatre having 
tection 
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1? be During the days of prohibition a|or employee. The Home Office or 
; good many thugs and hoodlums| District Office (where a company 
turned to bootlegging for easy operates a number of theatres) 
money. With prohibition repealed,| should check the theatre accounts 
i the bandit of today has found box-| regularly. especially the petty cash 
office robberies an easy and less| and payroll overtime items. Small 
dangerous way of picking up some) purchases on the installment plan are | 
quick cash. To offset this as much cou ed. 
‘ as possible we transfer cash several) Bank deposits should be made 
FF times each day from the boxoffice | jromptly each business day and per- 
ay to the safe, thus permitting only a} sonal checks should never be cashed 
| very small amount of cash in the! trom receipt 
ae boxoffice at any one time. apes diet wet teleds 
j Other profitable measures of pro-| minzle his personal funds with that 
' tection include having —_ ty chains ,of his com nd should never 
on the boxoifice and safe-room doors | car ; comprony’s funds in a bank 
and never allowing the safe to re- niall under his «wn name as, for 
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have been vastly reduced in theatres | 
is widely known in} 
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1main unlocked. Many safes are left | instance, in case of death, a jury 
unlocked during business hours, the} would award the funds to the de- 
combination dial being turned only | ceased person’s widow or estate. Ali 


sufficiently to prevent the door from 





swinging open, This habit often 
causes a manager to forget to spin 
the dial around several times before 
leaving the theatre for the night. 
The janitor or anybody who hap- 
pens to play with the safe finds it 
unlocked, and, in some _ instances, 


you know the rest. The worst part 
of the story is that the innocent and | 
honest employees are subject to sus- 


picion thereafter. 
Several years ago there was an 
epidemic of mysterious safe robberies 


| throughout the metropolitan area of 
|New Y York City. The yeggman al- 
| ways opened the safes without re- 
| sorting to violence or damaging the 


safes in any way. The newspapers 
referred to each robbery as another 
Jimmy Valentine case. The police 


finally captured this criminal and in 
his confession he stated that he knew 
absolutely nothing about tampering 
with safes and that each of his rob- 
beries was committed where the 
|safes were unlocked or where the 
{combination dial was turned only 
enough to hold the door shut. This 
little story will give some idea of 
how many people in all lines of busi- 
ness neglect to properly lock their 
safes. 





Thus far I have only mentioned 
protective devices which I think are 
good. There are many others which 
appear to be very good, but experi- 
ence has proven they are not suitable 
for theatres. I am opposed to the 
use of large steel vaults, because in 
the case of a holdup the bandit can 
easily lock the theatre employees in 
the vault and since these vaults are 
usually air-tight it would only be a 
matter of minutes before the victims 
would suffocate. Where vaults are 
already installed I heartily recom- 
mend cutting a couple of air-holes 
in the doors. 

Experience with the time lock 
has been unfavorable, for many rea- 





sons. Very often a manager wishes 
to open the safe after closing it. 


Other times he may wish to open it 
|earlier than usual. The time locks 
are very sensitive and frequently 
will not open unless they are banged 
or the safe turned upside down, over 
on one side, or on its back. Lastly, 
the time locks get out of repair from 
time to time and require expert at- 
tention, which is expensive, especially 
if the expert has to travel from an- 
other town. And until his arrival the 
safe cannot be used. 

Tear Gas Impractical 

Of all impractical protective equip- 
ment, the use of tear gas installed in 
safe doors is the worst. The theory 
is that when a yeggman tampers 
‘vith a safe the gas will discharge 
sufficiently to force him from the 
premises. I know of one case where 
the manager accidentally exploded 
tLe gas bomb and was unable to 
work in his office for three days. 
Should this happen where the office 
is located off the auditorium, during 
an evening when business is good, it 
would be necessary to make refunds 
to all patrons, resulting in a loss as 
sreat as a robbery. Moreover, those 
patrons sitting nearest the office 
door may be overcome with gas. 
This would subject the theatre to 
possible law suits. In most localities 
it is against the law to install tear 





| sas or other ‘man-traps’ without a 
|nermit. The matter of refunds and 
\law suits are only incidental com- 


yared with the loss of life which may 
result from a panic caused by the 
use of tear gas protective measures. 
Cash 

Efficient methods of handling cash 
are invaluable, regardless of how 
small the operating funds and daily 
receipts may be. The cashier should 
check her bank upon opening and 
closing each day, even though only 
| the manager has access to the safe. 
The manager or treasurer should 
never entrust the duty of opening or 


‘losing to some unauthorized person 





| of 


company funds should be adequately 
insured. 
Therefore, it is important that only 
special officers and watchmen with 
permits should carry firearms. I am 
sure a company never wants an em- 
ployee to risk his life in protecting 
funds well covered with insurance. 
Where a loss has occurred, it im- 
portant to submit an accurate report 
as soon as possible, giving all the 
available facts and the amount in- 
volved. This will facilitate the filing 
a claim and the effecting of a 
satisfactory adjustment. 
Tickets 
Much can be said on tickets. 
are so many dishonest schemes 
the manipulation of tickets that one 
cannot be too careful. One of the 
most lucrative practices is the dupli- 
cation of tickets. Another which 
perhaps much more difficu™ to de- 
tect, and more often practiced, is the 
resale of tickets. 


1S 


There | 


is 


In recent years there have come to 


my attention any number of cases 
involving the counterfeiting of 
tickets. This includes all types of 
season and individual passes. It 


would seem natural to presume that 
if the Government more or less | 
constantly molested with the counter- 
feiting of all currency and coin 
denominations, it is an easy matter | 
to counterfeit theatre tickets in their | 
simplicity. 

Ticket-takers and cashiers, who 
usually are not overpaid, handle 
tickets all day long and eventually, 
in some cases, fail to remember that 
it is stealing to hold out a few tickets 
for relatives or friends to use. 
This practice occasionally leads to a 
collusion between the ticket taker 
and cashier in the resale of tickets. 
Therefore, I earnestly feel that the 


is 


in | 
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two most important rules in the han- 
dling of tickets are (1), that ticket 
takers must at all times, when col- 
lecting tickets from patrons, tear the 
tickets in halves, offering one-half 
to the patron and dropping the other 
half into the chopper and (2), that 
cashiers must sell all tickets from 
the vending machine or the roll, 
whichever type of ticket is in use. 
They should never sell a loose ticket 
which had been extracted in error 
from the machine, or for any other 
reason. All such loose tickets can 
| be turned in to the office each night 
las ‘deadwood.’ To facilitate the han- 
dling of this ‘deadwood,’ it can be 
done through a refund system. 

I feel that there are many theatres 
| innocently handling tickets in viola- 
| tion of the U. S. Government Federal 
Tax laws. Among the most common 





| violations are (1), numbering tickets 
|}which are taxable above 500,000. 
{When the half million number is 


|reached they should be started over 
|again with A-l, B-l, etc. 

(2) Using season and individual 
| passes without the Federal or State 
tax; (3) not properly handling and 
disposing of deadwood on reserved 
|seat tickets; and (4) marking down 
the price of certain tie-up and bene- 
fit tickets from a taxable price with- 
out collecting or paying the tax in 
accordance with the regular box- 
office prices. 

The abuses of passes are known to 
|}most of Some 


uS. say they are 
necessary evils, while others try to 
justify this practice otherwise. To 


poe it is like giving away so much 
| merchandise and unless value is re- 
| ceiv ed in return it is not fair to ex- 
| pect passes. I am sure the larger 
; companies at least have been curbing 
| pass abuses recently more than e 
| before. 

Tickets are ultimately equivalent 
to cash and they therefore should be 
|handled and respected in that light. 

Personnel 

The fine systems of handling cash, 
the respect for tickets, which is the 
theatre’s principal source of revenue, 
| and all protective devices are value- 
less in a measure if special attention 
is not given to selecting and train- 
ing employees for their jobs. The 


ver 








Hollywood, Jan. 1. 


Standing broad jump from ob- 
scurity into stardom has been nar- 
rowed notably in the last couple of 
years. As the talent scout now 
ranges over a wider field in the 
constant quest of dividend-promis- 
ing personalities so, too, once a 
‘good bet’ is uncovered the studios 
rush the potential star along plenty 
fast. Slow ‘nursing’ is out of style. 
Witness Robert Taylor, Tyrone 
Power, Sonja Henie, Deanna Durbin: 

Elevators go up so fast today, 
once the trip is authorized, that the 
stars and everybody else are left 
feeling dizzy. 

Women were predominantly to the 
fore in the upper rank for the year 
Judy Garland is Metro’s leading 
entry. She clicked in ‘Broadway 
Melody of 1938,’ carried on in “Thor- 
oughbreds Don’t Cry’ after a debut 
in 20th-Fox’s, ‘Pigskin Parade.’ She 
handles herself remarkably for 
youngster and is regarded as ex- 
ceptionally promising 

Rosalind Russell, by her own re- 
quest, was not rushed up the billing 
ladder, but moved ahead _ steadily 
to star in ‘The Four Marys. after 
having demonstrated superior act- 
ing ability and versatility in ‘Craig’s 
Wife’ and ‘Night Must Fall.’ 

Young Jane Withers, while not a 
new comet of 1937, moved up into 
sixth place amongst the b. o. greats 
to add lustre to the 20th-Fox ban- 
ner and impressed herself as a star 
by every right. 


a 


port, is a name Paramount is con- 
juring with among the 
Adapting herself quickly to 
American screen, this actress im- 
pressed in ‘Souls at Sea’ and ‘Lasi 
Train From Madrid,’ afier short parts 
in ‘College Holiday’ and ‘Three 
Cheers for Love.’ 
From College Dramatics 


the 


college dramatics. 





Strongly groomed and making prog- 
| ress Joan Fontaine in the RKO 


is 


———S 


Olympe Bradna, young French im- | 


newcomers. | 


In the femme vanguard is Andrea} 
Leeds, who stepped from initial role} 


in Samuel Goldwyn'’s ‘Come and} 
Get It’ to RKO-Radio for the much 
acclaimed ‘Stage Door’ and as re-| 
sult of critical praise for that role 
got the romantic feminine lead in 
‘The Goldwyn Follies.” She was dis- 
covered a little over a year ago in 


INT 


By Jack Jungmeyer 





roster of new prominents. A Lit- 
tle Theatre discovery by Jesse L. Las- 
ky, Miss Fontaine, sister of Olivia de 
Havilland, forged to the lead oppo- 
site Fred Astaire in his ‘Damsel In 
Distress’ after roles in ‘Quality Street,’ 
‘The Man Who Found Himself’ and 
“You Can’t Beat Love.’ 


Feminine runners-up during the 
year who _ impressed—several on 
strength of single performances in- 
clude Marjorie Weaver, Jane Wyman, 
Gloria Dickson, Lana Turner, Ann 
Sheridan, Jane Bryan, Phyllis 
Brooks, Virginia Field, Lynne Car- 
ver, Vivien Fay, Rita Johnson, Doro- 
thea Kent, Lucille Ball, Ann Miller, 
Joan Davis and Gypsy Rose Lee 
under her new name, Louise Hovick. 


Eccentric Comedienne 


Joan Davis, eccentric comedienne, 
got heavy play at 20th-Fox in ‘Wake 
Up and Live,’ ‘Thin Ice’ and ‘Love 
and Hisses.’ She's a definite enter- 
tainment click. 


Jane Bryan scored in Warners 
‘Kid Galahad’ and ‘Marked Women 
Gloria Dickson and Lana Turner ad- 
vantaged themselves in Mervyn 
LeRoy’s ‘They Won’t Forget.’ Jane 
Wyman forged ahead in ‘Mr. Dodd 
Takes the Air.’ Carver showec 
promisingly in Metro's ‘Maytime’ in- 
| genue spot. 


Ann Shirley, i:ong held to leads 
in RKO'’s ‘B’ product, got a chance 
to step out in Samuel Goldwyn’: 


‘Stella Dallas’ and stepped for one 





trayals of the year. 
give her 


Home lot will 
star treatment as a result 


product of the past year, 
new prominence after 
in Goldwyn’s ‘The 
which she came 
‘Jungle Princess,’ 
Madrid,’ ‘Swing 
and ‘High, 


came tu 
her showing 
Hurricane,’ t 
via Paramount’s 


High. Swing Low 
Wide and Handsome.’ 


Power Tops Male Group 


Tops in the male contingent fo 
the year is Tyrone Power, care- 
fully brought along at 20th-Fox 
showing versatility, dependable 


ability as an actor and a personality 
which has proved a b. o. magnet. 
Following ‘Lloyd’s of London,’ afte) 
an Original bit in ‘Girls Dormitory. 
he gained momentum in ‘Love Is 
News,’ ‘Thin Ice,’ ‘Cafe Metropole, 
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of the most critically praised por- | 


Dorothy Lamour, while not a new | 


‘Last Train From | 


fact that they are relatives or frien is 
is not sufficient reason for givin 
them too much freedom or gaemit 
ting them to develop a disrespect for 
the theatre and its many functions 
Careless, slipshod methods in ha 
dling personnel only helps to make 
delinquents of people who otherwise 
might have become very good work. 
ers. I think it is very important to 
appoint regular and relief employees 
for all positions and to cover with 
fidelity bends all employees who 
handle cash or tickets, even though 
it be for nly short periods. Some 
theatres use a relief ‘stagger’ system, 
assigning ushers to the ticket taker’s 
or cashier’s position, but only placing 





under bond the regulars. This sys- 
tem makes it almost impossible to 


prove who is guilty in the event of 
ticket resales and other dishonestie 

The theatre business may not be 
as severe on dishonest employees 
many others. Comparatively 
dishonest employees in this business 
are ever brought to trial, even when 
signed confessions are obtained. Usu- 
ally one of the following things oc- 
cur: 


1. They are discharged 


as 


few 


‘for 


the 
good of the company.’ 
2. They are requested to make (if 
possible) full restitution. 
3. They are demoted or trans- 





ferred, but retained, to prevent any 
possibility of a libel suit, on a c 
plaint charging defamation of char- 
acter. 

4, They are recommended for some 
other type of work. 


In most cases the very worst a 
dishonest employee can expect is to 
be discharged and made to refund 
beer misappropriated funds, and this, 
the way, does not prevent 

another position just 


ymMN« 


his 
a 
good and sometimes better. 

While I am pointing out these facts 
I do not wish to infer that I am 
against giving everybody a second 
|chance. I certainly am for it. What 
|I really wish to infer is that if the 
employer, in any business, gave 
more thought and application to 
corking up the loopholes, there 
would be fewer delinquents requir- 


as 











ing that second chance. 


HOLLYWOOD'S STANDING BROAD JUMP 
FROM OBSCURITY 





O STARDOM 


‘Second Honeymoon’ and the forth- 
coming ‘In Old Chicago’, 

Promiser at Warners is Wayne 
Morris. Almost against the execu. 
tive will he eased himself into ‘Kid 
Galahad’ and came out, after a slugs 
ging performance and an ingratiae 
ting grin, which caught the cus- 
tomers’ instant fancy, as stellar cali- 
bre. Previously he had done a few 
bits. In his next, ‘Submarine D-1,’ 
he got third billing, but takes first 
honors over older troupers. He’s a 
money name for his company. 


The second Mauch twin, Bobby, 
joined his brother Billy in the War- 
ners stellar bracket in ‘The Prince 
and the Pauper.’ Boys are now twin- 
ning tops in ‘Penrod’s Double Trou- 
ble.’ 


Anthony Quinn, hard working 
young Paramount player, made swift 
strides during the year in ‘Last Train 
From Madrid,’ ‘Waikiki Wedding,’ 
‘Swing High, Swing Low’ and the 
forthcoming C. B. DeMille produc- 
tion, ‘The Buccaneer,’ after a color- 
ful, impressive bit in “The Plains- 
man.’ 

John Trent, B. P. Schulberg entry, 
a former air pilot, made his bid in 
‘John Meade’s Woman,’ ‘A Doctor's 
Diary’ and ‘Blossoms On Broadway.’ 
Promising but hasn’t yet made the 
star status, 

Marshall Highly Touted 

Alan Marshall is highly touted in 
the David O. Selznick camp. Made 
his bow in ‘Garden of Allah’ and has 
been in eight pictures since, mostly 
| on loanout, ineluding roles with 
Greta Garbo in ‘Conquest’ and Wal- 





ter Wanger’s ‘I Met My Love Again.’ 
| George Murphy danced his was 
| along importantly in Metro's ‘Lon- 
| don by Night,’ ‘Women Men Marry’ 
and ‘Broadway Melody of 1938.’ Ray 
Bolger is another hoofer who advan- 
taged himself in a featured spot 1° 
Metro’s ‘Rosalie,’ following his first 
break in ‘The Great Ziegfeld.’ 


James Stewart, steadily advancing 
in quality of performance and draw. 


got his star billing in 20th-Fox’s 
‘Seventh Heaven’ with Simone 
Simon. 

Allan Jones took a long stride '? 
Metro’s ‘The Firefly’ with Jeanctt 
MacDonald, playing his most 'm™ 





pressive romantic role. 
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+ Last June we said: “It’s been a great rec- 
ord, but we’re not satisfied!“ 
: Now we say: ’Good as our product has ‘i 
: been so far this season, the pictures to 4 
come are even bigger!” | 
: A prophecy 20th’s record guarantees! | 
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And the first of 


/ 20th’s 1938 big ones is... 


“LOVE AND HISSES” 


Now proving itself the mightiest of 20th’s 
money musicals...the boxoffice standout in 
every town it plays... topping the dazzling 
figures of 20th’s greatest hits! 





And do the reviewers cheer! cheer !—"'The picture that 
hits the bull’s-eye!"” George McCall in his national CBS 
Broadcast...”Hit stuff for any kind of trade!” Variety 
Daily..."Handsome hit!“ Hollywood Reporter...’ Will 
attract healthy grosses!" M. P. Daily...""Should 
get big biz!" Film Daily...Click busi- 
ness right down the line!” 

Boxoffice. 












































aN 


SA SPLOT EE BI ME 4 ht 














Wednesday, January 5, 1938 


Thirty-second VARIETY Anniversary 








— 


SONJA 
HENIE 
DON 


AMECHE 


in 


‘HAPPY 
LANDING 


with JEAN HERSHOLT « ETHEL 


MERMAN « CESAR ROMERO 
Billy Gilbert - Raymond Scott Quintet 
Wally Vernon + Leah Ray 


Directed by Roy Del Ruth 





Associate Producer David Hempstead + Original 
screen play by Milton Sperling and Boris Ingster 
Music and Lyrics: ‘‘Hot and Happy,” “‘A Gypsy Told 
Me,‘' ‘You are the Music to the Words in My Heart,”’ 


“Yonny and His Compah”’ by Pokrass and Yellen 
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The Galloping Stock Market 


+ 
By Mike Wear ’ 
= 2 [ing $6 distributed by Westinghouse. 
j 31.35 paid on Madison Square stock. | 
While earnings of representative! 7c on Technicolor cneluding 25¢ 


picture and radio companies contin- 
ued to rise in the last 12 months, as 
compared with 1936, and dividend 
distributions reached a new high 
since the depression, 1937 will go 
down as a definitely reactionary year 
in the stock market. 

Even as the market wearily ground 


out the final days of 1937, it could! 


definitely foretold if the 
slump in stock values that 
during the fall forecast a 
temporary business recession or the 
siart of a miniature depression. The 


not be 
drastic 
oceurred 


past year, however, has been defi- 
nitely tabbed as a depression year 
for siockholders because of the ter-| 


| tic 
s!ump 


decline in stock 


Sharp prices 
September and October, and to a 
lesser degree in November, was| 


viewed as comparable largely to the 
halt in the recovery and abrupt de- 
cline of the market in July, 1933. Ti 
was definitely more severe, the de- 


preciation in values for the small 
time involved being as bad as in 
1929 with individual issues. Per- 


haps the sole saving grace was that 
the volume was not as large as in 
those black days eight years ago. 

Stock market trend late in No- 
vember and early December appar- 
ently was a modest reversal of the 
continued decline. There were in- 
dications that the market might be- 
gin discounting upwards early in 
1938 any anticipated improvement 
during the coming year, though the 
policy of the administration and po- 
litical developments might hasten or 
retard this. 

During the past 12 months, Loew’s, 
Inc., and Paramount common stocks 
were restored to something like their 
old trading popularity on the N. Y. 


Stock Exchange though both issues 
as well as many other amusement 


division leaders had confidence con- 
siderably undermined by the bad 
slump in stock prices which swept 
them all to new lows. Highs of mid- 
summer were quickly forgotten as 
share values plunged into successive- 
ly low territory by the selling days. 

Though a majority of the large 
film companies showed net earnings 
of $2,000,000 or more, with several 
exceeding returns of 1936 by 40 to 
100°, not one of 12 selected stocks 
carried in Varrety’s Amusement 
Group finished the year ahead of 
the first week in 1937, Many were 
14 points off or more. 


Depreciated $240,995,221 

Best reflection of this decline is 
seen in the enormous depreciation 
in amusement stock values. Amuse- 
ment Group decreased $240,995,221 
in actual value from the close on 
Jan.9, this year, to final quotations, 
Dec. 31. Though stock prices were 
lower in January than the summer 
highs, closing quotes were off con- 


siderably from both levels. How- 
ever, December prices’ generally 
were above the worst prices for 
1937. 


Loew’s, Inc., record of paying $7.50 
on the common marked a new high 
in dividend distribution for this 
stock and the highest paid on a film 
company’s common shares in years. 
Old $2 annual rate was maintained, 
but extra melons totalled $5.50. In 
this hefty distribution, the new Fed- 
eral surtax continued to be _ the 
swaying factor with this company 
and others. 

This surtax influence undoubtedly 
figured in numerous liberal distribu- 
tions that included $2.50 on 20th-Fox. 
$1.50 (since split-up) for Colum- 
bia Broadcasting System A and B 
Stocks, initial divvy of 20c on Radio 
Corp. of America common, the $7.50 
paid by Eastman Kodak, $1.50 by Co- 
lumbia Pictures, $1.25 on General 
Equipment, $1.25 on American Seat- 


Amus. 








beating they took in the markei | 


in 





extra melon) and 30c on Trans-Lux 
Regular payments were 
on the preferred issues of Paramount 


(first and second), RCA, 20th-Fox. 
Columbia Pictures, Pathe Films. 
Loew's and Eastman. Keith-Albee- | 


Orpheum made several payments in 


back coin due to its preferred. 
Bad Final Quarters 
As the year closed, it appeared 
questionable if many radio and pic- 


ture companies would live up to the! 


initial promise conveyed via first and 


secona quarter earnings though 
those having fiscal years ending in 
August naturally stood the best 
chance of fulfilling early optimistic 
hopes Final quarter often is the 
worst for many film companies be- | 
‘ause of year-end ad tment 
write-offs, etc., but this yeur the dip 
n earnings generally was more 
severe because of the business re- 
cession, 

Both Paramount and 20th-Fox in- 
dicated this tendency even in the} 
ihird quarter, Par’s consolidated | 


earnings as officially estimated 
iotalled $6,696,000, including its share 
irom subsid earnings, for the 
quarters ended Oct. 2 but the 
quarter total of $2,398.000 was 
a little above the $2.260.764 in 
1956 third period, 
large dip in earnings 
ior the final quarter, 
the year estimated at 
000. 

Net profit for 20th-Fox 
first three quarters ending me 
totalled $4.898.893 as avainst $4,451.- 
351 in comparable period of previous 
year. Even with the sales drive 
totals included in the final quarter, 
it remained doubtful if the net profit 
ior 1937 would vary maicrially from 
ihe $7,924,126 shown in 1936. 
To equal this amount the company 
would have to have net profit of 
more than $3,.000.000 in the final 
quarter, covering the business slump 


third 
the 
is anticipated 


with net for 
below $68&,000,- 


for the 
Sept. 25 


4 .¢e1 
tWtlal 


months of October, November and 
December. 
Warner Bros., which closed its: 


fiscal year on Aug. 
not as much affected by the fall de- 
clines. But the net profit was only 
$5,876,182, 


though the company re- 
ported $4.010.388 for the first six 
months of the past fiscal year. Usual 
write-offs and business decline in| 
final quarter accounted for drop. 
The official figures of $476.491 
shown by RKO-Radio and _ subsidi- 
aries for 26 weeks July 


ending in 
1 


probably will not be equalled in tixe€ 
final half, giving the company less 
than $1,000,000 net profit for the | 
year. 


RCA and CBS 

*Net profit of RCA for the first nine 
months was $6,599.111,. being large 
enough to declare the surprise divvy 
on the common. In order to make 
the declaration, directers had to de- 
clare $31.25 on the old Radio B pre- 
ferred, still outstanding and not ex- 
changed for new first preferred un- 
der the recapitalization plan. This 
cleared up all arrears on Radio B. 

Columbia Broadcasting System 
listed its two $2.50 A and B siocks 
on the stock exchanze, with actual 
trading starting about mid-year. 
CBS showed $3.053.416 for first 
59 weeks of the year against $2,451.- 
740 in 40 weeks of 1936. 

Plan to bring RKO out of 
dragged through another year with- 
Out approval being given in full for 
a reorganization plan. Emergence 
from receivership was supposed to 
come in December but at the end of 
the month, it loomed as the 
order of business jn 1938. 


the 


firs: 


D:fficulties in getting sufficient re- 
turn on pictures affected Universal 
shares even before the market took 


its big dip. Dispute over manage- 


Stocks Decline in 37 


Week of Closing Price Points Devreciation 
STOCK Jan. 9, 1937 Dee.31,1957 Decline in value 
Columbia Pic............ 3714 1? 25'4 $8.824.875 
Cons. Film pfd.......... 1834 5'4 13'4 5.300,000 | 
Eastman Kodak..... nvaew See 160! 13's 30.388,500 | 
Gen, Theatres Eq........ 31% 1175 19'4 11.550,000 
soy a ae covccs GO% 45 2175 32.746.875 
Paramount .... Cen 95, 16 39,528.000 
R idio iG MEd. cccecescs SO 46 314s 29.090,500 | 
ae } Oe 4 4'y 10.954.361 
oo ven: = 4 9s eeieneeese 55 197, 15's 20.147,100 | 
a rsal, DUG i seenecces See 29 71 1.207,000 
MOP TOE. .scccccece. 17" 6 1i', 42,765,420 | 
RP CEC nienha tele ipa RR in ti sut chtainliwundenites $240.995.121 
* Last quoted figure in week of Jan. 9. 
» = “ - -_ 
an a ee 


| Blumberg as president, 
i R, 
though Cochrane 


maintained | ; 
| production head 


| ably 


|} oroducer - 
| shares were listed on the N. Y. curb. 


only | 


A comparatively | 


28, naturally was | 
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| stocks 


Thirty-second WVARTVETY Anniversary 


ment resulted in the selection 
to superecde 
H. Cochrane the first 
holds a con-rac 
running for about 3! years longe: 
Upheaval also brought in a new sales 
manager, William A. Scully, in place 
of the veteran, Jimmy Grainzer 
Charles R. Rogers was siaying on as 
when the = year 
ended. Earlier shake-up brought dis- 
missals On home office staif, 

Moves were made during the 


Vear 


’ 
> 


to simplify the corporate structure | 


but the lis.ing of ceriificates for new 


common. shares on the N. Y. curb 
was all that was dore. Universal 
still has its old preferred on the 
tock exchange and old common on 


the curb, with both suffering heavy 
declines in the past 12 monihs. Com- 
pany’s net loss of $1,835,419 for fiseal 
year ending in October, 1936. prob- 
will be materially betiered in 
the new fiscal vear, according to t 
sood showing pr 
quarter, 

W. Ray Johnston 
pany 
year, 


ymised for f 


betan 
add'ng 


Operations dturiag tne 
anothe: 
distributor: 


inde vendent 


Stock appeared only a 
before the big martlxe! 
had small 


snort time 
Slump and h 
opportunity to indicaie 


| its sirength. 
three | 


Grand National stock did 
up to the 


promise of the precedin 
year, being adversely affected by t 
general market dip Comouny 
showed a loss of $635,201 for the 12 
months ending in April. 1937, its 
first year of operation 
Paramount 
Paramount went fcerward wth its 
conversion program, incorporaiing a 
common s.ock conversion priviie « 


in the new 342% bond issue. The 
old 6% bonds were withdrawn in 
favor of liens bearing the smatier | 
interest, company isstiing $15,009,000 
worth of the 342° bonds bearing the 
right to convert into common until 


1947. Conversion privilege helved in 
finding a ready market for the new 
bond issue. Paramouni’s conversion 
program also resul.ed in the nuin- 
ber of outstanding first preferred 
shares being reduced nearly in hall, 
only about 130.000 now beng out- 
standing. It also trimmed the out- 


standing shares of second p:e/erred 


| e 
to around 550,000. Thovsh | thi 


> 


000 shares, it has resulted in a 


mua- 
terial saving to Paramount in elimi- 
nating outstanding shares on which 


| $6 or 60c must be paid annually. 


Educational Pictures announced 


a refinancing program but presum- 
ably the market delcine has held 
back activity in new shares as in- 


tended. Delaware court decided 
against the Consolidated Flm Indus- 


tries reorganization plan afier a long 


delay. Republic Pictures Corp., dom- 
inated by the same interesis, came 
back by registering a  $5,009.090 
stock issue with the Securities & Ex- 
change Commission granting an okay 
in August. This cal'ed for issuance 
of 600,000 shares of $1 capital stock, 
with 261,000 shares to be placed in 
the public hands at $5 each. 
Ambassador Pictures 
B, with the market slump largely 
blamed because it originally had 
planned to refinance through a mar- 
ket issue. This was withdrawn with 
SEC permission when stocks hit the 
toboggan. Maurice Conn, president 


went into 77- 


| of Ambassador, plans on new finane- 


ing to cont-nue production 

The stock market followed _ its 
usual trend by going higher in Jan- 
uary of the past year. Libor dis- 
putes affected the uptrend subse- 
quently, though the market did not 
sag until industrial sirife became 
more widespread. esnecially in the 
steel] industry. This eventually pro- 
duced a series of declines, with many 
stocks dipping to successively 
lows in June while interest in 
ing dwindled. 

As these troubles wee 
and industrial 


new 


trad- 


“ it 
rad, 
‘her, 


ironed 
ind.ces moved at 
the stock market climbed h 
many shares going to new hish 
prices late in July. A majority 90) 
reached their 
month, most picture issues record 
new highs for 1937 in July. 
The market bezan_ slp; 
August, but the first drastic dip conv 
in Septembe: Several weeks of 
heavy sell-offs were followed bs 
sidewise movements, wth furihe 
heavy selling 
ing again in an unusual v thin mur- 
ket. As November closed, stoc e- 
gan a mild about-face. More favor- 
ab'!e marg:n for 
requiremeni fo 5.) 
have exerted 
time. There 


tne then 


yng 


and snort sal2s s.art- 


buve an 


some ni 
also was a feeling 
current stock p By 


liscounted any 


sf Na‘e| 


of 1953. | 


Chain 


use. 


chain-conscious 


Common | 


boos.ed the common to nearly 2.500.- | 
| by all sales managers and some the- 
off 
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- JHE THEATRE MAP 


By Roy Chartier 


The exhibitor with a single house is 


becoming more and more a rarity. 


divorcement legislation and 


|chain taxation, in some cases stiff, 


are obviously designed to protect the 


mall independent, but it may be no 


be derived from chain operation. 
Many independents have 
themselves 


become 


rather than resist the forces of eco- 
nomic development, are bowing to 
the benefits that circuit operation 


xing them. Where they aren't doing 
this they are selling out to those who 
foster the chain movement or, as 
occurs in many instances, arranging 


~w0ls for mutual 


Or leasing thei 


operating benefit 
propertics 


backed by 


to othe: 


bly chain buy- 
othe) 


with 


power OI 
make 


the 
than 


more lone Indians 


among theatres their owners 
can 
There 


cuits in 


are around 400 theatre 
this country. With 
becoming 
100 new 
ceveloped. 
of ec 


them 


cir- 
exhib- 
‘ors 


vund have 
cently 
i@ number 
of 


iro con 


strings 
The 

reuits, 

are 


’ increase in 
although 
sprung 


nany small, 


derable prouning of 


NMOUSeS In Variou 


try in a movement which would 
-em to indicate that the indie rec- 
yynizes the economic value of mul- 
nle oneration Even an exhibitor 
ith two small houses in a town is 
n a better position than the fellow 
n the same town with only one 
house of comparable importance. 


Everyone naturally wants to sell the 


man with the two theatres, and this 
inen, also, has bargaining advan- 
ia2es for that reason if no other. 


This is an economic factor which 


is rue of virtually all businesses, but | 


m pictures where the commodity 
sold is not standard it has additional 
ineéan.ng and importance. 


Own Theatres Best 


Producer-distributors on the whole 


lerive a larger ratio of profit from 
the theatres they operate than from 
the film rentals which come. back 
from all theatres sold. Figures would 
nrobably substantiate the theory held 
atre operators who are caucht 
vsuard admitting something they hate 
to acknowledge, that rentals should 
be much higher for everyone. 
the 
theatres are 
to show good profits while 
distributor does not have that 
same advantage. His ratio of profit 
much less than that 
enjoyed by the exhibitor. 

A comopany like Paramount proves 


nvestment involved, the 
enabled 
the 


nossibilities is 


this point perhans more conclusive- | 


ly than others, although Metro, with 
its Loew chain, RKO, Warner Bros. 
and 20th Century-Fox all will admit 
that they should be receiving much 
more for their film merchandise at 
the point where it’s retailed. 
Paramount chain is twice as large 
as any of the others, numbering 
over 1,200 theatres in the U. S. and 
Canada, and through considerable 
building or acquisition, it is growing 


aver Jarger. Significant, also, that 
Loew, Warner, Fox-West Coast and 
RKO strin’s are not breaking un. 
Were they losing money, something 
might happen, and Par wouldn't be 
‘xnanding. 

Operating figures in Par. for in- 
stance, show that the profits from 
their own theatres is many times 


JAPAN MANUFACTURING 
OWN NEGATIVE STOCK 


Tokyo, Dec. 138. 
Import ban on raw film negative 1s 
‘Lusi. Considerable 
here. To fill the gap, 
‘¢ Shoshin-Kagaku Kogyo Kabushi- 
‘<i Kaisha (Photo-Chemical Industrial 
Stock Co.) formed 
ture n stock. 
$750.000 outfit i 
Medicine 


tf) producers 


was 
eative 
an offshoot of the 
Mfg. Co., Tokyo 


Sankvo 


ture weak business possibilities and 
any political threats. 
Loew's, Inc., showed net earning 


of $14,426,062, afier all 
cluding deduction for surtax on un- 
I stributed profits, for fiscal 


charges in- 


yeal 


ended Aug. 31, as compared w 
$11.076.823 for 12 months ended in 
Autust, 1936. This amounted 
$8.62 per common share against on 

| $6.79 in previous fiscal year. 
Consolidated Films paid $1 on its 
yweferred Inte in December. bein’ 

‘first distribution in a year’s time 

mc, 
= oe 


+ 


| Pai 


There are too many benefits to | 


and, | 


advantages, can | 


chain-conscious, | 
been | 


parts of the coun- | 


been bs 
| 


At | 
present rental levels, against the | 





inconvenience | 


to manufac- 


th 


to | 





sreater than the profits shown from 


ale These profits from exhibition 
come from Par’s own pictures as well 
is those of other companies which it 
buys, the same as profits to Loew, 
Warner and other major circulis 
comes from the pictures of their re- 
spective producer-distributor owners, 
and outside companies Thus 
they all average up about the same 
ys to the comparative value of pic- 
‘ure product at the box office. 


Not So Bad 
Building and expansion during the 
vast vear, not only by such a major 
ower as Paramount but b inde- 
yendents ugge that the theatre 
ield is not the worst Diz in which 
to ventu unless the local sctup and 
circumstances are unduly unlavor- 
ible 
In the last report from the Hays’ 
iffice there were 18,818 ttlhnm houses 
n the U. S.. 510 more than had ex- 
ted the prior year. The report also 
howed that fewer house were 
‘losed in 1937 than in 1936, while 
hecks with the variou ‘ompanies 
reveals that, by and large, theatres 
ire in better condition through re- 
modeling, repairs, new equipment, 
‘ouling systems and the like. During 
ihe past year much has been done to 
nake theat more inviting to the 
ylic enhancing cnance for 
eater profits, while the building of 


houses presupposes tat cer- 
antiquated theatres witl fall by 
he wayside. Many aren't worth fix- 
ng up but might be okay as garages, 
Aside has 
thea- 


re properties during the last twelve- 


building, there 


dealing in 


from 
ynsiderabie 


month, changes in setups and in- 
terests, pooling, etc., but few bank- 
ruptcie One of the latter is the 
Orpheum, Seattle, which filed a peti- 
‘ion in bankruptcy only two months 
120 
Manhattan Changes 

In New York the theatre map has 
changed largely so far as product 
sutlets ave concerned, only majot 
heatre takeover being the Roxy, 
hich emerged from. receivership 
nd Iast fall went under the Twen- 
tieth-Fox banner. This dcetoured 
20h pictures from the Music Hall to 
che Roxy and, in turn, swerved the 
United Artists pictures from the 
Rivoli to the Hall, while other first 
runs not controlled by Metro such 
as the Capitol, the Warner Sirand 
and Par’s Paramount, were left in 
he oven market to buy what was 


:vailable, 


Par had a deal on to acquire the 
Criterion, but that was stymied by 
Loew's which has a two-year fran- 


chise on Par product subsequent run, 
A new house was built in Times 
Square by B. S. Moss who controls 


ihe Crit and it becomes the new 
i|home for Trans-Lux in the Broad- 
| way sector, 

In St. Louis where Fanchen & 
Marco in 1936 obtained virtual con- 
trol of the key through anti-trust 
action, a mereer was cifected list 
June with Ansell Bros., increasing 
the F&M chain in St, Loo to 3 


theatres, 

A deal of financial importance wos 
UA’s purchase of a 50% interest in 
tobb & Rowley chain while a 
new circuit on the horizon will have 


the 


A. J. Balaban and Sam Meyers as its 
heads. Their invasion of the Sst. 
Louis F&M stronghold has often 


seen reported. There also have been 
punts that Fred Wehrenberg, 
for years in exhibitor politics, 
might sell out his St. Louis holdings. 
Warners bought the old Daly’s in 
London and is rebuilding that thea- 
tre into a first run show window. 
The circuit a few months ago 
dumped a few obscure houses in the 
outh, turning over some smaller 
Kentucky houses to Par and one in 
Charlotte, N. C., to Kinecey-Wilby. 
They were dropped because they 
were distant from other Warner 
and thus offered operaiing 
»yroblems. 


ce ac- 


‘ 
Wve 


srOUDS 


Olympia chain in New Engelard, 
me of the last of major importance 
») emerge from receivership, uncer 


i reorganization plan last summer 


vas purchased the Par for $4,000,000 
nd for Par is under the operation of 


Sam Pinanski and Martin J. Mullin, 
vho were its receivers. Other P 

deals included a permanent partnoer- 
hio with A. H. Blank, uniting the 
Tri-states and Central States chains 


‘ 


n the midwest under a 50-50 Blank- 
Paremount ownership. A new five- 
year deal between Par and the pow 
erful Kincev-Wilby interests in the 
yuth was negotiated later, retro- 
citi to July 1, 1937. 
Ground on which the Capitol, N. Y. 
‘ttands was purchased last June 
[, i uvnd M more Kendall f» 
$1.500.090. probably the largest land 
) 21 tn v ir 
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Booneing 


By Sidney (Meiro) Phillips 


The average person has more wild 
fdeas about the business of being a 
motion picture ‘scout’ than the 
scout has headaches. 

Now if we can believe Webster, he 
defines “discover” thus ‘to obtain 
sight or knowledge of anything 
hitherto not perceived or known.’ 
But dismiss, at once, the fallacious 
idea of the scout spending his time 


going around peering at girls in 
streets, behind counters, in subways, 
lunchrooms, ete. If he does (and I] 
doubt it), there is practically no con- 


crete evidence of his successful peer- 


ing. Since the screen requires actors 
and actresses, the logical places to 
hunt your quarry is the dramatic 


school, the University theatre, the 
summer circuit, and the 90-odd sea- 


York | 


| 


sonal plays :n the regular New 
theatre. 

Léet’s take an out-of-town opening: 
Al Woods is in Philadelphia breaking 
in ‘Night of January 16th.’ Forty- 
eight hours after the play opened, 
the leading woman had offers from | 
every major company. When the] 
Yale Dramatic Society does ‘Bar- 
chester Towers,’ the cast, as well 
as the script and director, receives | 
exacily the same minute considera- } 
tion from the does the | 
opening of Maxwell Anderson's ‘Star 
Wagon’ at the Empire in New York. 
In brief, the coverage is consistently 
thorough and absolutely complete by 
all the major companies, and more 
than a pretty face and a fetching 
figure is necesary before a test is 
made. There’s a very good reason 
for that—it costs a lot of money, 
patient work and understanding to 
ascertain whether the boy or girl 


scouts as 


selected will ever make a foot of 
film. 
The Real Test 
The real test of a scout’s ability 


lies in his selection—he’s allowed so 
many wrong guesses, and if they pile 
up, he’s not only out of luck but a 
job as well. He needs must find act- 
ing ability, but alsc personality—and 
God that’s an intangible thing to 
define—it’s most important. I take for 
granted that any intelligent person 
with a flair for theatre, will learn 
how to act. No scout sees a per- 
former for the first time and then 
immediately arranges transportation 
to Hollywood—it'’s taken as long as 
two years to make a so-called dis- 
covery. From my own experience, 
here’s an illustration: I saw a young 
girl in Greenwich three years ago— 
the play was bad, the cast worse, 
but this youngster, even though lack- 
ing technical equipment, had color, 
warmth and an instinct for doing the 
right thing on the stage. She was 
contacted and watched for over two 
years. During that time, she gained 
some recognition in the theatre, 
played under better managements, 
and finally worked under one of our 
greatest stage directors. Then, and 
only then, was she ready for a test. 
We signed her and she’s been on the 
Coast for the past four months. Isn't 
that quite different from the popular 
myth? 

This case can be paralleled time 
and again. Obviously the only way 
to tell whether any player has 
enough on the ball to get anywhere, 
is to wait and see whether he or she 
does make the grade. Believe me. 
we keep very careful tabs on any 
potentiality, and what's more, devote 
a great deal of our social life to 
these kids. We listen to their 
troubles, aid them financially, and. 
what’s most important, we help them 
get jobs in theatres where, under an 
able director, they'll get a chance to 
grow and learn ‘the busines of act- 
ing. I can quote at least a half 
dozen instances where boys and girls. 
through our intervention, got a 
break. Naturally for that we expect 
a first call on their picture services. 
It’s true that an occasional singer is 
picked up at a night club or at a 
radio audition, but they must show 


exceptionally well and promise a lot 


for Talent 


‘are all writing for the camera. 


| Just about where we started Since | 
production is diminishing, while the 
crop of players is increasing, it; 
should be pretty obvious that the} 
major picture companies should have 
their own circuit of theatres where 
talent in every category, be it a de-| 
signer, a player, a director or an 
|} author, should have an opportunity 
to function with a view to eventually 
making Hollywood. The days of find- | 
ing a great actress in a Cushman | 
Bakery are over. It takes a techni- | 
cian to deliver lines written by Sam 





This business probably will neve 
reach the age where the distributors 
will think the exhibitors are doing | 
right by them or where the laddies 
who buy the pictures can be ex- 
pected to feel that the sales bunch 
might be trusted as far as you can 


kick a delivery truck full of film. | 
That'll never happen. It would be} 
too contrary to all traditions of the 
picture industry and to all rules of 


distributor-ex- | 
under con- 


when 
are 


film reason 
hibitor relations 
ideration. 

The distributor always 
he is being rooked; the 
that he’s always a prize goat. It’s a 
peculiar kind of poker game they | 
play, one in which the exhib tries 
to bluff the film seller and vice versa. | 
Here and there, one or the other | 
may give in with a smile but after | 
they’ve broken down the _ fence} 
standing between them and sworn | 
they'd be true to each other, they 
are likely to go off somewhere and 
pout, 

The exhibitor mind being what it 
is, an account is going to think, for 
purposes of caution if nothing else, 
that in closing that friendly deal on 
product the distrib soaked him, put 
a fast one over or has him in a spot. 
A film seller’s mind also being what 
it is, the distrib is just as likely to} 
moan that the exhib he sold is steal- | 
ing the pictures, can’t be trusted on | 
percentage dates, will have to be 
checked, engages in dangerous film | 
politics or is | 


feels that 
exhibitor | 





a bum because he! 





wouldn’t buy the whole shorts | 
lineup. 

Deals are rare where both sides 
will agree they got a real break. 


The distributor promises everything | 
and the exhibitor promises every- | 
thing right back. If they end up| 
outsmarting themselves, it’s no won- 
der and certainly not news. 

There's always an alibi, always 
someone or something to blame 
things on, always something that’s 
at fault. It may not always be the 
distributor who bears the full brunt 
of an exhibitor’s bellyaches. Latter 
gentleman has more alibi possibili- 
ties than the country has double 
bills. He has the big, octupus- 
minded chains to fall back on now 
and then. If that’s not convenient 
as an alibi, then perhaps it’s a local 
exhib competitor who’s been favored 
on film, who’s engaging in price- 
cutting and other un-Christian tac- 
tics, or a low-life theatre operator 
who tries to kill off all his local 
friends by booking a Major Bowes’ 
unit. If that won’t do and the town’s 
newspapers never lend the proper 
cooperation, then there's always the 
weather, Sunday school picnics or a 
gout epidemic. 

Distributors Doubtful 

A distributor will rarely ever be- 
lieve that an account got the most 
out of ‘Susie Sued’ or ‘Love Among 
Lice’ when on percentage dates. 
Even if a house record is broken by 
one of the Hollywood epics. the 
wholesaler will always add on an- 





of camera possibilities before a 
chance at pictures is offered them. 


The cutting down of the legitimate | 


theatre has made life a Jot toushe: 
for the scout. Fewer 


make the field smaller 


, 
production 


and this 


Seca- 


son, thus far at any rate. the harvest | 


has been lean. About nine show 

opened that had to be seen the first 
night—there just wasn't anv second 
night. Not that that militates against | 


the possibility of finding an interest 
ing bet. 
particularly matter how bad a 
may be. In this instances t 
play but the plaver is the thing. 


pl. V 


as a matter of fact. it doesn't | 


other couple hundred bucks when 
talking about the gross and may 
finally end up believing his own 


| figures, wondering at the same time 
whether or not Ross Federal gave 
him the right check on the business. 

For economic reasons, the dis- 
tributors and exhibitors should be 
buddies but on the whole they just 
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| Behrman, Eugene O'Neill, Max An- 
i derson. Sean O’Casey, George Kauf- 


| Dramatist 


 Exhibs Vs. Distribs 


|complaints, the exhibitor beefs that 


|} fortunate fact, 
| wholesaler 


| dustry to 





jain’t. A Utopia of the film busi- 
|}ness would be Elysian fields’ in 
which they dwelt in peace. their 
hearts full of brotherly love and 
| devotion, 

Could that be, there wouldn't be | 
|any Motion Picture Theatre Owners 
of America, any Allied States Assn 


}or Abram Meyers. any playdate | that 


How about the Summer Theatre? | boveotts, any anti-trust suits. anv 
Well, this about it—the Unkn wn | Couble bills, any giveaways, score 
stands a very slim chance. It’s be-| charges. bicycling. bank nites. rac 
eoming increasingly diffcult for the | competition aided and abetted hi 
newcomers to get anything but films, any cancellations or any of a 


Where does that Iceave u 


walk-on. 


oy 


ee ee ‘ - Stalens “Fe 
nundared other things that make the 






For not only the rest of the 
Guild membership, but 
also the world’s greatest playwrights, 


man 


The process of extracting radium 
from pitch blend is a minor opera- 
tion compared to the refining process 
necesary to unearth a future star. 


Ann 





And in conclusion, chew these 
figures which cover a season’s activi- 
ties of a singie scout: 

PUAS TOVINWEE. ooh cick wcaers 140 
Number of people seen......4,200 
Personally contacted.......... 300 
Saw through agents.......... 200 

Of this total, less than 1% were 

tested. 





By Roy Chartier 


selling and exhibition of film a war- | 
. | 
rior’s paradise. 


The distributor has his justified | 


he feels are just as justified. An un- 
however, is that the | 
and retailer cannot set- 
tle their grievances without doing it 
the hard way. Were there some 
system of conciliation within the in- 
govern distributor-exhibi- 
tor relations there might be less 
cause for concern, but conciliation 
is of no value unless both sides enter 
into it in the right spirit. Too few 
want conciliation and would live 
up to it. 
The Par Playdate Strike 

Without it, there still was no very 
sane reason for last year’s playdate 
boycotts against Paramount nor for 
many other things which occur in 
the selling and merchandising of pic- 
tures. The playdate-contract taking 


| strike against Par may be blamed in 


part on both sides but each probably 
still feels that the other fellow was 
dead wrong all the way. 

Par may have felt that even 
though they promised the six pic- 
tures which they failed to deliver, 
they were entitled to more money 
than originally sold for since, after 
contracts had been signed, the com- 
pany greatly increased budgets on 
the films. Par may have felt also 
that it would be an unfair advant- 
age for the exhibitor to get these 
films at lower rentals and the ac- 
counts in Philadelphia, Minneapolis 
and elsewhere who struck, may have 
felt that a contract is a contract, 
even if Par stood to lose out. So! 

Regardless of the issues and the 
contentions, not to consider the 
losses involved, the Par boycotting 
Was morally bad. It could have set 
a precedent that could be disastrous. 
As it happens, this wasn’t the first 
time a distributor failed to deliver 
every picture he promised. That has 
occurred every year and with most 
all preducer-distributors. 

The board of conciliation on which 
the MPTOA has worked assiduously 
for over two years, getting nowhere, 
might have saved the industry the 
pain of the playdating strikes as well 
as other troubles. Ed. Kuydendall, 
president of this exhibitor associa- 
tion, personally injected himself into 
the boycotting situation and is said 
to have urged efforts toward the 
peace parley that was reached. 

Needed Conciliation 

He has fought vigorously for con- 
ciliation, not only as a means of 
amicably settling controversies but 
also in the thought that most cases 
then could be kept out of the courts 
where the intricate machinery of 
pictures is not understood. His con- 
stant warning that unless the distribs 
and exhibitors can get together on 
common ground and agree to trade 
practice reforms, legislation is going 
to force it, may be theoretically well 
vrounded. 

One of the great troubles with dis- 
tribs and exhibs is that they are so 
often fighting each other and among 
themselves that they forget to band 
together to throw their combined 
strength against adverse legislation 
and other things which affect both. 
Stubbernness exists on either side of 
the fence. That rather than good 
reasoning must account for some of 
the things that happen. A distributor 
will frequently put himself in a spot 
by being obdurate, while on the 
other hand exhibitors often cut off 
their noses to spite their faces, too. 

The MPTOA platform for trade 
practice reforms, commonly known 
as the 10-point program, deserves 
more than the very minor progress 
it has made. Perhaps it hasn't 
pushed hard enough just the 
the MPTOA committee on 
mpetition hasn’t shown its 
fight to protect theatre 


been 
me as 
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iceeth in a 
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from the effects of film 
terial and talent on the ether. 
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Chi Oriental's Big B. 0. Possibilities 
Causes B & K-Distribs Bickering 





Chicago, Jan. 1. 
Balaban & Katz is running into an 


increasing tide of bickering with 
distributors since the Oriental has 


gone into a higher priced admission 
bracket, As result, the d.stributors 
are howling when B.&K. tries to 
shove them into the Roo-evelt, 
Garrick, Apollo or even the United 





| point of it 


Although the resolution which the | 


MPTOA passed in Miami last March 


called for drastic steps to curb radio | 
|competition, the Walter Vincent com- 


mittee set up to carry out that reso- 
lution took a few steps, sat down and 
fell into a deep sleep. Since the 
convention of the MPTOA, exhibitor 
resentment participation by 
films in broadcasting has reached a 
higher pitch and may lead to moves 
unfortunate than the Par 


against 


no less 
boycotting. 

During the past year several of 
the distributors made concessions by 
allowing higher cancellation privi- 
leges under contracts and cutting 
out score charges but on the whole it 


wasn't much more than a bone for 
a barking dog. Boards of concilia- 
tion and other points under the 


MPTOA platform are still to be con- 
sidered. 
Duals, An Old Headache 

The problem of duals is another 
that besets both the distributor and 
exhibitor. Former is dead _= set 
against twin bills and many ex- 
hibitors also are but the man hasn't 
been found who can get every the- 


atre to agree to outlaw them. It 
has been tried in several instances 
during the past few vears, without 


success. The situation virtually re- 
solves itself down to the independ- 
ents saying they can’t give ‘em up 
because the chains won't, and the 
latter saying they had to go to twin- 
ning because indies forced it. The 
same holds true for giveaways, bank 
nites and such questionable box 
office stimulus. In the Greater New 
York area the chains agreed they 
would drop this kind of stuff if the 
indies would, but two chains in the 
latter group balked and that was 
that. 

The public is the final source of 
hope so far as double bills, give- 
aways, etc., are concerned, Recently 
what is known as the Anti-Doaible 
Bill League of America, was formed 
to agitate against duals but how 
much support the movement will 
muster is yet to be learned. Here 
and there theatre operators are con- 
ducting polls to more accurately de- 
termine public disposition in their 
territories. This may eventually set- 
tle mooted points as to whether the 
public wants the duals or not. It is 
open to question at the moment. 

Those B’s—and C’s and D's 

Producers were forced into B pic- 
tures to supply duals and theatres 
have been kicking ever since about 
not only the B’s, but the C’s and D’s 
as well that they’re getting in big 
bunches. Although still turning out 
B's, the producers during the past 
season, however, gave their accounts 
a higher percentage of quality prod- 
uct than ever before in history and 
went out to get the increased rentals 
which rising costs justified. Slicht 
tilts were obtained generally but 
with competition keen and exhibitors 
tight, the distributors suddenly 
awoke to realize that the theatre had 
a terrific edge on them in showing 
profits. 

Costs are now coming down and 
with it probably down will come 
quality but even though rental levels 
may remain the same this year, next 
season the exhibs will no doubt try 
to reduce them. Difficulty for the 
distrib is the realization that rentals 
never were high enouch this year. 
Costs being up around 40°, there is 
something wrong when renials are 
not correspondingly up. Operating 
figures show that the profit ratio for 
theatres is so much higher than for 
distribs on rentals that the latter are 
beginning to decry the whole situa- 
tion in a tearful manncr. The solu- 
tion is anybody's guess. 

A panacea for other ills of the 
business as affecting distributors and 
exhibitors is 
but the right 
hard to find. 


also anybody's guess 
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Artists, 

When the film companies compare 
the percentage possibilities of the 
3,300-seat Oriental against the 1,700- 
seat United Artists, the 1,500-seat 
Roosevelt, the 1,200-seat Apollo and 
the tiny 900-seat Garrick they fig- 
ure how much coin they could get 
out of the big Oriental compared to 
the band-box size of the other 
houses, 

This has caused plenty of delay 
in releasing pictures in Chicago, 
with the delay having brought about 
much public and press comment. 
Chicago Tribune made a front-page 
in a cartoon by its John 
lampooning Chi's 


foal 


Tr. McCutcheon 


| tardiness in getting first run product. 












It burns up the ‘Chicago—I Will’ 
crowd that this midwest metropolis 
should follow such towns as Mil- 
waukee, St. Louis, Kansas City, In- 
dianapolis, etc., as far as picture re- 
leases are concerned. 

What hopped up the distributors 
on the Oriental were the grosses 
turned in by ‘Stella Dallas’ when 
that picture inaugurated the new 75c 
top policy at the house. Zooming to 


| $38,000 the first week and holding to 


a $27,009 the second week, stopped 
the distribs in their tracks. They 
compared these figures with the pos- 
sibilities at the Roosevelt where 
$20,000 is wow biz. 


LOEW'S $14,426,062 
NET IS AS EXPECTED 





Loew’s, Inc., revealed $14,426,062 
net earnings, after all charges in-« 
cluding Federal surtax on undise« 


tributed profits, for fiscal year end- 
ing Aug. 31, 1937, as compared with 
$11,076,823, before deduction of sure 
tax, or previous fiscal 12-month pe- 
riod. Net earnings were equivalent 
to $8.62 per common share against 
$6.79 in 1936 fiscal year. 

Both earnings total and per share 
net profit were in line with Wall 
Street expectations. Company paid 
out dividends of $8.50 on common 
stock during the fiscal year ended in 
August, 1937. 

Gross operating revenues of Loew's, 
Inc., for 12 months ending last Au- 
gust totaled $121,828,605, as against 
$108,780,542 in 1936 fiscal year. The 
1937 fiscal total was represented by 
$118,464,900 coming from theatre ree 
ceipts and rentals and sales of films 
and accessories. 

Loew’s earned surplus on Aug. 31 
was $44,354,274. Total current assets 
of company and wholly owned sub- 
sids on same date were $52,404,545 
against total current liabilities of 
$12,107,408. 

Letter from Nicholas M. Schenck 
to stockholders urged their approval 
of outlined contracts and renewals 
with leading executives and officers 
of company, recently authorized by 
directors, at stockholders’ meeting, 
Jan, 25, 1938. 

Under these agreements, he said, 
compensation of key men will be 
made partly dependent on the suc- 
cess of their efforts. He stated that 
the same aggregate percentage of 
profits formerly allocated to Louis 
B. Mayer, J. Robert Rubin and the 
late Irving G. Thalberg would be 
divided among 11 producer-execu- 
tives and officers, being Samuel 
Katz, Mayer, Edgar J. Mannix, Ru- 
bin, Alexander Lichtman, Benjamin 
Thau, Hunt Stromberg, Bernard 
Hyman, Lawrence A. Weingarten, 
Harry Rapf and Mervyn LeRoy. 
Simultaneously, the contract with 
David Bernstein, vice-president and 
treasurer, has been extended for five 
years. 

Proposed contracts provide for 
compensation based in part upon a 
percentage of Loew’s share of the 
combined annual net profits of 
Loew's, Inc., and all subsidiaries, 
after reserves, interest, taxes and de- 
preciation on company properties 
and after deduction of cumulative 
dividends on all present or future 
preferred stock of Loew’s, and after 
deduction of $2 annually for each 
share of outstanding common stock 
(other than shares issued as a stock 
dividend, the last representing 
$2,612,424 per annum on common 
stock now outstanding. 


GUIZAR’S EARTHQUAKE 


San Salvador, Dec. 28. 


Tito Guizar’s picture, ‘Ampola 
del Camino,’ opened here amid 
earthquake rumblings. First night 


44 


performance went on shortly alt 
quake tremors were felt. 
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“MAN-PROOF” AND MYRNA! 


Just elected Queen of the Screen in a nation- 
wide poll of 55 leading newspapers with 20 


million readers. 





Perfect timing! Now comes Myrna Loy in “Man-Proof.” 
Mr. and Mrs. Public will tell you that it's one of the 
film's finest, because it digs deep into human rela- 
tionships and tells its story daringly, wittily and 
wisely. Reach their pocketbooks through their hearts. 
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NELSON EDDY, ELEANOR POWELL, 
Ray Bolger, Frank Morgan, Edna May Oliver, 
Reginald Owen in “ROSALIE” 


thr 
f * 


? 


MYRNA LOY, Phonchee Tone, Rosalind Russell 
in “MAN-PROOF” 
ey 
“EVERYBODY SING” 
Allan Jones, Judy Garland, Fanny Brice, Billie Burke, 
Reginald Owen 


> 


ra} 


JOAN CRAWFORD, SPENCER TRACY 
in “MANNEQUIN” 
| ai 
“LOVE IS A HEADACHE” 
GLADYS GEORGE, FRANCHOT TONE, 
Ted Healy, Mickey Rooney 
OR 


ROBERT TAYLOR, MAUREEN O'SULLIVAN, 
Lionel Barrymore in “A YANK AT OXFORD” 


CONSTANCE BENNETT, BRIAN AHERNE 
in “MERRILY WE LIVE” 





“BENEFITS FORGOT” 
WALTER HUSTON, JAMES STEWART, 
| Guy Kibbee, Beulah Bondi 
Z 


NELSON EDDY, JEANETTE MacDONALD 
in “GIRL OF THE GOLDEN WEST” 
car 
Od 
“THREE MEN IN THE SNOW” 
Robert Young, Frank Morgan, Edna May Oliver, 
Mary Astor, Florence Rice, 
Reginald Owen, Henry Hull 

. o\9 
CLARK GABLE, MYRNA LOY, 
SPENCER TRACY in “TEST PILOT” 


a “I 


and others to be announced 











‘Happiness 
to all 


our 
friends! 


(The entire family 

of Loew’s, Inc. 
Metro-Goldwyn-Mayer 
Pictures and 

Radio Station WHN 
extend to Variety and 
its readers heartiest 
New Year wishes) 
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FILM GUILDS | 


BOOMED IN “37 


By Ralph Roddy 
Hollywood, Jan. 1. 
eorang up =) 


Guilds and societies 


te film 
ci 1937, 


studios during the last 
following recognition by | 
<c of the Screen Actors Guilc 


half 


and sign of a 10-year pact w?tn 
1 actors < J l lings fo 
nm i¢ p Vy 1 yr VeC 
working ¢ } 

Dire yr f Ve 7 icd 
1 ( Ss € i | l proau e! 
i { ) i wive 

i€ i ( ( < 

1MMCC ely bd - led 
White ¢ ! are « ‘to 
set designers, et al., jo:ned the pa- 
race Not to be ouidone, the agents 
end publicity fiacl:s formed guilds. | 
But only a few of the crafts have | 
been successful in gaining recogni- 
ticn 

Robe-t Montgomery, SAG presi- | 
Gent, Kenneth ‘Thomson, executive | 
socretary, Franchot Tone and Aubrey | 
Elair carried the ball for tne actor 
Guring neotiat s Wv 1 tne pro- 
du s the directors of both the 
Ss xr and Juniors divisions runnin: 


4 


nicrierence anda tne entire 


j rf member- 
shi. backing und the line. 
C 


The pro- 


lucers hed l committces , and 
iniividuals active but it was Louis B. 
Mayer who gave i nod that gained | 
recognition for the SAG and halted | 
arranztements for a walkout of stars, | 
featured players and extras. Mayer’s 


aziion followed secret conferences ai 
a downtown hotel with Montgomery, 
Tone and Thomson. 


Score One for Actors 
The situation turned over to 
atiorneys for the producers to put a 


wes 


proposed contract in writing. And 
here the actors scored again. Lau- 
‘ence Beilenson, attorney for the 


S“G and schooled in drafting pacts 
of this kind, concocted an agreement 
that wes airtisht and so cleverly 
worded that it was monihs later be- 
fore many producers realized what 
a drastic document that they had 
become signatories to. 

The 





agreement became effective 


June 1, 1957, but the producers were 
given two weeks grace to comply 


with its provisions. Pact provided 
for immediate closed shop for extras, 
with provision for closed shop be- 
coming effective for the entire indus- 
try during the lact half of the 10- 
year atrecment. Contracts were to 
cover a!l shooting within a 300-mile 
radius of Los Angeles but the SAG 
s9on extended its jurisdiction by 
forming unofficial guild chapters at 
favorite location spots outside the 
309-mile zone. This action was taken 
afier several producers attempted 
to evade Guild scales by shooting 
piciures beyond the contract limit. 

Contract abolished the $3.20 check 
for extras and fixed the minimum at 
$5.50 per day, the $7.50 check being 
hiked to $8.25. Pay of all players 
getting $15 day or less was tilted 
10°%. Pay for stunt men was fixed at 
$55 per day and a minimum estab- 
lished for standin, day players and 
others. SAG tops estimated wage 
increases would tilt production costs 
about $5.000.009 annually but now 
admit $2,000,000 will be a more cor- 
rect figure. 

The SAG publicity thanked the *n- 
ternational Alliance of Theatrical 

itege Employees for its support. But 
a few months later, afier breaking 
with the IATSE over suspension by 
the SAG of Jane Tallent, an <ATSE 
makeup artist and SAG member, for 
working as a makeup durin,, the May 
studio -trike, announced the IATSE 
sunport hed bees volunteered on the 
Iest day of negotiations and had lit- 
tle to do with the extension of rec- 
ognition hy the procucers. This an- 
nouncement wes mace after the SAC 
had nixed 2 demand of Wi!liam Bioff, 
personal representative of George 
E Browne, IATSE president, that 
liss Tallent be reinstated. Suspen- 
sion wes for six months. 

Directors Ask Recognition 

Directors Guild 


sanization to 


wes the 
demand 


Sereen 
next big o1 


| of all show business. 





and as- 
admitted to 
Following 
committees 


Unit monnagers 


were 


recognition. 
sistant directors 
membership in the SDG, 
e mecting between 


headed by Howard Hawks for the 
directors, and Darryl Zanuck tor the 


producers, the latver refused to nexzo- 
tiate with the directors unless the 
unit managers and assistant directors 
wee organized into a separate craft. 
Producers took the position that 

f cetors is entirely cre- 

unit manavers and 

epresent the busi- 


the work of di: 
ative while ih 
assisiant G 2ecio-s | 
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UNIONS IN 1937 ADVANCED UNDER 
WAGNER LAW, C. I. 0. COUNTER-THREAT 


By Roy Chartier 











a ~ 
Wagner Act set labor’s guns a-boomins, but prior to 
its passage and sciup of the National Labor Relations 


Board, majericl advances had been mace by union 
forecs in show business. The Committee for Indusirial 
Organization hed previously been organized by John 
L. Lew:s, with 1‘s eves on various industries as starters, 
but to date it has been almost completely shut out of 
amuscments 

International Alliance of Theatrical Stage Employees, 
headed bv the astute George E. Browne, had not been 

leep during the formative siages of the CIO and two 
vears azo fort-fied it position in the studios under the 


five-year basic asreement, somewhat to the exclusion of 
an old enemy, the International Brotherhood of Elec- 
trical Worle: Things were getting serious when 
rators unceremoniously walked cut of a lot of the- 
atres in various parts of the c notably in Chi- 
ca’o and other miudwesiern keys, with result an agree- 
ment was speedily reached in New York which was 


ope 


univ, 


| very mucn to the bencfit of the IATSE 


that the agreement meant, the 
forward and during the past 
program for complete unionization 
In addition to its desire for great- 
IATSE wants to organize 
managers, press 


hers, engineers, 


From the victory 
IATSE began marching 
year announced a 


er powers in the studios, the 
theatres from top to bottom, taking in 
agents, treasurers, cashiers, doormen, u 
porters, ecc. 

Iis program in direction has 
rapidly as it was feared it would s:x months 


advanced as 
ago but in 


this not 


ihe legit theatrcs strike activitics have been initiated 
| by the Theatrical. Manacers, Agents & Treasurers’ 


Union. This grcup has not ¢s vet opened negotiations 
with picture theatre oprators, though it’s expected to 
come shortly, together with moves by the group that 
seeks to bring in the service workers, plus others, Local 
22-J of the Building Service Workers recently sent 
out notice of plans to organize ushers, porters, ele- 
vator operators and the like in pictures but has with- 
held actual negotiations, 
No Trespassing 

In labor circles the opinion is held that the IA pub- 
licly announced its intentions to nationally unionize all 
workers in the film business, stuaios as well as in the 
field in all branches of amusement operation, as a 
gentle ‘reminder to the CIO that the ‘no trespassing’ 
sign is un. 

Question of jurisdiction by the IATSE over everyone 
in.show business, particularly p.ctures, is something 
else atain. As an international more powerful in films 
than others that are signatory to the studio basic agree- 
ment, now also including the painters, it is meeting 
with much resistance from various crafis over which 
it would rule. Actors’ Equiiy Assn., Screen Actors’ 
Guild, American Federation of Radio Artists and others 
in the so-called 4 A’s group (‘Associated Artists & 
Actors of America), which holds the parent charter, 
do not want to let the IA have jurisdiction over them. 
There is no feasible rezson why the IA should have 
that jurisdicticn, in the opinion of insiders, but it may 
be that the IA is on record in that connection again 
with the thought of hinting to the CIO to stay away. 

Members of the Authors’ Leavue. which has juris- 
diction over the Screen Writers’ Guild, plus the Screen 
Cirectors’ Guild, are expected to swing along with the 
AAAA. Only recently the SWG petitioned the NLRB 
on an election of officers so that a bargaining repre- 
sentative for their group could be selected. This may 
not be ruled on for a while yet. 

Meantime there are other groups over which the IA 
seeks jurisdiction, still others such as the Screen Pub- 
licists Guild, the Artist Managers Guild, etc., on which 
it might. In September the IA served notice on the 
film producers that it was organizing editors, assistant 
cutters, musie librarians, wardrobe makers and others. 
At the same time editors, draftsmen, art directors, il- 
lustrators and others in studios served notice they 
would fight any absorption by the IA. 

Union Label 

A demand by the latter thet all pictures in future 
carry the IA emblem, ostensibly so that any film hav- 
ing this emblem had to be mzede by hands under its 
jurisdiction, was strongly resisted by the producers and 
appears to have gone dormant, at least for the time 
beng. 

In resisting jurisdiction by the IA the Screen Actors’ 
Guild may still be smarting over the fact that last April 
when the producers’ commitice. in negotiations in New 
York with Internationals signatory to the basic agree- 
ment, refused to permit the SAG to become a part of 
that agreement. The painters were also excluded but 


actually whether the IA had anything to do with ex- 
clusion of this group and the SAG, is something that’s 
not known. 

Formation of the Federated Motion Picture Crafts 
in Hollywood, since dissolved, and the strike out there 
in which the SAG played an important role, followed. 
Strike was settled in June, the FMPC dissolving, and 
the writers immediately started planning action. With 
the pencil pushers’ conflict also developed between the 
two organizations set up, Screen Writers’ Guild and 
Screen Playwrights, Inc. It may be some time before 
jurisdictional lines are permanently drawn but re- 
gardless of the interchanveability plan of the AAAA, 
its resistance against the IA and that of others, the 
international headed by Browne is in most power- 
ful position of its long career. 

Aside from film 


the 


production it has conquered other 
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state and therefore workers are 
entitled to protection 
visions of the Wagner act. The 
ducers contended that only a 
percentage of materials 
picture productions originate outside 
the state, and that practically all of 
the goods have come to rest in Cati- 
fornia warehouses months before 
they are purchased by the producers, 

Oral arguments were made by the 
attorneys before the board in Wash- 
ington, Dec. 1. No 
given as to how soon a decision 
would be handed down but attor- 
neys said it would take board mem- 


not 
under pro- 

pro- 
small 


Boing into 


indication was 


| bers some three or four weeks to 
| wade through the 2,000 pages of 
testimony. 

In the meantime hearings on the 
complaints of the sere®n direct 
interior decorators, are d rect 
and set designers were postvoned 


| the 
| interstate 


fields during the past vear and is not through yet by 
any means. Just how far the IA may go nationally 
and in Canada, where it also has jurisdiction over op- 
erators, siagehands, eic., is a question only time will 
tell. 
$1,000,000 Overhead 

Laboratory workers in the east, after a strike last 
spring which tied uj film printing, were finally or- | 
ganized. The film exchanges throughout the entire 


also drawn in, with an increased cost to 
the major distributors of more than $1,090,900 yearly. 
In New York the exchange ranged from 10 
ud to as high as 45°. An independent union, not af- 
filiated with the IA, had previously tried to organize 
exchenge employees but failed, and that union 
became the United Theatre & Motion Picture Workers, 
one which sought a CIO charter. This union and the 
United Office & Professional Workers of America, 
which is trying to organize clerks, accountants, stenos, 
etc., in film home offices, represents CIO threats so far 
as pictures are concerned. 

Palpably the IA is not interested in 
wiih film companies but it 
later, as with exchanges, and move in. 
hibited any interest in tnterfering with the Commer- 
cial Artists & Designers’ Union which, after a long pull, 
suceceded in organizing themselves with the Max 
Fleischer siudios in New York. No jurisdiction over 
th's group, thoueh working in films through the Flei- 
scher plant, has been scueht by the IA. 

Hurt Playdates 

CADU-Fleischer. sirike was-one of the bitterest of 
the year and, as has happened with operator unions, 
clearly showed how the theatre could be helplessly 
placed in the middle of the controversy. Although the 
IA nixed what would have been a dangerous precedent 


country were 


increases 


office workers 


when it woulcn’t Ict boothmen refuse to run off 
Fleischer cartoons, the CADU started picketing the 


theatres themselves and actually succeeded in getting 
exhibitors to defer playdates on the shorts. 

Earlier in the ‘year a condition of long standing 
which had theaires innocently in the middle was wiped 
out with the. merger of Local 306, Moving Picture 
Machine Operators of New York and the Allied union. 
That wes completed in February after several years of 
nesotiation and with it the power of 306 expanded, this 
affiliate of the IA later going out to organize Greater 
New York completely. It has been stymied partly 
through the continued existence of the Empire State 
Operators and failure of a merger wiih the latter. 
Result has been considerable stenching during the past 
year in theatres employing either 306 or Empire. The 
number of houses employing Empire men is compara- 
tively small, however, and with Allied out of the way, 
the situation is not so serious. 

Technique of sitdowns spread to theatres during the 
past year, one form of approach that was borrowed 
from the CIO. It has been successful in some cases 
where operators have locked themselves in booths, but 
with the New York musicians it didn’t ‘work out so 
effectively. ‘ 
: Palace Sit-Down 

Local 802 of the American Fedcration of Musicians, 
in an effort to force the return of flesh, finally learned 
that costly picketing’ did no good and on a Saturday 
last June stormed the RKO Palace, N. Y., on an all-day 
sitdown. They didn't try it again and frcm all ways 
viewed, the 802 campaign proved one of the biggest 
flops of the year. 

Increased cost of labor for show business during 1937 
has been tremendous, In Hollywood it has materially 
contributed to an actual rise in costs of production of 
33%, while for distributors it has come through ex- 
changes and in theatres generally through boosts in 
scales for various crafts employed. 








ness department of the studios. Be- 
cause of the dissimilarity in duties, 
ihe producers said differences might 
arise that would be embarrassing to 
both the studios and the SDG. The 
SDG refused to divide its member- 
hip and producers thea suegested 
ihe situation be laid in the lap of 


Playwrights, 
Lee Mahin. 


National Labor Relations Board for|tion with the 

slarification. Afier some debate the} America and local autonomy. 
directors accepted the suggestion and Hearing 

iled a complaint with Dr. Towne|SWG for an 

Nylander, regional director for the 

NLRB, stating that producers had 


refused to negotiate with the duly|in Washington. 
elected bargaining representative for 
the directors, unit managers and as 


sistant directors. 





sovernment. 


on the petition of 
election of 
writers to select a bargaining repre- | 
sentative was ordered by the NLRB 


special attorney for the board, was| 
| sent here to conduct the case for the 
Walsh and Dr. Nylan- 





vied their case to the NLRB when} ing position in opposing the petition 
the producers took the position they | of 
already had a contract with screen 
writers, represented by the Screen 
Inc., 
The SP was formed | Fox, and Milton Schwartz of Metro. 
by former members of the SWG fol- 
lowing a disagreement over affilia- 
Auihors 


the SWG. An array of legal 
j talent represented the producers, 
|} headed by Major Walter Tuller of 


headed. by John} Paramount,-Alfred Wright of 20th- 
Leonard S. Janofsky. a former NLRB 
attorney, presenied the case for the 
League of +SWG. 

Weekly 


Charles Brackett and Sheridan 
Gibney were the principal witnesses 
for’ the SWG, w:th Grover Jones. 
Howard Emmett Rogers and Jame: 
McGuinness testifying for the SP. 
The SWG took the position writers 
; are employees and that they are en- 


the | Pay as Convenience 


sereenu | 


William Walsh, 


Directors asked for an early hear-|der spent several wecks collecting | titled to protection of the Wagne: 
ng and an early date in December | data in an effort to prove the pro-|labor law. The SP advanced the 
was tentatively fixed. The Screen] ducers are engaged in interstate busi-j contention. that writers are highly- 
Writers Guild. however, beat the] ness. William R. Ringer, ace ex-| paid, creative artists, who work 
directors to the punch, having &-|aminer of the board, was se-| when and where they please and are 


readv filed a complaint with ne 
NLRB. Sudicy Nichols, pres ¢ ‘tf. 
Charles Brackett. at that time ce 


SP 





fa 
ave 


pres:dent, and oiher SWG ty ai 


lected to preside at the hearing, 
ntervening petition was filed by the] to 
and Neil S. McCarthy, counsel 


ihe Playwrighis, 






An/| merely paid weekly a 
themselves. The producers con- 
fined their testimony to the 


that filins are not produced in inter- 


a convenience 


assumed a lead- 


| of Motion 


later 


yy Dr. Nylander. He announced ni 
further hearings would be conducted 


on complaints ‘by film rn y 
crafis until a decision was handed 
down by the board jin t'v cen 
writers case. And should the latter 


hold it isdiction 

not engaged rn 
business or thet writers 
are not emplovees t is highly 
probable that the « 
directors would be 
missed. 

Society of Motion Picture Film 
Editors, Script Clerks Guild, Society 
Picture Interio. Decora- 
Designers Guild. Soc 


A 


Picture Ariisis and Ile 


lacks jm 
producers are 


DECCAUSE 


mplaint of the 
immediately dis- 


tors, Set 
of Motion 


ielv 


lustrators were organized by Attor- 
}ney Felix M. Cunninehrm, former 
seneral counsel = f»1 RIS O- Radio. 
JYemands were submitted to Pat 
Casey, producer labor contact, but 
negotiations were dclayed. when 
Bioff startled the industry by an- 


;}nouncing that the IATSE would ex- 


micht see the possibilities | 
IA has not ex- | 


tend its jurisdiction to the entire 
industry, including d'recio actors 
and writers. Tops in Screen Ac- 
tors Guild, Screen Writers Guild 
}and Screen Direciors Guild went 
into a huddle. Sess’on resulted in 


| three 


} ment was 





. ‘ 
theory | 


' 


inti ee 


inter-talent council of 
and announcement of 
the three that none of them would 
affiliate with the IATSE Siate- 
signed by Robert Mont- 
gomery, SAG president: Charles 
Brackett, vice-president of SWG and 
acting president in absence of Dud- 


formation of 


groups, 


ley Nichols, and Lewis Milestone, 
vice-president of SDG and acting 
president in abscence of King 
Vidcr. Film editors, decorators and 
others also announced they would 
contest any attempt at a takeover 


by IATSE. 
First IA Overtures Nixed 

Bioff held several conferences 
with E. J. Mannix, general manager 
of Metro and acting head of pro- 
ducers during the abscence of May- 
er, and Joseph M. Schenck. It 
was finally announced by Bioff that 
his organization would proceed with 
organization of the film editors, 
watchmen, policemen, firemen, etc., 
but further extension of jurisdic- 
tion would’ be posiponed pending 
the return from Europe of Maver 
and Schenck. Overiures to the film 
editors were promptly n’xed. Prin- 
cipal objection was 2°), assessed 
against all members by the IATSE. 


Other efforts to take over. in- 
dependent groups were made but 
none succeeded. 

Following return of Mayer and 
Schenck, the producers a“reed to 


demands of the IATSE that the Jat- 
ter’s label be placed on a!l film re- 
leases, but are reported have turned 
thumbs down on the IA plan to 
assume jurisdiction of all workers 
in the industry. In the meantime 
several civil suits were filed in su- 
perior court by members of the 
IATSE seeking to foree the jnter- 
national officers to return local au- 
tonomy to the four siudio locals, 
which embraces cameramen, sound 
experts, lamp men, certain elec- 
tricians, property men, grips, ete. 
The suits still are pending. 
Negotiations with various in- 
dependent guilds and societies were 
resumed by Casey as IATSE failed 
to carry out its intention of taking 
over the entire industry. Contract 
was signed with the Society of Mo- 


tion Picture Film Editors provid- 
ing weekly minimum of $75. for 
editors of short subjects and $100 
for feature editors. 

Agreement was then signed with 
Society of Motion Picture Inierior 
Decorators giving latter 10% pay 
hike and improved working con- 
ditions. Similar contract was also 
given United Scenic Artists. Set 


Designers Guild; and kindred crafts 
Film industry today is operating 
on practically a closed shop basis in 
all divisions, with the 
directors, writers and 
creative brackets. which 
ducers have refused to 
yn the grounds 
not employccs. 


exception of 
other top 
the pro- 
recoenize 
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and never an empty seat!” 
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| WALT DISNEY’S 
| First Full-Length Feature Attraction 
SNOW WHITE 

AND THE SEVEN DWARFS 


in the marvelous MULTIPLANE TECHNICOLOR 














Broadway's Long-Run Stage Sensation 


HAVING WONDERFUL TIME 
: GINGER ROGERS - DOUGLAS FAIRBANKS, Jr. 


Peggy Conklin - Red Skelton - Lucille Ball - Pandro S. Berman 
Production. Directed by Al Santell. Play by Arthur Kober. 


BRINGING UP BABY 
KATHARINE HEPBURN - CARY GRANT 


Charles Ruggles - May Robson - Barry Fitzgerald - Walter Catlett 
Directed by Howard Hawks. Produced by Cliff Reid. 


RADIO CITY REVELS 
BOB BURNS - JACK OARIE - KENNY BARER 


MILTON BERLE - Victor Moore - Helen Broderick - Ann Miller 
Parkyakarkus - Jane Froman - Directed by Ben Stoloff. Produced 
by Cliff Reid. 


THE JOY OF LOVING 
IRENE DUNNE - DOUGLAS FAIRBANKS, Jr. 


Score and story by Jerome Kern, Dorothy and Herbert Fields. 
Directed by Tay Garnett. Produced by Felix Young. 


VIVACIOUS LADY 
GINGER ROGERS - JAMES STEWART 


Directed by George Stevens. Produced by Pandro 5S. Berman. 
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WWOOD’S SOCIAL SIDE 


By Phyllis Marie Arthur 





Hollywood, Jan. 1. 

Hollywood is one of the strangest 
party towns in the world. There is 
no social season, since pic people 
work the year around. The only 
Blue Book or Social Register is to 
be found in the studio listings of 
personnel. There are no acknowl- 
edged leaders. There isn’t any one 
event that a social climber could 
attend and assure himself of election 
io the elite. 

Society, so-called in this town, 1s 
a collection of cliques, formed by 
people with mutual hobbies. There’s 
the opera set, the turf club crowd, 
the younger set and the night club 
gang, which is mostly composed of 
radio people who have only lately 
begun going to town in the gilded 
manner. The tennis folk gather 
about the club nets, and the ocean 
lovers huddle on the Santa Monica 
sands far from thé madding herd. 

To be a member of Hollywood 
socicty a woman must possess a 
contract or a man who possesses one, 
and vice versa. Relatives and 
friends who spin no options are ac- 
cepted as the inevitable spongers. 
For Hollywood society works—even 
the Countess di Frasso sells cosmetics. 

The town’s one original centribu- 
tion to the social stene is the press 
party. There has been no slack in 
this direction thé past year. The 
village that was prepared to ‘snub’ 
the Duke and Dutchess of Windsor 
dished out a charfming little novelty 
that developed into an imternational 
‘burp.’ That was, Hal Roach’s din- 
ner on his tennis court to honor 
Vittorio Mussolini’s 21st birthday. 
The baby dictator must have felt 
as though he'd fallen into the cold 
waters of the Roach pool on his way 
to the Italian buffet, which was hung 
with grapes, presumably on the sour 
side. Fred Astaire came out of his 
cave for this fiasco, and even Darryl 
F. Zanuck didn’t get in the house. 
Guests were asked to use the dress- 
ing rooms by the pool. No guest list 
caused more comment. No one likes 
to recall being at the party. 

All for a Little Fun 

Hollywood people don’t own at- 
tics with trunks of old clothes, so 
costume parties are always an added 
tem on the social budget. Cinema 
celebs have a positive genius for 
getting themselves into uncomfort- 
able horrors hoping to be _ pictur- 
esque, gathering in groups and label- 
ing themselves at a costume ball. 
William Randolph Hearst put him- 
self and his guests on a real merry- 
go-round at his birthday circus party 
on the Santa Monica sands. That 
was the night Bette Davis was a 
bearded woman, Henry Fonda wore 
a union suit and a skyscraping fore- 
head, and Clark Gable and Carole 
Lombard came as twin cowboys. 

Jack ‘Rhett?’ Oakie and Venita 
‘Scarlett’? Varden gave a ‘Gone with 
the Wind’ party at their home to 
celebrate their first wedding anni- 
versary and a ‘Come as an Adver- 
tisement’ party for Venita’s birthday. 
The Ralph Morgans, the Frank 
Lloyds and the Otto Krugers drove 
to the ‘Wind’ affair in an overland 
stage coach, with Kruger blowing 
the coach horn all the way down 
Sunset Boulevard. Gertrude Nies- 
sen borrowed one of those famous 
hoop-skirted costumes from a 
Brown Derby waitress for the ‘Ad’ 
party. 

Fay Wrey was a living Sargent 
portrait in ivory satin at the 
Countess di Frasso’s Beaux Art ball. 
She heroically dragged a great gilt 
frame around most of the evening. 
The ‘A’ wardrobes at the studios 
were practically *depleted for that 
affair. It was more splendid than 
fun. After all, nothing happened. 

Many of the celebs wore costumes 
from their current pix, notably Vir- 
ginia Bruce in an_ old-fashioned 
gown from Metro’s ‘Bad Man of 
Brimstone. A_ subtle bit of pub- 
licity, n’est ce pas? The only trou- 
ble was that the bodice stays were 
too tight, so Virginia borrowed pa- 
jamas from her hostess for the re- 
mainder of the evening. Several 
guests brought spare frocks. 

Napoleon for a Night 

The Basil Rathbones celebrated 
their eleventh wedding anniversary 
with the most gilded party of the 
year. There were Easter lilies, two 
rooms of the Victor Hugo entirely 
draped in wedding satin, tall white 
tapers, and an organ 
*Lohengrin.’ 


-_ | Lady Satin. 


record of|or 
The 200 guests were 
dressed as famous bridal couples, the 





+ 


Rathbones leading off with Elizabeth 
and Franz Josef of Austria. Edward 
G. Robinson got to be Napoleon ‘his 
‘favorite character) for a night. 
Jeannette MacDonald and Gene Ray- 
mond (then engaged) won gasps as 
a gold-and-white Romeo and Juliet. 
Jeannette wore Norma _ Shearer’s 
Juliet gown from the pic. Marlene 
Dietrich and Douglas Fairbanks, Jr., 
wore twin white tie and tails. Loretta 














Young, with two devil escorts, won 
costume prize for her black 


| first 
| velvet and sequin interpretation of 

Elissa Landi asked her guests to | 
wear collegiate costumes to a party 
she gave in her home. She hung 
college pennants on the walls for 
rah rah atmosphere. 

Ginger Rogers and Alfred Vander- 

bilt took over the Rollerdrome for 
a skating party that struck a happy 
note of informality. There’s noth- 
ing like falling flat on your face to 
keep a party from going flat in the 
usual manner. Ginger fell down 17 
times by actual count. Celebs dis- 
carded sequins for slacks. Joan 
Crawford rolled around as. though 
her very life dependend on it. Kay 
Francis had to be taxied on a roller- 
sled. Jimmy Stewart got rough- 
housed in the musical chairs game, 
and young Vanderbilt managed to 
look very silly with pale pink bal- 
loon, 
The Bob Leonard's world tour party 
for some friends, who were leaving 
on such a trip, was one of the most 
amusing and original small affairs 
of the season. ‘Pops’ Leonard gath- 
ered ‘iis guests in a sight-seeing bus 
and toured a “dozen of the town’s 
foreign cafes. 

Henry and Sheila Wilcoxon hit a 
new high when they hired a blimp 
to fly over their home-coming party 
on the lawn of their Seven Oaks 
ranch. The blimp dropped doll- 
favors with numbered ribbons and 
raced a flock of pigeons back to 
town. Guests with ribbon numbers 
corresponding to numbers on win- 
ning pigeons were given prizes, 


Comes the Sales Mob 


Social activities of the year were 
heightened by an influx of conven- 
tioneers. The studios hosted their 





faithful hundreds at ultra-swank 
dinner dances. To them goes the! 
prize for unreciprocated hospitality. | 
Nobody ever gives a studio a party. 

Birthdays and anniversaries are an | 
excuse in any community for a party. 
Anita Louise speaks for all hostesses 
in this town when she insists one 
can’t possibly give a party without 
an excuse. Patricia Ziegfeld had 
white balloon trees at her 21st birth- 
day party at the Victor Hugo and 
Billie Burke danced with Will 
Rogers, Jr. 

The Frank Borzages managed to 
get a lot of people acquainted with 
the Hawaiian Paradise, a restaurant 
they are financially interested in, at 
a cocktail crush celebrating Frank’s 
20th year in pix. 

The George Gershwin Memorial 
concert at the Hollywood Bowl and 
the dinner at the Ambassador's Fiesta 
Room celebrating the Hollywood 
Anti-Nazi League’s birthday were 
two more notable anniversaries. 

The most lavish living memorial 
was the one given Eddie Cantor — 
a testimonial champagne-and-chick- 
en dinner for 600, nationally broad- 
cast and honoring Eddie’s 25 years 
of ‘public service.’ Louis B. Mayer. 
Mayor Frank L. Shaw, George Jes- 
sel, Governor Frank F. Merriam, 
Darryl F. Zanuck, Jack Benny, Dr. 
A. H. Giannini, Buron Fitts, Gus 
Edwards, Irving Berlin and Fred 
Stone found their place cards at the 
speakers’ table. It was unfortunate 
that the menus bore the dates 1912- 
1937. It gave one an awful feeling 
of finality. 

Paul Muni had the best perform- 
ance medal in his pocket when Merle 
Potter of the Minneapolis Journal 
rose to present it to him at a ban- 
quet. 

No Rewrite On Menu 

Food is never noticed much at 
Hollywood parties. It sticks close to 
the squab-and-asparagus or creamed 
chicken-and green-pea routine. A 
party is either a champagne or a 
Scotch-and-soda soiree. Flowers are 
conspicuous only by their profusion. 








The opera crowd who go for the 
; arts set the pace for smooth func- 
| tions, although amusing discrepan- 


| cies creep into even these haloed af- 
| fairs. Alexander Korda sat on the 
| floor and Marlene Dietrich balanced 
|herself on her stomach on one of 
|}the two grand pianos at Edmund 
Gouldin’s smert supper party to hon- 
the Rictard Taubers after the 
Tauber cone rt. Supper was served 


shivering in their sables in the chill 
night air. 

The Basil Rathbones entertained 
for Tauber, too, only the singer was 
on his way to New York, so his wife, 
Diana Napier, accepted the homage 
for him, along with the Geoffrey 
Toyes. Constance Bennett brought 
over her party of 16 guests. Norma 
Shearer came with David Niven and 
Frances Marion made one of her in- 
frequent sallies into strange drawing 
rooms, 

Mrs. Rathbone is one of the town’s 
most conscientious hostesses. She 
spent three days compiling her place 
card list. Most of the guests simply 
sat where they pleased. 

It was at a Rathbone lawn party 
that Grace Moore, Jeanette MacDon- 
ald, Lily Pons and Gladys Swarth- 
out posed for a group picture. 


Youngsters Stick Together 


The younger crowd, les infants ter- 
ribles, who are seen most at small, 
informal parties given among them- 
selves, are the Tom Browns, Anita 
Louise, the Bill Henrys, Dixie Dun- 
bar, Leah Raye, Patricia Ellis, Anne 
Shirley, John Howard Payne, Ben 
Alexander, the Dick Forans, Jac- 
queline Wells, Betty Grable, Jackie 
Coogan, Ida Lupino and _ Louis 
Hawyard. 

That, in brief, summarizes Holly- 
wood society for the year just gone, 
with the added mention of the cir- 
cus, the English colony’s cricket 
games and their Coronation Ball, 
with members of the colony in kilts. 
medals, and Princess Elizabeth dress- 
es. Edward G. Robinson, if memory 
serves, led the band at the Dominos 
dinner dance, 


A Hollywood party is an odd hash 
of fun and business, neither gay nor 
mad. Who can be gay with camera- 
men popping out of the canapes? But 
everyone would be unhappy other- 
wise. So it’s best not to judge cinema 
society by Emily Post rules. Por- 
traits and press-lines, contract (not 
bridge) conversations and making 
contacts are just as important as 
place cards and flowers. No Holly- 
wood hostess minds letting the soup 
get cold while bulbs flash. The guests 
don’t mind either, since they can 
always get soup but not always get 
space in the papers. So everyone’s 
happy ... or are they? 





Newsreel Theatres 





When Trans-Lux opens its news- 
reel theatre at 52nd and Madison 
next month there will be seven pic- 
ture houses in Greater New York 
devoted exclusively to the screening 
of newsreels and short subjects. 
Opening of a new house by Embassy 
group at Broadway and 72nd next 
spring will swell total to eight. The 
tion in the metropolis has been 
to the east of Fifth. In addition 
to the house now under construc- 
tion there is the Grand Central 
theatre in the G.C. station, the 
Trans-Lux at 60th and Madison, the 
Trans-Lux at 85th and Madison and 
the Concourse Newsreel theatre on 
Fordham Road in the Bronx. There 
is also a Newsreel theatre on Broad 
St., Newark, operated by the same 
interests that control the Embassy 
on Broadway and the Concourse. The 
Trans-Lux on Broadway near 50th 
makes the count two for Broadway 
and four East of Fifth, counting the 
Bronx. 

The intimate Grand _ Central 
theatre is independently operated by 
company headed by John Sloan, the 
architect who designed the theatre 
located in the east wing of the Grand 
Central Station. Sloan is also mem- 
ber of the N. Y. State Racing Com- 
mission. 

In all the United States there are 
but 10 newsreel theatres while Lon- 
don is said to have close to 50, prov- 
ing that the average Englishman is 
much more interested in the screen’s 
version of the world events than the 
average American. Outside of New 
York there is a newsreel house in 
the South Station, Boston, and 
Trans-Lux theatres in Philadelphia 
and Washington. 

The Trans-Lux people hold the 
patents on rear projection of motion 
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Commercial Pix 





Manner in which large industrial 
companies went in for special shorts, 
largely in 16-millimeter stock, dur- 
ing 1937, plainly indicated to leading 
producers of industrial films that 
there is plenty of real dough in these 
heretofore neglected hills. While the 
industrial picture movement has 
been gaining momentum for some 
time, last year was the first time that 
numerous big industries cashed in on 
improvements in 16-mm. talking pic- 
ti ces. Its possibilities had been given 
a thorough testing in preceding two 
years. 

Majority of industrial pictures are 
suot jn 35-mm. standard negative 
and with that size equipment, and 
then reduced down to 16.. But actual 
projection is strictly narrow-gauge 
affair, being suited for sales force 
showing and .ad demonstrations be- 
cause eliminating fire hazard and 
greater simplicity of operation. 

Not only were producers of this 
type of pictt 2 able to grab some 
name players, largely those better 
known in pictures a few years back, 
but industrial companies unlimbered 
purse strings, some productions rang- 
ing in cost from $65,000 to $200,000. 
No. 1 production probably was the 
Audio Productions (ERPI) 8-reel 
feature for Carborundum, expected 
to be finished by January, 1938. 

Among the companies recently to 
go in for industrial subjects include 
International Harvester, General 
Electric, Shell Oil, General Foods, 
Standard Oil of Indiana, Union Oil, 
Caterpillar Tractor and _ virtually 
cvery large automobile manufac- 
turer. Jam Handy and Audio were 
raved as competing for biggest share 
of business, with Wilding, F. K. 
Rockett and Dowling & Brownell al- 
r ost prominent. 

As pertains to the film industry, 
the strides taken by the ERPI sub- 
sidiary, Audio, were held most sig- 
nificant because of capital and im- 
mense resources back of the com- 
pany. Now that the company has 
practically a subsidiary, Modern 
Talking Picture Service, operated by 
former ERPI employees, distribu- 
tion on a comprehensive scale can be 
promised. 

Industrial subjects generally are 
divided into two classes: those strict- 
ly for salesman use and advertising 
bally and the others that strive to in- 
corporate son : semblance of enter- 
tainment. Former class has best 
future since it is dubious if the in- 
dustrials incorporating some enter- 
tainment ever will amount to much 
in the regular film house though 
hundreds of small theatres now run 
them for a small payment; mosily 
under contracts. 

Thus far the only sort of screen 
advertising that has been able to 
consistently gain regular audience 
consent is the picture, which obvi- 
ously is frank, straight out advertis- 
ing and on the screen only a minute 
or 90 seconds. No attempt is made 
to sugar-coat or misiead the theatre 
patron; hence, he sometimes tolerates 
a 

Aside from the obvious way the 
customary audience’ resents’ the 
camouflaged ad message in the other 
type of industrial film, the Hays or- 
ganization, for some time, has held 
that the screen is not a proper ad- 
vertising medium, and has opposed 
it. Exhibitors get the brunt of 
squawks when patrons kick about 
industrial ad pictures on the pro- 
gram. 

Public pays an admission and they 
object to these pictures because the 
customers know they go to the the- 
atre gratis, or, more often, the man- 
ager is paid to run them. And the 
fans boil under the collar even more 
when there is a concealed plug for 
an industrial product in the film be- 
cause they resent any sly attempts 
(based on the theory he is not smart) 
to slip over ad matter in a so-called 
entertainment picture. 

There have been a few single- 
reelers, largely on scientific topics, 
presented exciting enough and with 
blatant product bally subdued enough 
to get by in certain houses. It is 
enough to encourage some companies 
to propose making others in hopes 
of getting exhibition in theatres. But 
the bulk of industrials probably will 
be put together for salesmen edifica- 


pictures, while the other newsrcelers | 0" and special trade shows. 


use the regular booth method of 
screening. They also control the 
patents on the rear projection of 
running stock market ticker tape on 
a miniature screen, which is now 
standard equipment in all modern 
customer’s rooms. 

To the layman, 


who gives it a 





inatent or ‘e lawn with gal guests 


would require no great skill. Tyro 





| 





exhibitors, however, have learned to 
their sorrow that it is a highly 
specialized branch of the picture 
business. Two newsreel theatres in 
Brooklyn went dark, after 
runs, 

According to Dave Dubin, man- 


thought, it generally appears that|ager of the Grand Central theatre, 
the operation of a newsreel theatre |the selection of a newsreel theatre 


(Continued on page 53) 
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PATH CLEARED 
IN 1937 


By Mike Wear 

Visual education § received jis 
greatest impetus during 1937. Edu. 
cational representatives actually got 
together with the industry, repre. 
sented by the Hays office, and ap- 
praised about 1,600 short features, 
Then the entire project was sub- 
mitted to the National Education 
Association, It was the initial effort 
along these lines and paved the way 
for accomplishments. ‘ 


Further strides toward establish- 
ing an audio-visual system of pic- 
tures for educational institutions 
loom for the coming year, with indi- 
cations that enough was accom- 
plished last year to pave the way 
for actual consummation of the pro- 
gram. 

Outline of the picture business* 
plan to conquer classroom pedagogy 
was given the National Education 
Association annual meeting last July 
in Detroit. Dr. Mark A. May, chair- 
man of the committee on use of mo« 
tion pictures in education and di« 
rector of Human Relations at Yale, 
set forth the educational possibilities 
of films and arrangement whereby 
schools could obtain pictures. 


100,000 Schools 


Basic idea unfolded to educators 
was to cull available short feature 
material at least 18 months old. May 
said 100,000 schoolhouses in U. S, 
had electricity, making them poten- 
tial candidates for talking films of 


this sort. Claimed that 1.000 schools 
already possessed talking picture 
projectors but not more than 700 


own 16-millimeter sound equipment, 

A few months after the NEA meet- 
ing, the committee of educators 
chosen to work with the Hays office 
in appraising the oldie shorts fine 
ished its task, reporting 849 accept- 
able for school use, 234 acceptable 


with minor alterations and 478 as 
containing usable elements. This ap- 
praisal work was made possible 


when Will Hays secured permission 
from producing companies to inspect 
non-current films in their vaults. 

Previous to this appraisal proe 
gram, Motion Picture Producers & 
Distributors Association picked a 
committee, consisting of Harry M, 
Warner, chairman; Stanton L. Griffis 
and EK. W. Hammons, to investigate 
visual education, 

With the educators’ advisory come 
mittee product survey out of the 
way, picture company officials were 
interested in visual education align- 
ment on the basis of how much 
could be obtained in rentals from 
distributing such subjects and how 
they might be distributed. Estimates 
ranged from $15 to $20, as the cost 
per film, necessary to reduce them 
down to 16 mm, size, essential for 
most classrooms. Officials figured 
that this would mean a handsome 
profit to film companies if an effi- 
cient distribution system was possis 
ble. 

One question brought up was 
whether there were sufficient num- 
ber of accounts (schools equipped 
to show educational films) to justify 
a nation-wide plan of distributing. 
Attitude of many companies was that 
they were unwilling to handle dis- 
tribution themselves and would not 
have any direct dealings with school 
boards. Thig indicated a separate dis- 
tribution plan on visual education 
subjects. 

Any such distributing arrangement 
may wait, however, until equipment 
iS more generally installed through- 
out the nation. Any guarantee of 
industry backing for steady distribu- 
tion of educational subjecis was 
counted on by equipment companies 
to produce widespread installations 
in educational institutes. 

Extensive libraries of educational 
films are possessed by ERPI Picture 
Consultants and Eastman Kodak's 
Kodascope, while Educational Pic- 
tures also has some scientific subs 
jects available for classroom use. 
Any elaborate campaign by the in- 
dustry would benefit all three firms. 
The three are members of the Hays 
organization, 

Equipment dealers claim that any 
big industry move would boom their 
business, but estimate that they 
would be doing well to sell to 25,000 





schools in the next two or three 
years, leaving approximately 75,000 
institutions equipped with electricity 


j with no equipment. 





SCHOOL FILMS 
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HURRICAN| 


SWEEPING THE COUNTRY 





STARS OF “HURRICANE” 














MONTREAL ... Breaks thirty year 


attendance mark at Orpheum Theatre. Will 
play at least ten weeks. Received tumultu- 
ous welcome from public! | 


PHILADELPHIA ...ticket-takers 


swamped. Mob jams theatre to double 
average business! 


ATLANTA ... gales of enthusiasm 


greet “‘Hurricane’”’ to send box-office baro- 
meter up to 150% over average! 


AKRON ... Spectacular crowds hail 


a nation-wide money-maker with an ava- 


lanche of applause. 180% over average! 


BALTIMORE... 


help as SRO sign fails to halt jam of standees. 
135% beyond average business ! 


HARRISBURG. 


business by 130%. Wave after wave of 
cheers acclaim the screen’s biggest spectacle! 


NORFOLK ..-190% over ““A’”’ picture 


average. 


.. Tops average 


Crowds clamor; figures mount; 
records fall! 








Sensational business from 


coast to coast marks first 


popular price engagements 





CROWDS STORM BOX-OFFICES; 
RECORDS CRASH! 











.Cashiers signal for § 


HARTFORD .. 


record for year at Strand. Audience re- 


.“‘Hurricane’’ breaks 


action is as terrific as picture. 


NEW ORLEANS ... Beating pre- 


vious top money pictures by 30% and more. 
Tickets at a premium; buyers turned away! 


SPRINGFIELD .. 


sensational business swamps theatre. No 


. Tidal. wave of 


sign of let-up as we go to press! 


ST. LOUIS .. 


triumph outpulling record-breakers “Stella 
Dallas’ and ‘‘Dead End”’! 


.New Goldwyn film 





ROCH ESTER .... Hurricane’”’ meets 


snow and rain, and beats last year’s holi- 
day business by more than 50%! 


READING ... Far beyond hold-over 


business—and still building. Audiences revel 
in screen’s most exciting entertainment! 


NEW HAVEN ... Equals record 


for opening day business in amazing display 
of public’s appreciation of great screen-fare! 


PORTLAND (Ore.) ... Despite 


terrific storms raging throughout entire 
Northwest, picture reaches new high for 
opening day! 


SAMUEL GOLDWYN presents 





THE HURRICANE. 





DOROTHY LAMOUR «JON HALL * RAYMOND MASSEY - C. AUBREY SMITH 
MARY ASTOR+ THOMAS MITCHELL: JOHN CARRADINE - JEROME COWAN 


Directed by 


JOHN FORD. 


Released thru 
UNITED ARTISTS 





From the novel by 
CHAS. NORDHOFF & JAMES N. HALL 
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ersonalities under Contract to 


Walter Wanger Productions, Inc. 


SYLVIA SIDNEY ¢ CHARLES BOYER « MADELEINE CARROLL 
JOAN BENNETT ° ° HENRY FONDA 


‘Pat Paterson « Alan Baxter « Marla Shelton 
Louise Platt ¢ Tim Holt 
J 
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WHERE LAUGHTER 
WILL HIT HARDEST! 
MERLE OBERON in a bright new comedy in 
Technicolor with LAURENCE OLIVIER, Binnie Barnes, 
Ralph Richardson, Morton Selten. Directed by Tim Whelan 
an ALEXANDER KORDA production 
Released thru United Artists 
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SELZNICK INTERNATIONAL 
Siclures— 


MARGARET MITCHELL'S “GONE WITH THE WIND.” 
Screen play by Sidney Howard; directed by George Cukor. 
Me : 
“THE ADVENTURES OF TOM SAWYER,” a Technicolor _ 
production of the Mark Twain classic. Introducing Tommy Kelly. 
Screen play by John V. A. Weaver; directed by Norman Taurog. 


je” 
“MERRY, MERRY MAIDENS,” from the novel by Helen Grace 


Carlyle. Screen play Sonya Levien. Adaptation by Sonya Levien 
and Elizabeth Meyer 


® 
CAROLE LOMBARD and FREDRIC MARCH in “NOTHING 


SACRED,” a comedy in Technicolor by Ben Hecht, with Charles 


Winninger and Walter Connolly; directed by William A. Wellman. 
P24 
“THE PRISONER OF ZENDA,” starring RONALD COLMAN, 


with Madeleine Carroll and Douglas Fairbanks, Jr. Screen play by 
John L. Balderston; adaptation by Wells Root and additional dia- 


logue by Donald Ogden Stewart. Directed by John Cromwell. 
ya 
“A STAR IS BORN,” starring JANET GAYNOR and FREDRIC 


MARCH. Story by William A. Wellman and Robert Carson; 
screen play by Dorothy Parker, Alan Campbell and Robert Carson. 
Directed by William A. Wellman. 
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PRODUCERS’ CREDITS 


Bryan Foy, keeper of the B’s at 
Warner Bros. studio, leads the im- 
posing list of Hollywood associate 
producers in the number of films 
which has passed under his supervi- 
sion in the 11 months of 1937, up to 
Dec. 1. Foy has produced 28 features 
in that period. His nearest competi- 
tors are Sol C. Seigel and A. W. 
Hackel, associate producers at Re- 
public, with a count of 11, or one 
each month. Sol M. Wurtzel, at 20th 
Century-Fox, is credited with eight 
productions which were made under 
his personal direction, although he 
acted in an advisory executive ca- 
pacity over at least 12 additional pic- 
tures, which were made by others. 

In the something less than 400 full- 
length films which have been made 
since Jan. 1, producers’ credits have 
been given by the studios to 134 dif- 
ferent individuals. During Decem- 
ber there probably will be at least 
30 additional pictures placed before 
the cameras, and the complete year’s 
box score will not be compiled until 
sometime late in January, ’38. Data 
already at hand, however, reveals an 


‘insight -into both major and inde- 


pendent studio operations, in so far 


as showing*the wide spread of man- 


power in the associate producer 
ranks. 
This matter of who is credited 


with what on Hollywood films is a 
very serious phase of: film produc- 
ing. Screen actors and_ screen 
writers, ‘through their organizations 
have insisted for some years upon 
certain formulas which have been 
confirmed- by’ lengthy verbiage: in 
contract provisions. Of course, it is 
an outgrowth of the eld-time provi- 
sions or star and featured advertis- 
ing billing, which has maintained in 
the legitimate theatre for countless 
years. In films it is all grouped un- 
der-the word credits. 

And the classifications long since 
exceeded the actors’ and writers’ 
categories. It extends to associate 
producers, cameramen, wardrobe de- 
signers, songwriters ard arrangers, 
assistant directors and art directors. 
To the average theatre audience 
viewing a film in any city away from 
Hollywood the introductory credit 
titles, which precede the story, al- 
ways have been bewildering as to 
their import and reason. Not so in 
Hollywood. Credit for work in any 
of the dozen departments and divi- 
sions is bread and butter to the 
worker. 

Many Producers 

Paramount and Metro-Goldwyn- 
Mayer employ the greatest number 
of associate producers among the 
major companies. Paramount has re- 
ported to the Academy of Motion 
Picture Arts and Sciences, which 
keeps the industry’s records in mat- 
ters of this sort, that 20 associate 
producers have supervised 51 sepa- 
rate films since last New Year’s, not 
all of which have been released by 
the distributing branch. With only 
34 films similarly reported by MG, 
21 associate producers are credited. 
Four features from MG do not carry 
specific producer label. 

At the other larger plants, the 
number of associate producers who 
are credited are Columbia, 16: Grand 
National, RKO-Radio and Univer- 
sal, 13 each; 20th Century-Fox, 12, 
and Warners, 6. 

There is only one woman in the 
associate producer listings. She is 
Dorothy Reid, widow of Wallace 
Reid, and she made two films during 
the past year for Monogram release. 
Although there are scores of women 
writers, some of them among the 
highest paid in their profession, few 
women have attempted the duties of 
production management and direc- 
tion. Dorothy Arzner for several 
years has been the only topflight 
woman director. 


Credits by Co.’s 


[Following is a record of associate 
producers’ credits for feature pic- 
tures during 1937, up to Dec. 1, which 
has been compiled from official re- 
ports made by the various studios 
to the Academy of Motion Picture 
Arts and Sciences. Listings do not 
follow release dates, but more close- 
ly coincide with the production 
starting dates of the films. Some of 
the associate producers, therefore, 
ure engaged on pictures which are 
uncompleted.] 


AMBASSADOR PICTURES 

Williarh Berke, 5 

Maurice Conn, 3 
COLUMBIA 

(Harry Cohn, Producer) 

Kenneth J. Bishop, 2 

Irving Briskin, 1 

Sidney Buchman, 1 

Edward Choderov, 1 


i 





Colbert Clark, 3 

Ralph Cohn, 6 

Myles Connolly, 2 

Larry Darmour, 7 

Harry L. Decker, 5 

Alexander Esway, 1 

L. G. Leonard, 1 

Wallace MacDonald, 8 

Leo McCarey, 1 

William Perlberg, 2 

Nat Perrin, 1 

Everett Riskin, 2 
GRAND NATIONAL 

Arthur and Max Alexander, 2 

Bud Barsky, 1 

David Diamond, 1 

Ed Finney, 5 

Al Herman, 1 

M. H. Hoffman, Jr., 2 

Charles Hunt. 1 

Zion Mvers, 2 

Lindsley Parsons, 2 

Ben Pivar, 1 

Lou Rantz, 1 

Andrew Stone, 1 

B. F.-Ziedman, 2 


METRO-GOLDWYN-MAYER. 


(Executives, Louis B. Mayer, Edward 
Mannix, Sam Katz) 

Milton H. Bren (Hal Roach), 1 
John W. Considine, Jr., 2 
Jack Cummings, l 
John Emerson, 1 
Michael Fessier, 2 
General Office, 4 
Bernard H. Hyman, 2 
Norman Krasna, l 
Al Lewin, 1 
Louis D. Lighton, 1 
Joseph Mankiewicz, 2 
Sam Merx, 1 
James Kevin McGuinness, 1 
Harrv Rapf, 4 
Hal Roach, 1 
Tom Reed, 1 
Edward Sedgwick, 1 
Max Seigel. 1 
John M. Siahl, 1 
Hunt Stromberg, 3 
Lawrence Weingarten, 1 
Sam Zimbalist, 1 


MONOGRAM 
R. N. Bradbury, 4 


Scoit Dunlap. 1 | 


Ken Goldsmith. 1 

Dorothy Reid, 2 

Lon Youns, 2 
PARAMOUNT 


(Executives, Adelph Zukor, William 
LeBaron, Harold Hurley) 


Georve M. Arthur, 1 
Fanchon, 2 
Lewis Gensler, 1 
Benjamin Glazer, 4 
Arthur Hornblow, Jr., 4 
Lucien Hubbard, 4 
Paul Jones, 3 
William Lackey, 6 
William LeBaron, 1 
Frank Lloyd, 1 
Edward T. Lowe, 1 
Ernst Lubitsch, 1 
Leo McCarey, 1 
Robert North, 2 
Weslev Ruggles, 1 
Mel Schauer, 1 
B. P. Schulberg, 3 
Harry Sherman, 5 
Harlan Thompson, $ 
Stuart Walker 4 
PRINCIPAL 
(Execrtive, Sol Lesser) 
Barney Briskin. 4 
Edward Gross, 3 
Sol Lesser. 1 
RKO-RADIO : 
(Executives, Sam Briskin, resigned; 
Leo Spitz) 
Pandro Berman, 2 
Maury Cohen, 2 
Leonard Goldstein, 1 
George A. Hirliman, 2 
Edward Kaufman, 2 
Jesse L. Lasky, 2 
Al Lewis, 4 
David Loew, 2 
Lee Marcus. 2 
Cliff Reid. 4 
Robert Sick. 6 
William Sistrom. $ 
Edward Small. 3 
REPUBLIC 
Leonard Fields. 2 
A. W. Hackel, 11 
Burt Kelly, 1 
Josenh Kromberg, 1 
Nat Levine, 1 
Albert E. LeVoy, 3 
Phil Rosen, 1 
Harry Sauber, 1 
Armond Schaefer, 5 
Herman Schloom, 3 
Sol C. Seigel, 11 
Ralph Staub, 1 
Lawrenre J. Wickland. 1 
20TH CENTURY-FOX ; 
(Executive, Darryl F. Zanuck) 
Milton H. Feld, 4 
Max Golden, 3 
Raymonée Griffith, 6 
Sam G. Encel, 1 
Nunnally Johnson, 4 
Leslie LL. Landau, 1 
Kenneth MacGowan, 4 
Gene Markey, 2 
Lawrence Schwab, 2 
John Stone, 6 
Harald Wilson, 2 
Sol Wurtzel. 8 
UNITED ARTISTS 
Georve Haicht (Goldwyn), 1 
Merritt H!burd (Goldwyn), 2 
David O. Selznick, 4 
Walter Wonver. 5 
UNIVERSAL 
(Executive. Charles R. Rogers) 
Eoh Asher (the late), 6 
Tew Prock. 1 
Trem Carr. 2 
B. G. DeSviva, 2 
Kubee Glasmon, 1 
Ruck Jones, 2 
Ben Koenig, 1 


Thirty-second VARIETY 


George Folsey 


Hollywood, Jan. 1. 
Photographically, there was 
}real outstanding job during 
Not that the cinematographers did 
not show progress in their particular 
branch of production, but it seemed 
that no one picture stood out head 
and shoulders over the others in 
what can be termed a photographic 
achievement. 

Despite. this fact there 
jumbling of standings of the top 
bracketed .cameramen, with more 
shuffling than in any previous year. 
First 10 still finds George Folsey in 
top niche, with Joe Valentine in sec- 





ond slot and crowding the leader 
closely. Valentine swung into the 


| first 10 as a result of rapid progress 
| during. 1936, and continued his pace 
|during.the past year to get across 
| the line in second place. 

Folsey continues to set the pace 


| through consistent delivery on all 
(his pictures throughout the year. 


Karl Freund, who dropped directing 
late in 1936 to return to the photo- 
graphie ranks, rates third place 
through his work on ‘Good Eanth’ 
and ‘Conquest.’ Holding down fourth 
position, Theodore Tetzlaff made 
rapid strides during 1937, and is 
rated as the leader of the younger 


First Ten 








Joe Valentine 
Kari Freund 
Theodore Tetzlaff 
Rudolph Mate 
Teny Gaudio 
Ernest Palmer 
Joe Walker 
Gregg Toland 
Victor Milner 











group of cameramen coming up fast 
to challenge the leadership of the 
oldtimers and veterans, 


Walker Back Among Select 


Rudolph Mate climbed initio the 
select first 10 through consistent de- 
livery of high quality cinematog- 
raphy for Samuel Goldwyn. Joe 
Walker, out of the select group last 
year due to assignment most of 1936 


as eighth on the list. 
first 10—Tony Gaudio, Ernest Pal- 
mer, Gregg Toland and Victor Mil- 
ner—held their positions, 
vigorous competition. 

Dividing line of cameramen rating 
attention in the second and 
groups is very fine, and it serves 
ity of product delivered through 
vigorous competition in the field. 

Cameramen generally had few 
subjects during the year that would 
lend themselves to outstanding 
work, and in some instances where 
photographic results could have been 
achieved, studio conditions for more 
speed in shooting and tighter pro- 
duction schedules in force prevented 
cinematographers from geiting their 
teeth into those pictures to bring in 
what might have been termed a 
photographic masterpiece. 

Unsung heroes of camera work are 





Henry McRae, 2 
George Owen, 1 
Joseph Pasternak, 1 
Robert Presnell, 5 
Barney Sarecky, 1 
Irving Starr, 1 
WARNER BROS. 
(Executives, Jack L. Warner, Hal 
Wallis) 


Earl Baldwin, 2 
Sam Bischoff, 8 
Henry Blanke, 2 
Harry Joe Brown, 5 
Lew Edelman, 4 
Bryan Foy, 28 
Mervyn LeRoy, 3 
Robert Lord, 4 





| Newsreel Theatres 


(Continued from page 48) 





cite is of prime importance, requir- 
ing more research than the selection 
of a location for a regular picture 
house. In Mr. Dubin’s opinion there 
are not more than a dozen additional 
sites in the entire United States 
suitable for newsreel! theatres. Once 
he has the proper location and has 
built his theatre, the succe: 
ure of a newsreel theatre operation 
depends upon what he throws on the 
screen, That entails skillful cutting 
and editing of the various newsree] 
i films produced by the major com- 
| panie . Like the newspaper editor, 
ithe newsreel manager has access to 





‘three or four times as much picture 


_ ae nce 


to show the consistently high qual- | 


Anniversary 


Was a 


on ‘Lost Horizon,’ resumes his spot: 
Balance of the | 


despite | 


third | 





; the men assigned continually to B_ handling the process. 
no | product, where they have to deliver 
1937. | consistently good photography from 


|picture to picture—and en_ short 
schedules. However, this has proven 
lto be a fine training ground for 


|most of those now in the top ranks, 
'and major studios shy away from 





Second Ten 


Ernest Haller 
Peverell Marley 
Joe Ruttenberg 
Arthur Miller 
Sol Polito 

Joe August 

Sid Wagner 
Ray June 
Charlies Lang 
Chartles Rosher 














signing term contracts with lensers 
with reps who cannot move in and 
andle a fast-shooting picture in be- 
tween their big production assign- 
ments. t 


: Back from the Isle f 


Blowup of English production 
early in 1937 found a number of for- 
mer Hollywood cameramen return- 
ing to their former fields. At the 
close of the. year only a handful of 
the Hollywood contingent still re- 
main in England. Most of those:are 
English citizens or have elected to 
become permanent residents of ,the 
British Isles through taking out citi- 
| zenship papers in that country. Dif- 
| ficulty for many of those who have 
been working abroad through the 
British boom period is securing jobs 
|in Hollywood. They return as vir- 
| tual unknowns and are faced with 
prospects of launching new careers 
on the Coast. 

Archie Stout rates far and away 
the best of the exterior specialists, 
and in constantly in demand by the 
major studios. Dan Clarke, who 
| drops into second position, is an old- 
timer on the outdoor shots, having 
handled camera work on Tom Mix 
pictures for a number of years. Len 


Third Ten 


Oliver Marsh 
Arthur Edeson 
James Wong Howe 
Bert Glennon 
George Barnes 
Leon Shamroy 
Merritt Gerstad 
Karl Struss 

Leo Tovar 

David Abel 




















Smith has made rapid strides during 
the past. two years on. exteriors. 
Technicolor exterior expert is Will 
Cline, who handled second units on 
‘God's Country and the Woman,’ 
‘Star Is Born’ and New York air and 
marine shots for ‘Nothing Sacred.’ 
In Technicolor photography, trend 
was more and more towards familiar- 
izing regular cinematographers with 


film as he can possibly use. In addi- 
tion he must be choosey in his selec- 
tion of short subjects to round out 
an hour’s show. 

In the front rank of newsreel 
showmen in New York is W. French 
Githens, who manages and operates 
the Embassy on Broadway, regularly 
scoops other theatres by showing the 
big collese football games played in 
New York the same day the contest 
is played. In addition he is expert 
in cutting and editing his film to suit 
the likes and dislikes of his regular 
clientele as is evidenced by the hiss- 





s or fail- | 


ing and cheering of the customers 
whenever Mussolini, Hitler, Stalin, 
| Roosevelt and other figures in the 
|news are shown on the screen, 


in his early thirties, is a 
University man and a 
isocialite. He was formerly contact 
|man for Fox Movietone and later 
joined the Pathe News staff. When 
|Fox gave up the operation of the 
| Embassy Newsreel in 1933, because 
of the high rental, Githens was able 
to persuade Columbia U., owners of 
| the property in which the Embassy 
is located, to let him take over the 
; operation of the theatre on a per- 
|ceniage rental basis. The percen- 
|tage is not more than 20 percent of 
|his weekly gross receipts and at that 
rate Githens has one of the best 
theatre leaseholds on Broadway. 
Under his direction, during the past 
four the Embassy Newsreel 


| Githens 
Columbia 


years 


—_- 


53 
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Trade Ratings on Cameramen 


This is in line 
with Technicolor decision to gradu- 
ally taper off from its previous policy 
of supplying its own camera crews 
to studios for the tinters and turn 
over responsibility instead to the 
producers themselves for the quality 
of color photography on the tri-color 
system. As a result, Technicolor’s 
quartet of first cameramen—Ray 
Rennahan, Bill Skall, Duke Greene 
and Will Cline—were tcamed with 
black and white experis on nearly 
all of the technicolor features turned 
out during the past year. 


Selznick Pioneers Processing 


Restrictions of color photography 
confronting studios in the past were 
further removed throuzh the success- 
ful use of Technicolor for process 
background _ shots. Selznick wes 
probably the first to do tinter progess 
work, with Paramount lately finding 
no difficulty in adapting color back- 
grounds for process shots 
quences. ; 

Process backgrounds, trick and 
miniature departments of all the ma- 
jor studios made rapid strides dur- 
ing the year, continuing the pace 
established in 1935 and '36. Nearly 
every picture of any importance now 
turned out by a major company has 


and se- 





Top Specialists 


Process work, projection back- 
grounds and miniatures: Byron 
Haskins, Dev Jennings, Farciot 











Edouart, Vern. Walker, Fred 
Jackman, Ray Binger. ‘ 
Aerial photography: Charles 
Marshall, Harry Perry, Elmer 
Dyer. : 
Exteriors: Archie Stout, Dan 
Clarke, Len Smith. 
| 
one or more sequences shot on the 


process stage. Process plates have 
become so important within produc- 
tion circles that every script, when 
in first draft, is turned over to the 
process department to break down 
for selection of those sequences and 
scenes that can be shot on the proce 
ess stage. Art has been developed to 
such a degree that pictures carrying 
negative cost as low as $50.000 can 
inject many thousands of dollars of 


production value through process 

work at a nominal cost. 
Independent producers have dis- 

covered that process work can be 


used in pictures of their classification, 
and several have utilized the proc- 
essors to good advantage during the 
past year. 

Great aid to cinematographers dur- 
ing the year was introduction of new 
faster negative film emulsions by 
Agfa-Ansco, Dupont and Eastman, 
Faster negative allows cinematogra- 
pher to step down lens with equiva- 
ient amount of light over slower film, 
obtaining in photography a more 
natural roundness and better defini- 
tion of a scene. This tends to give 
slight illusion of third dimension, 
The faster negative will also prove 
important for process backgrounds, 
in that action can be played further 
in front of the projection screen than 
at the present time. 





—_————® 


For Contented Gobs 


London, Dec. 22. 
By direct request of Government 
authorities, British and American 
distribs are in a scheme to provide 
film programs for the navy, while 
in foreign waters. Details were 


beaten out at a private dinner, at- 
tended by John Maxwell, C. M, 
Woolf, Mark Ostrer, and Sam Eck- 
man, Dave Griffiths and J. C. Gra- 
ham, among heads of U. S. organi- 
zations here, at which the Duke of 
Kent presided. 

Many warships already run pie 
programs, but the cost has to be 
maintained by themselves and they 
have to arrange their own hiring 
terms. Now, however, they will get 
prints of all pictures they require, 
at cost of the print and transit, dis- 
tribution to be through a new unit 
called Royal Naval Film Corp. Only 
stipulation made by the distribs was 
| that current pictures must not be 
|used while ships are on the home 
| station. 








Otherwise, pictures will be avail- 
| able for all parts of the world and 
| will be handed over to the Naval 


} 
| authorities as soon as generally re- 


| leased in the U. K. 





— 
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ITop Pix and Stars For 1937 | 





(Continued from page 13) 


and Helen Broderick on his heels. 
Ida Lupino, away from Paramount, 
proved oke. Preston Foster, Lee 
Tracey and John Boles headed bal- 
ance of the feature contingent. Most 


RKO-RADIO 


Stars 








ASTAIRE-ROGERS 
GINGER ROGERS 
FRED ASTAIRE 
KATHARINE HEPBURN | 
JOE E. BROWN 
WHEELER and WOOLSEY 
BARBARA STANWYCK 
JACK OAKIE 

JOE PENNER 

HERBERT MARSHALL 
CARY GRANT 
VICTOR McLAGLEN | 
MIRIAM HOPKINS 
LILY PONS 

EDWARD ARNOLD 
BORBY BREEN 

NINO MARTINI 
BURGESS MEREDITE 


Featured 


Gene Raymond 

Ann Sethern 

Edward Everett Horton 

Arn Shirley 

Victor Meore-Helen Broderick 
Ida Lupine 

Preston. Fester 
Lee Tracy | 
Jehn Boles | 
Marget Graham 

Guy Kibbee 
Chester Merris 
Milton Berle 
Park vakarkas 
Harriett Hilliard 
Jean Fentaine 
Diane Gibson 
Eduarde Ciannelli 
Erie Blore 
Thelma Leeds | 
Eric Rhodes 
Fred Stone 
Patricia Wilder 
Lucitle Ball 














of these getting the important bill- 
ing in RKO pix came from the out- 
side freelance field and, therefore, 
are not listed in the company group 
of contractee feature people. 
UA’s Roster 

United Artists listing are in star 
group only with listing according to 
respective producers. Barbara Star» 
wyck and Jehn Boles led the Sam 
Goldwyn contingent for top honors 
for work in ‘Stella Dalias,’ with 
Joel McCrea the best individual at- 
traction under this banner. 

In the David O. Selznick lineup, 
Fredric March is the top man, hav- 


UNITED ARTISTS 


SAMUEL GOLDWYN 
Stars 


BARBARA STANWYCK- 
JOHN BOLES 

JOEL MeCREA 

MERLE OBERON- BRIAN 
AHERNE 

SYLVIA SIDNEY 

MIRIAM HOPKINS 


SELZNICK-INT’L 


Stars 


FREDRIC MARCH 

RONALD COLMAN 

JANET GAYNOR 

CAROLE LOMBARD 
MADELEINE CARROLL 
DOUGLAS FAIRBANKS, JR. 


WALTER WANGER 
Stars 





| of 
| Truth.’ 
| John 

| 


in most instances in the United 
States has been virtually negligible. 
Col.’s Outside Stars 


Columbia another studio de- 
pending mostly on freelance or in- 
terchange stars for its product, out- 
side of Grace Moore, Jack Holt, 
Richard Dix, Charles Starrett and 
Francis Lederer. Col. had as its top 
Ronald Colman in ‘Lost Horizon,’ 
with the Irene Dunne-Cary Grant 
combo next also rated individually 
in this manner. Their strong valve, 
course, came through ‘Awful 

Miss Moore follows, 
Boles, freelance, rated 


COLUMBIA 


is 


next. 








RONALD COLMAN 
GRACE MOORE 

CARY GRANT 

IRENE DUNN 

JACK HOLT 

CHARLES STARRETT 
BUCK JONES 
RICHARD ARLEN 
EDWARD G. ROBINSON 
MADELEINE CARROLL 
FRANCIS LEDERER 
RICHARD DIX 


Featured 


Walter Cennolity 
Mary Astor 
Melvyn Deugias 
Raiph Bellamy 
Chester Merris 
Fay Wray 

May Robson 
Heten Mack 
Irene Hervey 
Resalind: Keith 
Grace Bradley 
Jacqueline Wells 
Jane Wyatt 
Three Stooges 
Frances Drake 
George McKay 
Gene Morgan 
Joan Perry 

Den Terry 

Otte Kruger sp 
Charles Quigley 
Barbara Weeks 
Evelyn Venable 








WARNER BAXTER-JOAN 
BENNETT 

CHARLES BOYER-JEAN 
ARTHUR 

LESLIE HOWARD-JOAN 
BLONDELL 

SYLVIA SIDNEY-HENRY 
FONDA 











ing had two big pix, ‘Star Is Born’ 
and ‘Nothing Sacred,’ under his belt. 
Ronald Colman, credited with 
‘Prisoner of Zenda,’ is next; and 
Janet Gaynor, under exclusive con- 


tract to the studio, comes third Kent Tayler | cea ge ee ™ ae 

a he studio, ¢ ! a. Leopold Stokowski amateur meets. 

The Warne Baxter-Joan Bennett Alice Brady Moss. who collabed on Dick 
combs were tops for Walter Wan- Nae Gene Powell's ‘20 Million Sweethearts’ 
ger as far as coin value is con- ; with Jerry Wald, has been back east 
cerned, with Jean Arthur-Charles | —— for last two years associated with his 
Bove:. avoibher duo. next. Durbin pic. with the rating for the] father in furniture business in Far- 

Unica Artists pix made abroad|latter on his all-around freelance | reij, Pa. Understood Powell also has 
a’* vol Vated in this group, mostly | werk being almost equal to that of [a piece of Soose and will help guide 
due *: fact that grosses for these}jthe top femme star. Studio, during [his Coast destinies. 
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Jack Holt proved a company miain- 
stay with action pix he makes for 
Larry Darmour and Charles Star- 
rett in the Columbia western divi- 
sion. 

Under contract as feature players, 
Walter Connolly and Mary Astor 
lead the list. These two have been 
on loanout to other companies and 
their outside prestige proved very 
helpful to their home lot and its 
product rating. Other contractees 
here who do four or more a year 
and are healthy assets for the com- 
pany included Melvyn Douglas, 
Ralph Bellamy, Fay Wray, Chester 
Morris and May Robson. Three 
Stooges are helpful in features and 
shorts for the company. Comer they 
have in rank of featured players is 


Joan Perry, who is scheduled to get | 


important assignments in forthcom- 
ing productions. 
And a Child Leads U 

Universal went through the year 
with only one top star, Deanna Dur- 
bin, whose listing was predicated on 
her sensational showing in ‘Three 
Smart Girls. Next of name value 
to the company on the year were 
John Wayne who appeared in action 
pix turned out by Trem Carr and 
Buck Jones who left midyear to go 
on Columbia's western roster. 

Balance of company listing came 
mostly from outside freelance cir- 
cles, with its limited contractee 
group led in draw value by Mischa 
Auer, Charles Winninger and James 
Dunn. Studio also had Leopold Sto- 
kowski and Adolph Menjou for one 


UNIVERSAL 


Stars 


DEANNA DURBIN 
JOHN WAYNE 
BUCK JONES 


Featured 


Mischa Auer 
Charles Winninger 
Gloria Stuart 
James Dunn 








with ! 


Stars 


the year, had a stock company of 


Thirty-second WARIETY Anniversary 


about 40 which has been virtually 4 


disbanded, with about six left whose 
b.o. rating currently is nil. 
Cagney Is No. 1 for GN 
Grand National, new in the field, 
minus top names for its general pro- 
gram, has as its coin topper, James 
|Cagney. Next in importance came 
'Conrad Nagel in a series with Elea- 
nor Hunt opposite him. They also 
used such personalities as Clive 
Brook, Ian Keith, Anna Sten, Lili 
Damita, Eric Linden, Cecelia Par- 
| ker, Ken 
| Isabel Jewell, Wallace Ford, Boris 
| Karloff, E. E. Horton and Genevieve 
| Tobin for pix. In the western field 
| their outstander was Tex Ritter. 
Republic had for its mainstay Phil 
| Regan, with Gene Autry topper in 
ithe singing westerns. Studio 


|tance plavers and, with the coming 
season, will have quite a few exclu- 
sive players for starring purposes 
that should give the organization 
| added prestige in the selling field. 
Mene’s Keene and Randell 

Monogram was strong in the 
western market with Tom Keene and 
Jack Randell its top exhibitors of- 
ferings. Also had Jackie Cooper 
for ene pic which will give company 
prestige in its field, Also offering 
Tim McCoy who has a good rep in 
the western pic market. 


Maurice Conn, for his main source | 


|of income, has as tepper Kermit 
Maynard, in western series; also 
| Frankie Darro in melodramas, Kane 


Maynard, Stuart Erwin, | 


Richmond in same type ef pics, and | 
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Labor Picture in Hollywood 


By Ralph Roddy 

Hollywood, Jan. 1. 
Taking advantage of heavy box- 
oftice takes during the first half of 
1937, when studios were grinding out 
releases on a 24-hour schedule, labor 
leaders forced wage scales to a new 
high and negotiated closed shop 

agreements for most of the crafts. 
New pay schedules had hardly hit 
envelopes, however, before workers 
saw most of their gains swept away, 
at least temporarily, by the general 
business recession. Personnel changes, 


| refinancing, etc., sent unemployment 
| to the lowest level the film industry 


used | 
for its product many topnotch free- | 


| 
| 
| 
| 
| 


had 


wages 


While 
men 
The 


experienced since 1933. 
had been boosted, the 
found themselves without work. 


| year wound up with a majority in afl 


| cralts 





| will have Donald Novis during 1938 | 


for series of actien-musicals. 


MAY NIX QUOTA 
TAG ON ‘YANK, 
REPORT 


London, Dec. 21. 
Metro is scared it won't get quota 
registration for 
| despite producing the epic at Den- 








— With Taylor, Lionel Barry- 
more, Maureen O'Sullivan and 
others in the cast and Jack Con- 
way directing, picture is heavily 


weighted with aliens and it is be- 
lieved the Board of Trade is stalling 
on this account, Present quota act 
stipulates 75% of salaries must be 
paid to natives. 

Also reperted that the projected 
air picture will not be made here, 
due to the Air Ministry stalling at 
having Clark Gable as star of a pro- 
duction, for which official Royal Air 
Force cooperation is sought. Back- 
grounds have already been shot and 
it is suggested these may be shipped 
to Culver City for the film to be 
finished there. 


L. A. Labor Withdraws 
‘Unfair’ Charges Vs. 
Beery; Joming SAG 


Hollywood, Jan, 1. 
Charges of being unfair to labor 
against Wallace Beery were with- 
drawn by the L. A. Central Labor 
Council on contention by actor he 











had not crossed picket lines and 
probably was mistaken for his 
brother Noah. 

Screen Actors Guild is studying 


Beery’s admission to membership af- 
ter he failed to join and drew a 


$250 fine. Labor Council had 
planned to ask boycott of Beery pic- 
tures by unions throughout the 


country. 


Scrib and Dick Powell 








Pittsburgh, Jan. 1. 
Paul Moss, fermer screen writer. 
escort his latest protege, Billy Soose 
young intercollegiate middleweight. 
to Hollywood next month for his 
pro debut. 
last year at Penn State but was 
barred from further competition be- 
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‘Yank at Oxford, | 


Now Own a Rab-Rah Pug 


Soose won college crown | 





| 
| 
| 
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idle and most of the others 
working only part time. 

Crafts in the studio basic agree- 
ment were singing ‘Happy Days Are 
Here Again’ after a 10% hike granted 
at the producer-labor conferences in 
April. Members of the International 
Brotherhood of Electrical Workers, 
the International Alliance of Theat- 
rical Stage Employees, teamsters, 
carpenters and musicians, aggregat- 
ing more than 10,000 workers, shared 
in the wage tilt. Negotiations were 
handled by the iniernational presi- 
dents of the studie crafts, headed by 
Joseph Weber, of the Musicians; 
George E. Browne. of the IATSE, 
and Dan Tobin, of the Teamsters. 

Announcement of the increase im- 
mediately created resentment in the 
rank and file of independent unions 
outside the basic agreement, and was 
indirectly responsible for organiza- 
tion of the Federated Metion Picture 

rafts. followed by a costly studio 
strike and jurisdiction fights among 
the unions. The FMPC was_organ- 
ized by Charles Lessing, NeW York 
scenic artist, around membership of 
studio chapters of the Brotherhood 
of Painters, Decorators and Paper- 
hangers of America. The latter or- 
ganization controlled studio painters, 
makeup artists, hair stylists, set de- 
signers and scenic artists. 

Ne Guitd, No Strike 

Machinists, stationary engineers, 
studio laborers, plumbers, plasterers, 
culinary workers and other smaller 
crafts affiliated with the FMPC, but 
a majority of them weakened and 
soon returned to their jobs after 
Lessing had ordered a general walk- 
out effective the afternoon of April 
30 last. Most ef them had counted 
on the Screen Actors Guild coming 
into the organization, but when the 
SAG decided to go it alone, most of 
the workers outside of the painter’s 
affiliates marched back into the stu- 
dios. 

Kenneth Thomson, executive sec- 
retary, and Aubrey Blair, business 
manager of the SAG, were sympa- 
thetic tgward the FMPC, but shied 
away trom the leadership § after 
Lessing had abruptly ordered a strike 
without conferring with the execu- 
tive council, which had been desig- 
nated to handle the affairs of the new 
organization. 

Studio Utility Employees Local 
724. after becoming embroiled in a 
jurisdiction fight with the IATSE, 
ordered its men back to work, but in 
the meantime most of their jurisdic- 
tion had been taken over by the 
IATSE. The latter issued Class B 
grip cards to members of SUE Local 
724. and forced producers to tilt their 
pay from 60 to 82' cents per hour. 
Reports were circulated that the 
IATSE was also issuing work per- 
mits to painters and others, but none 
of these was verified. The strikers 
immediately charged the IATSE with 
strikebreaking tactics, and com- 
plaints were filed with the executive 
council of the American Federation 
of Labor. 

W. B. Cullen, president of the 
FMPC and now business representa- 
tive of the sign writers, was dis- 
patched to Cincinnati by plane to 
personally appear before the AF of 
L executive council. Hopes of strik- 
ers for international support faded, 
however, when the council referred 
the matter to the international presi- 


| dents of the unions involved. 
i; has turned fight manager and will 


Situation was further complicated 


| when William Bioff, personal repre- 
| sentative of George E. Browne, in- 


ternational president of IATSE, 
claimed jurisdiction over the make- 
up artists and hair stylists, and 
threatened a strike of projectionists 
if the producers agreed to any settle- 
ment with the striking crafts as long 
as the FMPC and Lessing remained 
in the picture. Lessing finally agreed 
to step down. and issued an order 
dissolving the FMPC. 
Casey Ends Walkout 

Pat Casey, producer laber contact, 
quickly signed an agrement with the 
painters, guaranteeing them a closed 


\ ae 
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shop and agreeing to open negot 
tions on wage scales and workins 
conditions as soon as the men a 
turned to work. Negotiating com. 
mittee for painters was headed by 
Herbert Sorrell, who was later elect. 
ed business representative of the or. 
ganization. Makeup arists, headed 
by Vern Murdock, and scenic artisis 
and set designers, led by Charles 
Elrod, agreed to end the walkout and 
negotiate later. 


J. W. Buzzell, executive secretary 
of the L. A. Central Labor Council, 
and Edward A. Fitzpatrick, United 
States Department of Labor concilj- 
ator, had urged a settlement, de- 
nouncing the leadership of Lessing. 
International heads of painters had 
also attempted to negotiate a settle- 
ment. Joe Clarke, international vice- 
president of Brotherhood of Paint- 
ers, Decorators and Paperhangers of 
America, offered to concede the ju- 
risdiction of makeup artists and hai: 
stylists to IATSE if they would per- 
mit producers te sign a closed shop 
agreement with the painters. Rank 
and file of painters refused to ap- 
prove this proposed settlement and 
openly hooted Clark. 

Studios continued to operate, but 
production was slowed down. Vio- 
lence broke out when several strikers 


were beaten in attempts to return 
te work. Casey and his assistant, 
Victor H. Clarke, former general 


manager of Paramount studios, were 
working night and day. Jack Gain, 
former studio manager for Fox stu- 
dios, and Charles Sullivan had been 
added to Casey’s staff. 

Order to end the strike finally was 
issued on June 10 and the men 
turned to their jobs the following 
day. The painters, supported by Bioff 
and the IATSE, were aimost imme- 
diately granted a 15°, wage tilt and 
inyproved working conditions. 


Negotiations were opened with the 
makeup artists and hair stylists, but 
before a pact could be signed the 
two crafts voted to leave the Broth- 
erhood of Painters, Decorators-and 
Paperhangers of America and affili- 
ate with the IATSE. Bioff then ne- 
gotiated a scale of $115 weekly for 
makeup artists and $62.50 for hair 
stylists. Scale became effective Oct. 
1, Vern Murdock was retained as 
head of the organization, which re- 
tains autonomy although affiliated 
with IATSE. 


Clear Inte Other Locals 


Charter of United Scenic Artists 
Local 621 was lifted by Brotherhood 
of Painters, Decorators and Paper- 
hangers of America for non-payment 
of per capita tax, and members in- 
structed to clear into Motion Picture 
Painters Local 644. Charles Elrod 
attempted to take organization into 
the IATSE but the membership div- 
ided, several clearing into Local 644, 
others remaining with Local 621. El- 
rod tried to negotiate a working 
agreement for the men, but jurisdic- 
tion was claimed by both the IATSE 
and the Society of Motion Picture 
Set Designers, organized by Attor- 
ney Felix M. Cunningham. Produc- 
ers offered to recognize any organi- 
zation that can show it represents 
a majority of the scenic artists and 
set designers. 

Culinary Workers Union, which 
was only partially organized under 
leadership of John Sargeant, quickly 
faded out of the picture. Contracts 
were negotiated by machinists, plas- 


re- 


terers, molders, et al, calling for 
wage tilts and improved working 
conditions. 


Bioff closed the Columbia studio 
in November with a strike order, 
when he claimed makeup artists 
were being laid off and small-bracket 
actors instructed to make up them- 
selves. Walkout was ended in one 
day, however, when studio agreed to 
the demands of the IATSE that sutf- 
ficient makeup men be employed to 
take care of the work. Members of 
the IBEW and teamsters walked out 
with the IATSE, although no strike 
exrder had been sanctioned by thei! 
internationals. 

In the meantime, however, the 
IATSE had become the center of an 
investigation by a State Assemb!s 
committee into charges of racketeer- 
ing by studio labor leaders. Biofl 
Harland Holmden, international vice 
president; C. P. Cregan, general au- 
ditor; Steve B. Newman, interna- 
tional organizer, and others were 
questioned closely about dues and 
the 2° assessment collected from a!! 
members. They were also asked 
why the international did not gran! 
local autonomy to the various studio 
locals. 

The IATSE also is facing sever?! 
lawsuits by members fer return oO 
lecal autonomy and abolition of the 


2% assessment. 
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Grace Moore 


PLL TAKE ROMANCE 
Melcoyn Douglas 


HELEN WESTLEY, STUART ERWIN © Screen play by George Oppenheimer and 
Jane Murfin « Directed by EDWARD H. GRIFFITH »* Produced by EVERETT RISKIN 


SHE MARRIED AN ARTIST 


starring John Boles - Luli Deste 


with Helen Westley, Frances Drake, Alexander D’Arcy * Screen play by Gladys 
Lehman and Delmer Daves * Directed by Marion Gering 


Irene Dunne - Cary Grant 


THE AWFUL TRUTH 


with Ralph Bellamy, Alexander D’Arcy, Cecil Cunningham *« A LEO McCAREY 
PRODUCTION «© Screen play by Vina Delmar + Associate Producer Everett Riskin 
Directed by Leo McCarey 


Ronald Colman in Frank Capra’s 


LOST HORIZON 


with Jane Wyatt, John Howard, Margo, Thomas Mitchell, Edward Everett Horton 
Screen play by ROBERT RISKIN 


START CHEERING 


with Jimmy Durante, Walter Connolly, Joan Perry, Charles Starrett, Prof. Quiz, 
Gertrude Niesen, Raymond Walburn, 3 Stooges, Broderick Crawford, Hal LeRoy 
and Johnny Green and his orchestra * Story by Corey Ford * Screen play by 
Eugene Solow, Richard E. Wormser, Philip Rapp * Directed by Albert S. Rogell 


PENITENTIARY 


with Walter Connolly, John Howard, Jean Parker, Robert Barrat * Screen play by 
Fred Niblo, Jr. and Seton I. Miller*Story by Martin Flavine Directed by John Brahm 


Joan Blondell - Meloyn Douglas 
THERE’S ALWAYS A WOMAN 


Directed by ALEXANDER HALL 


Frank Capra’s Production 
of the Kaufman-Hart Pulitzer Prize Play 


YOU CAN’T TAKE IT WITH YOU 


Screen play by ROBERT RISKIN 


JOE E. BROWN i: Wide Open Faces 
EDWARD G. ROBINSON 


in Tracking New York’s Crime Barons 
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Foreign Pix in U. 


4 


By Mike Wear 
Foreign pic including Eng- 
Jish-made features, fared better 
U Ss. during 1937 than perhaps any 


year * nce befor 


tures, 
in 


‘e the depression. Not 
enly did the number of German and 


‘ "e465 } 1, ea 
Russian imports € inher hold even or 


actually i icrease, but also there were 
more English and French-made fea- 





tures, with emphasis on the im- 
pr wed quality of the latter, 

Fact that both British and French 
films made more of an mpression 
with the public, plus generally im- 
p oved business C01 ditions, helped 
boost the boxoffice Distinct pickup 
gor Fre | duct came in the last] g 
of the year, especially during tl 
fall, w! 10 were released. 

While the a al footage of Ger- 
man-made piciures probably gained 
gs compared wiih 1936, absence of 
any outstanding production and more 
general use On a ubdle bills impaired 
the net return per film. Distributor, 
gay the revenue return was off from 
@ year ago. One estimaie revealed 
that nearly 100 German feature: 
went into two Yorkville, N. Y., 
houses during tne 12 months. While 
this may be a little high, the two 
theatres employing dual program 
policy had to change nearly every 
week and use two subjects weekly. 


Long-run Russian features were an 
4 rule, Never 
distributors in by 
a hetiy ine play- 
iin the preced- 


instead ¢ ne 
cashed 


rease in 


ex 
theless, 
gecul 
qdaies as 
ing year. 

Year will p 
by the vast si: 


‘epiion 


Whe 
compared w 
remembered 
by French- 


obably 


made product n the American 
market With more features re- 
leased to exhibitors, most of them 
arty houses, the high quality of the 
preduct made the outlook for further 
French distribution in 1988 even 
brighier. 
Ex hange Helped 
Distributors in the U. S. early in 


the year received frequent breaks in 


the exchange rate differential as the 
franc continued to slump as cqm- 
pared with the American dollar. 
Scems little question but that this 
was an incentive towards boosting 
the pictures made.in France. And 
coming along just at the time prod- 
uct was improving, it enabled alert 
@istridutors to realize on their film. 
investments. 

While French p/’ciure distribution 


ds now largely confined to New York 
theatres, several other larger key 
Spots were being groomed for open- 
ing with French productions as the 
Year closed. Indications are that the 
largest cities outside of Manhattan 


@00n will be getting this product in 
1938. In N. Y., theatres that former- 


ly employed various types of foreign- 
Made pictures swung. definitely to 
French screen vehicles whenever 
@vVailable. There were 20 to 25 dis- 
tributed in 1937. 


Maiority of distributors are re- 
leasing French-made_ films with 
English titles, with actual titling 
@one in N. Y. Experience in dub- 


bing these pictures into English has 
Bot been any too successful, distrib- 


iors claim, besides bringing them 
into direct competition with Ameri- 
can-made films. Feeling is that it’s 


too early for that. Right now, the 
best money obtained jin arty or 
foreign-language theatres which ap- 
peal to their own clientile. 

New York staie censors were 
tough on some impertations, in- 
cluding ‘Doctor Knock’ and ‘Remous, 
both . French-made, and Sestasy, 
Czech film. Their eliminations on 
Club de Femme’ riddled that pro- 
@uction for N. Y., but it continued to 
thrive on ithe attendant publicity and 
may do better in other states. 


is 


There probably was more British 
product booked in the U. S. last year 
than in the previous one. More was 
approved by the Hays office eastern 
Production code division than in 1936. 


c.ures uniformly were _ better. 
though few were outstanding. 
Whether the net return was highei 
depended on how much these lessel 


high-grade features cost to make. 


Opposing Views 
Sta 


tement of Isidore Ostrer, late: 
denied, to the effect that the British 
Only get $1,000,000 from the U. S. 
€xn bitors per year compared with 


$35,000,000 to $50,000,000 that Ameri- 
Can companies secured in England 


{ . 

y rred up considerable argument in 
Great Britain. It was followed -by 
alle 


ne statement of C. M. Woolf, head of 
General Films, that English pictures 


fail to get into the Americen market 
ona 1 he doubted if they ever 
uw , T a : 
D-n!on Was more Or 
LS - —— 
‘~ = , gs - - A rts a 
: _. 
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in 1936 was not realized in 1937. 
Nuevo Mundo still was reputed to be 
‘he principal distributor with Cine 
Roma, principal New York OW 
vindow for releases, Lukewarm 
alibre of productions, wit dly 
a film attracting more than passing 
| attention. was blamed 
Spanish language pictures were 
iven aniy attentior Czecho- | 
lovakian productions were g ig 
stcady release, finding fave at the 
Modern Playhouse, on New York 
east side, and in Detroit and Ch 





S. 





7 hirty-se 


14 Pp , , 

e N. Y. house and start of a new 
qt 
ll 


| 

| eatre in Detroit presumably occu- 
Cs much of the firm’s attention. 
| 


Arthur Ziehm, pioneer in foregin 
; distribution, continued to get bad 
less challenged by Herbert Wilcox. dbreaks, Shp in quality of German 
Claiming that the U. S. market is | features probably hurt. too Bulk of 
open to the English, Wilcox also |German and Austrian films were dis- 
praised Gaumont-British efforts in | tributed by Bruno Zwikers. Ufa and 
geiting pictures across in the U. S. | Joseph Schienman in the Yorkville, 
Julius Hagen, independent producer, | N. Y., neighborhood. 
contended that the U. S. mart was : ' , 
masiiondi’ erage ‘ | Suecess which met several Yiddish 
unfriendly to British films, citing six] 04 44:00 ‘ i ; 
ictures where the gro ae es | productions, handled via Reeusch’s 
pad : ial vas Dare | Contemporary Productions, indicated 
ly equal to or less than cost. 


Promise held for Italian films early 


cago neighborhood houses. 
Distrib Activities 


Increase in the number of 


the 
numerous 


improvement in the 
former brought sh fts in 
the ranks of foreign film distributors 


quality of 


operating out of New York city dur- 
ing 1957. Pickup in business for the 
French films came largely durin: 
| the latter half of the vea It put 
nearly 10 features into the Filmarte 
on West 58th st., the 55th Sireet 


Playhouse, Cinema de Paris on Fi{th 


ave., Belmont and Squire, all N. Y. | « 
Virtually all the features did nicely. | 


Grosses garnered in Manhattan au- 


gured well for future prospects else- 


where in the U. S. 1938. 
Competition among importers was 
on the upbeat. To the list of those 
in business during 1936 was added 
the Pax Films group headed by I. L. 


Lopert: Broadcast Pictures, appar- 
ently an offshoot of the Tobis group 
and increased activity by several 
other distributors, including World 
Pictures, Metropolis and European 
Films. Metropolis is represented by 


the same group that runs the 55th 
Sireet Playhouse, N. Y. 


While ‘Les Miserables’ failed to get 


the anticipated coin because the U.S. 
version was released in advance, it 
showed the wav for others. Also. 


the long run enjoyed by ‘Kermesse 
at the Filmarte, N. Y.. served as an 
eye-opener to possibilities of French- 
made films. 


Max and Willie Goldberg ‘Euro- 
pean Films), who still hold their 
successful Europa theatre operation 


in Philadelphia, have been going in 
more for. distribution. ‘Lucretia 
Borgia’ probably was the best film 
they handled during the vear, 


More French Pix 

Of well-established newcomers. 
Jean Lenauer rounded out his third 
year as distributor-exhibitor by de- 
voting most of his energies to the 
operation of his Filmarte house on 
West 58th St., now in its second year. 
He distributed only ‘Czar to Lenin,’ 
but made money with it. Sensing the 
trend towards French product, he 
secured seven more of them for 1938 


distribution. His success with ‘Ker- 
messe,’ which ran 14 weeks at his 
Filmarte theatre, boosted his pres- 


tige and enabled him to get addition- 
al fine pictures, including ‘Maver- 
ling,’ ‘Eternal Mask,’ ‘The Wave’ and 
‘Czar to Lenin.’ 

World Pictures, doing business at 
the old stand of Du World, continued 
to expand, and held to its old repu- 
tation of being probably the most aec- 
tive of foreign language distributors. 
It cashed in on the ski craze by re- 
leasing ‘Slalom,’ skiing picture, and 
‘Ski Chase,’ of same type. Company 
followed up ‘Cloistered’ with another 
religious pic, tabbed ‘Monasiery.’ It 
als») brought out ‘Beethoven,’ which. 
besides being a French product, fig- 
ured to get additional trade by ap- 
nealing to music lovers. 

Arthur Mayer and Joe Burstyn at- 
tracted attention with two French 
vroductions, ‘Club de Femme,’ with 


Dannielle Diarrieux, now in Holly- 
wood, and ‘Lower Depihs.’ They also 
handled ‘Eternal Mask.’ a Swiss- 
made film. 


Jean Tapernoux and his French 
motion picture felt the 


competition of newcomers in the fiel 


corporation 


seeking films that were made in 
France. Still is grabbing French 


product, but he is not the dominant 


figure he was three or four vear 
ago. 
Other Languagers 
Franco-American Picture Corp.., 


headed by A. T. Kaplan, operator oi 


the Cinema de Paris, N. Y.. distrib- 
u‘ed the French version of ‘Le 
Miserables, but ceme up with ne 


great hits otherwise. Operation of 


French | 
and English-made pictures and a vast | 


real possibilities 


languagers, 


for these foreign- 
particularly if certain 
houses on major circuits are secured. 


Th's seemed likely at the finish of | 
1937 ‘The Jester,’ ‘I Have Sinned’ 
and ‘Green Fields’ attracted atten- 
| ) vith the latter proving a real 
| monev-maker. Metronolis ) ap- 
aled to Jewish-speaking patrons by 
dubbing part of dialogue in that lan- 
uage for its ‘Golem.’ 
Amkino distributes the Ri an 
n product, th net return from 
neaitre over the U. S. on tl ip- 
ae Czechoslovakian features 
e going along nicely. Cervante 
|} iheatre, on 110th street, N. Y., con- 
| tim playing Syanish pictures, but 
|not creating any furore. Snanish- 
|} languase films also have a limited 
i; Market in spots along the Mexican 
| border. 
Tobis, which began distributing in 
| 1936, scemingly is still suffering be- 
cause the trede considers it a part of 
he German Tobis company. Tobis is 
ot a German company in origin, the 
|} holding corporation being Dutch. 


uv with the Ger- 
ntinues to imnair 


link 
outfit ¢ 


However, this 
man Tobis 


ts chances of getting deserved return 


n ‘Kermesse,’ produced by French 


Tobis. Trace identified Broadcast 
Pictures as being a Tobis creation. 


and its first release suffered. 


Shorts Downbeat 


Wh-ie there was no heavy decline 
in the aciual number of 
iures produced in 1937, lack of run- 


|} ning time on theatre programs 
| further trimmed the quantity ofl 
| short reels turned out. This has 


meant healthy pruning of the two- 
reel field. Subsequent hike in one- 
reelers, including animated cartoons 
travelogs, novelties and scenics wa: 
done to fill exhibitor needs. 

Destiny of shorts, other than out- 
standing one-reel sudjects, obviously 
tied up in 
| feature programs, as the year ended. 
The added feature pictures have 
meant lower rentals for the few two- 
reel subjects remaining, as well as a 
proportional reduction on the one- 
reel films. These trimmed rental: 
apparently have hit the quality of 
two-reel shorts and may, if they 
have not already, affect the amount 
| of coin put into the briefer short 
features. 

With the future of the short fea- 
ture field depending on develop- 
ments in the double-feature prob- 
lem, industry leaders were watching 
to see if the public was tiring of 
those twin bilJs. Certainly, the short 





Wes 


when it must be crowded onto a 
program that consistently has two to 
two and one-half hours of running 
time taken up by feature piciures 





Particularly, when the newsreel Is | 
coming into more prominence 
| Aside from a desire to fill th’: 


slashed running time schedule with 
a short film taking up less time or 
the screen, short feature producers 
sensibly realize the saving in nega- 
tive as well as production costs or 
the briefer p.ciure. 


While there has been no great 
increase in the actual number 090i 


theatres employing double feature 
programs, recent surveys plainly in- 
dicated that there most certainl) 
hed been no dimunition in number 
Chicago went for duals in a big way 
in the past year while Philadelphia 
| was more gradually entering the 
classification of being a doubie-fea 
ture town, 


Only other spots where the double- 





| bill evil has perceptibly spread are 
|} country communities where — the 
| exhibitor is virtually forced to use 
} two fea‘ures. In many of these 
smaller cities and towns, such a Sif- 
uation has developed even thouzt 
the houses have no keen competition 
Producers are mply geared up t 
make a certain number of inexpen 
sive piciures. the exhib gets then 
land once booked, pushes them out of 

the way by playing on double bill 
With principal producer eared 
presenily on dual-picture basis to 
leet demands. the double feature 
doubtlessly will continue — strone 
| the middle of 1938. Which will 
amo the short feature’s style unti’ 

Nae me 





«ond WARIETY A nniversary 


short fea- | 


the trend of double } 


cannot hope for much of a break | 


By FRANK SCULLY 
Hollywood, Jan. 1. 
Screen Actors Guild edict barring 
talent from playing cards on sets 
has brought up the issue of what 
people are going to do now between 
_takes. Those who issued the edict 


have suggested that the troupers im- 


prove their minds. Asked how, they 


have suggested reading. 


The suggestion brings up the larger 


| struggle and take to other 


+ 
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HOLLYWOOD READERS 





sions—parties, gamblin: and 


punching the bag. Even at parties 


card games are as much a part of 
the dinner as the dessert Poke 
leads in this, with bridge not far be- 
hind. 

Poker has always been a pet for 
the American l|.terati, especially for 
those word-wranglers on a= salary 
basis. Having been lifted out of the 
hazards of gambling in words they 
feel lonely in anything approaching 
security, and so take it out in more 
routine forms of chance 

Except for horse-racing during the 
winter season gambling till in é 
peakeasy stage in California, and 
for that reason never affords ce 

| plete relaxation A racketeer get: 
hot and has your uncashed check 
yn him and that lool le lovely 
print than if it happened in Monte 
Carlo where everything le ! d 
above board 

Though $150,000,000 a year changes 
hands in games of chance in Cali- 
fornia there’s not much of that for 
ithe picture crowd, or even for the 


issue of how many people in Holly- 
wood use theiy spare time reading 
and who among them are the besi 
nforme be t thins beyond thei 
oO } Oo ne Many of the. best 
k ne n name \ lly to de 
h reading. They even argue that 
lly to memorize parts a day 
ye fore the cene goes into produc- 
on bec; € iebody ure to re- 
ite t beiore the next morning 
and then you have to learn it al 
over again 
Others argue that since picture; 
have to use the theatre and the li- 
brary as sources for screen material 
the best read man will be the bes‘ 


actor, even if. his acting is confinec 


to prattfalls Nobody, these point 
out, has had to shift his position 
more often than Adolphe Menjou 

d } succes is due to the fac 
hat he is the best read man in town 
not because he’s the best dressed 
man In town 


In proportion to its population, not 


even Morningside Heights or Blooms- 
bury houses more books to the fam- 
ily than Hollywood. But that doesn’t 
mean the books in Hollywood are 
read. In the main the best libraries 
| are collected, not read. 

| To be collected, they have bought. 
and all who buy them hope for a 
cleanup when they sell, such as wa: 
Jerome Kern's break a few years 
azo. But even if it doesn't come 
| there's a prestige-value to a library 
and now and then when things are 
dull and the weather bad, a book has 
its moments in front of a log fire. 


The Best Libraries 


The best libraries in Hollywood 


are housed by Jim Tully, Jean Hersh- 


olt, Fredric March, Jo Swerling 
Adolphe Menjou and Al Green’: 


among men, and Barbara Stanwyck 
Betty Compson, Margaret Sullavan 
and Dee among femmes. Al 
Lewin has a top library toe, but it’s 


Frances 


been in storage a vear and mice will 
play. 
Away up there with the best read 
i men is Duncan Renaldo and at the 
present time he doesn't own a book. 


He's particularly way up on obscure 


French and Latin. 

Frank Capra has bought a $100,000 
library within the last few years 
which represents a lot of books for 
a guy who started out to be a chemi- 
cal engineer and would represent a 
lot of reading if he had the time to 
read them. 

As most first editions have an 
added value if uncut, that gives most 
buyers an out if they don’t read the 
books that cover the walls of their 
rooms from floor to ceiling. Swerl- 


authors in 





| ing, in fact, bought the house next 
| door for his overset. He and Jean 
| Hersholt are keen buvers of first: 


and ;utographed volumes which have 
a catalog value. 
Ray Griffith 
His idol is Machiavelli, 
that for a 


enougn io 


is in this category. 
which shows 
he’s smart 
that means 
omething picture lot. 
Al Green, who just quit as head 
of the Hollywood Turf Club, to de- 
vote his time to directing, has more 
unopened books than 


producer 
a 


around 


have hero 


a 


| any man in 
| town and by the same token the 
| library of lhe greatest value. 
| Menjou’s, on the other hand, while 
| high in first editions, doesn’t rate so 
high because he reads most of them. 


Among the homey libraries Lewis 
Browne, John Ford, Harry Carey and 





professional gamblers Payofis go 


all along the line and between the 
periods when everything is wide 
open and the periods when the heat 
is on, there very little repose for 
anybody. 

So those who have anything left 
70 back to buying books or other 
| works of art as a relief from parties 


| where shop-talk takes up everything 








} 


{ 


Judge Lindsey rate high. They are 
not big libraries but they have been 
worked over. Chaplin, oddly, has no 
librarlyv to peak of and while he 
can talk freely on subjects remote 
from clowning he reads very little. 

Autho n the main haven't the 
best librarie n Hollywood. One of 
thie ( ons for this is that most of 

em are only using the place for a 
topover and have a home some- 
here else where their books are 
stored Either that. ov they sold out 
when on the downbeat and haven't 
iad time to collect again. 

i Hollywood is a hard place to read. 
There's practically no privacy and | 
imong iters they spend so much | 
time selling that there’s practically 

me left for writing, not to mention 
reading 

} Most of the vive up after a little 


conversationally from soup to nuts, 
and gambling takes the rest 
Iniellectual Stags 

More recently stag parties have 

been on the upbeat. These are not 


bawdy gatherings, but straight stags 
with the women out for the evening 
and the men gathering at one house 
and permitted to enjoy a ses of 
punching the bag without having ‘o 
hop up every minute to gei 
dame a drink, or a match, 
cigaret, or all three. 

At 
fane 


sion 


some 
Oi a 
these sessions, sacred and pro- 
letters get a lively play, even 
from those who read only titles and 
the last chapiers. But Hollywood 
has still a long way to go before the 
town’s soirees approximate an 18th 
Century French salon of Madame de 
Stael. 

But in making the trouper substi- 
tute a book for a deck of cards while 


resiing between takes the thin end 
of the intellectual wedge is in. 
I tions 
NEW YORK 
Albar 

Warsaw American Commerce Corp., 
Kins motion pieture business; capital 
tock, $20,000; $190 par Vulue, rire. 
tors Murray K. (iottes nan Lillian 


(jottesman, Harold Harinatz, 251 Mout- 


gomery street, Brooklyn, 

Dublin Amusement Corp., New York; 
deal in automatic phonegrauphs, auto 
matic vending machines, ets Capital 


stock, $20,000; $100 par value Directors: 


Faye Tannenbaum, Nathan Wigotshy, 
aul Kauder, Room lilo, 42 Beoudway, 
New York, 

K. G. LL. Film Corp., New York mO- 
tion picture films; capital stock, $20,000, 
950 par value Directors Jlarvy Gioite 
man, Joseph Leiit Btecdldarad place, 
Brooklyn; Gusiave J. Landau, J3 Dark 
avenue, New York, 

Advanced Arts Ballets, Ine. “ew 
York; edvamatic representations con 
certs, ete capital stock, 200 lrure we 
pur value, Directors KHudolf ortiiwine 
16 W t4th street; Michael Mordhin, 
Jjr., 55 W 95th street; Watson Wausu.i- 
burn, 36 W 4ith street, New York 

Almyno Corp., Manhattan: motion pie- 
tore taliong pictures, ete cape pibevet 
190 hares, no pat value Direct 
eter Arno, 49 W Anth street Richard 
siair hh, Iie oard Myers, ti W, 44th 
street, New York, 

Regal Musie Co., Ine., New York; mu 
sical instruments and taiaehine enpital 
ock, 2009 shares, no par value [rive 
tors Milton Kopecs, Sidney Wweilte, Mur 
ray Frischer, 19 W. 44in siveet, New 

Yor} 

Omativex Company, tne., Manhattan, 
deal in recordings, motion pretures, flr 
ete.; capital stock, 200 shares no pur 
value Directors: Max R Kleochkin, 
Meyer Sheinfeid, Artimus Sioll, 226 Fifth 
avenve, New York, 

135 Wolf's Lane Realty Corp., Port 
Chester; tueatrical productions, opera 
ton of theatres and realty; capital 
stock, $10,000; $100 par value Drive: tor 
jacob Logaowsky 175 N. Regent eet 
"ort (hester Herbert ane Muaurive 
Rogowsky, 6 Horton street, Rye 

Yanke', The Blackamith, Ine. New 
Yor deal in mation picture fill pit 
nreture tpparatus; capital stecl o of 

l ) ir value Ppirecte« 

b el 4 ‘ j i 

) Joroadw N Yor 

Dissolutions 

Precision Film Laboratories, tne ow 
Yo 

Filmoprint Corp., New Yo 

CALIFORNIA 

Stan Laurel VPietures, tne. ; otion Ce. 

ire roducing: capital } 7) 

ay "2108 per tted ‘ 

ireecto Stan i if 
Murphys le 4 A j 


Artists and Authors Corp. of Vmerien: 
tt ave . . “ou 


’ 
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____ Saepencunn VARIETY Anniversary 


Newsreels and World Events 


The past year probably will be re- 


membered by newsreels as being one | 


of the greatest in reviving competi- 
tive spirit among the five U. S. 
Wars on 
battles 


ganizations. foreign sol! 
labor 


and th 


and domestic 


the chance for this 
men seized on it. 


Sino-Japanese struggle pre 


the opportunity, and Universal pr »b- eienia Ohio and Indiana were cov- 
ablv was the first to cash in with! ered with great difficully as means 
censored \ VS yf th Shang- | of cation were shut off or 

) \ ryyt aS ry) 2 

os aos ° 6 By =" " te t 4 | ) oy cith saeeua aaa meh 
IU I of materia eel was ¢ lited | | 1dio Newsreels also had the nov- 
vith being the spearhead arou ering the first January | 

( my tion Universal r ’ itio of a president, rathe1 

lead . March as result of change in 
$s coverage was cnaikead up gen- ; 

illv as the outstanding news story eee Lifficulties iets to 
yf 1937, until the Panay sinkKIn§| gominate footage, auto sit-downers 
near Nanking figured as an inter-/ being usurped by striking in steel | 
national incident This was easily| plants. Latter produced the much- | 
tabbed as the outstanding news story, discussed films obtained by Para-| 

; mount News at Chicago, with deci- 
with Norman Alley, Universal, and sina teenth Gere eek es Clans Sa 
Eric Mayell, Fox-Movietone, being] shots because of intense feeling in 
aboard and photographing graphic| many sections When LaFollette’s | 


_ 
Stories 


late in 
Chicago 


which were released 


December. Paramount's 
Memorial Day 


ner-up. 


riot material was run 


In contest for best 


Panay incident, newsreel 


eliminated Universal because all 
footage was released as short feature. 

Idea of joint coverage, wrapped up 
in the ‘Associated Press’ 
newsreels, took a 
what with competition for warfare 
material, flood stories, the Corona- 
tion and Hindenburg disaster. De- 
spite this, the newsreel outfits pre- 
sented a united front on Coronation 
covering, which saved them thous- 
ands of dollars, in bucking the ur-e 


of colleges to supervise shooting of | 


sports and the arbitrary attitude of 
the national air races. 
Shake-up at Pathe News 
past 12 months was the 
move in inner circles. 
in Frederick Ullman 
dent and managing editor 
all down the line. 
general manager, 
Smith, former 


during 
sul prise | 
This brought 


. with shifts | 
Jack Connolly, | 


removed. William Pitts, in 
only a few months as news editor 


and favorite with newsreel men, and | 


James Pergola, vet newsreel photog- 
rapher, were killed when 
crashed in Wyoming, Oct. 17. 

Pathe now is known as RKO- 
Pathe newsreel, with fleck of new 
commentators and a new pictorial 
dress. Paramount also did some 
bolstering by departmentalizing news 
activities on a moderate seale and 
signaturing name radio folks for 
commentation. 

Coronation and Hindenburg ca- 
tastrophe made for a big tilt in news- 
reel theatre business in May but this 


offered | 


e newsreel 


sented 


scenes of} 


editors | 


plan of| 
terrific beating | 


as vice-presi- | 


and Courtland | 
editor-in-chief, along | at the 
with C. R. Collins, news editor, were | 
office 


air liner 


was overshadowec in the fall 
first pictures of 
{China and Japan 


| country. 


arrived in 


1} to background, 


Started with Strike 


Year started with alert handling 
of auto strikes that began popping in 
Januat Winter floods in Kentucky, 


| Civil Liberties committee, investigat- 
jing fatal Memorial Day episode, re- 
| vealed what was in the newsreel and 
actually screened it for the com- 
mittee, executives decided 
subpoenaed footage should be re- 
leased. Some 600 feet of film went 
‘out and attracted attention because 
the only newsreel pictures of fatal 
| riot, and because of the nation-wide 
publicity attached to them. 


Coronation newsreel handling was 
noteworthy for the fact that the| 
news weekly companies cooperated 

}in the face of obstacles and shifts in 
| plans to get footage to U. S. Orig- 
inally planned to fly the film to Ger- 
|man port where Hindenburg was 
' scheduled to start journey westward, 
about $10,000 having been chipped in 
by newsreels and still photography 
| firms for this. When the Zeppelin 
jw as destroyed while landing at 
| Lakehurst on its first 1937 trip, this 
plan had to be abandoned. Dick 
| Merrill's bid to fly the news weeklies 
back in his plane was turned down by 
five reels because judged excessive 

As a result all brought reels over on 
same boat, taking them off in N. Y. 
same time. 20th-Fox also 
made a 27-minute short feature in 
Technicolor of Coronation, which 


| 
News. 

All reels obtained a graphic story 
of Hindenburg disaster because they 
had cameramen at Lakehurst to 
cover first seasonal trip of Zepp. 
These pictures and the Coronation 
accounted for nicely upped b.o. 


Sino-Japanese fighting really came 
into prominence with the newsreels 
with the Shanghai bombing scenes 
which hit America early in Septem- 
ber. Seriousness of China-Japanese 
| fighting was tipped by reels the mid- 
| dle of August. But the stark horror 
;of bombing citizens was not re- 
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| Frank Lloyd's IN PERSON | 
‘Wells Fargo’ in 
deel McCrea WARING 
Boh Burns And His 





Trances Dee 


Peaussivanians 
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[earirat wx. 


WEEK! 


SECOND BiG 


} Nelson Eddy @ Eleanor Powell 


| in M-G-M's mightiest musical 


“ROSALIE” 





TODAY 
ONLY 
deanette 
MacDonald 
in “THE FIREFLY” 
LUNCEFORD OKCH. 
Thursday 
CONFESSION” 
In Person 
Willie and Kerene Howard 
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when 
the struggle between 
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~ic rful Time 


vealed until Universal unleashed its 
900 feet of negative. Paramount 
came along about the same time 
with a clip taken behind Chinese 


lines. U followed a short time later, 
with scenes of Japanese warships 


being bombed and direct hits being 
scored. 


Beat the Dailies 

With other newsreels soon hitting 
| edomarlein market with other war- 
| fare views, the home office execu- 
| tives gave the valiant camera grind- 
|ers a break by featuring their names 
{and activities in credits and scenes. 
| Indicative of strenuous efforts made 
' 


to get material from Orient showed 
'up on Oct. 15 when the newsreels hit 
N. Y. theatres with China-Japanese | 


fighting footage 36 to 48 hours ahead 


‘of newspaper photographs, which | 
were blow-ups of newsreel clips. | 
Films required about 11 days tor 


transportation from China to N. Y., 
where they were printed and sound 
added. 


Several reels played up Roosevelt's 


Chicago war-like speech directed 
aZainst ‘gangster’ nations. Others 
l|mentioned John OD. Rockefeller’s 


passing and Pope Pius’ remarkable 
| recovery. 

| Tragedy stalked the reels showing 
l early winter airplane crackups, New 
London, Texas, school blast that took 
|a toll of hundreds. tragic collapse of 
Staten Island (N.Y.) tenement house. 
search for missing Amelia Earhart 
i/and riots in Belgium. 

In contrast, DuPont-Roosevelt and 
| Mary Pickford-Buddy Rogers wed- 
| dings crashed newsreel headlines the 
|same week. Paramount, delegated io 
| photograph the Duke of Windsor- 
| Wally Simpson nuptials, supplied 
dupes to other four reels, with the 
|result that all five U. S. newsreels 
| showed pair squinting from sunlight 
outside the chateau where they were 


wed. Reels planned elaborate han- 
dling of pair’s visit to U. S., later 
cancelled. 


Pathe displayed most resourceful- 
ness in handling KKK-Justice Black 
dispute by interviewing Ray Pringle, 
reporter who dug up a scoop on mat- 
ter. Lowell Thomas and Fox Movie- 
tone offered perhaps the best story 
of the American Legion N. Y. pa- 
rade as tops for annual convention. 
Graham McNamee’s world series 
baseball description for Universal 
.| was strictly top flight. Clem Mc- 
|Carthy again did yeoman duty on 
sports for Pathe, while Paramount 
came up with a stellar football com- 
mentator in Bill Slater. Lew Lehr 
continued to grab his quota of 
laughs. 





Stery the Thing 

But the story remained the big 
thing during the year as clever 
cameramen once again came into 
their own and editors strove to get 
the most vivid pictorial story first 
Thus, Metro’s ‘News of the Day’ 
turned up with some outstanding 
warfare material from the Orient, 
especially a close-up of a falling 
crippled plane. The reels more and 
more showed forwardness in claim- 
ing exclusives of ‘first’ pictures. Sev- 
eral developed fashion departments 
or women’s pages as the trend kept 
on toward departmentalizing. 


Congressional developments, 
Roosevelt-supreme court fight, Dizzy 
Dean’s suspension, television tests. 
forced landing of Soviet aviators at 
San Diego after a flight over top of 
world, the Wall Street nose-dive and 
sports events also figured in news, 
but were overshadowed by more 
| graphic material. 

While the 





cost of covering the 
| Sino-Japanese fighting wes exces- 
sive, it meant trimming of opera- 
| tions on other fronts, since each ree! 
was assured of certain full tootage 
every time a new batch of negative 
arrived from China. 

Though the Hearst tag was lifted 
from ‘News of the Day’ in the pre- 
vious year, the Hearst influence was 
felt at several critical junctures. 

Newsreels are attempting to have 
'the Academy pick one of five for 

its outstanding work in 1937. That 
| organization gave an award to March 
|of Time lest year. If newsreels are 
recognized it will be the first 
the Academy has regarded 
this manner as an 
ithe industry. M. of T. contintted 
doing a swell job in story treat- 
ment in summation of pertinent 

world events, expanding in the for 
eign field and holding its innumer- 
able domestic accounts. 

With the number of newsreel the- 





time 


atres increasing in 1937 and lkeli- 

BECKY BAER’S BREAK | hood that additional circuits will be 
Charlotte, N. C., Jan. 1 added in coming year, business seems 

Becky Seer, Chaclette schestgict | ©" “'* Smoeet See aewaree: com: 
: | panies. Demand has given some 
vstil recently, has been placed under| hope that higher rentals may be 
contract b RKO and is being| forthcoming soon from newsreel 
g.oomed for stardom. Her first is} houses Executives see this as a 
iy Git r Rogers’ ‘Having a Won- possibility for putting their outfit 


in the black. 


— 


them in} 
integral part of | 








Hollywood, Jan. 1. 

Changes were many, in format as 
as editorial staffs, of the lead- 
ing motion picture fan magazines 
during the year just closed. Pub- 
lishers, feeling that editors got too 
close to the Hollywood merry-go- 
round by editing their books here, 
called them back to New York and 
the success of Life magazine’s pic- 
torial policy brought about many 
changes in the form and presenta- 
tion of fan magazine material. 

Early in the year Screen Guide, 
increased its page 


well 





| newest in the field, 
} size 
{to a considerable extent, cut down 
the lengeth of personality stories and 
| reviews and built up the candid cam- 
lera gallery. In March, W. H. (Capt. 
Billy) Fawcett, publisher of 13 maga- 
zines. consolidated Movie Classic and 
Motion Picture (edited in New York 
by Larry Reid), eliminated the for- 
mer staff and selected John LeRoy 
Johnston as managing editor of three 
remaining Hollywood-edited books. 
Johnston succeeded Harry Ham- 
mond Beall, resigned. Now Gordon 
Fawcett represents his father’s mag- 
azines in Hollywood as western man- 


ager. 
As summer approached, Cinema 
Arts, destined to be a 50c. art fan 


| magazine. made its appearance on 
the stands after its format was re- 


duced from a film press book size 
down to the largest page size yet 


given to fan magazine editorials and 
art. After several issues, Cinema Arts 
found the pioneering of a new type 
magazine too tough and announced 
its finale. In August, Fawcett com- 
bined Screen Play, edited by Llew- 
ellyn Miller, with Screen Book, edit- 
ed by Ted Magee, leaving only two 
books to be edited in Hollywood. In 
September, Screen Book and Holly- 
wood were taken back to New York 
after Fawcett had acquired the inter- 
ests of partners in Motion Picture 
and consolidated all of his magazines 
under one editorial head, Ralph 
Daigh,; in New York. Miss Miller 
became editor of Hollywood and 
Tommy deVane succeeded Ted Magee 
as editor of Screen Book. Both books 
were then reduced in pages. 


An Oidster in New Dress 


In early summer Ernest V. Heyn 
editor and founder of Screen Guide, 
switched back to Macfadden Pub- 
lications as executive editor, super- 
vising Photoplay, Movie Mirror and 
Radio Mirror and returning from a 
European vacation with Ruth Water- 
bury, editor of Photoplay, created a 
new format for this veteran maga- 
zine which assumed the size of 
McCall’s, Youth's Companion and 
Tiome Journal with its October issue. 


Modern Screen, edited in New 
York by Regina Cannon, with Leo 


Tewnsend as its Hollywood repre- 
sentative, doubled its candid picture 
gallery during the year. Pictureplay 
presented a new cover arrangement 
early in the spring and showed a de- 
cided increase in reader interest dur- 
ing the year. Screenland and Silver 
Screen made a few changes during 
the year. Elizabeth Wilson has be- 
gun her four“: year as Hollywood 
representative for Editors Delight. 
E ans and Eliot Keen, of these maga- 
zines, always edited in New York. 
Carl Schroeder is Western editor of 
Screen Guide. 

Today Miss Waterbury of Photo- 
play alternates between New York 
and Hollywood and is the only per- 
son actually editing a fan magazine 
even partiall, from Hollywood. 

More Candid Cameraing 

During the year all fan magazines 
more than doubled their publication 
of candid camera art. With only two 
of six fan magazine cameramen ad- 


m i to the union many a prob- 
lem arose over making of stills by 
masazine men on studio locations 


and within studios, the plants them- 
selves more than doubling their out- 


put of candid or graphic and Leica 
stills during the period to better 
serve the magazines and abide by 
union rulings. 





The employment of many picture 
personalities in radio programs 
| caused most exclusive film fan maga- 
| zines to give radio much more edi- 
| torial space in 1937 than in 1936 but 
| radio, in turn, showed very little in- 
; terest in the fan magazines either 
| from an advertising or editorial 

standpoint. 


Awards and Baubles 


During the year Photoplay con- 
tinued to award its annual gold 


medal for the best picture of the 
year in the opinion of its readers. 
Screen Guide gave an award as did 
Screenland. Silver Screen and Mod- 


and duplicated the Life format |} 





fart in 1937 








ern Screen presented acting and pro- | 


duction medals monthly. 
Fawcett Magazines 


\ 


ns em ~ 
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Fan Mags 


Movieland tours from Chicago to 
Hollywood during July and August 


and also brought Miss Eleanor Fisher 
to Hollywood as winner of a True 
Confession beauty contest and Mad- 
elyn Jones of Salley, S. C., into pic- 
tures at Walter Wanger studios as 
winner of a Fawcett-Hold-Bob Pin 
Screen Test tour. 

After an exceptional advertising 
year in late 1936 and early 1937 fan 
magazine advertising dropped in 
late summer and fall. Several showed 
marked increases in circulation but 
consolidations did not help others 
Most fan magazines began using 
natural color photographs for cove: 
Dufay color picture 
were much used as inside page art 
early in the year but almost entire! 
abandoned by fall 

With some 90 new magazines rane 


ing from vest pocket editions to over 


large formats, newsstands groaned 
under the load of magazines during 
the year, dealers claiming that so 
many new magazines had _ started 


that orders for established books had 
to be cut down and accurate judg- 
ing of advance orders became a difli- 
cult task. About 20° of the 
magazines which reached the 
early in the year 
to oblivion or 


new 
stands 
were on their 
mergers by 


Way 
wintet 
Increased publication of art caused 
a drop in the purchase of story ma- 
erial for fan magazines amounting to 
easily 40% during the year, the old- 
fashioned ‘I knew them when’ and 
‘general production’ type of story 
being discarded by most books. No 
fan magazine ran afoul of the Hays 
office during the year because of 
close supervision of pictorial and 
editorial material within the studios 
and a close co-operation between the 


magazines and studio fan mag con- 


tacts. 
All in all, the survival of the fiitest 
rule brought to the fan magazines 


about their 
during 1937. 


STANDARD THEATRES, 
OKLA., IN SHAKEUP 


Oklahoma City, Jan. 1 

Big shakeup in local Standard 
Theatres outfit continues with resig- 
nation of George Y. 
manager, and 
urban theatres manager, 
these of Pat McGee, 
J. F. Garst, 
Shuttee has 
Lincoln as generalissimo and J. M. 
Connor of New York is on hand te 
take Garst’s place. As yet no an- 
nouncements have been made as to 
either Henger’s or Ketchum’s suc- 
cessors. 

Pat McGee, for 17 years directing 
major theatre operations her 
ing to take a vacation and then 
probably enter into business for 
himself, although he has not defi- 
nitely decided on what course he 
will follow. 

Shuttee was put particularly be- 
hind the eight-ball with nine houses 
on his hands and two men left {o 
take care of them. Paul Townsend 
Liberty manager, was badly beaten 
up by a holdup man and in no con- 
dition to take over, leaving Jimmy 
Burge of the Midwest and Rob 
ert Busch of the Circle. Burge had 
been assigned to temporarily handle 
three suburban houses in addition 
to his own post and next day was 
floored with pneumonia, leaving only 


most progressive yeat 


Henger, city 


Paul Ketchum, sub- 
following 
and 
Walter B 


brought in 


local g.m., 
secretary. 


been from 


e@. is Zo- 


Busch and Todd Ferguson, Wari.:t 
manager, to aid Shuttee. 
Result was Ferguson and Busch 


have acquired little sleep and Shut- 
tee has his eyes wide open for men 
to step into a half dezen vacant 
posts, all of which will probably be 
filled within the next three or 
weeks. 


Tout 


Temporarily Hanger’s duties have 


been divided between publicity di- 
rector Bert Stern and Criterion 
house manager Frank McCabe 


Heralding ‘Hurricane’ 


United Artists sent nine additional 
field exploitation men into key spots 


to handle engagements of ‘Hurri- 
cane.’ 

Those put on and cities which 
| are working on the Sam Goldwvi 
| picture are Harold Marshall, Wash- 
ington; Ed Bellew, Louisville; Bern 
ard Evens, Houston: Steve Edwards 
Dayton; Ben Hill, Forth Worth: 
James MacFarland, Albany; Harrys 
' Rice. Scranton: Charles Baron, Bing 


brought two hamton, and Ed Milburn, Providen 
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UR PICTURES WITH BUT A SINGLE AIM 
_.. T0 BE OUTSTANDING MONEYMAKERS 


Happy Birthday to you, Variety! 








_ 


sone ree 


Hope you havea record-breaking 





year. That’s what we are aiming 
for—and to show you we're not 
fooling, we ask showmen to cast 
their optics on the attractions 


shown below... our first 


four for 1938 


| 


_ NON-STOP NEW YORK 


Timeliest, thrilling-est picture 


























in five years 


_— ANNA LEE + JOHN LODER 
—— ‘. Desmond Tester « Francis Sullivan 
- — Frank Cellier 

\ Directed by ROBERT STEVENSON 


Anna Neagle, the ait everybody’s 
talking about, in a sure-fire 
romantic comedy 


ANNA NEAGLE + TULLIO 


" Produced and Directed by 
CARMINATI Herbert Wilcox 





SO 


_ THE GIRL WAS YOUNG 


Director Hitchcock surpasses him- 
self in this stirring melodrama 


NOVA PILBEAM — with 


DERRICK DeMARNEY 
Directed by ALFRED HITCHCOCK 


ILING ALO 


Jessie Matthews’ biggest and 
best-est. Need we say more? 
JESSIE MATTHEWS 
Jack Whiting + Roland Young 


| Canada Distributors. Beery Mackay 


















Empire Films, Ltd. Directed by SONNIE HALE 
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(Continued from page 11) 


threaten pictures through tightening of the anti-trust laws, 
to be set up but, meantime, Washington is continuing to 
other Federal interference and U. S. labor laws of one char- 
acter or another, including wages and hours regulation, child 
labor, ete. Peta 

Some set system of conciliation may have saved Paramount 
the agonies of last year’s exhibitor boycotts in Philadelphia, 
Minneapolis and elsewhere. It might also have stemmed 
what may become a flow of anti-trust actions. Danger of the 
latter, if only from the nuisance angle, is becoming clearly 
recognized by industry leaders. 

Dallas, and Other Suits 

In addition to the adverse decision reached against the In- 
terstate circuit and major distributors in Dallas, government 
holding that it was restraint of trade to specify minimum ad- 
missions at which pictures could play subsequent runs, there 
have been other suits. 

A damage action under the anti-trust laws for $225,000 
brought in Newburgh, N. Y., by independent interests was 
the first of last year’s civil suits. One seeking higher dam- 
$2,000,000, was brought in New England by Morse & 


ages : : 
Rothenberg against major distributors, the E. M. Loew 
chain, Maine & New Hampshire Theatres and others. Both 


these suits are still to be decided, while a third, filed toward 
the end of the year in Newark, is another worry for the 
attorneys. In the Newark case, the operators of the Mosque 
are seeking triple damages of $3,525,000 from as many as 
42 company and individual defendants under the Sherman 
and Clayton acts. 

The year saw a foreign anti-trust action begun against 
U. S. distributors operating in Buenos Aires. Decision hold- 
ing that the distributors were in restraint of trade has been 
appealed 

Miscellaneous features of 1937 included: 

Third dimensional color pictures envisioned. 

Securities & Exchanges Commission began reporting stock 
deals 

Zukor’s Silver Jubilee 

Adolph Zukor Silver Jubilee celebrated. 

Martin Johnson killed in plane crash. 

Increased interest shown in opera divas for pictures, 

Five amusement stocks reach new highs. 

Washington favors retention of NRA in some form, 

Chicago enforces smoking ban in theatres. 

Giveaways spread, including in New York territory. 

Hays’ office considers measures to temper candid camera 
magazines. 

Allied States Assn. 
changes call it a gag. 

Floods affecting 11 states east of the Mississippi 
heavy losses to theatres and distributors. 

First deal made under Dramatists Guild contract came in 
acquisition of rights to ‘The Women,’ hit stage piece. 

WB announces air ban, later in the year to prepare for the 
air itself. 

Social Security deductions begin, 
it covers part-time labor. 

Aylesworth toe Scripps-Howard 

M. H. Aylesworth goes to Scripps-Howard’s chain of news- 
papers. 

Merger of operator unions, Local 306 and Allied in New 
York, effected after more than two years of negotiation, 

Perennial alien actor bills up again, with accompanying 
worries for pictures, but made no headway. 

New policy instituted by Warners to rent accessories, a 
policy which later was to be followed by Par. 

North Dakota passes anti-chain bill, legislation of a similar 
character in Minnesota, Ohio and other states going down 
to defeat. 

Aid of air shows for various musical pictures has distribu- 
tors favoring it for buildup through songs broadcast, 

Big demand for musicals noted. 

A. T. & T.’s $125,000,000 From Pix 

Figures reveal Bell Telephone had taken $125,000,000 from 
pictures in eight years, 

An increased number of professional players being used 
for educational and commercial shorts. 

J. J. McCarthy, veteran showman, dies Feb. 25. 

Picture studios beginning to regulate players’ air time, 
partly because of exhibitor complaints. 

Lawmakers are charged with picking on pictures. 

Unionization moves under way, with sitdowns, stenchings 
and other forms of persuasion being tried. 

WB wins nine firsts out of 14 Academy awards, with Paul 
Muni and Luise Rainer selected for best performances, ‘“Zieg- 
feld’ as the best picture of the year. 

N. Y. censors started getting together and the attitude 
against them sourer. 

Production progress greatly curtailed through hard Cali- 
fornia winter and illness. 

Interest evidenced in foreign production and expansion, 
with Metro later in year starting to produce in England, War- 
ners meantime increasing its program and others, notably 
Par and Col, considering similar moves but doing nothing. 

Film employment was claimed to be up from 10-12%. 

California bill introduced to limit agents’ contracts to one 
year, never passed. 

Freak demand of a sudden for silents but distributors not 
anxious to sell ’em. 

MPTOA’s Anti-Radio Moves 

MPTOA holds its convention in Miami, passing among 
other resolutions one directed against films on the air, but 
due to a pussy-footing committee appointed on matter, its 
effect proved unimportant. 

Paramount holds a theatre conclave of all its operating 
forces, one that proved so successful it is planned to have a 
similar get-together once a year. 

The 2% New York City sales tax on film rentals and ac- 
cessories upheld by the courts and is still being paid. 

Foreign talent invading the U. S. and talent from this side, 
including artists, directors and writers, causing some concern 
by invading England. 

Ramblings heard of more Dept. of Justice suits and prob- 
ing into distributor-exhibitor relations. 

That RKO reorganization again reported as set with June 
1 as the deadline. 

Since filmdom had set up its own censorship at the studios, 


formulates buying scheme and ex- 


bring 


rulings including that 


it was held that State boards no longer were so necessary; 
those boards are stili there, however, refusing to trust Joe 
Breen’s setup. 

_ Hobbs’ resolution, based on an Alabama complaint, asks 
for a Congressional quiz into all branches of the industry 


[t still has caused no scratches. 
7 - 

U Crops 150 at the studio as it begins to retrench. 
Ye ast , a 


ire business complains again that it is not getting the 
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Trend more definite toward the making of outside pictures 
by stars permitted to do that. 

Indie producer-distributors report they are generally in 
good shape but Chesterfield runs into trouble because of 
inability to get release outlet, this being one of the indie 
upsets of the year. 

D. W. Griffith's assets auctioned. 

temakes on the upbeat. 

Polaroid’s third-dimension pictures create interest but still 
probably far away. 

Fewer ‘B’ pictures for 1937-38 looked for. following com- 
plaints from exhibitors, but just as many being made as dur- 
ing the prior year. 

Oppesition From Sports 
Mounting opposition from sports gives 


siderable concern but no way to curb it 


picture leaders con- 


Scouts searching everywhere for stray talent, not finding 
uch that suit 
IATSE announces s plans for 100% amusement organiza- 


It was easy at one time of the year to get financing fo! 


pictures, not sc easy in December 
Roadshow fever sets in but doesn’t remain for lons 

Admission increases begin as all business signs point favor- 
ably to getting higher prices. 

Film selling started in May. First of the annual conven- 
tions gets under way and throughout the industry, with one 
fellow trying to get a Jump on another, it is freely conceded 
that May is much too early for contract-taking. 

Painters, Guild and other unions strike in 
Hollywood. 


Screen Actors’ 


The SEC severely criticizes the Par reorganization 

About 60°. of film revenue comes from 93 keys, Washing- 
ton figures showed 

Majority of sales conventions held or planned fo: 
wood, an exception being WB in New York. 

FE. M. Loew chain, one of the few fined for bicycling, this 
New England operator taking it on the chin for $3,000 

Swing toward coler definitely on and Sam Goldwyn an- 
nounces he will make all his future films in hues—one of 
those Goldwyn announcements. 


Holly- 


Talent schools booming again. 

Lucky Strike cigs give new impetus to commercial shorts 
since played in some of the country’s best theatres, including 
those of chains. 

Government film production activities now amount to $400,- 
000 a year in business. 

Clerical-secretarial help the goal of new union activity 
looking upon pictures as fertile organizational ground, but 
not any apparent success noted. 

Admission tax of 10% on ducats over 40c extended an- 
other two years and despite taxation relief program toward 
end of the year little hope held this nuisance levy will be 
repealed. 

New contract for Adolph Zukor, cutting him into profits, 
voted by Paramount, which also installs Austin C. Keough 
as a director. 

Fears aroused over new Film Act in England and a more 
severe quota. 

Musicians union in New York stages a sitdown in Palace 
for one day, quitting house in defeat. 

U moves testing to Coast and sends prospects out there 
for that. 

Jean Harlow’s Reissues 

Jean Harlow reissues flood market after her death. 

‘Room Service’ rights go to RKO for $255,000, new high, 
and topping by $30,000 the previous record of $225,000 paid 
for ‘Broadway’ prior to ’29. 

Production in South America seen as a menace to the U. S. 

British coronation reels cause no undue excitement at the 
b.o 

UA sells away from S. A. Lynch in Miami, and, later in 
the year, away from the powerful Famous Players-Canadian 
circuit, 

British pictures getting dirtier, said Canadian censors. 

Par’s newsreel on the Chicago labor massacre held from 
release, then subpoenaed by Washington investigating com- 
mittee and later released, 

GB reduces its program to 12 for 1937-38, George W. Weeks 
later on quitting company as general sales manager. 

England nixes 2,000-foot reels, 

Loew's and Messmore Kendall buy property on which 
Capitol, N. Y., is located, for $1,500,000. 

Government control of pictures in Japan causes consterna- 
tion, war activity later in the year greatly upsetting the 
market in the Orient, 

U. S. slaps a lot of income tax claims on film people, 
mostly stars. 

Sameness of pictures caused complaints, exhibitors urging 
greater variety of product. 

Television theatre chain reported and still said to be under 
consideration. 

Barney Balaban and Stanton L. Griffis visit the Coast Par 
studios in the spring tor the first time, going out again in 
November. 

Comedians in pictures last longest, a survey showed. 

Par holds out six pictures promised for 1936-37 and a 
storm among exhibitors started brewing, to be followed by 
playdate boycotts in Philadelphia, Minneapolis, Ohio, Los 
Angeles and other territories which did not come to virtual 
end until November when Par settled with the Philly crowd. 
Some L. A. exhibs are still holding out. 

Effort made to reopen the Fox-West Coast bankruptcy met 
with refusal of the Supreme court in the fall to agree to a 
petition calling for that. 

W. A. Steffes, Allied exhib leader, tries for a round-table 
conference of distributors, who never agreed to sit down 
with his crowd 

In view of high rental demands, exhibitors made moves to 
buy films on long-term contracts up to five years, with some 
success reported for indies and many more termers pranted 
to large chains. 


Par Settles $12,600,000 Suit 
Negotiations started to settle the $12,000,000 Par trustee suit 
against Par directors of pre-bank1 
this being agreed upon finally in October for 
Talent trading among studios had increased considerably 
studios reporting they favored this trend. 
French decide their quota would remain the same for the 


uptcy days in the 
$2,100,000, 


1937-38 season. 


Heavy summer stock trading in pictures reported by the 
SEC, 

A five-day eek urved and favored for all indust be 
cause Of Oobvict box office benefits from two fuli days ot 
i€isure, 


“Sper cooperation from newspapers. Record ciops in eciton, wheat, corn, etc., throughout coun 
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try hailed as b.o. factor but with prices 
bumper farmer yields didn’t mean so 


down the 


expected, 


sharply 
much as 

Screen Actors’ Guild invades the east, setting up shop in 
New York over local studios, all producers but March of 
Time signing. 

WB sets plans to produce plays in London, Jake Wilk going 
over on the matter, Jack Warner later in the year and both 
enthusiastic over prospects. 

Pennsylvania levies a chain tax which it was estimated 
would cost WB $25,000 yearly, Comerford $16,000 

3en Hecht became Hoilywood’s No. 1 scribe at a possible 
annual salary of $260,000. 

Reports that John Maxwell (British International) would 


‘ 


retire but he didn’t. 


Predictions made that the 16 mm. field would reopen 1,800 
closed theatres. 
Behind on Pix Deliveries 
Distribs, with few exceptions, fall down badly on mak- 


36-37 deliveries but no exhibitor trouble except against 


Par developed. 


Congress finally adjourns, pictures among other industries 
gladly welcoming that shutdown. 

Reported Par and UA might merge, since then regarded 
as one of those street rumors. 

Wallace Beery, Nat Pendleton and others reinstated in 


Equity though not having any future legit plans. 

American Federation of Musicians took exception to dub- 
bing of music, promising drive against it that was not known 
to have progressed far 

U. S. pictures slid in Reich to 14% of releases in that 
territory 

Hollywood costs carefully figured to be up exactly 33° 

French threaten to take steps against home talent work- 
ing in Hollywood but not so many from that country there as 
from Britain. 

Name playwrights started drifting back to Broadway after 
having had their fill of Hollywood. 

Adolph Zukor goes abroad on first trip in several years 
to consider Par production in Britain, but chilling on it after 
surveying situation. 

N. L. Nathanson negotiates to buy Universal, dropping that 
but ended up taking over U’s interests in Canada. 

Exhibitors in England raise complaints against increase in 
admission prices, 

Italian censors got tough, U. S. distributors raising howls 
about it. 

Under Guild shop in 
soared to $10.43, new high. 

IA served notice there was no room in pictures for the 
Cr), 

Australian market started going sour, worrying American 
distribs. 

Japan laid down demand for separate permit for imported 
pictures, this for the U. S. meaning headaches. 


« 


Hollywood extra daily average 


Tilting Admissions 

Theatres started tilting admission scales generally through- 
out the country, figuring traffic would bear boosts of a nickel, 
as occurred in most cases, or more, 

Source of radio programs swerved until 90% of air shows 
were originating in Hollywood. 

Hollywood uneasy over the fact exhibs were burning up 
film too fast, a surplus of good product being largely re- 
sponsible, 

AMPA resumes its administration and weekly New York 
luncheons 

Films became concerned over air gossip about pictures, its 
people, ratings of film, etc., but no drastic steps to curb it 
taken. 

Production boom hits London. 

Hollywood Screen Publicists form their own guild 

Stage shows no more in favor for the new season than § 
year back. 

Numerous plagiarism suits filed during the year, a survey 
shows 

Singing cowboys start a trend in westerns, Gene Autry 
being the pioneer. 

Wall Street began growing faint early in the fall and still 
jittery. 

Paramount takes steps to insure several of its top execu- 
tives through setting aside a percentage of salaries weekly 
for purchase of annuities, first time for pictures, 

Another Universal Cut 

U heaves the axe at its home office, chopping 150 off pay- 
roll, 

H. M. Warner, E. W. Hammons and Stanton L. Griffis ap- 
pointed as committee to study 16 mm. commercial-educational 
possibilities 

French releases in New York arties take lead over Russian 
films. 

Uncertainty over the English considerable 
concern for American distributors, plus complaints. 

Fighty out of 800 colleges have 200 different film courses, 

A cheaper frane alarms U. S. distribs, viewing it as not so 
good. 

Screen Writers Guild petitions NLRB to rule on an elec- 
tion of officers for selection of a bargaining representative, 
That ruling may be due any day now, 

U. S. distillers squawk that pictures never plug American 
rye: its always scotch. 

Hollywood mulls return to production of legit shows. 

Toward end of the year commuting of N. Y 
from Coast reached new high for all time. 

FE. L. Kuykendall, MPTOA president, strongly inyeighing 
avainst duals, distributor practices, radio competition, etc.. on 
a tour of key cities 


Metro Takes to the Air 

go on the air at $25,000 a week, 
to Metro on a 10-year deal, 
plans 


quota causes 


. execs to and 


MGM vt t¢ 
Mer, n LeRoy 
Fingerprintis 


not openly welcomed. 


for everyone in pictures proposed but 
Dramatists Guild takes an anti-film stance at annual meet- 
ing, panning the Bureau of New Plays and the 
Theatre Council. 


Paramount makes 


American 


urvey of admission tax situation, fer- 
Wi ng prospectus to Washington for consideration there 
by House Ways and Means Committee, but relief possibilities 
not encouraging, 
Marion Davie reported through at WB, announces she 
t and also that Walter Wanger wants her to do a picture 


in Philadelphia start to fight WB against 40°; pice 
ture claiming this company does not make ar ‘ments 
then films fail to live up to a 40% cla as olnel ai 
Par drops Marlene Dietrich. 
Fees ot $612,000, more mor available, asked in the 


Roxy, N. Y., 


reorganization 
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Motion Pictures’ Diaper Days 


(Contir.ued from page 9? 

‘Princess Nicotine,’ dore by Albert Smith, which could still 
hold its own with mocern trick films. The only advertise- 
ment was the use of a La Tunita cigar box, and it was ac- 
cepted as a regular release, but the cigar company paid 
$20,000 and tossed in several thousand cigars. For weeks 
evervone on the lot was smoking La Tunita, and even busi- 
ness visitors went away with their pockets filled with the 
five-centers. Like Melies, Smith had been a magician, and 
he knew his book. 

It did not take much to make a story in those days 
one of the earliest quickies was achieved by Commodore J. 
Stuart Blackton. He invited some of the players to spend 
Sunday at his summer home in Sound Beach. It was a beau- 
titul day and in the afternoon they took a bussman’s holi- 
dav by making scenes on the cuff. Monday morning a couple 
e With His Wile 


and 


f interiors were made, and ‘He Fell In Lov 
lid very nicely on release. 
One $5 Rate For All Actors 

In the earliest day there was one flat rate tor actors Every- 
me got $5 a day for each day they worked. The idea was 
t with all players setting the same money there could 
be no salarv kicks. It worked for a time, but some of the 
more valuable players held out, and the stock company idea 
was developed. About a dozen or so players were put under 
rezular salary, and the others went on a sliding scale, but 
not much above $5. The rule was that if a player was told 
to make-up, he was hired for that day. 

Salary scaling came to its finest point when Universal 
moved into 1600 Broadway, with a studio. There was a large 
room where the unemployed actors sat around and hoped, 
much like servant girls in an intelligence office. If a director 
needed a man, he would come into the room and pick him 
out. Mark Dittenfass presided, and he Knew every man. 
One afternoon a director announced he wanted a man to play 
a banker, and indicated a sleek looking player ‘You can't 
have him,’ objected the Watchdog of the Treasury. ‘He's a 
$5. There's a man for $3.50 who will do just as well. And 
he’s got a silk hat, too.’ The hat was not quite as shiney, nor 
was the man as well fed, but $1.50 was saved for Universal. 

Universal was not always as happy in its reirenchments, 
Witness the sending of Isadore Bernstein to Universal City 
to chop extravagances. They met him at the station with 
a brass band and an elephant, bundled him into the howdah 
and walked him bull-back all the way to the lot.. After that 
cordial reception he found it difficult to chop. 


Broncho Billy’s Pioneering Westerns 

The western picture was started by Gilbert M. Anderson, 
by no means a looker, but the women regarded him as the 
p2riection of manly vigor and grace and he was rated tops 
for many years. He had loafed around the Vitagraph studios, 
vainly trying to sell the idea to Commodore Blackton and 
later he went over to Lubin with no greater success. Indian 
pictures, yes, but cowboys did not sound attractive. Some- 
how he got to George K. Spohr and became the ‘A’ of Es- 
sainay. Unlike the other picture people. he did not gravitate 
to Los Angeles. Instead he set up his headquarters in a 
mountain spot across the bay from San Francisco. He lived 
at the Hotel St. Francis and each evening about the time 
he was due to return the lobby would become densely 
packed with women of all ages, all eager to get a glimpse 
of their hero and a few hopeful that they might attract his 
attention 

As ‘Broncho Billy,’ Anderson could sell his picture on his 
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name alone, put he made that name stand for good work, 
surrounding j imself with an excellent company ineluding 
Gus Carney, whose ‘Alakil Ike’ became almost as famous 
with the kids as Anderson's character with the women. 

After his success they all went in for westerns, and found 
that the picture sold even better in Europe than the Indian 
stories had. (me actor who had just returned from England, 
told of having sat in on a trade showing where one of the 
buvers told him he would book any picture that started off 
with a flying mount. The fad for westerns never died out, 
though in time a lack of variety in the stories caused a drop 
in the demand. 

British trade showings in those days were unique. The 
pictures were shown to perhaps a dozen men who, between 
them, controlled about 90 per cent of all the bookngs out- 
side the United States. They would accept or reject, and 
rejection meant no dice. If they booked a picture an order 
was sent to the home office for the requisite number of prints 
and the picture was released from nine months to a year 
later. 

The bookers were autocratic and frequently unreasonable. 
The same actor cited above told of another picture ‘viewed 
at the showius. Early in the film there was a military scene, 
and the actors playing the soldiers rushed around back of 
the camera to march through again 

About the third trip some of them were spotted and sud- 
denly one of the jury shouted, ‘Take it away!’ The film was 
taken out of the projector. The actor protested that he had 
seen the picture and that it was very well worth while. 
‘Can't help that,’ retorted the buyer. ‘The beggars were 
doubling up on us.’ The picture was never seen across the 
water. 

Griffith Starts Paying for Locations 


David W. Griffith started the idea of paying for locations. 
Until he came along most householders were proud to have 
their homes shown on the screen and often a man would 
write or visit the studio to urge some especial appeal to his 
home. This applied to persons in every walk of life from 
the lowliest to the owner of a $1,000,000 estate. The latter 
generally stipulated for cuttings from the film showing their 
grounds, and many had private projectors on which they 
could run off these slips. 

Griffith, working mostly in Fort Lee, across the Hudson 
from New York, paid $5 for the use of an exterior and $10 
if the players had to be seen entering and leaving the house. 
Six months after he came along it was impossible to shoot 
in front of a doghouse without paying for the privilege. 

The top adventure probably happened to the Lubin Com- 
pany, which obtained permission from a captain of industry 
with a beautiful estate in the suburbs, to use his house and 
grounds. Unfortunately the party asked the way to the 
estate without specifying which, and they were directed to 
the adjoining estate, belonging to the tycoon’s mother. The 
dowager, looking from an upper window, was horrified to 
see those vulgar picture actors using her front steps, and 
not only that, but her own butler had been pressed into ser- 
vice to dress up the scene 

She erupted on the terrace like a volcano and after giving 
the butler a dressing down she turned on the actors, who 
hurriedly beat a retreat. The director took some of the 
players over to a lawyer who took their affidavits as to what 
had happened. A few days later the company was notified 
that a trespass action was about to be brought. They took 
the depositions to the son, who checked up through the but- 
ler, and forced his mother to call the suit off. Had her lan- 
guage, or such parts of it as were printable, ever-made the 
newspapers, it would have made the nation ring with laugh- 
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ter. for no fishwife could command a freer flow of invective, 
No back-street slattern ever got more hideously plain in her 
statement as to spades. Now estates are rented out, the 
rental going to charity. 

First Fan Mag 


J. Stuart Blackton started the fan magazine idea. In its 
original form the Metion Picture Story Magazine consisted 
of one fictionized film story from each of the 10 members 
of the Patents Co., all being equally interested. Distribution 
was had through sales to theatres using the Patents Co. prod. 
uct. which reduced distributing costs. The idea did not make 
a hit with many of the members, and Blackton bought ia 
their interests until he and Eugene V. Brewster were prac. 
tically in control. This gave them a chance to run in a few 
independent stories, and from then on the magazine became 
a paying proposition. With such independent stars as Mary 
Pickford, Marion Leonard and the like, there was more de- 
mand for the independent pictures than for the licensed 
product. 

The First Answers Man 


This writer was the first Answers Man, originating that 
title. It was Blackton’s idea that a fake questions and 
answers department would make a convenient dumping 
ground for little items about the players. The first depart- 
ment was, of course, purely home-made, but some questions 
came in for the next issue, and by the third number the 
demand became so heavy that more pages were added, and 
mail answers were given to take the strain off the space 
Brewster decided after a time that he would write some of 
the answers and this writer dropped out after seeing his 
first batch of copy. 

Copyright was one of the early bugaboos. It was a ruling 
of the copyright office that film would not be accepted for 
entry. The full subject had to be printed on photographic 
paper and the proccss was costly. Lawyers decided that 
infringement of trademark was more easily proven than 
infringement of copyright. and so, for a long time, the trade- 
mark of the production company was shown in every scene 
This gave an odd effect, but audiences got used to seeing 
the ringed AB of Biograph swinging from a tree trunk, or 
the circled E of Edison propped on a parlor table. 

It also gave rise to a once-classical remark by Pop Lubin, 
who was introduced to Georges Melies. ‘Melies, Melies.’ he 
said absently. ‘You're the Trip to the Moon fellow, aren't 
you? Say, do you know I had the damndest time getting 
your trademark out of my dupe!’ 

Scripts originally were written by the directors, but a com- 
pany would pay $5 for an idea. As ideas grow scarcer, many 
of them advertised ‘from $10 to $100 for scripts. There were 
three men who got the top price; Louis Reeves Harrison, 
Bannister Merwin and George Hennessy. Most payoffs were 
around $25-$35, with the latter tops for a long time. 

The scripts were handled by a man who rejoiced in the 
title of ‘editor, and who did the advertising on the side. He 
had to have a good knowledge of standard literature and be 
absolutely familiar with current fiction and pictures, for 
plagiarism. was rampant, and some did not even seem to 
realize the dishonesty of the practise. One boy, for example, 
wrote a company to ask if it were necessary to change the 
character names in adapting stories. It was common prac- 
tise to write out a story that had pleased on the screen, and 
even to send it to the company making the original version. 

One woman adapted a bit from ‘Rudder Grange.” In re- 
turning the script the editor added a note. ‘If we bought this 
should we pay you or Frank Stockton?’ Back came the 
script and the slip. Below the query she had written, *Send 
me the check. Stockton is dead and doesn’t need it.’ 











Season’s Greetings 


WALLACE SULLIVAN 
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Season’s Greetings 


UNA MERKEL 


METRO-GOLDWYN-MAYER 
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Presents 


A WEALTH OF SCREEN ATTRACTIONS 





* 4. Anniversary Specials * 


PHIL REGAN « LEO CARRILLO - ANN DVORAK in 
“MANHATTAN MERRY-GO-ROUND” 


with Tamara Geva « James Gleason 
e 


The Plainsman of 1938 


“WAGONS WESTWARD” 


The epic story of the women who urge men on to new frontiers. 


* 
PHIL REGAN 


heads a cast of international favorites in 


“HIT PARADE OF 1938” 


More Laughs! More Fun! More Stars! More Music! 
. 


Park Avenue Belles At Sea 


“ALL HANDS ON DECK” 


Swell tunes, grand girls, and bad men on a 
society show boat stranded in South America. 


for 1938 


—16 Showman’s Money-Makers— 
“ESCAPE BY NIGHT” 


with William Hall - Ann Nagel - Dean Jagger « Stefi Duna - Ward Bond 


“THE WRONG ROAD” 


with Richard Cromwell - Helen Mack « Lionel Atwill 


“THE DUKE COMES BACK” - 


with Allan Lane - Heather Angel - Genevieve Tobin 


“EXILED TO SHANGHAI” 


with Wallace Ford + June Travis + Dean Jagger « Arthur Lake 


“GLAMOROUS NIGHT” 


with Mary Ellis - Otto Kruger - 
“HOLLYWOOD STADIUM” 
“DANGER AHEAD” 
“COME ON LEATHERNECKS”~ 
“FIRE OVER THE WATER- 
FRONT” 
“RACKET BUSTER” 


Victor Jory - Barry Mackay 
“SIX-TWO-AND-EVEN” 
“FIRST PRIZE” 
“GET YOUR MAN” 
“NAVY BRIDE” 
“FOUR MASKED MEN” 
“ISLAND OF FORGOTTEN MEN” 




















* 10 Jubilees « 
SALLY EILERS in 


“LADY BEHAVE!” 


with Neil Hamilton + Joseph Schildkraut 


MARY BOLAND in 


“MAMA RUNS WILD” 


with Ernest Truex + William Henry « Lynn Roberts 
e 


PHIL REGAN - PENNY SINGLETON in 


“QUTSIDE OF PARADISE” 


with Bert Gordon (Mischa Moody) 


“KING OF THE NEWSBOYS” 
“HONOLULU HOLIDAY” 
*SING YOUR WAY OUT” 

“STORMY WEATHER” 
“SING SING PRISON” 

“HOLLYWOOD BANDWAGON” 

“MEET THE DUCHESS” 


and the inimitable 
Smiley Burnette 


4. GENE AUTRY 
MUSICAL WESTERNS 


“PUBLIC COWBOY NO. 1” 
“BOOTS AND SADDLES” 


GENE AUTRY 


4. GENE AUTRY 
JUBILEES 
“SPRINGTIME IN THE ROCKIES” 
“THE OLD BARN DANCE” 


“WASHINGTON COWBOY” “ROLL WAGON ROLL” 
“MAN FROM MUSIC MOUNTAIN” “SADDLE PALS” 


* 2—15 EPISODE SERIAL SPECIALS * 
“THE LONE RANGER” 


Based upon the most sensationally popular radio serial 
of broadcast history. 


“DICK TRACY RETURNS” 


Another melodramatic detective thriller based upon 
America’s favorite cartoon strip. 


* 2-12 CHAPTER ADVENTURE SERIALS * 


“HAWK OF THE WILDERNESS” 


From the Blue Book serial and novel by William Chester. 
A lone man and his dog in the Siberian wilderness. 


“THE FIGHTING DEVIL DOGS” 


Rip-snortin’ dramatic action, with Uncle Sam’s watch dogs 
lashing out in furrous, heroic action. 














8 BOB STEELE WESTERNS 


A top star in a series of hard-riding, 
straight-shooting, whirlwind thrillers. 





8—"3 MESQUITEERS” Westerns 


based on ideas by William Colt MacDonald 


“HEART OF THE ROCKIES” “WILD HORSE RODEO” 
“THE TRIGGER TRIO™ “THE PURPLE VIGILANTES” 


and four others 
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ATTRACTIONS 


JAMES CAGNEY ANNA STEN 


in Victor Schertzinger's 


ae roy! {Wn \) (- a Ne font ott 


ERIC LINDEN —_ HONOLULU HONEYMOON 
‘Flash Casey— 


Candid Cameraman’ | 


‘ROD LA "ROCQUE GEORGE HOUSTON 
“The Shadow Speaks” “Wallaby Jim in Trouble” 


JAMES NEWILL TEX RITTER 


in Singing Western 


“Renfrew Rides North” : “Rollin’ Plains” : 
AVAILABLE JO E LO UI S i n “sg PIRIT o f YO UTH” FEATURE ENTERTATRMENT 


{ Being Distributed Through Grand Nuttional f. 


in 
“Angels with Dirty Faces” 


Romance of the Tropical Isles 


», aie 





 HOME.OFFICE- ~-) BDWARD L. ALPERSON a oa eee 
Ri “Ya70-6th ‘Ave:, N. Y. . Bei iis Président <= - anta Monica Blvd. 
: | Hollywood, Calif. 
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NORMA SHEARER THALBERG 
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Season’s Greetings 


B. PD. SCHULBERG 
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1938 


Is A Jones Year 


JONES MAGAZINE 
JONES SATURDAY EVE. POST STORIES 
JONES PICTURE SCRIPTS 
JONES FAMILY 


AND 


GROVER JONES 


Are All Jones Enterprises 


























SEASON’S GREETINGS 


JULE STYNE 


Vocal Supervisor 


1937 


"YOU CAN'T HAVE EVERYTHING" 


“THIS IS MY AFFAIR" 
"LIFE BEGINS IN COLLEGE" 
“THIN ICE" 


1938 
"IN OLD CHICAGO" 
"HAPPY LANDING" 
“LOVE AND HISSES" 
“YOU'RE A SWEETHEART" 


(On loan to Universal) 


"SALLY, IRENE and MARY" 
" JOSETTE" 
"KENTUCKY MOONSHINE" 


Management LOU IRWIN 
UNDER CONTRACT TO 
20TH CENTURY-FOX 
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Wb iy... 


NATIONAL SCREEN SERVI 


. prize baby of the Industry! 
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ONT MISS THIS 
MARCH OF TIME 
mc ANNOUNCEMENT | 


This Wack tie 
MOTION 
PICTURE 


HERALD 


(ISSUE OF JAN. 8) 























Free copies of this important an- 
nouncement are available to you. 
Address your request to MARCH 
OF TIME, 369 Lexington Ave., 
New York City, N. Y. 





WATCH for the biggest single metien picture advertisement 
ever printed—5 pages in LWE, the Picture Magazine— 
8 pages in TIME, the Weekly Newsmagazine — issues of 
January 10... See the complete list of theatres in the U.S. and 
Canada regularly showing The MARCH OF TIME—the name of 
YOUR THEATRE. 
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SEASON’S GREETINGS 





ADOLPH ZUKOR 


PARAMOUNT 
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Season’s Greetings 


From 


LEW FIELDS 


And 


DOROTHY FIELDS 


And 


JOSEPH FIELDS 


And 


HERBERT FIELDS 
































Season’s Greetings 


EDGAR 


SELWYN 


Under Contract 
to 


Metro-Goldwyn-Mayer 
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Season’s Greetings 





MILTON CARRUTH 


UNIVERSAL PICTURES 








] 























PETER LORRE 


























Season’s Greetings 


IRVING CUMMINGS 




















| Season’s Greetings 


OLSEN and JOHNSON 
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SAMUEL GOLDWYN 


Congratulates 
VARIETY 
upon its 


32nd ANNIVERSARY 
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SEASON’S GREETINGS 


M. E. COMERFORD 


























Season’s Greetings 








- | CHARLES BUTTERWORTH | | 
IL 
| Watch for 























“TRADE WINDS” 





TAY GARNETT 

















SEASON’S GREETINGS 


FAMOUS PLAYERS CANADIAN CORPORATION LIMITEL 


N. L. NATHANSON J. J. FITZGIBBONS | 
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Best Wishes VARIET Y on Your 32nd Anniversary 








MAX WINSLOW 


| COLUMBIA PICTURES — HOLLYWOOD, CAL. 





























wcrcuiT || GEORGE 


FASTEST GROWING INDEPENDENT CIRCUIT 
OF THEATRES IN AMERICA 


CITY, NEW YORK 

SAVOY, NEW YORK 

KINGSTON, KINGSTON, N. Y. 

| BROADWAY, KINGSTON, WN. Y. 

| COMMUNITY, SARATOGA, SPRINGS, N. Y. 
| PLAYHOUSE, HUDSON, N. Y. 

STAR, HUDSON, N. Y. 

COMMUNITY, HUDSON, N. Y. 
PARAMOUNT, ASBURY PARK, N. J. 
MAYFAIR, ASBURY PARK, N. J. 

ST. JAMES, ASBURY PARK, N. J. ut 
LYRIC, ASBURY PARK, N. J. 

SAVOY, ASBURY PARK. N. J. 
PARAMOUNT, LONG BRANCH. N. J. 
STRAND, LONG BRANCH, N. J. 
COMMUNITY, TOMS RIVER. N. J. 
CARLTON, RED BANK, N. J. 
STRAND, RED BANK, N. J. 
PARAMOUNT, PLAINFIELD, N. J. 
STRAND, PLAINFIELD. N. J. 
OXFORD, PLAINFIELD, N. J. 
MAJESTIC, PERTH AMBOY, N. J. UNDER CONTRACT 
STRAND, PERTH AMBOY, NN. J. 
DITMAS, PERTH AMBOY, N. J. 
CRESCENT, PERTH AMBOY, N. J. 
STRAND, FREEHOLD, N. J. PARAMOUNT PICTURES 
COMMUNITY, MORRISTOWN, N. J. 
PARK, MORRISTOWN. N. J. 

; @ JERSEY, MORRISTOWN, N. J. 
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SEASON'S GREETINGS 


| | + 





|) Paramount Theatres 
i Service Corporation 





4 


PARAMOUNT BUILDING 
NEW YORK 


























SEASON’S GREETINGS 


FANCHON and MARCO 


30 ROCKEFELLER PLAZA AMBASSADOR THEATRE BLDG. 5600 SUNSET BOULEVARD 
NEW YORK CITY sT. LOUIS HOLLYWOOD 






















Season's Greetings 


CHARLES KENYON 


20TH CENTURY-FOX 




















EVERY GOOD WISH 


ANNE SHIRLEY 
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EXECUTIVES PRODUCERS TALENT SCOUTS 
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A NATURAL PHOTOGRAPH I claim and so do my folks that | am " 
y 
NOT TOUCHED UP not being given my proper place on 
2 
the screen... = 
AND > 
ya 
WHEN TAKEN THAT IS | = 
? 3 
NO MAKE-UP USED A ROMANTIC SCREEN LOVER | 
Reward to any person or persons It's either a conspiracy of the Ex- a 
proving the cigar I’m smoking is ecutives-Producers or Talent Scouts 3 
not the McCoy. don’t know their screen lovers. = 
3 
Photographer’s name on request, Press books shown on request. 
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TAKE FOR EXAMPLE 


Mr. Mr. Mr. Mr. 
HARRY COHN WM. PERLBERG NAT PERRIN AL ROGELL 


“START CHEERING” 


A Columbia Production 
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Mr. Mr. Mr. 

DARRYL ZANUCK GENE MARKEY BILL SEITER 
“SALLY, IRENE and MARY” 
NE an 
; A 20th Century-Fox Production 
They tried to make a screen lover a comedian |: 
5 
IT’S MUTINY | 
Have other photograph shown 2 
on request. = 
A HAPPY NEW YEAR A 
JIMMY (SCHNOZZLE) DURANTE 3 
| 
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COSTUME DESIGNER 
UNITED ARTISTS 
A HAPPY NEW YEAR 


PARAMOUNT 























BEST WISHES 


KURT SIODMAK 


WRITING FOR PARAMOUNT 
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*In Collaboration 


WILLIAM R. LIPMAN 


Screen Plays In Production: 


Paramount 


“DANGEROUS TO KNOW’: 


20th Century 


“HEADLINE HUNTRESS” 


M. G. M. 


“LOVE IS A HEADACHE”> 




















BEST WISHES 


LEW AYRES 
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ALBERTINA RASCH 


DANCE DIRECTOR 


Current Release In Production 


“THE FIREFLY” “GIRL OF THE GOLDEN WEST” 
Just Completed In Preparation 
‘ROSALIE’ “MARIE ANTOINETTE” 


Under Management Under Contract 


MYRON SELZNICK CO., Inc. METRO-GOLDWN-MAYER 




















Season’s Greetings 


RODGERS and HART 


_ 

















EDUARDO 
CIANNELLI 


“WINTERSET" 

“MARKED WOMAN" 
“SUPER SLEUTH" 
“HITTING A NEW HIGH" 


UNDER CONTRACT TO RKO RADIO 














SEASON'S GREETINGS 


BERT GILROY 


R.K.O. RADIO PICTURES, Inc. 
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EDWARD ARNOLD 


Under Personal Contract to Business Management 


B. P. SCHULBERG PHIL BERG — BERT ALLENBERG 














NEW YEAR GREETINGS 


FROM 


EDWARD EVERETT HORTON 














SOL M. WURIZEL — 


EXECUTIVE PRODUCER 


20th CENTURY-FOX 


























Again my congratulations on the 32nd Anniversary of an 
interesting and sincere newspaper - - - - - - = = ° 


OSCAR HAMMERSTEIN II 
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good wishes 


WALTER WINCHBDLI. 


























LAURENCE SCHWAB | 


PRODUCING 

















NORMAN TAUROG 


DIRECTOR 


"YOU CAN'T HAVE EVERYTHING" 


20th Century-Fox 
CURRENT RELEASE 




















"ADVENTURES OF TOM SAWYER" "MAD ABOUT MUSIC" 
Selznick-International ) Deanna Durbin—New Universal 
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Holiday Greetings 


OLD BUCKLEY 


WRITER AT UNIVERSAL STUDIOS 




















RD J. 


SCREEN WRITER 


REEN | 

















JOSEPH MONCURE MARCH 


WRITING FOR PARAMOUNT 
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Bett 
THE MIGHTY CHAIN OF 


RKO THEATRES 


Congratulates 


VARIETY 


on the occasion of its <a 














| 32nd Anniversary 


AND EXTENDS SINCERE WISHES FOR 
ANOTHER SUCCESSFUL YEAR 


ee 
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MONOGRAM PICTURES CORPORATION 

















i | 
| Season’s Greetings | 





Maine and New Hampshire 
Theatres Co. 























SEASON’S GREETINGS 


GREGORY RATOFEF 


20TH CENTURY-FOX 
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JESSE L. LASKY 


PRODUCTIONS 


FOR RKO-RADIO PICTURES 


CURRENT RELEASE 


Lily Pons 
“Hitting A New High’ 


IN PREPARATION 


“Distant Fields’ 


With BARBARA STANWYCK 


Directed by ROWLAND V. LEE 


























LILY PONS 


“Suzette 


IN 


“Hitting A New High’ 


AN RKO-RADIO PRODUCTION 









































RADIO CITY MUSIC HALL 


SHOW PLACE OF THE NATION 


ROCKEFELLER CENTER 


NEW YORK CITY 
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SEASON’S GREETINGS 


HAROLD YOUNG 


DIRECTOR 


“92nd STREET’ 


UNDER CONTRACT WALTER WANGER, UNITED ARTISTS 
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JACK OTTERSON' | 


i SUPERVISING ART DIRECTOR 











| | NEW UNIVERSAL 
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BEST 
| WISHES 


VARIETY 
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IRVING BERLIN 
Bal 
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Congratulations to VARIETY 


GEORGE ARCHAINBAUD 


DIRECTING FOR PARAMOUNT 














SEASON'S 
GREETINGS 





FABIAN THEATRES 
CORPORATION 


Suita 2101 1501 Broadway 


NEW YORK, N. Y. 








AMKINO Presents 


PETER I 


One of the Finest Films 
Ever Made 


Wm. DIETERLE 
Director of “ZOLA” 


Now Day and 
Date in 9 Cities 


PHILADELPHIA - - EUROPA 
CLEVELAND - PENN SQUARE 
DETROIT - +--+ = = CINEMA 


CHICAGO - - = - SONOTONE 
SEATTLE - - - - MONT LAKE 


LOS ANGELES ------+-- 
GRAND INTERNATIONAL 


SAN FRANCISCO - - - CLAY 
HOLLYWOOD - - - ESQUIRE 


PETER I 


WINNER 


PARIS EXPOSITION AWARD 
1937 


AMKINO 


CORP. 


723 Seventh Avenue 
NEW YORK CITY, N. Y. 


Eugene PaLlette 


H SpencEr Tracy N 
O OttO Kruger E 
L WilliaM Frawley w 
L VictOr Jory 

Y Freddie BaRtholomew Y 
W BeatRice Lillie O 
O Harrlet Hilliard R 
O Ozzie NelSon 

D K 


Three StOoges 
Bernard Nedell 






































FLORENCE 
ROGGE 


ASSOCIATE PRODUCER 
and BALLET DIRECTOR 


RADIO CITY MUSIC HALL—NEW YORK 


























The Same Old 
Greetings From 
the New Rialto, 
New York City 
































SEASON'S GREETINGS 
Boston Branch 


RADIO-KEITH-ORPHEUM 
VAUDEVILLE EXCHANGE 


162 Tremont Sireet 








Charles S. Breed, Manager | 








Vy Arthur 


Mayer 
































SEASON'S GREETINGS 


THE HARTMANS 





























Season’s Greetings from 
THE HIPPODROME 
Baltimore, Maryland 
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Congratulations .... 


BOB BURNS 


























Season's Greetings.... 


ROSITA MORENO 


And 


MEL SHAUER 

















HOLIDAY GREETINGS FROM 


GAETANO “TONY” 


CINEMATOGRAPHER 


GAUDIO 








With Fernand Gravet and Joan Blondell 
Directed by Mervyn Le Roy 


"ANOTHER DAWN" 


With Kay Francis 
Directed by Wiliam Dieterle 








“THE KING AND THE CHORUS GIRL" 


In 1937 Under Contrect to WYARNER BROS. 


“KID GALAHAD" 


With Betie Davis, Edward G. Robinson and Wayne Morris 
Directed by Michael Curtiz 


“LIFE OF EMILE ZOLA" 


With PAUL MUNI 
Directed by William Dieterle 


“THE ADVENTURES OF ROBIN HOOD” 


With Errol Flynn, Olivia de Haviland and 


East! Rathbone 
Directed by William Keighley 
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| 
SIDNEY A. FRANKLIN 








(SAN am 


1936 
“THE GOOD EARTH” 


1937 


(IN PRODUCTION) 


“MARIE ANTOINETTE” 


Metra Goldwyn-Mayer 

















Best Wishes 


BEN BLUE 


UNDER CONTRACT TO PARAMOUNT 











Just Completed Currently in 
"BIG BROADCAST OF 1938" “COLLEGE SWING" 
(Paramount) (Paramount) 




















LEWIS E. GENSLER 


PRODUCER 


“ARTISTS and MODELS” | 


In Production 


“COLLEGE SWING" 























SEASON'S GREETINGS 


BARLOWE BORLAND 


UNDER CONTRACT TO PARAMOUNT 
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A PARAMOUNT PICTURE | 
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START LAUGHING IN 1938! 
DAVID L. LOEW 
PRODUCTIONS, INC. 
PRESENTS 
IN d 
| 
“WIDE OPEN FACES- 
WITH ' 
ALISON SKIPWORTH 
LYDA ROBERTI 
JANE WYMAN 
ALAN BAXTER — LUCIEN LITTLEFIELD — SIDNEY TOLER 
BARBARA PEPPER — BERTON CHURCHILL — STANLEY FIELDS 
JOE DOWNING 
Original Story by RICHARD FLOURNOY 
Screen Play by JOE BIGELOW, CLARENCE MARKS and EARLE SNELL a Xa Directed by KURT NEUMANN 
——— ones eimeeinacal a |} ne ee aE ne ee A SE MENT SENN a A BRON at 
PRODUCED BY DAVID L. LOEW = ie RELEASED BY COLUMBIA PICTURES 
NOW PREPARING SCREEN PLAY 
AN / 17 
YOU CANT TAKE IT WITH YOU 
FRANK CAPRA PRODUCTION | 
FOR COLUMBIA PICTURES 
SEASON’S GREETINGS 
. UNIVERSAL PICTURES } 
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HITCHCOCK | 





LONDON 


























SEASON’S GREETINGS .., » 


GEORGE BRUCE 


| Under Contract to Management 
B. P. SCHULBERG STANLEY BERGERMAN, Inc. 


“NAVY BLUE AND GOLD’’—MGM Original Novel and Screen Play 























Compliments of The Season 


. 


ARCHIE MAYO 


“ADVENTURES OF MARCO POLO" 


For Samuel Goldwyn 
United Artists release 
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Season’s Greetings 


HARRY SHERMAN PRODUCTIONS 


Producers of Clarence E. Mulford’s ““HOPALONG CASSIDY” Series 


The Pacemakers for Outdoor Entertainment 





Current Paramount Release 


“THE BARRIER” 





Now in Preparation 


REX BEACH'S 


THE NE’ER-DO-WELL”’ 





HARRY SHERMAN, Pres. and Exec. Producer J. D. TROP, Vice-Pres. and Gen’| Mgr. 














WALTER 


(LYRICS) 
UNDER CONTRACT 20th CENTURY-FOX 


FROM WALTER WANGER'S “S2nd STREET” 


No. 1 ON THE AIR 


HAROLD 


BULLOCK and SPINA 


(MUSIC) 


“I STILL LOVE TO KISS YOU GOODNIGHT" 

















Season’s Greetings 


PRINCIPAL 
PRODUCTIONS 














SEASONS GREETINGS 











BOB HOPE 


UNDER CONTRACT TO PARAMOUNT 
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Seep on 





























Wednesday, January 5, 1938 


z— 


Thirty-second VARIETY A anniversary 





er 
























Set baal ews 








ae be eg 
- wat: =>, 





‘ire 

Raney PE an UF LEY. 

weg tee Wet ee 

<< ~ Ot Ae a 4 
. 

































. 


OPT 


IN 





ee 


DEAH OL' PARAMOUNT 
HAS LIFTED OUR BALLY 


5 ROUSING WEEKS 











ION AFTER SEVERAL 


RIPPING THEATRE DATES 


AND 


MERRIE ENGLANDE ! 
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AS SAMUEL PEPYS 








In the New Play, "Thank You, Mr. Pepys," Every Evening, SHAFTESBURY THEATRE, LONDON | 
s 


FILMS [ 





"SOUTH RIDING" for Victor Saville, at the London Pavilion, London 
"A YANK AT OXFORD" for M.G.M. 


Management MYRON SELZNICK AGENCY, Inc. 














Congratulations to FYARIETY 





7 i 
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WM. ANTHONY McGUIRE 


METRO-GOLDWYN-MAYER 

















WALDEMAR YOUNG 














Under Contract to Management 
METRO-GOLDWYN-MAYER CHARLES K. FELDMAN 
My Best Wishes 








J. WALTER RUBEN 


Meta Gokhuyn- Mayer 
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Te SEASON’S GREETINGS | 

















LOU HOLTZ 


JUST SIGNED FOR PICTURES 


SELZNICK—INTERNATIONAL 


(Starting in March) 


















































Happy New Year 


ERT Z. LEONARD 
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P. LIPSCOMVIB 


SCREEN PLAYS* 








"UNDER TWO FLAGS"# 
"A MESSAGE TO GARCIA" 


“GARDEN OF ALLAH"# 
MYRON SELZNICK, INC. 


Exclusive Representative 








*in Collaboration 
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‘0 VARIETY 
On Its 32nd ANNIVERSARY | 
EMANUEL COHEN BEN PIAZZA 
President Vice-president 
MAJOR PRODUCTIONS PARAMOUNT PICTURES 
SEASON’S GREETINGS .. « Camel Program 
‘ CBS 
MUSICAL DIRECTION 
Just Completed 
“EVERY DAY'S A HOLIDAY,” with MAE WEST 
“DOCTOR RHYTHM,” with BING CROSBY 
Starting Sixth Year With ~ 
Personal Management: 
ORSATTI & CO., Inc. 
, — 
UNDER CONTRACT TO | 
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Season’s Greetings 


HAROLD HURLEY 




















PLAYBOY 
















: 
f THE AMERICAN PUBLIC WILL BE AMAZED 
i AT THIS STARTLING PRODUCTION 
rey, ONE YEAR IN THE MAKING 
tf 
°o 
| 

BEST FILM CO. Inc. 
723 SEVENTH AVENUE, NEW YORK 
Hi 
1A) 4 


ANNOUNCING 


For February 


Release 


“The Call’ 


THE LIFE OF CHARLES DE FOUCALD 


SOLDIER 


CONVERT 
PRIEST 




































| Qu nis. who wil) be four years old 


Realty Broker Loses | 
Trans-Lux Lease Suit 


A verdict in favor of Trans-Lux | 
Daylight Corp., | 
Trans-Lux Movies Corp., and Percy | 
N. Furber, head of the twe concerns, | 
was handed up by a jury to Federal | 
Judge Inch Thursday (30) in the | 
suit brought by Abraham Felt, at- | 
torney and real estate broker, who 
sued to recover $45,409 in commis- 
sions on the claim that he had ob- 
tained a theatre site in Washingion, 
D. C. for the defendants. 

Plaintiff charged that he had been 
engaged in 1934 by Trans-Lux and 
Furber to obtain theatre sites on 
long-term leases. He obtained loca- 


Picture Screen 


| tions in Baltimore and Pittsburgh | 


and claimed he called attention to a 
site at 14th and H streets in Wash- 
ington to Mr. Furber and_ oiher 
Trans-Lux officials. The latter turned 
down tne site at the time. Later, he 
claimed, they secretly negotiated for 
the property with the owner, Mrs. 
Evelyn Walsh McLean, and in April, | 
1936. closed the deal with her "be- | 


| hind his back,’ thus depriving him 
| of a commission, 


The defendants, through Attorney 
Harold R. Medina, convinced the 
jury that Felt had no part in the 
Washington deal. 


STUDIO CONTRACTS 


Hollywood, Jan. 1. 

Johnny Weismuller had his option 
lifted by Metro, 

Connie Moore signatured for an- 
oiher six months at Universal. 

Herman Pan pacted to new dafice | 
director ticket at RKO. 

Richard Lane, character 
civen new contract at RKO. 

Rita Oehman put under term con- 


actor. 


tract at RKO 


Meiro gave Norman Krasna ex- 
tension on his producer contract. 


Quints’ Featurette 


RKO-Pathe News will release a 
hort feature of the Dionne Quin- 
tuplets this winter. Arrangements 
were made with Dr. Allan R. Dafoe 
and the board of guardians. 

Pathe newsreel holds exclusive | 
screen photographing rights on 


nowt RAs 
next Viel \ 


‘ \ 
a ee ~~ “amas Taonga ‘ 














Season's 


Greelings 


from 


WALTER 
FUTTIER 
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ROY DEL RUTH 


1 DIRECTOR 


























1937-1938 RELEASES 


‘BROADWAY MELODY OF 1938" “ON THE AVENUE” 


METRO-GOLDWYN-MAYER 20TH CENTURY-FOX 





JUST COMPLETED 


“HAPPY LANDING’ 


20TH CENTURY-FOX 





| UNDER CONTRACT — 20TH CENTURY-FOX 
































| Season’s Greetings 


| WILLIAM A. SEITER 


UNDER CONTRACT — 20TH CENTURY-FOX 
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‘pinch of Tovarich.’ 


Thirty-second VARIETY Anniversary 
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MICHAEL BALCON 


METRO-GOLDWYN-MAYER BRITISH 


STUDIOS, LID. 








ANATOLE LITVAK AND | 
‘TOVARICH’ COCKTAIL’ 


} 

On a flying visit from the West | 
Coast. director Anatole Litvak paused 
long enough to greet the press, and 
to launch the ‘Tov ch Cocktail’ at 


Radio City Music Hall’s Studio. Mi 


Litvak’s latest directorial effort is 
*Tovarich’ which may have had 
something to do with the creation of 
the new cocktail | 

Mr. Litvak is an _ intense, blue- | 
eyed gentleman of medium height— | 
and the cocktail is said to contain | 


lemon, lime and a 

Most of those 

who gathered to greet the director 

were perfectiy willing to take creato1 

Oscar of the Waldorf’s word for the 

drink’s without 
gating further. 

An admitted fugitive from Holly- 
wood, Mr. Litvak said he planned 
to remain in New York for the open- 
ing of ‘Wine of Choice’ starring his 
wife, Miriam Hopkins—then back to 
the land of ‘unusual weather.’ | 
Meantime, he’s commuting to Phila- | 
delphia to see how Miss Hopkins’ 
bad cold and new play are making 
out. Both are undergoing extensive | 
treatment. } 

‘Tovarich® is Mr. Litvak’s first | 
comedy vears and he hopes | 
it wen't be his last. | 

| 


brandy, honey, 


ingredients investi- 


In many 


‘It is so much easier,’ he said, ‘to 
make people cry than it is to make 
them laugh That 
mentary of some 


may be a com- 


sort on the disposi- 


+ 


tion of the majority of people. Per- 
haps they are nearer to tears than to 
laughter. Therefore, it ‘is fa 
satisfaction to me to 
happy.’ 


more 
make them 


His next scheduled picture is ‘The | 
Clitterhouse.” Mr. Lit- | 


Crime of Di 


vak, who retains more than a trace 
ot his native accent aescribes tn 
a ‘criminal comed\ He didn't 
care to go on record as dlislikins 
Hollywood, but aid he liked to 


‘escape to New York whenever 


sible.’ 


pos- 


HAYS MEETING YESTERDA 
Adjourned 


directorate meeting of Hays organi- 


December qua 


|} zation was scheduled for yesterday 
(Tues. ) 

Will Hays remained ove i Reg 
to preside at se on, with everal 
unfinished matters to come ip for 


STORY BUYS 
Hollywood. Jan. 1 


Republic bought Frederick Hazlitt 
Brennan's Collier's story, ‘Gentle- 


iman’s Word.’ 


Original yarn tagged ‘Dance Team,’ 
by Katharine Brush, is a Metro buy. 

Chandler Sprague’s original, ‘Sher- 
lock Holmes, Jr.,” bought by 20th- 
Fox. 

Original yarn, ‘We Roll,’ peddled to 
Republic by Paul Snell, Principal's 
publicity generalissimo 

Warners purchased ‘The Lady 
with the Red Hair, autobiography 
of Mrs. Leslie Carter, written in col- 
laboration with Palma Wayne. 


terly | 








EX-U CHIEFS MUST BE 
EXAMINED BY TIPPETT 


Robert H. Cochrane, former presi- 
dent; Willard S. McKay, former vice 
Charles B. Paine, 
Universal Pic- 
tures Corp., were ordered last week 
by N. Y. Supreme Court 
Aron Steuer to appear Jan. 11 for 


president, and 


former 


treasurer ol 


Justice 


before trial in connec- 
| tion with the $600,000 breach of con- | 


examination 


j}tract and conspiracy suit brought 


against Universal and others by the 
John D. Corp., 
raw print stock. While restricting 
the plaintiff corporation to the ques- 
tioning of the concerning 
| Universal’s part in the matter, Jus- 
| tice Steuer allowed the Tippett Corn. 
| wide latitude in the quiz. 

Other defendants named in _ the 
; action besides Universal are its for- 
| mer chief, Carl Laemmle, Eastman | 
| Kodak Co., J. E. =-uzatour, Inc., and 
| J. E. Brulatour, the Print Stock 
|Corp., Consolidated Film Industries 
Inec., and Maurice Fleckels, Jr. 


Tippett dealers 


officials 


| The Tippett Corp. avers that the! 
| defendants in 1934 induced Univer-} 
sal and Carl Laemmle to breach its | 
contract with Tippett for the latie: 
to supply raw 
ture corporation, in 
|Eastman company 
' Stock Corp. 


material to the p 
favor of the 
and the Prini 











WORLD'S GREATEST 
ENTERTAINER 


Radio Si tage Screen 


VICTOR RECORDING STAR 

















EASTERN THEATRE TOUR STARTING JAN. 14 














Moving Picture 
Machine 
Operators Union 





LOCAL No. 306 
NEW YORK CITY 


JOSEPH D. BASSON, President 





et 




















HARRY SEGALL 


NOW WRITING FOR RKO-RADIO PICTURES, INC. 
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TO THE WARNER BROS.-FIRST NATIONAL } 
EXECUTIVES AND WORKERS WITH WHOM | 
HAVE BEEN ASSOCIATED FOR THE PAST 14 | 
YEARS. | AM LEAVING YOU, BUT NOT FOR- i 
GETTING WHAT OUR ASSOCIATION HAS | 


MEANT IN MUTUAL HELP, KINDNESS AND | 
FRIENDSHIP. 
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| wapey yew 


TO MY NEW METRO-GOLDWYN-MAYER | 
> ASSOCIATES WHOM | JOIN NEXT MONTH. | 

MAY OUR ASSOCIATION IN THE FUTURE 4 
LEAD TOWARD FRUITFUL RESULTS FOR US 
ALL, AND MY HOPE IS THAT THIS AND | 
SUBSEQUENT YEARS OF OUR CAMARA- | 
DERIE WILL BE FILLED WITH THE SAME | 
WARMTH AND CHEER AS IS BEING | 
EXTENDED AT THIS, THE BEGINNING OF 

THE NEW YEAR. , | 


MERVYN LEROY 
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Greetings 


EDMUND GOULDING 























U. S.-Nippon Huddles 


In N.Y. to Ease Jap | LISTEN TO 
= Emb Pix $| 
Holida V ee “The Voice of Australia’’ 


Hays office called a special meet- 


ing of major picture foreign depart- Extolling the excellence of its feature productions, its film processing labera- 


illustration, we offer for world-wide release two of our latest productions: 


« 
| Session was scheduled to begin yes- | 
| terday (Tues.). . 4s 
Confab will discuss: two vital mat- | 
ters currently troubling U. S. dis- 
tribution reps in Japan. One is ex- 
port of funds, already collected on 
rentals, from that country to Amer- 
ica. Other is on the matter of lifting 
the present embargo against pictures 
going into Japan. Reported only | 
about 80 unreleased’ subjects in 
vaults of U. S. distribs in Japan. 
Japanese officials halted the ship- 
ping out of rental monies soon after 
the Sino-Japanese conflict started, 
but originally a percentage was al- 
| lowed to leave that country. Soon 
| afterwards it was clamped down in 
full, government feeling that every 
penny should be preserved and kept 
in Japan. 

Currently, the embargo on new 
product being shipped into Japan is 
set to expire next April though there 
are indications that the ban may be 
continued for all of 1938. It is this 
| Jatter phase that most worries Amer- 
E) ican film interests active in Japan 
| as well as inability to obtain benefit 
of coin received in rentals. 

The Argentine Situation 

Final conferences of major com- 
pany legal representatives and for- 
eign chiefs with Dr. M. Satanowsky, 
| attorney for Buenos Aires film board 
of trade, on two vital matters con- 
cerning distribution in Argentine 
were concluded last week. Satan- 
owsky took a plane for Buenos Aires 
Saturday (1). 

During two weeks of almost con- 
tinuous confabs, Satanowsky, who 
also is Paramount’s counsel in B. A., 
lined up the entire situation and 
| procedure that might well be fol- 
| lowed in the anti-trust case and tax 
matters. Case has been thoroughly 
| prepared and he will be able to 
| Proceed in representing the industry 
|on his return. 
| In the taxation division, the plan 
|of action was outlined on two mat- 
liters pending. One is that in which 
| Argentine government is seeking to 
| impose a 20% surcharge on the value 
|of imports. Other is a tax on al- 
leged profits made by distribution 
| companies, 


ment heads to confer with represen- teries and Australia’s senior newsreel with its 52 weekly varieties. As am 








D CINESOUND 
RODUCTIONS pw.u. 


t Feteing Stan Jacques | ‘ 
Cincinnati, Jan. 1. lA “4 | y, - 2 Ad 
ED LEW] | A testimonial nane in Stanley OIcé otf Australia 
pdocaues, dean of Sim row, will be HEAD OFFICE—STATE THEATRE BLOG., MARKET ST., SYDNEY, AUSTRALIA 


held Jan. 10 in the Netherland NEW YORK OFFICE LONDON OFFICE 
| Plaza. 1540 Broadway Dorland House, 14-16 Regent St. 
Exchange manager for RKO Ra-| 
| dio Pictures, he has been with that | 
| organization steadily for 20 years; 





























| always in Cincy, 








SEASON'S GREETINGS 


HOWARD EMMETT ROGERS 


Under Contract to Metro-Goldwyn-Mayer 
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P. S—Our Permanent Address: jqop4 
SEASON'S GREETINGS 
PRODUCER-DIRECTOR 
UNIVERSAL 
SEASONS GREETINGS 
PRODUCER 
PARAMOUNT 
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SEASON’S GREETINGS 


REY WILS 


METRO-GOLDWYN-MAYER 














GEORGE KRASKA 
presents OUTSTANDING 
EXPLOITATION HITS 














Record Breaking 
Weeks 
New York City 
4nd Still Going Strong 
LIFE AND LOVES OF 


BEETHOVEN 


“Is easily one of the best 
to come out of foreign 
studios since the screen 
broke silence.’ 

-The Film Dailu 
“Never before equalled in 
sound motion pietures.” 

—New York Post. 





Smash 
Weeks 
Boston 
And Still Going Strong 


MONASTERY 


Opening Nite Grossed 
$5,850.00 - Editorials in 
every Boston newspaper. 
Dedicated with permission 
to His Eminence William 
Cardinal O'Connell. 

First Film Made Within 
Monastic Enclosures. 


FOR TERRITORIAL RIGHTS—ROAD SHOWS 
PERCENTAGE ENGAGEMENTS 











l Worto PicTURE CORPORATIO 


729 SEVENTH AVENUE, NEW YORK CITY 
Phone Cable 








All Rights Controlled by eae 





| MEdallion 3-2943 W orldfilm 














GREETINGS 


A. W. HACKEL 


SUPREME PICTURES CORP. 
HOLLYWOOD 




















Ali B’way Houses Upped 
| New Year’s Eve Admishes 


| A new high in the juggling of ad- | 
| mission scales New Year's eve was | 
set up this year by the downtown | 
Broadway theatres, managers in | 
each instance scheduling prices for | 
the maximum take possibilities. | 
Scales were ranged from early morn- | 
ing 25¢ prices to a top at midnight | 
of $1.50 for Radio City Music Hall, | 
Paramount and Roxy. 

All houses set prices of 25¢ from | 
opening to 12 noon Friday (31), ex- | 
cepting the Music Hall, which got | 
40c. Then prices were upped in two | 
instances for the hour's period from 
noon to 1 p.m. Par and Strand | 
jumping to 35c. Some houses sched- 
uled new prices from 1 to 5, the | 
State to 5:30 and others until 6 p.im., | 
without change, while the Rialto and 
Globe stuck at their morning mat | 
25c tilts until 5. Average for the 
1-6 period was 55c, from. then houses | 
going to scales which changed at | 
7 and again at 8. From 8 p.m. to 
1 a.m., aside from Par’s, Hall's and 
Roxy’s $1.50, the scales were 99e for 
the Rivoli, Criterion, Globe and | 
Rialto, while $1.10 was gotten by the 
Strand and State. The dip after 1 
a.m. was to 35, 55 and 75c. 


Theatre Changes =| 


Porterville, Cal. 
Principal Theatres opened its new 
500-seat Molina here on New Year's 
day. Policy will be first and second 
run of pictures. 











Lineoln. 

Ralph Hintze, owner of the Gem, 
Sterling, Neb., opened a new house 
in Tecumseh, Neb., New Year's Eve. 
It’s a 300-seater, opposition to F. M. 
Honey’s Tecumseh. 

Albert M. Bang has bought the 
300-seat Bend, North Bend, Neb., 
from E. L. Jonson. 

Joe Marion, former head of the 
Federal Theatre Project in Omaha, 
has opened a booking office. 





Omaha. 
W. W. Troxell, manager past three 
months, out at Monogram exchange 
Jan. 1, succeeded by L. O. (Bob) 
Ringler from Des Moines. 


TITLE CHANGES 


Hollywood, Jan. 1. 
Warners changed tag of ‘Without 
Warning’ to ‘The Invisible Menace.’ 
Republic has switched the tag of | 
‘Born to Be Wild’ to ‘Danger Ahead. 
‘Highway Pirates’ at Warners goes | 
on the marquees as ‘Daredevil 
Riders.” 
RKO's ‘The Perfect Alibi’ is now 
monikered ‘Double Danger.’ | 
20th-Fox has changed title of 
Mark Hellinger’s yarn from ‘Six 
Girls’ to ‘Walking Down Broadway. 











changed to ‘Week-End in Paradise.’ 


Metro’s ‘Three Men in the Snow’ | 














DEANNA DURBIN 


SINGING STAR 


ON 


TEXACO TOWN 


STARRING 


IN 


UNIVERSAL PRODUCTIONS 














THANKS AND BEST WISHES 


RALPH RAINGER 
and LEO ROBIN 





saunausetecnmed 




















> 

















GREETINGS 


MILTON SCHWARZWALD 


RKO BUILDING - RADIO CITY, N. Y. 














JUST COMPLETED 
ADAPTATION AND SCREEN PLAY 


| "EASY SAILING" 


| COLUMBIA 





GEORGE BECK 





CURRENT RELEASES - - ORIGINAL STORIES 


“EVERYBODY'S DOING IT" 


"THERE GOES MY GIRL" 
RKO ‘ 


Management: LELAND HAYWARD & CO., LTD. 














ee 
Congralulae” Fanchon 


Marco ye PARAMOUNT 


Theatre, Los Angeles 
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SEASON’S GREETINGS 


FRANK FOREST 


Exclusive Management: 
NBC Artists Service 




















DAVID BUTLER 


JUST COMPLETED 


“Youre A Sweetheart’ 


(UNIVERSAL) 


UNDER CONTRACT 20TH CENTURY -FOX 























GREETINGS AND SALUTATIONS 


EVERETT N. CROSBY. 


ASSOCIATES 
LARRY CROSBY, JERRY HERDAN, GEORGE TOBIN, CHRIS HOFELD 


« 
CROSBY BUILDING 
9028 SUNSET BLVD., HOLLYWOOD, CALIF. 


Ltd. 








CRESTVIEW 11171 e WOODBURY 62771 
PERSONAL REPRESENTATIONS AND COMPLETE MANAGEMENT 
® 
ATTORNEYS TAX ATTORNEYS AND ACCOUNTANTS PUBLICITY 
O'MELVENY, TULLER & MYERS JOHNSON & JOHNSON TOM FIZDALE, INC. 
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EARL CARROLL 


ASSOCIATE PRODUCER 


TWENTIETH CENTURY-FOX 
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ZEPPO MARX, GUMMO MARX 
_ eepccenl Eastern Representative 
MAX SCHMELLING SAM H. HARRIS PAN BERMAN 
German Representative Sepian Representative Jap Representative 
Cs) 
MAX GORDON NORMAN KRASNA ALF. LANDON 
Ethiopian Representative Southwestern Representative Maine and Vermont Representative 
“ROOM SERVICE™ 
RKO 
IF WE EVER GET AROUND TO IT 
‘ 
Season’s Greetings 
‘ 
_ ea ne | 
’s Greeti 
reettn | 
| Season's eetings SEASON'S GREETINGS | 
| 
MP} M. J. MULLIN 
SAM PINANSKI 
B.S. MOSS 
t LANDERS 
“a ‘ DIRECTOR 
ly? f Under Contract to Exclusive Manscement 
RKO-RADIO EACHMAN-POLIMER, INC., AGENCY | | 
H _ oe a | 
1 HENRY KING 


1 i DIRECTOR 
if TWENTIETH CENTURY-FOX 
F Personal Management — HARRY WURTZEL 
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London's Chensine West fed 


By Joshua Lowe 


London, Dec. 20. 

Frequent visits to London and in- 
termittent residence during the past 
40 years covers a period during 
which many changes occurred in the 
theatre map in the West End. This 
is brought to mind by the present 
reconstruction of Daly’s theatre in 


Cranbourn street, built for the late 
Augustin Daly just about 40 years 


| there, 


Kean appeared and Ellen Terry is 
alleged to have made her first ap- 
pearance as a child. Wilson Barrett 
and Charles Warner played there for 
| years, and in 1888 Joe Arthur and 
A. C. Wheeler’s (‘Nym Crinkle’) 
American melodrama, ‘The _ Still 
Alarm,’ enjoyed tremendous success 
through the introduction of a 
fire engine with two fiery steeds 
dashing upon the rostrum at full 
speed. No small measure of the suc- 





liam appearance of the fire sinatihinds: | 
; under similar circumstances. In both 
London and New York this was ac- 
complished by reconstructing the | 
stage doors to enable the horses to 
get a running start from the street 
outside. Shortly thereafter, B. F. 
Keith bought the house and a sign 
was erected on the front announcing 
it was the site of a new Keith the- 
atre. The sign remained thereon for 
about 35 years, but never reopened, 
and the front was finally purchased 
by Woolworths. Then there was the 
Queen’s in Long Acre, where Toole 
and Henry Irving appeared; and the 
old Prince of Wales’, on the site of 





which now stands the Scala. The 
former was a home for the Bancrofts 
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PARIS VAUDE DROPS 


FOREIGN | 109 


S OFF 


By Hugo Speck 


Paris, Dec. 20. 


Vaudeville as such did a doubk 
backspring down its own throat and 
pulled the disappearing act in Paris 
the past year. Through the fault of 
no one in particular, but a great 
many in general, including the pay- 
ing public, high-class variety offer- 
ings during 1937 did a floppero in 
grand style. 

From the 
and held 


foothold it had in 1936 
at the close of the year, it 


many new supporters and was here 
to stay. At one time at the flush of 
the winter season as many as six 


houses were offering straight vaude 
programs, not inciuding the three 
larger cases presenting revues of the 
music hall type. 
But not many 
passed before it was evident this 
town would never support the num- 
ber of straight variety house open 
with the types of presentations bein 


months of 1937 

















Si 


go, It is now being rebuilt as a/cess of the piece in New York, at the | plays for some years, and companies | appeared that music hall and variety | offered. Managers and _ operatoi 
cinema for Warner Bros. lold 14th St. theatre, was the sensa- | of Tom Robertson entertainment had gained a great | were in some cases responsible for 

In King William street, just off ra : ‘= —s =. : : that, but on their side was the argu- 
Trafalgar Square, stood Toole’s the- es - - | ing point of the cheaper franc mak- 
atre, where one of J. M. Barrie’s 9 | ing 1t impossible for them to pay the 
earliest plays, a farcical comedy an s omina e p n ipo es in | prices demanded by name acts, and 
called ‘Walker London,” was pro- | the law stating that at least 50 per- 
uced by the manager after whom : . cent of the.acts appearing on any 
ee aad was named. In the cast By Eric Gorrick tage must be French. The exposi- 
were Seymour Hicks and the Sisters ae ae tion also had a hand in the affair, 


Vanbrugh. This piece was afterward 
brought to New York, where it was 
presented at the old Bijou on Broad- 
way near 30th street, with James 
T. Powers starred. 

Curious how odd little bits of busi- 
ness stand out in plays seen so many 
years agc. In this one the hero, 
while abroad, gets a cable, reads it 
and turns up the cuffs of his trous- 
ers, remarking, ‘It’s raining in Lon- 
don.’ 

Terry’s theatre, a small house, was 
located on the Strand just off Wel- 
lington street, and the last lessee 
within memory was Albert de Cour- 
ville, Prior to that it housed some 
very important plays, among them 
‘Sweet Lavender.’ In the immediate 
vicinity stood the Opera Comique, 
where the Gilbert and Sullivan 
operas were originally produced. 

In the immediate vicinity of the 
Strand was the locale of most of the 
best West End houses, where stood 
the old Globe, which originally of- 
fered ‘Charley’s Aunt’ and after- 
ward Pinero’s ‘The Gay Lord Quex,’ 
in which Sir John Hare scored so 
successfully. He later took it to 
New York, where it was produced 
at the Criterion theatre. A daring 
experiment was tried on that occa- 
sion, when the prices for orchestra 
seats were $2 and they were tilted to 
$2.50, with the Charles Frohman 
management under whose auspices 
it was presented, very much per- 
turbed over the experiment of such 
a drastic innovation. On the open- 
ing night Irene Vanbrugh, in the 
role of Sophie Fullgarney, shocked 
the audience for an instant when, 
on dressing to go out to meet the 
notorious Lord Quex, she raised her 
skirt well above her knees and 
pulled up her stockings. 

Also in that neighborhood (it is 
asking too much to remember off- 
hand the exact locations) stood the 
old Olympic, a huge playhouse de- 
voted to spectacular melodrama. 

The Oxford theatre in Oxford 
street and Tottenham Court road 
(now a huge Lyons restaurant), al- 
ternatively musical hall and legit, 
attained more fame in the former 
category, and was one of the land- 
marks of its day. Like the old Tivoli 
in the Strand, all the topnotch va- 
riety performers graced the boards. 
The rebuilt Tivoli is now a cinema 
under the management of Gaumont- 
British. Another famous music hall 
was the Empire, rebuilt and con- 
ducted by Metro, which was re- 
nowned for its ballet and prome- 
nade, the latter being as notorious 
as it was famous. It then staged 
revue and musical comedy shows by 
Sir Alfred Butt, the last attraction 
to play there being Fred and Adele 
AStaire in ‘Lady Be Good’ in 1926. 
The Empire was the most famous of 
the music halls as the rendezvous of 
the men about town, who often 
dined well and were sufficiently 
boisterous to have to be forcibly 
ejected. On the closing night an 
elderly and distinguished looking 
gentleman, wishing to live once more 
the merry nights of his youth, ap- 
proached the doorkeeper, slipped a 
£5 note into his hand, said he was 
20ing in to create a disturbance, and 
would rely on the official to throw 


him out into the street ‘for old-times 
sake,’ 


The Famed Alhambra 

Another famous music hall was 
the Alhambra in Leicester Square, 
which housed everything in turn, 
and was conducted in later years by 
Sir Oswald Stoll, who sold it to 
Oscar Deutsch for the Odeon cir- 
cuit, and which has 


house for his large cinema circuit. 
The Princess’s in Oxford 
Yas a legit house where 





just been re- | 
constructed and reopened as the key | 


street | 
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Yankee pix in the 


Sydney, 

It’s been 
Antips. 

British pix, with a couple of exceptions, did not fare 
so well, but maybe their turn will come in 1938, pro- 
viding the chatter is true that the British are out of 
a big biz buildup in the new period. 

In the home field, Cinesound topped the poll with 
a series of well-produced and well-acted pix. The rest 
| of the locals, with the exception of Charles Chauvel’s 
‘Uncivilized,’ failed to cop any trade worth mentioning. 
In fact, local production activities, excluding Cine- 
sound, have been practically nil, this despite the oper- 
ation of an alleged Quota Act. The only Hollywood 
players to come this way for pic work were Victor 
Jory and Lloyd Hughes. Plans are being made right 
now to bring out other players next year if condi- 
tions in the local field build with governmental as- 
sistance. 

In ace cities like Sydney (1,254,780 pop), 
(1,000,300), Brisbane (306,200), Adelaide (315,130), 
Perth (210,360), Hobart (60,900), and Launceston (32,- 
800), a coverage discloses that Yankee pix provided 
the major entertainment and brought in the best biz 
for the year. 

Figures gotten from the nabes and stix also disclose 
that the Yanks were first in favor and biz. This goes 
for the whole of the Commonwealth. 

Of the distribs operating here it can be safely stated 
that Metro secured an edge on all opposition with the 
number of consistent hits clicked. In this respect 
Metro has the aid of its own chain of theatres in the 
principal city spots, plus a big nabe and stix coverage 
with indie exhibs. Towards end of year this average 
dropped somewhat, but was sufficient to give top place. 

Trends 


a fairly good year for 





Melbourne 


During the year it has been a tough job for the 
various managements to judge public taste. First it 


would be musicals; then comedies; after which the 
swing would go to sophisticated drama; then back to 
musicals; on to out-of-doors, and finally back to the 
laughter stuff. Right now it’s musical romances simi- 
lar to ‘Maytime’ that pulls them to the b.o. To the 
managements next year is just a guess. 

Quota Augurs Ill for U. S. 

Although the government of New South Wales laid 
low during the year on Quota Act enforcement, it is 
learned on the highest authority that next year will 
tell a very different story. In fact right now the gov- 
ernment is going ahead to bring the Americans into 
line to assist the local men in establishing the pic in- 
dustry in this state. Advance dope has it that even 
before the year is through the Americans are due for 
some rude shocks. 

Phil Reisman (RKO) told the government crowd 
when he was out here that it would be utterly impos- 
sible for the Americans to produce pix locally, and 
went so far as to state that the Americans would with- 
draw from the territory if forced to go into production 
by the government. 

Walter Hutchinson (20th-Fox) didn’t make any 
drastic statements during his visits, but it is known 
that he had one or two huddies with the premier (Mr. 
Stevens) on the whole situation from an American 
viewpoint. 

Only a few weeks ago, the Motion Picture Distrib- 
utors’ Association, which is made up of Americans 
operating here, informed the government that its mem- 
bers could not and would not produce locally, but 
were periectly willing to assist the local men in any 
other way. 

It is generally admitted throughout the trade circles 
that the Quota Act in its present form is, and has been, 
an absolute failure. It is also known that pressure is 
being brought to bear by local men interested finan- 
cially in pic production to make the government live 
up to the letter its own Quota Act, meaning that the 
men with empty studios on their ‘hands want the 
Americans to be forced into keeping such studios open 
through the power of the act. It has even been said 
that were it not for such pressure being applied, the 
government would be only too pleased to forget all 
about the present quota mess. 

A month or so back a proposition suggested to Amer- 
icans was that they subsidize dollar-for-dollar with 
Australian producers in the formation of a production 
unit in this state for quota purposes. Proposition was 
submitted to the moguls in New York and promptly 
turned down. 

Over the past year the Quota Act has been a fearful 
headache to the Americans, Next year it will be a 
darn sight worse. 

British Pix Fared Poorly 

In general, the going was tough for British pix in 
all the big spots. ‘Wings of the Morning’ (G-B) came 
| in 14 weeks ago and is still pulling excellent biz in 
Sydney. ‘King Solomon’s Mines’ (G-B) and a couple 
o: other Britishers did okay, but the rest didn’t mean 
| a thing at the b.o. Cracie Fields, of remains 
a great Antipodean favorite. 

For a long time talk of an Imperi: 





course, 


al Quota has been 


and it wouldn't great 
were it introduced by the 
the Commonwealth early next year. There is also 
some strong talk that a 25% right of rejection in favor 
of British will be introduced here before very long. 
This means that the Yankees will not have everything 


in the au come as any 


Federal Government into 


their own way for the coming year. 
Plenty of Trade News 
It has been a swell year for trade newspapermen. 


Mogul moves in the major sphere kept the newshawks 
on the jump daily from daylight till dark. 

Began with the offer for 20 years to join Hoyts- 
Greater Union in General Theatres on 75%-25% profit 
terms. Carried on from there with Stuart F. Doyle’s 
fight for solo: GUT’s board rejection proffer of Amer- 
ican and British capital; inside bother within same 
chain between Doyle and Norman Rydge; Doyle’s 
resignation; Rydge’s announcement that GUT would 
go solo on local finance; Munro's capture of major 
product in New York in behalf of Hoyts; GUT's hint 
that governmental assistance would be sought were 
supplies cut off; Munro's deal with Snider-Dean for 
theatres; resignation of Stanley Crick from Hoyts; 
offer to Dan Carroll, Birch, Carroll, Coyle, by Munro 
to join Hoyt’s board; arrival of Walter Hutchinson to 
look at the 20th-Fox interests, plus Hoyts-GUT tangle; 
Film Board of Trade’s move to stop free gift racket; 
move to stop further theatre erections in centers 
deemed over-seated; outcry against methods adopted 
by several American distribs; plenty of political inside 
pull instituted by the various organizations, The com- 
ing year promises to be just as swell for the news- 
hawks. 

Legit 

Williamson-Tait started off with usual revivals, but 
quickly switched to the modern stuff and found a 
ready public. Shows like ‘Over She Goes’ and ‘Ba- 
lalaika’ clicked, and it would appear that next year 
will see big improvements in the legit field. 

The big surprise was the A. B. Marcus show (Amer- 
ican) brought out by Fuller-Snider-Dean. In Sydney 
the show played 11 weeks to top biz and is repeating 
the success in the other states. While A. B. Marcus 
is copping the major portion of the take, the impor- 
ters will get theirs later despite the high overhead. 

Sir Ben Fuller is most anxious to build his own 
legiter in Sydney, and Snider-Dean say they would 
like to do similarly. 

Vaude-Revue’s Boom Year 

Tivoli Theatres, Ltd., report a very good year with 
unit entertainment in Sydney and Melbourne. Frank 
Neil stated that the circuit hoped to expand further 
in the field next year, including coverage in New 
Zealand. 

American and English acts have found plenty of 
work over the chain, averaging 10-12 weeks, with 
option of longer. It’s two-a-day with no Sunday toil, 
making a pretty nice engagement. 

Sir Ben Fuller brought out the Montague ‘revue 
from England, but the unit struck the infantile paraly- 
sis scare in Melbourne and was forced to close be- 
cause of low biz. Knight shipped the unit to New 
Zealand where success has been so-so, but a fresh 
start will be made in Sydney this Yuletide. Hoyts 
announce a readiness to bring big acts here to play 
with a pic policy in 200 theatres. It is honestly be- 
lieved that 1938 will be okay for vaude and vaude- 
revue throughout Australia and New Zealand. 

Radio a la American, But Waxed 

Over the year a big uplift was noticed in program 
presentations by both government-owned stations and 
the commercials. American wax is still tops and many 
of the flesh-blood presentations are fashioned on Amer- 
ican lines, especially ‘March of Time,’ ‘Amateur Hour 
and the like. Nevertheless, the stuff aired has met 
with the approval of the fans in the main. 

Outcry is still on for a reduction of license fee, 
which amounts to $5 per annum. Government will 
not reduce and the same charge will operate next 


year. 

Of course Australian sponsors can’t afford to run 
radio shows with imported stars, and programs not 
made up of wax use local talent at a nominal price. 


Concerts OK 
Government-owned stations imported concert stars 
of high calibre during past year for both concert and 
air work. - Nice profit was clicked up and bigger and 


better stars will come here next year, including Rich- 
ard Tauber. 

A survey discloses that American entertainment in 
general, pix, legit and vaude-revue, pulled the biggest 


coin to the Australian box offices. From marble pal- 
aces in the city ace spots, to tin sheds away out in the 
‘tix, marquees generally showed that the American 
stuff was on tap. 

With the bowout of 1937, insiders say that 1938 will 
probably be the same providing politicians do not 
interfere. 

The British are 
ten by the 
aloud for 
keep their 


angling for a chunk of the biz got- 
Americans, and the locals are also crying 
a bigger share. Whether the Americans can 
holdings only Father Time himself can tell. 


_ ec 


a em 


} lor some operators preferred to run 


shock | 


revues with a French name draw 
rather than attempt to get name acts 
booked throughout the season for 
the money they could reasonably af- 
ford to pay. 

But that it went floppo was a cer- 
tainty, for the end of the year found 
only Mitty Goldin’s ABC offering 
anything like what could be called 
a presentable music hall program. 
And at this writing his plans are to 
put a revue back into this house 


before the close of the winter sea- 
son. 
Good Start—Poor Finish 
Year opened with the ABC and 
the Alhambra vying for first place 


with variety programs, with the Tri- 
anon, Robino, Europeen and several 
outlying houses grabbing what they 
could get. With these were the 
Cirque d’Hiver and the Cirque 
Medrano, both competitors, but on a 
different tangent. February, how- 
ever, brought the first real indica- 
tion of how things were going when 
the Alhambra, managed by Kurt 
Robitschek, tried amateur nights to 
drum up biz. 

That was the beginning of the end 
for that house, which closed in April 
to remain shuttered for months only 
to open towards the end of the year 


to offer dual film programs. The 
Colleanos, Walter ‘Dare’ Wahl. Fred 
Sanborn, Vic and Lamar, Keene 
Twins, Mary Hollis and Carolyn: 
Marsh were among the Americans 
who appeared there this year, but 
house never caught the swing it 
sought. 


To take the place of the Alhambra, 
the Empire reopened under the di- 
rection of Jules Marx with such 
names as Renita Kramer, Max Her- 
mann, Pils and Tabet, Elyane Celis, 
Walter Powell, Cecile Sorel and 
others appearing on early programs, 
but June, despite the tourist influx 
for the expo, saw the house shutter- 
ing. It has remained dark since. 

And like all other places offering 
amusements in this town, the music 
halls also came in for their share of 
the labor troubles. The rash of 
strikes which broke out in April, af- 
fecting all musicians and involving 
certain other classes of house em- 
ployes, ended with higher operating 
costs for managers. 

Although it was too late then to 
hinder the houses still operating, the 
second devaluation after Camille 
Chautemps took over the govern- 
ment did nothing to add any hopes 
that there will be any early revival 
of vaudeville in this part of the 
amusement world. It seems dead 
unless the very unexpectec happens. 

But while that did go completely 
under, revues flourished and their 
number increased. Longest run goes 
to Paul Derval’s Folies Bergere with 
Josephine Baker at the top of the 
bill. That revue had more than a 
year’s run. 

Second in place was Henri Varna’s 
Casino de Paris with Maurice Che- 
valier the chief attraction. Opening 
early in March, that revue ran until 
near the end of the year to be re- 
placed by another with Mistinguett 
in the lead. At Varna’s Alcazar a 
revue based on life in Marseilles 
held the stage the earlier part of 
the year to give way to a nude revue 
later headed by Lillian Ellis. 

Even the ABC and the Trianon 
abandoned straight music hall dur- 
ing the expo to present revues. The 
ABC offered two, the first headed by 
Mistinguett and the second by Marie 
Dubas, Late June saw the Cotton 
Club revue from New York being 
offered at Edmond Sayag’s Theatre 
des Ambassadeurs, while early Au- 
gust saw Mistinguett heading a new 





revue at the reopened Mogador une 
der the direction of Mitty Goldin. 
| Still another revue is readying te 
open there early in the new year. 
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Socialite Divorcees Budapests == 
Counterpart of U.S.’ Blue-Blood 
Blues Singers; Magyar Stars «: 


Thirty-second VARIETY Anniversary 


| esses However, the real 
make it any too dif- 


them. 


ove rnight. 
countesses don’t 
to emulate 
No Native McCoy 
Tourists’ complaint is 
‘hat nowhere can they see real Hun- 
|¢arian cancing Csardas has been 
crowded off the floor. It still exists 
s a ballroom dance, particularly in 


perpetual 


provinces, but more out of a 
ense of duty to tradition. It doesn't 
figure at all in exhibition dancing. 


in search of something 


Foreigners 
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{ ‘ , I y wever, amateurs ha.e! craze at present, turned out in flop 
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own. Although: he never plays :; 
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tion of most Hungarian films. 


Second to him is Paul Javor, juve-| done as much toward boosting 
«| night 
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for- | Was 
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Government and entire population 
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sc: in a word, the perfect lover. He | city and the romance center of Eu- , focused on a tourist boom, but it 
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| stay longer. Budapest’s summer day- 
| time attractions 
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By Arthur Settel 
Cairo, Dec. 20. 
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ond disease current events. easton | riety, music halls are definitely dead | touch the Hollywood product here 
ant : “Prem, C ‘ sais 1. E - . i 
Vadnay wries the dialog for this} 2” Budanest. Even in nitht club| In gny case the output is a pie a 
af « 21.0S bat ( > P 4 K ‘ 
continuity, which } be 0 by | floor shows, foreivn acis, attractions | vear at a time of serious economic 
‘oniinulty, *h has become a y- ; ; tA OES tt ’ 
word widely imitated and hes te lof international fame, are hardly depression, and picture houscs would 
VOTQC, 1S Wa yY i ire atl as t | Pa . % : 
no widesoread popularity amon: ever seen. All attempts to revive | be in a bad way if they were limited 
i { Mca ua ) abir al 2 Oe ; ’ 
current entertainms at on‘s' of ane * ariety ended in debacle in the (to Arabic talkers 
"uUTTrent >} rlall le! a s Bt ‘ " » 
kind I + - ¥ ¢ wl ¢ course of the last 10 years. Cur- | There has been no propaganda 
sinc isn’t the actors who are ae j 2 
11 : t! rt ; rency restrictions make iit almost im- | acainst foreign pix in the Valley o£ 
@ Stars 1} his case. but the char- rf ’ " - 
mie t! I f “@ nossible to sign up foreign numbers. ; ithe Nile cxcept the boycott of Nazi 
acvers ney versOnily; the actors | 


have become s»% 


| However, the need of them is scarce 


ic 


e- | films conducied, with success to date. 


nipmergec ‘ “ lly felt; Hunsary exvorts a great) by the Jews. Three Germen pix 
personality of Hacsek and S-2jo that number of night club dancers and | were weconed in 36 anh a tai 
mes: people do not even knov thi '\ there are enough and to snare to put |dozen in °37. There is, however, a 
the'r names are Herczeg and Kom-|i,. arizona or the Moulin Rouce | close watch kept on all outgoing cel- 
Jos, ‘floor show among the best of their | luloid. 
Chanteuses Vogue | kind. There are. all told, 106 pie houses 
Incressing vogue of cafe-bars| Night elub girls have a cachet of | wired for sound in the Valley, in- 
where you can have drinks or &@| their own in Budapest. The vamp is |cluding 11 military houses for the 


snack, champagne or simply a ca 


Enieriainment at these places co 


sist of a diseuse—we call her a torch 


s oger for lack of a better term—ac- 
companied by a pianist. A good 


fe | pas: 
noir, is a result of enforced economy.!} present in 


food family, but in the niteries the 
nice 
iwo or three of them have 
into the peerase thev ell hehave a: 


e: she is popular on the stage a 
the role of the 


|; English tommies. The outdoor shops 


I girl of 
| sizzles. 

The import duty has been jacked 

; up on developed positive films from 

kilogram to $12.50. Seale is 


little Since 


married 


thing is trumns. 


$5 per 


@iseuse can mate or mar a place of! if they might be turned inio count-' 10% on the amendment tax with a 


newer gems 


}are closed in summer when the sun | 


London, Dec. 20 
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London’s Legit Highlights 


‘Road to Rome’ survived a fortnight, 


Following are the legit highlights|#"d Elmer Rice's ‘Judgment Day 
lof 1937 in London: |fared a little better. Anmer Hajj 
; | staged a curtailed version of 
ess than 100 West End produc- |: . ; : 
t rrenacded being under the rate | Mourning Becomes Electra’ at the 
ions © : > 1NN§ » Ta Ves . ° } 
estminster but without much of a 
for the two previous years; In many | \ , 4 ne . ba 
} is¢ bec ause profitable hangov ers cast, it attracted little aitention li « 
“ases -cause < an: ; gia 
| ftom 1935. 36 have taken up the atre ; 2 Wise Child’ just) produced, Jooks 
* deme « « « ’ 
gna llike a winner. 
space, and accommodation has been | , 
hard for incoming managements to| Most prosperous te the straight 
' procure. shows have been ‘George and Mar- 
? ae garet, in its tenth month; *House- 
Nothing of outstanding quality in “n ia . ce ot te Bilernad . " 
, | mastcr, , ¢ >» Ald ch : 
either authorship or acting, and with t ai ; , 
; : thes rates, in its sixth month in the West 
no major qaiscoveries I © i 1©} "9 our ’ 
| :, . he Beicsiion | aggro End; ‘Victoria Regina’ in its x1 
spinner ‘ git ads n “ , 2 
alter ackett s Lone 
list with three plays, each produced pirseaag a It - . ee Rave : 
d Cl arK ana & i Vilinie we 
within a few months of each othe Si, le? ns t] hnotaal 
Si 1e OLN aSle¢ Si} months 
and now running simultaneously oe “> ini seme 
T! first. ‘T na 2) aes latter at two-for-one prices Other 
1e@ rs Ime ane i¢ ei Ve = . ’ : 
a ee VS ‘oO ‘ed mid-ye that look 
due in New York, is likely to prove | ria sae ycian oes es Ol 
. ’ Kay are Autumn a | 1} 
ihe most profitable the secona I * s — : _ : \ a t . _ : 
Have Been Here Before,’ like the | — tag da eer espa 
< in > +2) ) 4 mil 
former, has an element of mvystic- | : ht —— “ “W fe. ? ay 
: ig obert's ife 
ism, and for this reason was difficult ont, sca hia 4 
to pigeon hole. Either might as Three ladies’ from Hollywood 
easily have been failures as suc-|Made London debuts; Ann Harding 
cesses ‘People at Sea’ is neither |in Shaw's ‘Candida’; Ruth Chatter- 
original, nor distinguished enough |ton in revival of Somerset) Mau- 
to keep up with the other two, but|Sham’s ‘The Constant Wit Jean 
may share in the author's present! Muir in the third Priestley opus, 
vogue. ‘People at Sea.’ None of them made 
> t ] 4 the F : t) much stir, the first two running 
>is sre LOSS O tne stase vas iit ’ ; 
death of Lilian Bav} Sniecedis three months, and one month, re- 
ore a! yh ai alll ere Lis .e) 1¢ O11 
. ‘y ee pectively. 
the Old Vie, and Sadlers Wells as: ' B ‘Ri, 
Shakespearean and operatic centres yerore  commencin Pee 
Tose fas ; sezson at the Queen's under his 
fragically coincident with her de- : 
mise was the fact for the first time own management, John Gielgud 
at Vals « -* is i ic . y ° 
att coneeran ‘wes farting ‘thet played in Emlyn Williams’ costume 
s ‘re sta ‘i > ‘ 
: : + pte Slay, ‘He Was Born Gay which 
new financial year free of debt. The i ld te th k . H 1} 
* ‘ 1a > .< 2¢ 
Old Vic cradled many of the biggest meta ty a ‘Rictl ‘d iT * Th, 
. “tel ince stagec chare and 1€ 
names of today, and stars like Svbil | '. . ; 
my. oh ’ ,, school for Scandal,’ both successful. 
Thorndike, Gielgud, Laughton and "heb : ‘ . 
| ag . a ; | Sydney Carrolls Open Air thea- 
|} Maurice Evans’ returned to. give ‘ : 


their services there at nominal fees. 


Biggest moneymaker has been the 
ice skating-vaude combination, ‘St. 
Moritz,’ which Sir Oswald Stoll in- ! 
;auguraied at the Coliseum in July, 
and which shows every sign of con- 
tinuing its prosperity well into 
spring. A similar spectacle, ‘Rhep- | 
| sody on Ice,’ was essayed at Covent 


Garden Opera House, which only 
survived three weeks. ‘Marina,’ an- 
other show on the same Ines, re- | 
cently opened at the new Empres: 
| Hall rink at Earl's Court, with some 
|of the stars from both other shows, | 


and this looks like doing good sea- 
sonal trade, 

Only two productions from C. B 
Cochran in the early part of the 
year, the latter part of which he has 
spent in the U. S. His revue, ‘Home 
and Beauty.’ had an artistic, if not 
over-prosperous, 
four months 
opereita 
and 
sive 
drawn 


SUCCESS, 
* while 


running 
‘Paganini,’ the 
starring Richard Tauber 
Evelyn Laye, proved too expen- 
t proposition and was 
after less than two months. 


American Productions 
| Of the American productions. the | 
majority failed get over, 
Road’ ran only six days; ‘Satyr’ 
uhree and a half weeks: ‘On Your 
Toes,’ six weeks; ‘Yes, My Darling 
Daughter,” seven weeks. The seven, | 


to ‘Post | 


‘Take It Easy.’ booed unmercifully 
on opening, closed in a_ fortnight. 
reopened later, revised with equal 





disaster. Revival of Sherwood’s 


minimum of 25¢e. Tax cuts in on the 





vrofits of the second-rate heuses 

since 25c. represents a tax of 30° 
Films here are 78°% U. S. A.. 10% | 

French, 8% British, 4° local and | 


other places. 


Local pix productions derive profit: 
from long runs in other Arabic coun- 
iries. There five small 
working intermittently in Eevpt. 
Equipment is unimportant. The So- 
ciete Misr pour le Theatre et le Cin- 
ema hes an up-to-the-minute plant 
but can’t show a profit. 

Youssef Wahbeh, director and star 
actor, told VARIETY that the local the- 
atre biz, only six months long on ac- 
count of the heat, is on the upgrade. 

Founded in 1223 hen he got bac! 


are studios 








| from Italy, the drama biz here wes 
j launched with the Rafuses troupe 
land Wahbch at its head. The only 
|precedents were some desultory 
Dlaying by a Syrian 50 veers bec! 
{ond Sheil:kh Abbany ©5 years ago. 
| Ramses, still going strong, has it: 
|own house in Cairo and a 


reperiory 
of 200 plays. 25 of which were home- 
mace snd show what a great plac 
Leypt is. One varn, recently siared 
in the local ‘Y.’ 
of a 

| cellah, 


poor, poor peasant gal by a 


‘Camille’ Goes Double 

Berlin, Dec. 20. 

Both film and legit versions of ‘Ca- 
mille’ are currently leading hits of 
tee Garbo pi¢ is entering i 
third month ai the Taventzien-palest 
while, the stege production, with 
Kathe Dorsch, is packing “em in a! 
the Kie.nes Haus. 


town. 


i = 


| 
| 
| 
| 


| jor 


| couldn't stand up to its 


showed the seduction | 


2 
teerceneneeereneeeemanis 


tre season of Shakespeare and kin- 


dred classics did comfortable busi- 
ness, the takings being partially 
guaranteed by subscriptions before- 


hand, 


Of Gilbert Miller's four produc- 
tions, only ‘Victoria Regina’ made 
ihe grade. 

‘Yes, My Darling Daughter’ and 
‘Old Music’ were disappointing. 


while the last, “The Silent Knight 
poetic adaptation from the 
garian, ran only two weeks. 
Robert Morley is the only prospect 
to stardom during the year, through 
his performance as Dumas in ‘The 
Great Romancer.’ It attracted splen- 
did personal notices, but only lasted 
11 days. He hes since been signed 
by Metro for seven years, and will 
play Louis in ‘Marie Antoinette.’ 
Of the musical shows, Ivor No- 
vello’s ‘Crest of the Wave’ at Drury 
Lane, ‘Hide and Seek’ at the Hippo- 
drome, ‘Going Greek’ ‘with Leslie 
Henson), ‘London Rhapsody’ tr 
Crazy show) at Palladiun 
being the best bets, still go 
strong after around six months. The 
Stanley Lupino-Laddie Clifi riusie 
cal, ‘Crazy Days’ was the only ma- 
fiop, lasting only two months 
‘The Laughing Cavalier,” a lavishly 
mounted, artistic musical play, 
production 
cost and folded after a month. Re- 
vues were not particularly welcome, 
‘And On We Go’ and ‘Floodlight’ 
not finding much public favor. 
Newly reconsiructed Prince of 
Wales is flourishing with a non-stop 
semi-French revue, despite picketing 
by Musicians Union, as the house or- 
chestra consists of non-union 
Windmill theatre © still 
afier six years non-stop 
Andre Charlot’s venture in 
did not stay very long at 


a 


Hun- 


look ike 


nen. 
prospering 

revue. 
this line 
the Vaude- 


' Ville, 
Nothing of note from any of the 
Sunday night tryout societies. or 
| kindred breaking-in nurseries like 


the Embassy, ‘Q,’ Gate, Aris Theatre 
club. Only exception being ‘Black 
Limelight,’ which Jceck .de Leon 
transferred from the ‘Q’ to §S1. 
James’ theatre, then to Duke cf 
York’s, where it is current after 
nine monihs. 

Ruth Draper and Cornelia Otis 
Skinner both had short seasons. the 
main criticism being they had little 
new to offer. 


Various ballet com- 
panies have occupied different 
houscs for a brief spell, with the 


usual patronege guarantecd by their 


icns The Habima Hebrew Plever: 
|also had a short season at the Sa- 
Voy. 

| Straight plays scem to have drawn 
| most money to the box office, few 
;.e@reical comedies being ofiered, and 
ihe lieht comedies and heavy - psy- 
chological faring badly. Simple 
| straight and workaday stories this 
|vear have scored most. Onlv €x- 
{ception was Dodie Smith’s. ‘Bonnet 
}Over the Windmill” which. wit 
| chree months, proved her shortest 


run to date. 

General situation being. as ne#arly 
ulways, if a show gets over, nobody 
can get near the theaire—if it fails 
to register, or wholesele 
advertising bring them in 8 
any price, 


Cui-lace 
won't 


a 





pa 
—_ 








Is 
le 
Pi 
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No Viennese Gaiely Today 
But Austria’s Show Biz OK 


Vienna, Dec. 20. 

There’s truth in the saying that 
Vienna is a metropolis by day and a 
village by night. Show business 
has by now completely adjusted it- 
self to circumstances that have 
changed since the days when Vienna 
was the great imperial capital. For 
the last two or three years theatres 
and cinemas have been picking up, 
tourist trade is on the upward trend, 
hut as for night life proper there 1s 

yne to speak of. It’s dead since the 
iflation period 
for this? 


Several reasons heavy 


taxes make night clubs 
Tramear communication to the sub- 
ys stops at midnight, taxi fares are 
higt Your Vi 
liking complex and goes excursion- 
ing on Sundays, so the 
Saturday business at 
night places is nil. 
this. too.) Another 
quality: the Viennese aren’t keen on 


ennese has got the 
rain or shine, 
Sunday 
(Theatres 


and 


expensive. | 


feel | 


characteristic 


luxury, they prefer their little gemut- | 


lich eateries, after-dinner suppers at 
the innumerable cafes, Beisels, Kel- 
lers and Stuberl., where you can 
meal for 50c and can get as 
you spend three 
amount. Then there are 
wine gardens, of mo- 
tion picture fame, the Heurigers and 
the Buschenschanks, where wine 
g their own vintage and 
you can absorb original Viennese at- 


have a 
drunk as a lord if 
imes that 


the suburban 


rowers sell 


Arthur 


mosphere to the sounds of a Schram- | 


zither or a 
what the 


mel band, a 
This is 
fall for. 

There are a few clubs and 
bars, however, with floor shows and 
dancing. Cafe de Paris, Broadway, 
Schiefe Laterne, Schlusselloch are 
doing fairly well. Of the bars that 
bloomed on every street corner 10 
years ago Renaissance, Eden, Kaiser, 
Melodies, Kaerntnerbar have out- 
lived the depression. 


concertina. 
foreign tourists 


night 


There are two | 


variety theatres playing at present: 
- ° | 
Ronacher’s, seating 1,600, with popu- | 


lar prices, and Femina, smart and 


expensive, with international attrac- | 


tions, catering 
tourists 


mainly for visiting 
King of the Niteries 

The King of Austria’s night life, 

such as it is, is Hans Huebner. own- 

ers of numerous smart restaurants, 

cafe-bars and roadhouses all over the 


country In Vienna he has Hueb- 
ner’s Kursalon in the Stadtpark, 
Schlosshotel Kobenzl on a_ hilltop, 
Huebner Bar in Schonbrunn and 


Splendide Bar on the Stephansplatz. 
All these places are expensive—20 
schillings ($3.50) is the average sum 
spent by one person for an evening's 
consumption. 


Suburban variety theatres, 


production in Austria 


with | 


popular prices, are Margaretener Or- ! 


pheum and Favoritner 
Zirkus Busch also gives variety pro- 
grams twice daily. 

Legit theatres 
well. 
good season. Thirty per cent of the 
house is sold in advance for the sea- 
son to subscribers. There are no 
cut-rate agencies, but a number of 
clubs, societies. political and social 
organizations that supply theatre 
tickets to members at reduced rates, 
so hardly anyone except foreigners 
pays full price for tickets. In the 
big theatres admission prices range 
from 1' schillings to 18 schillings 


are doing fairly 


(5's schillings to a dollar). In the 
little theatres tickets are between 
” 


2 and 5 schillings. 

Opera, Burgtheatre and Akademie- 
theater, are state-subsidized and gov- 
ernment-influenced. Seventy per 
cent of the seats of Burgtheater are 
sold to advance subscribers. Volks- 
»per plays musicals. Stadttheater 
and Komodie have just reopened 
after being dark for several years. 
Theatre in Der Josefstadt, Kammer- 
spiele, Deutsches Volkstheater, Scala 
have prose plays. Theatre an der 


Wie 1ce-f: assi- | 
n, once-famous home of classi- | qyupbed in 


cal Viennese 
s@ason 


operetta, played last 
through with ‘Axel an der 
Himmelstur, comedy with 


Colosseum. | 


State Opera had a distinctly | 


music, | 


Hollywood setting, in which Zarah | 


Leander, Swedish star, was launched. 
She has been snapped up by picture 
producers. Ufa is starring her in the 
third feature at present. Currently 
An der Wien theatre is presenting 


‘D 7 . 
Pam-Pam,’ another very successful | 
musical in the same style, with an! 


American setting, and with another 
Scandinavian star, Kirsten Heiberg, 
yeung Norwegian actress. 

In addition to these 11 ‘big’ theatres 
ONES, 


seating under 50 persons, 


‘Us avoiding high taxes: and expen- 


+4 


r- . 
Vienna is making a specialty of lit- 
* le : { 


sive requirements demanded by the | 
police. First venture, ‘Theatre of 49, 
was successful. Others that prompt- | 
ly followed in the course of this year 
are Osterreichisches theater, Kleines 
theatre Insel. Theii 
are in basements or adapted 
for the purpose. Players are either 
young Austrian artists who can’t get 
contracts elsewhere, or German emi- 


cal 
ana premises 


shops 


rrees Plays are of the advanced 
modern variety or novel ventures in 
the staging of classics These little 
theatres pay their way on a com 
mu a and represen 1 J 
standard of dramatic art 
Stars 
Paula We rf > Bur neate 

is the sta »f > f magn 1 ) 
the Aust an lage and } 1 . 
Opera’s sensation this year was 


Todor Masaroff, 
singer 

Off to Hollywood with Metro con- 
tracts are Rose Stradner and 
Royce, of the Josephstadter theatre, 


Bulgarian 


young 


Riecke and Lona Lonns, of 





the Scala, dress designer Erni Knie- 
pert, 1d orchestra conductor Karl 
Guttmann of the Volksope1 Royce 
created ' sensation is Kaspar 
Brandhofer, an untutored Tyrolese 


peasant genius, with a big beard, 
who took audiences by storm. Weeks 
later someone discoverec that he 
Reuss, emigrant 
actor, who couldn't get a 
anywhere until he invented the trick 
of pretending he'd never 
inside of a theatre before. 

Salzburg Festival Weeks went off 
satisfactorily, in spite of steady rain 


was Leo German 


contract 


seen the 


and political discord between the 
two big aces, orchestra conductors 
Furtwaenglet and Toscanini. In- 


crease of American visitors—27™ in 
Salzburg, 36’ in Vienna—as com- 
pared to the previous year—main- 
ly consisted of Coronation and Paris 
expo trippers. There was also a 
17 increase in British tourists 
Vienna profits by Salzburg’s increas- 
ing popularity. Nearly everybody 
and certainly all overseas tourists 
combine their with a visit to 
Vienna, but this has no drect 


trips 
bear- 
ng upon Vienna's show business since 


is closed down in August 


everything 


Film Production at Low Ebb 
Austrian motion picture produc- 
tion 1s at a very low ebb. Finan- 


cially it is based on export possibili- 
ties to Germany, and since these are 
very much restricted by general 
contingent limits and by the ‘Aryan | 
paragraph, producing in Austria has | 
become a gamble, with winning 
chances very small. Trouble is that 
Is too expen- | 
sive, as compared to that of neigh- 


boring small countries. Lowest cost | 
is approximately 300.000 schillings 
($55,000) with really good _ fea- 
tures like ‘Burgtheater,” ‘Ernte’ or 
‘Premiere,’ up to 800,000 ($145,000). 
That explains why only eight fea- 
ture pictures were made in Austria 
during the 1937-38 season ‘three 


more are now in the course of com- 
pletion) against 20 produced during 
the previous season. 

Germany allows no more than 14 
Austrian films to be imported 
annually, despite the fact that many 
German actors and technical per- 


Vertising, 


; accustomed to 


more 
ported 


than Vienna formerly im- 
In a year. French language. 
acting and photography are trump: 
among just that class of intelligent 
picture-goers which is the staple 
public of American pictures, too. 
Preferred French stars are Anna- 
bella, Simone Simon, Sacha Guitry. 
Harry Baur. American stars list is 
topped by Greta Garbo, Marlene 
Dietrich, Astaire-Rogers, Gary Coop- 


/ er,Myrna Loy, Clark Gable, Shirley 


Temple, Deanna Durbin, Spence 
Tracy, Paul Muni, Luise Rainer. 
Paula Wessely is at the head of the 
local list Traudl Stark, 


Shirley, is the child idol. 
Vienna has few modern de luxe 
picture’ theatres Many first-run 


houses are adapted from silent days 


down one or two flight 


xf Stairs, with no provision for lobby 


In basements 


up-to-date advertising 


There are 1 few smart modern 
blocks of flats in the 


none in the 


satres in new 
centre oO 
Foremost among the nev 


theatres is Apollo Kino, also at some 
distance from the centre, showin: 
iImost *xclusively Austrian and 
German _ films. Schweden Kino 
Metro’s own theatre, does excellent 


business because it can keep suc- 
films—such as ‘Good Earth’ 

yn the program for any length of 
time, whereas the others must often 
take good bets off after a 
» to make way for 


2 } 
Cessiul 


week 01 
others or 


schedule First non-stop newsree! 
theatre, opened last Summer, is 
great uccess The license for thi 


belongs to Selenophon, company that 


ha government monopoly to 
duce newsreels in Austria. Seleno- 
phon turns out two a week, which 


all theatres in Austria are compelled 
to show 

No Midtown Deluxer 
Vienna lacks is at least 
le jluxe first-run house in the 
of the city where American 
could be presented with 
publicity Opening of 

made difficult, 

license system. Gremium der Licht- 
spiel-Unternehmer, the exhibitors’ 
organization, takes care that no new 


What one 
films 
adequate 

theatres 


new 


| 


'than at 


Austria’s | 


'tion of King George VI, industrial 
lispute Furopean unrest and 
+ lL 

In spite of the coronation, because 
1 great event of that kind, bringing 

loes tens of thousands of people 

nto the metropolis, is not necessarily 
s00da fo the theatres. There is so] 
muct ‘Oinge or n the stree in the | 
Nay iii ) i tend to 
emp Ly tne tneatre ratne than to. 
ill 1 Troop are marching | 
about, there = are jecoretions and | 


pro- jit 


{during the 
hub | 


however, by the} 


licenses shall be issued, as that 
would harm its members. 
Exploitation is backward. Metro} 


is trying to put some pep into ad- 
most popular form of 
arranging of various 
Gala premieres are a new 
thing here. Metro’s annual publicity 


which is 
contests. 


budget amounts to 50,000 schillings, 
more than anyone ever thought of | 


film } 


Th irty-second VARIETY Anniversary 


FOREIGN 111 


English Legit Season 


By H. M. Tennent 


| (Managing Director of H. M. 
managing director for the 


London, Dec. 20. 
Last year the British Theatre has 
shown strength and vitality greate 
any period since the 
All over the country business has 
been consistently good in spite of 
such important events as the corona- 





illuminations, fo. notables and 


so much for the crowds to gape at| 
without charge that it is difficult for | 
the theat to compete. 

Decidin facto t weather. 
Fortunately for the hneatre corona- 
tion day it f wa especially 

the evening, and the theatres 
iped a ] it also applied 

) surrounding day and conse- 
quently the theatres did well. Had 

iit been fine weather, as it was dur- 
is King George's silver jubilee and 
during the coronation of that same 
monarch, the whole entertainment 
busine would have suffered. 

Managers with short memories 

| rusned into London and staged plays 


Result 
was in 

t It is interes ng to turn 
back to the newspaper files dealing 
with Queen Victoria’s diamond jubi- 
lee, one of the greatest events in the 
history of this or any other country. 
It will bé that meny of the 


silver 
disastrous 


jubilee 
was Everyone 


the stree 


seen 


more experienced managers closed 
their theatres on that day They 
knew that the diamond jubilee was 
a bigger attraction than they could 


‘tage, and lso the weather was fine 
{Same thing happened during the 
coronation of Edward VII 

It so happened that this year’s 
coronation coincided with a strike 
of the London buses. This would 


have been a serious thing for the 


spending here before Metro ap-| 
< “ , i theatres hau the tube railways and 
peared on the scene. Press criticism | : 
trams struck as well But they did 
slow, dull and not to be relied 
“ not, and the bus strike had little or 
on. Reviews mostly appear in the 


papers when first-week run is pretty 
well 
W 


Nevertheless, a 


over, 
motion picture 
Vienna, but also in the 
provinces, is a safe and lucrative 
proposition. The average Viennese 
goes to the films once a week, and 
since the business is not overcrowd- 
ed, those that are inside can't x 
wrong. 

Uncertain political situation seems 
to have small bearing on Vienna's 
show business. Austria has grown 
atmosphere of un- 
certainty in the last two decades; 
young people, of whom the majority 
| of theatregoers consists, Can remem- 
| ber no other. It isn’t a case of eat. 
| drink and be merry, for tomorrow 
| you may die; it is merely a question 
of habit. Besides, everybody in 
| Austria, of whatever hue his politi- 


theatre in 


cal convictions may be, knows that | 


the country’s income depends large- 


sonnel (not emigrants) are employed | ly on its tourist trade. The show 
in Austrian production. This quota | business. being one of the funda- 
= S 2 ra ‘@ » ~ | . . . ° 

is too small to keep three Vienna | mentals on which this is based, is 
studios busy all the year round: 


hence unemployment and a crisis in 
Austrian picture production. 

Import figures for 1937 are not 
yet out, but they will be approxi- 


cherished and supported according- 
ly. 


| a ° 
mately the same as last year, wl sn | H b M 
126 German and 160 American ein. I rOW €XICO 


tures were imported. RKO does its 
dubbing here. Pictures dubbed in 
Vienna to date were ‘Mary of Scot- 
land,” ‘Three Smart Girls. 
Quentin, ‘A 100 Men and a Girt.’ 
Fox dubs in Germany to use up 
Marks. Other companies are 
undecided because pictures 
Austria can’t enter Ger- 
Czechoslovakia. Expense of 
about 5,000 


frozen 
stil l 


many or 
dubbinb is 
($800) per 


Greatest 


s thillings 
picture 
SUCCESSES 


amonys itnports 


in 1937 were ‘Mr. Deeds. ‘Good 
| Earth’ ‘(Luise Rainer being = § an 
Austrian also helped with this) 
‘Roman d'un Tricheur,’ Sacha 
Guitry’s French picture. This last 
was the vreatest hit In vears, run- 


months in a 
‘Tricheur’ has put 


limelight 


ning for more than six 
first-run theatre 
French 


pictures into the 


Not exactly a grave menace to 
American pictures, they yet make! 
their popularity felt In the Fall 
season, six French pictures were | 
‘wlready shown in first-run houses 


‘San | 


'Change n tastes 


_ By D. L. Grahame 


Mexico City, Dec. 20. 
tastes in Mexico, pix 
as flesh, are fast veering to 
Classical and high class 
music is in keen demand. The land 
has become opera famished. Native 
opera have sprung up 
great yet the 


Amusement 
as well 
the serious 


companies 


and are voing guns; 


| public wants something a bit bette 


than current domestic talent offers 

Pix, such as those featuring Grace 
| Moore Lily Pons, are 
provided the gals stick to operatic 
and high class There is a 
decided taste developing for first 
trade drama, on the stage and 
Comedy is liked, but the 


and sockos, 


SONS. 


screen 


| standardized American type of fun- 


making isn’t doing so very well. 

Home and international 
have little if any 
Mexican 
are attributed 


I le 


| rie effect 


upon the theatres as a 


whole. People from the outlying 
| districts who were prevented by the 
strike from traveling to town were 


|} counter-balanced by the 


}most serious 
{ 
|} many 


abnormal 
number of visitors residing in and 
around the West End of London. 


‘Death of Theatre’ 


For many past we have 
heard the old story about the death 
of the theatre—indeed, the state- 
ment is age-old. It was probably 
started by some disgruntled Grecian 
critic who was shown into the wrong 
seat by a program girl of the period 
at the first performance of a play 
by Aristophanes. 


years 


I remember many causes being 
put forward for the death of the the- 


atre. I remember the time when 
the music halls were going to give 
it its death blow Oiher causes for 


i‘s demise in recent times have been 
;, dog racing, cheap motor 
dirt track but the 
bogey of all has for 
years past been sound pic- 
tures. They wiped out the theatre 
almost entirely in the smaller towns 


lawn tena 


cars and racing, 





jin the 


; London 


! 
|Grace Moore and Lily 


politics | 
influence on the | 
imusement seeking public. | Shirley 
to'Lupe Vélez 


Kingdom. These towns had 
been served by what we call No, 2 
and No. 3 companies playing for one 
week successful and unsuccessful 
productions. They could 
films which 
smallest vil- 


not stand up 
brought stars 


against 
into the 


Mexico and 


government has 


the modernization of 
great progress the 
made in educating the masses. Show- 
that there is a big op- 


really good 


men opine 


portunity down here for 


circuses, like those that play the 
U. S. A. Radio is an increasing fac- 


+ 


yy in Mexican public entertainment, 
liked; but only a very 


Home talent is 
fey tune out 


when 
particularly 
program on the ai 


fe listeners 


is an ace foreign, 
American 

Mexico's 
is Deanna Durbin. She has only been 
here, but she has 
whamined the land. Runners-up are 
Pons (in op- 
classical songs): ‘Cantin- 
amp comedian), Vilma Vidal, 
Bennett, Cary Grant, 
Temple, Laurel and Hardy 
and Williany Powell. 


ouistanding pic favorite 


seen in two pix 


eratic ol 
flas (tr 
Constance 


Tennent, 


war. | 


2 ——a., 
Ltd., legit producing firm, and 

Drury Lane theatre, London) 

tlages. That situation still remains. 


1 It is doubtful if it will ever alter 


But pictures were not su successful 


| 
x the larger cities, chiefly because 
| the theatres played them at their 
}own game, and won The firm with 
| which I am connected saw the dan- 
| ger Instead of sending round the 
|} ordinary touring companii ve pre- 
| vailed upon the sta: themse to 
| v sit these cities in new lay tiner 
destined for London prod Y yr 
| following immediately " ccess- 
|} ful London run The pub I 
| sponded. Flesh and blood “n it 
meets machine ) ‘qual t 
w ill always Win 

Nowadays one he t t itre 
and plays discussed o ill le 
| Business is better, interest ‘reater 
i and runs are longer | itre 1 the 
provinces, in such towns as Glas- 


gow, Edinburgh, Newcastle. Man- 
chester, Birmingham and Liverpool 
is very much alive. It is no longer 
ijbeing starved—it . etting real 
| London attractions and real London 
stars, and it respond 

Thi vear, under n j lanee, 
sta! of the magnitude o Marie 
Tempest, Ann Harding, Ruth Chat- 
terton, Owen Nare Fay Compton 
and Edith Evans have visited the 
big cities in new plays. and this is 
true of every year. Other manage- 
ments, too, are doing the same thing, 
and practically every London star 


is now seen by provincial audiences 
Few years ago most of these stars 
were strangers in the provinsial 
towns. Whereas formerly in the 
provinces such theatres as were open 
closed down for the summer, now 
many of them put on summer shows 
and keep open all the year round. 
One of the best signs of interest 
in the theatre was the success and 
interest shown in the revival of 
‘Candida.’ Here is a 40-year-old 





vincial cities 
|! crowded houses 
thusiasm as a brand new 
would have done. 


and in London, drew 
with as 


| Play which, when played in the pro- 
| 


much eén- 


comedy 


' 

| Two comedies by new authors 
|have been smash hits of the vear. 
| They are pure laugh pla) ‘French 


| Without Tears,’ by Terence Rattigan, 
and ‘George and Margaret, by Ger- 
ald Savory. Former was actually 
produced in 1936, the latter in Feb- 
| ruary this year. Neither of them 
|}have star names in the cast—both 
lare playing to capacity—and will do 


30 for months to come. 


Much Talent 


There are more clever people 


writing for the stage this vear than 
for many years past. There is more 


talent shown amongst the young 
generation, and the recent slump in 
the picture industry has been a 
shock to many actors and 
who saw the Tom Tiddler’s Ground 
of the studios receding from their 
grasp, and are relurning to the the- 
atre in a more reasonable frame of 
mind. 

Their Majesties the King and 
Queen, Queen Mary, and other mem- 
bers of the Royal Family have re- 
sumed theatre-going, an example 
which is being followed widely. 

A feature of the present year is 
that the serious play is becoming 
popular, one of the certain signs of 
renaissance in the theatre. At the 
present time J. B. Priestley has two 
serious plays running in London; 


actresses 


John Gielgud is drawing crowded 
houses for Shakespeare; Dodie 
Smith has a success with her most 
serious play to date, ‘Bonnet Over 


the Windmill’; ‘Victoria Regina’ is a 
great success; St. John Ervine’s play, 
‘Robert’s Wife,’ a serious comedy, 
has been welcomed in the provinces, 
and we can prophesy that London 
will be keenly interested. Added to 


| this is the success of ‘Autumn’ at the 


| St. Martin's theatre. 
Another feature of the 
year has been the succes 
skating as a theatre 


present 
of novelty 





there | 


in the form of 
entertainment. Pioneered by Sir 


| Oswald Stoll at the Coliseum, it is 
spreading all over the country. The 


; public is also responding to good 
acting, and is taking a greater inter- 
fest in the work of actors and 
actresses than it has done for many 


la year. 
It has been said that the the: 
is supported by the middle-aved. 
That is no 


longer a fact Young 
| ants are coming back to the thea- 
| tre Glance at the audience of any 
| succennitel play today shows a high 
| percentage of youn’ people who, a 
few years ago, would have been at 
the pictures 
— 
—, ae 
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Vaude in England Has Its Pros 


And Cons; Name Units 


London, Dec. 20. 
that stubborn old lady, 
retuses to lie down and 
In fact, judging by its present viril- 
liv, it Jooks like it has undergone 
some glandular treatment, and is now 


Vaudeville, 


© molly die 


more peppy than ever. 

There is still plenty of work for 
established names, although there 
wre a few set-backs here and there 

Among the progressive _ strides 
vaudeville has made in the last few 
years is the healthy condition of 
Moss Empires. Since having gone 
over to General Theatres Corp. com- 
ng under the direct supervision of 
Georve Black, it has come back to 
the dividend-paving side after being 
mn the red for some years 

GTC has always been a paying 
proposition with its vaudeville pol- 
cy. ranking only second to Provin- 
cal Cinematograph Theatres, an- 
oiher of GTC’s healthy confreres, 


and both part of the Gaumont-Brit- 


ash circuit, 


The Stoll Circuit, which had prac- 
tically abandoned vaudeville for 
years, playing pictures in most of 
its houses, is gradually returning to 
iis first love, and doing very well in 
the process. In fact, there is talk 
in the trade of Stoll’s returning to 
the dividend class before many 
vears have passed, a thing it has 
not done in years. 


But the future of vaudeville can- 


not be said to be devoid of heavy 
clouds, which may, or may not, have 
their silver lining. 


Union Cinemas. which once had a 


very high ambition to include big 
vaudeville names in their picture 


programs, are not keeping up to 
their anticipation. The recent deal 
with John Maxwell, who has already 
taken charge of the circuit, must 
spell practically the end of bigtime 
vaudeville for Union, Maxwell is 
not, and never was, a great believer 
in this mode of entertainment as a 
bolsterer of pictures. He believes in 
s.anding or falling solely on the 
latter. The most he has conceded, 
where opposition has forced him, is 
to supplement his pictures with a 
few cheap-priced acis, ranging from 
$75 to $250. 
Paramount Retrenching 


Paramount, with its 16 supers, al- 
ways a glutton for big vaudeville 
names, in support of its picture pol- 
icy, is now doing a soft-pedal act, 
alihough it does occasionally book a 
big name such as Jack Hylton. But 
this, instead of being general as it 
was once upon a time, is now a rar- 
iiy. Payr’s only alibi is that the qual- 
jiiy of its product is better than it 
has been, and thus has no need for 
vaudeville support. 

Odeon Cinemas, the Oscar Deutsch 
circuit, once had ambitions to enter 
the big time field, and went as far 
as to sign Jack Payne, the English 
maestro, to take charge of the proj- 
ect. Eut with United Artists hav- 
ing since acquired a big slice in 
Odeons, the vaudeville idea is just 
cold mutton. The only thing that 
Deutsch has left is a pending breach 
of contract suit by Payne, with 
Deuisch obviously feeling that the 
su't will in the end prove less ex- 
pensive than the vaudeville ex- 
periment, 

The Hyams Bros. circuit, now an 
adjunct of GB, has also been told 
to go slow on vaudeville by Arthur 
Jorratt, the GB picture booker. Jar- 
ratt has never been a keen supporter 
of flesh contribution to his pictures, 
while the Hyams boys are just the 
reverse, 

Kessex 
supers, 
Kay 
by 


4 
yet 


Cinemas, comprising six 
once solely controlled by 

Bros., but now partly owned 
the Charles Woolf interests, is 
another circuit that has been 
omitting acts from its picture houses 
Although it is claimed the deletion 
of vaudeville is only a temporary 
measure, it has already lasted over 
a yvcar, which is rather a longish 
spell for a ‘temporary’ thing. 

A big kick in the pants has also 
been delivered to vaudeville by the 
Kinematograph Renters Society via 
its ruling that pictures in future can 
only be booked on percentage, in- 
siced of a flat rental. 

The new law being enforced by 
the ministry of Labor that foreign 
acts can only stay in the country 
for sx months at a stretch is an- 
other jolt to vaudeville. This ruling 
operates under a somewhat strange 


c'ass fication. Acts coming over are 
gven one of three classifications 


They are placed in either A B or C 


order, The first means they are in- 
Gispensable for pictures, legit or 
4 ats x 


| 


} 
| 
| 
| 
| 


licking 


vaudeville These can stay any 
ilength of time Also 
same category are placed acts tnat 
operate 


These, by giving emplo 
, 


n vaudeville units. 


vment to 


their ow 


numerous local acts. are also placed | 
n the indispensable class Class B| 
are acts that get around $500 and 
have at least 75‘ of ( time 
filled The lowest cla fications are 
those that have beer here fi a 
considerable time and have een 
kicked around fron pillar to post 
These are now working for practi- 
cally half the original salary—and 
n some cases—even less than the 
money they came over fo: the 
amount being just above the mir 
imum, with the demand for their 
services practically exhausted. 
The general report emanating 
from agents and bookers is that the 
Minisiry is very fair and will never 


‘ 


hold out against anv importation, if 





there is sufficient ground to prove 
| they are wanied here 
GT Opposes Broadcasting 
General Theatres still seems Op- 


posed to the broadcasiing of acis, 
although the b is often irregular 
Many of the bigiimers still make | 
their periodical appearances on the 
ether despite still being under con- 
tract with GT, while many aj} 
smaller act has _ been canceled | 


through disobeying this ruling. 

Although the British Broadcasting | 
Corporation has helped to develop 
a number of vaudevillians by means 
of broadcasts, it seems strange so 
few acts have been unearthed by | 
this corporation. In fact, this year | 
there has not been one coni 
to vaudeville that can be claimed to 


ipuiion 


have emanaied from the BBC. This | 
despite the BBC hav:ng sccuts al] 
over the place. A very Sorry siate 


of affairs for such a huge organiza- 
tion, 
Units Click 
The most prevalent form of enter- 
tainment now is the vaudeville unt. 
which has definitely caught on and 
looks like retaining its popularity 


for some time. Idea is for standard 
names to line up their own show, 
and play theatres on percentage, | 


generally receiving 50 to 55 percen: 
of the gate, with the management 
getting the balance. This in most 
cases is proving a good proposicion 
for both the promoters and the thea- 
tre owners, 

Names heading these units are 
Gracie Fields, Jack Hylton, Henry 
Hall, Sandy Powell, Harry Roy, Will 
Mahoney, George Formby, Arthur 
Tracy, Charles Kunz, Els:e and Doris 
Waters, Larry Adler, Stanley Hollo- 
way, Carroll Levis (the English 
Major Bowe.), Bebe Daniels and 
Ben Lyon, Roy Fox, Jack Payne, the 
Great Danie; Four Mills Brothers. 
Sianelli’s Stag Party, Alfredo, and 
Forsythe, Seaman and Farrell. 

Agents, whose sole interests once 
upon a time was the getting of 10%. 
are now taking a keen interest in the 
operating these units. Among the 
prominent agents concerned in these 
ventures are Parnell & Zeitlin, who 
are now operating one unit, and will 
have three before 1938 is far ad- 
vanced. Charles Tucker has two, 
including one with Larry Adler. 
Tom Arnold, although strictly a pro- 
ducer, but operates on an agent's 
license, always has a trio of units 
touring the s‘icks. Jock Hylion hes 


three, but is figuring on running 
nearer six before the year is far 
advanced. Reeves & Lamport have 


a couple, including one headed by 
Will Mahoney. The Foster avency 


is framing one. but will probably 
have more. Tom Clarke, of the 
Argyle, Birkenhead. has joined 


forces with Charles Forsythe (For- 
sythe, Seamon and Farre!!) and 
Cecil Buckingham, the azent. and 
have produced one as a prelude to 


Th irly-second 


joy droves 
| they 


| time, although in the case of the 
latier, operators are allowed to 
| Shave their overhead so as to have 
|/a chance of making some money, or 
lat the worst to break even. But tak 
it all round, unit operators make 
bankrolls on these c:rcults 

experiencing some losing 


ny 
hefty 
spite 
weeks. 
Still Stealing 

Two of the biggest hindrances to 
vaudeville are the chiselling habits 
among some agents and bookers and 
the wholesale material 
ihe first case it is not the principals 


of these concerns that are at fault; 
t is mostly their satellites These 
disregard the stringent 10% ruling 
but expect something on the s de 
This is either given in the form ol 
‘presents’ or, in some cases, actually 
n cash. Trouble with some of the 


yookers is that they are a'so agenis 
id with the many 
ihese claim it leaves them nothing to 
make their work remuneraiive 
Material stealing 
ined to a few acts, 
smaller caliber. But the habit 
become universal, with the big 
acis stealing on a bigger scale than 
the smallies. Acis, especially com- 
edy talking acts, are finding that as 
soon as they have been he-e a few 
weeks their material has bee lifted 
of the locals, and 
finally reach the provinces, 
material, which was new a few 


splits, some of 


was once con- 
mos.ly of the 
now 


nas 


their 


weeks ago, has been flogged to death | 


by many others that preceded them. 
Heads of circuits are shuiting their 
eyes to the situation, and in some 
instances are even encouraging this 
mode of thievery. 





SEEK GOVT 0.0. 


OF G-B-FOX 
DEALS 


London, Dec. 22. 


Government invesiigation into the | 


affairs of Gaumont-British is being 
sought by a committee of stock- 
holders. Group has issued an appeal 
to other holders of stock to join in 
the demand to Oliver Stanley, pres- 
ident of the Board of Trade, for the 


probe. In order to secure such in- 
vestigation, demands must be sup- 
ported by holders of not less than 


10% of the issued capital. 
Committee seeks to ascertain by 
this means the following items: 


How much of issued share capital | 


is represented by net assets; how 
much has been paid or allotted for 
services rendered by any directors 
and members of their families and 
for what services; for what purposes 
and in what circumstances Is:‘dore, 
Mark and Maurice Ostrer entered 
into an agreement in August, 1932, 
with Fox Film Corporation, and for 
what consideration did they acqu:re 
and seijl to Fox a controlling interest 
in the company; how much revenue 
has been paid each year to Fox for 
film hire, and how does it compare 
with prices obtained from oiher 
theatres by Fox; by what operations 
on the part of directors were re- 
serves built up to $12,500,000 in 1931 
and reduced to $425,000 in 1937: 
what payments have been made to 
directors since inception of the cor- 
poration; and whether any direciors 


have been guilty of breaches of fidu- | 


ciary duty. 

Long s.iatement issued by the com- 
mittee supporting its appeal quotes 
a private agreement between the 
Ostrers and Fox in 1932, claiming 
this placed the company under con- 
trol of Fox with regard to direc- 
torate and capital. Investigation is 
also sought of subsidiary compan’es, 
comprising financial, theatre, equip- 
ment and other units, 


Bard Clicks in Itay 


Rome, Dec. 21. 
Shakespeare turned out to be the 








22 weeks, have 16 Big Time houses. 
with the rest Smallies. Sitoll’s can 
now give six weeks, all ranking as 
Big time, and there are a batch of 
indie houses, all considered money- 
makers, Total would be around 40 
weeks of Big Time, with about 25 
weeks of the smaller time. GTC and 





Moss Emp'/res, being the most im- 
portant circuits, insist that unit 
contract for both the Big and Small 


several more. Bert fontague is 
framing a couple, and there are sev- 
eral other indies who are joining 
this El Dorado. 

Vaudeville can be classified into | 
two sections. Big Time and Syall 
Time. Houses that can gross from 
$4,500 to $9.000 go into the Big Time 
category, GTC and Moss Enp'res, 
which have between them close to 


top b.o. bet during opening week of 
the Italian legit season. In Rome 
the Renzo Ricci company packed the 
Argentina Theater for ‘Taming of the 
Shrew.’ In Naples the Ermeite Zac- 


coni Company’s showing of ‘King 
Lear’ netted $500, first night, and 


$375, second. In Turin, where a play 
generally runs only only a night. 
Memo Benassi’s company had _ to 
five ‘Merchant of Venice’ three 
times, taking in $400, $300 and $250 
on three different nights. 
Average of b.o. returns 
ihis first legit week in 
throughout Italy was only $150, so 


during 





the Bard was ’way above averacze. 


VARIETY an niversary¥ 


stealing. In! 


when | 


Wednesday, January 5, 1938 


What’s Wrong With Quota? 


ae- | 


London, Dec. 20. 
Ever since the first quota was 
mooted it is difficult to recall any 


time when there has not been con- 
troversy and criticism of it. Almost 
everybody, in fact, has a squawk 


against it. Actual consideration of 
new quota measure will not be re- 
sumed until Feb. 3, with only 25 
clauses passed on by standing com- 
mittee to date 
Resigned to 
government 


that the 


intends to ma 


realization 


what is no more than an 


timulus to Bi 


sections of the trade appear well 


conient to temporize and compro- 
mise, but so far none of them has 
stood up to: say: *“‘We--dont want 
quota: we may have to take it, but 
j}we won't like it!’ 

All the same, it’s what many are 
thinking. Opinion in the business 
here, among people who matier, 


may be summed up in the 


slogan, ‘Scrap the quoia.’ 


simple 


Films Act, 1927, the name by 
| which the present quota law com- 
monly goes in this country, was 


planned and shaped frankly to help 
and encourage British production 
Quota system was working success- 
fully in other industries and there 
|appeared no reason then why pic- 
}tures producers should not also en- 
‘joy such benefits. It was not easy at 
that time to foresee how the tree 
would blossom once tne seed was 
planted. Some of its branches spread 
in unexpected directions and weaved 
a weird pattern. 

Weirdest of al] was a phenomenon 
which nobody foresaw—the 
quickie. It has been able, almost of 
tself, to demolish the whole struc- 
ture of the films act and the indus- 
try with it. Merely because nobody 
saw it coming. 


Those who assisted in shaping the 


quota aitempt to sidetrack respon- 
sibility by blaming the American 
| distributor—who, when one. gets 
' 


down to cases, is as much the victim 
of blind circumstances as themselves. 
But because the American, in the 
protection of his legitimate business, 
bought in the cheapest market 
rather than backing British produc- 
tions which might conflict with the 
selling of his Hollywood program 
(which is what he is here for), he is 
| accused of making a monkey of the 
law. Observing the letter, but not 
the spirit, is the highfaluiin’ way 
they have of putting it. 


Quota Responsible 


If accusations are to be thrown 
about, the quota itself is basically 
responsible. Distributors fulfilled 
the law, so did the producers—and 
the exhibitors frantically endeavored 
so to do. But the quota has still 
not worked; not, that is to say, in the 
direction it was intended it should. 
Clearly, then, it is the thing itself 
that is all wrong. 


But it is impossible to get a clear 





theatres | 


| expression of opinion along this line. 
| Instead of the various sections unit- 
ing to show that quota is fundamen- 
tally wrong, the whole of the fuss 
and bother over the new bill is 
| focused on the problem of how qual- 
ity of British films can be standard- 
|ized by law — that is, if it can be 
done. But between one and another 
| of the interests working on the prob- 
lem, and all the wranglings they 
| bring in their train, it is noticeable 
how far from agreement are any of 
|them on the basic question of just 
| how it is to be done. 
| Producers split on reciprocity or 
_ twin Quotas; exhibitors split on 
| quality or cost; distributors split be- 
cause the British and Americans 
could not align themselves together: 
|even Labor split at one juncture on 
|Commission or Film Council. And 
when the bill was drafted there 
sprang up a crop of 300-400 amend- 
| ments, pulling all ways and aiming 





'to direct the functions of the law 
in every possible direction, 
| Frankenstein of frenzied finance 


that swept the British industry 12 
months or more ago also is aitribu- 
table to the quota act. It was only 
born during the later life of the act, 
as the quota percentage rose higher 
and h’gher. History of that reckless 
period, when hypnotized ‘City’ finan- 
ciers emptied their pockets at the 
mere approach of a producer, is too 
recent to need repetition. Its reper- 
| cussions have left great gaps in the 
fabric of the British industry and 


hattered the prestige of what re- 
mains. Twelve months ago British 
Sucios were buzzing; floor 

3 aS 





ntain | 
artificial | 
. 
itish production, most | 


quota | 


ito $250 a time, plus whatever: 


| 
} 


By Joshua Lowe 


was at a premium—then the ‘City’ 
{got the jitters, and only a fiuke 
prevented the entire industry in this 


}ecouniry collapsing like a pack of 
cards. Now it appears the storm has 


| passed overhead, although rumblings 
lare still to be heard in the 
| where the chancy system of picture 
| financing has led to a long inquest 
land likely staggering legal sequels. 
| But it has left production maierially 
| weakened, depriving it of hope of 
| further money resources to aid it i 
its recovery. 


Case of Exhibs 


‘ ’ 
city 


Not considering the major pro- 
ducers who weathered the cris's, the 
|section of the trade most directly 


and fatally hit by the quota are the 
exhibiters—whom the quota has 
practically made criminals in the 
(eyes of the law. Of leading exhibi- 
|tors about the only one not yet been 
| fined for showing under legal footage 
of British pictures appears to be 
Gaumont-British. John Maxwell's 
theatres have not been so lucky, even 
though, as the knockers gleefully 
| point out, his organization is 
production on its own account. 


also in 
Hundreds of independent exhibi- 
get caught every year; many 
|others escape the penalty only by 
going cap in hand to the Board of 
Trade and pleading for exemption 


tors 





certificates for reasons outside their 
control—because, in other words, 
there have not been sufficient pic- 
tures available they could put on 
their screens. Figures quoted by a 
B.O.T. official before the Moyne 
Committee showed a year by year 
record of defaulters well exceed- 
ing 1,000. 

Whatever happens, the exhibitor 


loses out on the deal. If he plays his 
quota, he is apt to Jose customers on 
account of the bad entertainment he 
is forced to screen; if he tries to 
duck, he is prosecuted and fined up 
costs 
the court is inclined to impose. He 
can also be deprived of his theatre 


| license if he commits a third offense. 


Prestige of the industry must re- 
treat in face of such facts. Small 


| exhibitors on quota default charges 


| 
| 
| 
| 


have had to stand shame-facedly by 
while Board of Trade officials proved 
how they endeavored to cook their 
books, or how they blandly made 
false returns in the hope their error 
might be overlooked. While such 
stupidity is unpardonable, it is @ 
human failing to try and circumvent 
the law. 


In other instances, where law- 
breaking is properly frowned on, 


exhibitors are found adopting sub- 
terfuges which, while strictly within 
the letter of the 1927 Act, are cer- 
tainly not in its spirit. Of such are 
theatres which play British pictures, 
deliberately refraining from drawe 
ing any public attention to the fact. 
There is nothing new in stories of 
pictures having been put on at West 
End theatres early in the morning or 
late at night without being adver- 
tised. They can sometimes be found 
on the category boards which the 
law compels all theatres to display, 
| but very few patrons take heed of 
those. 

Aside from the manner in which 
exhibitors are penalized through de- 
fault must also be considered the 
penalty of having to fill the screen 
with less attractive local product 
when the theatre could be doing 
business with the latest big Ameri- 
can release, and many an exhibitor 
has the galling experience of watch- 
ing his opposition pulling in all the 
customers with a ‘Mr. Deeds’ or an 
Astaire-Rogers musical while he is 
struggling to make up on his quota 
arrears with the best British pro- 
duction his situation permits. 

Producer Slant 

While exhibitors are in this di- 
lemma, who is reaping the corre- 
sponding harvest? Is the Act help- 
ing conscientious producers’ like 
Korda, Erich Pommer, C. M. Woolf, 
Maxwell and others, who are in 
show business frankly to make pic- 
tures that will earn revenue on their 
entertainment alone? Pictures made 
by such producers bear no relation 
to the quota whatsoever; they sell 
first in affiliated circuits and then 
in a wider market—entirely on their 
merit. For the most part they are 
big scale pictures made in the hope 
(often the necessity) of world av- 
proval; they are lavish productions 
involving heavy backing, and have 
to click outside the U. K. if they 
are not to be written off the 
counts as a loss. But with quota 
they will probably continue to suf- 
fer from the stigma laid on all Brit- 


ac- 





jish pictures by deliberate quickie 


space | production, 
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JAPAN ORIENTS ITSELF 


By Walter R. Wills 


Tokyo, Dec. 15. 
Japan's 1937 Amusement Year, 


in| the 


This 
market, 
and placed the dis- 


effectively 
which 


chains. lestroyed 


iree had pre- 


its early stages, looked like a smash | Viously existed. 7 liga 
and ‘continued to show promise of | tribs practically at the mercy of 
ne ‘ : | > wi is aw sntals anc 
hanging up records until the Japs | the veh » big oe gay ey -_ 
} arce goes re Ww’ aw 
and their brothers to the west de- | percentages went down to a née w 
vided to. take time off for a little|!0w for Japan and choice play 
! - ‘ . 1 . , , 7 . , 
a Id fashioned war, all of| dates were bartered away for low 
bit of aie asni . | “centages Under “10 al align 
hich had a tendency to slap on| percentages. nder original align- 
whic é é 2 s | 


the brakes from September on. 


i 


plain too much, considering results 
for entire year. 
The year started off for the pix 


biz with a decided 


As | 
‘+ was. the amusement biz can’t com- | 


bang, grosses | 


showing a healthy spurt during the | 


month of January and continuing 
right on into the summer months. 
Juty and August, always bad here. 
didn’t fall off as much as expected, 
probably due to bang-up pwreduct 
and numerous refrigerator installa- 
tl ; 

'“,an came the war. This didn’t 
b: ‘a to touch the key spots until 
wetl into. November but the sticks, 


where the army is largely recruited, 
showed a falling off of about 23-% 


which continued right up to the end 
of the ve: 
Germanic Upbeat 
European flickers showed a no- 


ticeable increase in patronage dur- 
the year and in several of the 
ace. spets in Tokyo, showed their 
heels to the best the Americans had 
to offer. The Germans led the 
all the way, due no doubt 
extremely friendly feeling 
by the pelitical tie-up 
countries in an anti-- 
treaty. Towa Shoji 
principal importers 
subjects, reported best 
profits in their history. French 
pix came next in b. o. importance 
but exhibs complain that there was 
a very noticeable letdown in qual- 
ity as compared to previous years. 
Most of ’em took second position on 
dual bills, which prevail in. all 
houses here. Several Italian pix 
reached the screens during the year 
but couldn't pull the customers in, 
even though both countries are 
unusually friendly due to Italy's 
gestures favoring Japan in the dis- 
pute with China. 
Russian subjects 
been eliminated 
only 
ings 1987. Censor scrutiny was al- 
ways so exacting that it often took 
months to secure a clean bill of 
health. Gaumont-British had __ its 
ups and downs getting a satisfactory 
distributor for Japan but finally 
made a deal which enabled it to 
hit the screens during the last few 
manths of the vear. ‘It's Love 
Again,’ first G-B release, went into 
Hibiya Gekijo but had to have lots 
of help to make a showing. ‘King 
Soslamon’s Mines’ fared a little bet- 


; x 
me 


parade 
to the 
engendered 
of the two 
Communism 
and Saneisha, 
of German 


have practically 
from the market. 


ter in November but still wasn’t 
strong enough to give the Amer- 


icans anything to worry about. 
American indies lost many. chances 
to edge into favorable positions by 
not having their own representation 
here. Some Jap distribs tried to 
make deals but were scared off by 
size of royalties asked and also in- 


ene having been imported dur- | 








ability to make arrangements for | 

screening before signing contracts. 

Some of the indies tried ta ke | 
ma 


contracts too, not realizing that hoss 
operas passed out several years ago 
and can’t even be given away. Late 
in the summer. Grand National 
finally cooked up a deal with Roy 
Tanaka. formerly with Par 
and made its first release in Oc- 
tober. First Cagnev for G.N. was 
expected in during the vear but for 
some reason or other was held back. 
Republic stepped in last year by 
connecting up with 
but only one feature got as far as 
the screens. 
tored up and got a 
by the wayside. All in all the 
indies can’t feel very proud of the 
progress made in 1937. 


release but fell 


The only Jap production which 
created any stir during 1937 was 
‘The New Earth, made. especially 
for export. P.C.L. Studio went 


overboard on this one, pushing the 
cost to an all-time high for Japan. 
Flicker played to tremendous biz in 
Japan and with help of p.a.’s in 
Germany of Miss Setsuko Hara, Jap 


ments Shochiku were assigned 20th- 
Fox, Metro, Saneisha, Towa Shoji 
and United Artists, while Toho took 
Warners, Paramount, RKO, Univer- 
sal and Columbia. In September 
this line-up was somewhat 
by RKO going Shochiku, 
playing some product in that chain, 
day and date with Toho houses. 
$15,000 Quickies 
Production end of the 
1937, considerable progress 
but still is on uncertain ground. By 
the end of the year, slightly ove: 
450 pix of all kinds had been com- 
pleted, but of that number only 10 
or 12 were in the big money 
Most ot them were of the quickie 
type, slapped together to make re- 
lease and costing lIess than 
$15.000 each. to make. Exhibs all 
yer the country frequently com- 
plained about the low quality of Jap 
productions and late in the summer 
served notice on the producers that 
if serious effort was not made to im- 


over to 


biz, during 


snowed 


dates 


prove, Jap productions could not 
hope to fill the gap when foreign 
flickers are no longer available, as 
the result of the import ban. 


Squawks didn’t have much effect as 
producers in the main continued to 


turn out the same old tripe, up to 
the ene of the year. 
Censor activities, during 1937, were 


rather mild with respect to foreign 
flickers. ‘Mutiny on the Bounty’ was 
the one outstanding turndown. As 


the result of the Sino-Jap fracas, au- 
thorities, during the last part of the 


so far don't 
continue to 


indicate it. The revues 
jumbled messes of 
musical comedy, opera, and an occa- 


be 
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- Foreign Quotas Spreading 


sional effort at drama set to music, 
all on one bill and offered as one 
|; production. Scenic effects continue 
j; to be tops and costuming beautiful 
but with that said. that’s all; there 
just isn’t any more. 

Kabuki, for 400 years, the legit 


altered | 


class. | 


standby for pop appeal, has started 
to hit the skids. System of develop- 
ing actors plus inroads of pix and 
other more modern types of amuse- 
ments, have all combined 
old felolw in a bad way. 
was so bad during 1937, 


to put the 
Attendance 
that greatly 


curtailed programs were offered it 
| adherents, with the commencement 
f the new season in October The 
future don’t look any too rosy and 
it’s certain that 1938 will see many 
Kabuki spots grinding ‘em out 

Music 

Music has had an exceedingly 

prosperous year, at least as far as 


the platter makers is concerned. Both 
Columbia and Victor passed into the 
hands of Jap capital during the year, 


| Nippon Kogyo K. K. now owing both 


outfits. Dises of American bands get 
the big play. with the classicals run- 
ning a strong second. Albums of the 
old masiers were in big demand to- 
ward the end of the year, due to the 


sugsestion.of the police that. because | 


of the war, frivotous music should be 
shoved into the background. Indie 
record manufacturers did a land- 
office biz last year. and all showed 
profits way out of proportion to the 
capitsl invested. This, no doubt was 
due in part to the practice here of 


everieoking the little fermality of 
paying reyalt's; on foreien tunes 


used. Sine-Jaw scrap brought out a 
cycle of patriotic airs. Latter part of 
the year censor became increasingly 
strict and banned quite a number of 
platters, a batch of foreign 
being amone those frowned 
Because of Finance Office indicating 
thumbs down on foreign talent enter- 
ing the country until after the settle- 
ment of the China trouble, music cir- 
cles expect a run 


tunes 


on classical num- 


| bers during 1938. 


year were not so lenient with Jap 
productions, however. Scissors were 
used quite freely and several stub- 
jects were ordered back to the 
shelves. As censoring is all done by | 
the police, there is no appeal, so 
when a pic is banned, it’s banned. 


$350,000 U. S. 

Governmental regulations and re- 
strictions during 19237 were unusually 
severe and, as the hostilities in 
China became more aggravated, the 
lid was clamped down tighter and 
tighter. Foreign distribs were first 
hit by the Exchange Control Law in 


Cein Frozen In 


July, when the Department of 
Finance ruled that no px coin of 
any amount could be remitted to 


home offices, without first obtaining 
a permit. Applications filed July 17 
had not been acted upon at the end 
of the year and all indications point 
to a continued stymie of all money 
until about the middle of 1938. Gov- 
ernment has never refused a permit 
but stil none has been issued. 
Amount of American pix coin tied 
up at end of 1937 was approximately 
$550,000. 

Next hurdle placed in the way of 
foreign distribs was a Finance Office 
regulaiion calling for individual per- 
mifs on all pix to be imported. Rute 


didn't even get well under way un- | 


til government decided to ban all 
foreign pix importations entirely, for 
an indefinite period. This went inte 


|} cifect Sept. 24 and the prospects are 


|ior a 


here, | 00 


a Jap distrib, 


A Rep. serial was doc- | 


star, brought in a flock of marks. 
However, as an opening wedge for 
Jap pix in the foreign mart, the 
New Earth’ has yet to prove its 
worth, 

One of the biggest 1937 thorns. | 


in the sides of the foreign distribs, | 


was the agreement effected early in 


the 237° . + . ° 

‘ae year, by Toho and Shochiku. 
Japan's two great chains. whereby 
each distrib was assigned to ex- 


Clusiv 


continuance of the situash 
until the middle of 1938. Forcign 
distribs were somewhat surprised at 
drastic measure taken but in 


Tuneful Racketrers 

Sheet music biz is never big here, 
but in 1987 it was worse than 
merly, due to pirating of nearly 
‘very new tune in the foreitn mar- 
ket. Biz is in the hands of ¢angsters, 
and therefore diffcult to break up. 
Printing which was formerly done in 
Shanghai movedto Tokyo in August. 
Infringement suits during the yeal 
were numerous and a large number 
were still to be tried ai the close of 
the year. Until 


for- 


some inter-govern- 


| mental action is taken, pubs and 
composers in foreign countries can 
expect little or no protection from 





prior anticipation of something un- | 


usual, ordered out all available prod- 


uct. With this in the vaults, most 
of the companies can onerate until 
the spring of 1938. Unless the gov- 
ernment eases the present import 


ban. forei®n distribs will have to fold 
2S soon as present stock is run out. 
This. of course, hits the 
the hardest. 


Americans 


Japanese authorities frequently ve- 
hemently denied that a monopoly in 
Japan has been considered, but Jap 
distribs and exhibs have, during the 
past few months, dropped hints that 
such is not an impossibility. Exhibs 


ely service either of the two] brought back any ideas, the shows 


have pointed out that if something 
of that sort were not in the wind. 
then the government had no reason 
for banning pix imports, arguing that 
stymieing of all coin would have 
been sufficient. 
Legit Not Se Bad 

The legit field here duving 1937 
turned in a tairly satisfactory busi- 
ness. 30th the Toho and Shochiku 
opera troupes played to umiformly 
steady patronage and reports are 
that they both made money. Both 
ouilits have had men in Europe and 
America the past year, to study pro 
ductions in those quarters. If they 

ied, a os 

—— —— ——mlet 


| home. 





iilities come to an unexpected early | that meet will be held, even if cur- means little or nothing. 
iinish. tailments become necessary. Up until | Mexico formerly offered a fine 

1937 saw an unusual number of the end of the year no construction | market. but there have been so mary 
local expositions, for which Japan is | had been commenced. Amusement | jabor limitations imposed rec ntiy 
famous, but none of them made it a) biz expected to use Olympics as a| that the margin of profit has beca 
"0 financially. In almost every case wedge in prevailing upon police to) reduced materially. Distribution still 
foreign outdoor acts received book- let down bars regarding cabarets | js worthwhile in bigger cities, how- 
ings for short periods, but salaries | and night clubs, which, of course,| ever, Becides taxes there is a hi h 
were so low that performers had a suld create a morket for consider- tariff. But the labor laws which ut 
difficult time even paying expenses. | able foreign talent 0 many checkers, inspectors, etc., at 
Many similar expos have been an- Bell-Harmeston Circus, a pick-up | work in exchanges, whether necde- 
nounced for 19338, and plans eall for yutiit, came to Japan ie ts the | of ity rca grd ye Sarit : 
some foreign talent, bul chances a ‘av, and apparently made money on south A erica now looms as | , 
such plans will be cancelled when first stand in Osaka. Tokyo en- | new sore spot. Though tariff ard 
government = ofiicial hoa about gagement went sour, and final report | censorship have prevailed in most 
chem. vas that outfit quit the country with | couniries, the new regime at Brazil 

1940 Expo and Olympics a loss. Foreign tent shows can't hope | constitutes the greatest threat to a 

Japan's International Expo, skeded to make money here unless spon- | free mart. Severe restrictions anoe:r 
for 1946, got under way during the sored by some ‘xpo ov the like. 1940) in the oiting for this nation w h 
year, and committee in charge de- | International Expo committee is | the always present possibility that 
cided upon site and other major de- | mulling over idea of bringing in an | neighboring countries may follow 
| tails Government didn't come | American or British ciecus for the suit. 
through with exvected coin, so some | big show, if held Long haul acros Free trade continues to exist in 
financing had to be gotten under way.| the Pacitic offers a considerable | South Afvica though distribution is 
Although committee worked with hazard, and the teed problem for tlimited to only about seven sizab'e 
considerable enthusiasm during the |antmals here would be a difficult one citic Same applies to East and 
early part of the year. China diffi- } to hurdle, West Africa. 

— 
es EE 


pirating. 

Foreign bands were conspicuous by 
their absence in 1937, only two hav- 
ing been booked. Weintraub’s Syn- 
copators from Germany played the 
theatres as a stage band, but got little 
or nothing for their work. Colored 
combo stuck it out for nine months 
at the Florida Dance Hall, but Sino- 
Jap trouble killed ali chances of an 
extension, 

C’est la Guerre—Concert, Also 


} gace 


upON. | 


| slowly 


Quota laws and other restrictions | 
idversely affected foreign business | 
f American picture companies in 


1937. Despite all of these, the growth 
xf trade in England probably will | 
bring U.S. picture companies an ac- | 


tual gain over 1936 from the foreign 
field. It is the threat of a harsh 
quota law in England, and workable 
Australian quota acts that will worry 
U. S. companies in the coming year 
Actually it was the spread of 
strictions and the quota idea together 
with str that 


re- 


icter enforcement 


ilarmed the American industry of- | 
iicials as well as the threat to free 
rade in England, Australia and New 
Zealand and Poland in 193% Re- 
strictive measures did more damage | 
n the last 12 months than quotas, 
though the latter were blamed in at 
least one nation for starting barriers 
Doubiless the greatest increase in 
business for American companies 


was in England. Distributors ope- 
rated under the old quota law, which 
has effect for nearly 10 
vears only did the American 
imports Great Britain secure | 
more choice bookings, but the return | 
film als> ran hither. Along with | 
the Enelish producers were | 
turning out more of their product. 

However, U.S. companies did not 
any of the restrictive clauses 
penalties being incorporated in 
new English quota law being 
readied for early in 1938. 
Quota credits for the most part could 
be obtained on minimum cost or 
‘quickie’ product which meant small 
outlay of cash in order to distribute 
their own U-S. features. 

Peculiar situation developed in 
Germany, where latest figures in- 
dicate an actual increase in the 
number of features = distributed. 
Market in that country has been 
shot to pieces American dis- 
tributors by the multitude of limi- 
taiions film imports. The only 
reason trade picked un» in the latter 
part of the year was that exhibitors 
in Germany had to have product and 


been In 
Not 


into 


per 
this 


and 


| 
the 





for 


the bulk of this was taken from 
U. S. firms. All pictures must be 
dubbed. There is a quota which is 
based on the number shipped in. 
Complicated form is required on 
each feature, depending on its type, 


| subject matier, eic. 
German Censership 

It is no longer the German quota 
that hurts; it’s the censorship. But | 
the quota meastre is blamed for 
affecting trade in that country be- 
cause it was the start of all the dif- | 
ficulty there. Film company dis- | 


Concert field saw a big season, and | 


the upper crust turned out 
large number of foreign artists. 


for a 
En- 


couraged by the enthusiastic support 


given, A. Strok, local impresario, 
hooked up with the Tokyo Asahi 
(Morning Sun) on a five-year deal 


to bring in foreign artists of note. 
Contracts rere made with Groce 
Moore, Lawrence  Tibbett, Tito 


Schipa and others for avpearance in 
1938. but Finance Ministry in Octo- 
ber requested cancellation of all con 
tracts in order to keep all coin at 
1938 season doesn’t look any 
too promising unless Sino-Jap hos- 


tribution staffs were trimmed, which | 
made German operations more 
profitable, though only 30 to 35 films | 
were handled. 

Mild dubbing and a 
small tax alone figure in an other- 
wise open mart in France. Quota 
law does not affect the U. S. because 
operative only against quota nations. 
Dubbing setup is effective only after 
originals show in five Paris theatres 
and 10 houses in the provinces. Then 
it is not severe. However, it does | 
figure in operations of companies 


restrictions 


| 


blanket, 
veal 


culty acted as a wet and to- 
the things had 
practically come to a standstill. Of- 
ficials as November declared 


ward the end of 


late as 


that the Expo would be held as 
skedded, but if the war continues 
well into 1938, it wouldn't surprise 


ainvone to learn of a 
1940 Olympics. 


ed to 


postponement. 
which were expect- 
a hypo for the amuse- 
here, certainty, al- 
though officials claimed in December 


act as 
isn't a 


ment biz 


; mis 


| dubbing 


} are 


| vorab'e outlet 


| Same 


doing any considerable distribution 
in Feance, making an additional dub- 
bing cost where the film ¢ to 


more than 15 houses. During the last 


couple of months censorship became 
more severe, 

Numerous barriers to free market 
j}are raised in Italy. Aside from per- 


theatre 
in that country, all product must be 
dubbed in the Italian tongue and the 
must done in Italy 
Americans have to pay 30,000 to 110,- 
OOD live 


ceri 


ion to show in one small 


be 
per feature, based on the re- 
the picture, though U. S 
distributors still 


Lor 


are trying to ascer- 


| tain how this receipt total is reached 


The-e are also customs duties, cen- 
sorship tax and amusement taxes 
All of this is binding enough, but 


censorship still remains the toughest 
thing encountered. 


Russiznn market is practically nil, 
sove nment control only occasionally 
permit:ing an American 


enter that country. U. S. 


subject to 
companies 


insist In being paid in American 
dollars; hence no trade thus far. 
Czechos-Slovakia offers excellent 


trace opportunities but brutal re- 
hold back U. S. product. 
Only a specified number of pictures 


permitted to come in 


strictions 


during a 
year. 

Polish business is developing fair- 
ly well, but limitations are threat- 
ened. Rumania and Greece are only 
minor markets. Belgium trade is 
rated satisfactory, the country get- 
ting many films that U. S. companies 
produce in France, and also in 
America. Austria and Hungary have 
restrictions, but permit a large num- 
ber of American features to enter for 
exhibition. 


New ficld into a fa- 
the Scandi- 
navian countries. It is practically a 
market, with U. S. companies 
permiuod to release in original Eng- 
lish vor plus sub-titles in the 
naiive language of the’ various 


developing 
is that in 


irce 
1ONS, 


nations, 


Sifuash Down Under 


Ame icons regard business’ in 
Austrolin as unusually good, but 
think it would be better if theaive 
inte-ccts would cease fighting thee. 
| ie too, there are rumblings of 
strict enforcement of newly passed 
quota law in New South Wales, ord 
chance that other states in Aus- 
tralian will enact workable acts. Old 


| quota lows are regarded as not en- 


foreeable beeause there are not 
enouth domestic pictures in cire 
culation and lack of local producins. 
situation prevails in New 
Zealand. 

Busirvess 
a stondstill 


in Japan is virtually at 


because no more pice 


|tures are permitted to be imporicd 


into thet country. And companies 
can't take any money out. Disiribu- 
tors are hopeful that the present 
Sino-Japanese struggle’s end will 
change this situation 

Conflict between Japan and China 
has obviously impaired the Chincse 
market, though a surprisingly lave 


number of cinemas still are onerv- 
ating. PBujk of those in Shan ti 
are inside the International Setile- 
ment and open for business. The-e 
also still is business at Honk: -*% 
and Nanking and a few other spo's. 
China’s official censorship board, 
which had been transferred from 


Nankin: to Shanghai, is understood 
to be non-operative since the Jon 
nese took over Shanghai. Various i 2- 
tions, including France, Encland, 
U.S. and Germany, operate individ- 
ual censorship on product inside the 
Seitlement area in Shanghai, but this 
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NAZIS SHOW SHOW BIZ 


JUST WHERE TO GET OFF. 


By Claire Trask 


Berlin, Dec. 20 
Co-ordination, regimentation, 
Jocalion, whichever one of 
2rim looking articles it is called—ithe 
fifth year of the Nazi program has 
completed it. Today there isn't a 
stray film roll at loose end anywhere 
jn the Reich. Everything that smell 


col- 





of the celluloid is tagged, filed and 
noaily pizgeonholed, all unde! 
paiernal roofs, T [ 

The conan S ] 
crashing into Januar 
that had ¢ ted t r 
1 Emil J W 
Gustaf Gru er t 
Xv ry comm e€ C 
the var proaut 
ari ¢ end of all Tobis-tra 
marked pictures. Official plaud: 
ndisily commended this move 
Hadn’t the films’ patron, Dr. J { 
Goebbels, at least once a year sie-n- 
ly pointed out the way the film w: 
to go? But not until he handed out 


another unmistakable and pcremp- 
tory nudge did the slothful Uta f 
Jo" ie Tobis lead. But her quo1 
I 1ed nominal only, for no S 
son could shake down those bureat 
cratic Ufa defenses, while the necr- 
vous shifting of the Tobis indicated 
that artists around the green tabl« 
are no cinch. 

Bavaria Films’ hands-up came a 


the next jolt. This perfectly solvent 
Munich company held the unique 
but debatable position of being the 
enly film producing firm not sta- 
tioned in Berlin. Backed by the Ba- 
varian state, it had just branchec 
out to a spacious studio plant at Gei- 
Itasteig. But it was doomed, re- 
vardless of success or failure, for it 
didn't fit in with official plans to 
centralize. Today all that’s Icft of 
the debris is Bavaria’s weekly news- 
reel. 


ae 
Paks 


Tobis Reorg 
In the meantime Tobis had pitched 
jin some more, doing internal reor- 
fanizing. 
units being commissioned by the 
Tobis, it bundled the three impor- 
tant ones, Europa, Rota and Syndi- 


knt Pictures, under one releasing 
head, founded a new department 


which was to control all the indi- 
vidual production units, combined and 
knotted together the numerous 
scripting and casting branches. All 


with a view to simplifying, i.e., con- | ; 
: | ber the English import of a whole | 


eolidating. 

But no such luck. It took months 
to untangle and retie. New depart- 
ments sprung up and in the end 
nothing much was gained. It looks 
as if the only-result of 10 months of 
it is the complete caving-in of the 
centralizing. system. Just now there’s 
lots doing in the Mauerstrasse. The 
smoke screen is heavy, but it looks 
as if Tobis is reverting to a split,’ 


with Sound Patents on one side and | 


Production looking at it from the 
other. 

What the patents are to Tobis the 
theatre chain is to Ufa. Its most im- 
portant recent additions were the 
Tolirag houses, directly in the the- 
aire hub of Berlin’s West End, 
around the Kurfurstendamm. Here 
Ula took over the Capitol and the 
Marmorhaus, both topnotch openers. 
To offset this Tobis contracted the 
noarby Tauenizien and the Alham- 
bra as exclusive first-runners. But 


the single year’s lease was not re-| 


nowed. Tauentzien proved too |imit- 
ed and the Alhambra too far down 
Kurfurstendamm for the passing 
trace. 

In spite of the fact that, twice 
succession, Tobis has hauled in the 
annual film prize (both Jannings’ 
p ciures), production, activity and 
suzcess breaks about even with both 


companies, particularly since Terra 


moved in with Ufa at Neubabc!: 
bers. The biggest indie next to Ba- 
varia, it fared beiter in the shuffle, 


being located in Berlin It was 


? 


punted down at Ufa’s table and 
placidiy carrying on its exien 
production vrogram here 


Export Trevail 

The practical result of 
deals made with other countries are 
nearly nil. Poland co-operated 
one picture only, while the country 


the variou 


on 


did a lot of grumbling against the 
influx of German product. The one 
visible outcome of the Japanese 


a’‘recment was an arty picture which 
pave its diminutive Jap diva a 
chance at v.a’ing the Third Reich. 
At present. another technical setup is 
in Nipponland, and is expected to 
show up here some time in the 
soring with their film crop. It won't 
be a bumper. 

Austria’s 


these 


Of the various production | 


in | 





‘Camille’ selling out days in advance, 
de Berlin papers give him ;% 
ash, 

Metro, Paramount and 20th-Fox 
are continuing to sit tight. The past 
vear brought no radical changes in | 


ihe quota laws. though it’s tough up- 
hill sledding all the time, mainly be- 
of the arbitrary handling of 
regulations and censorship. But there 
|is no kick coming from of the 
three as far as the financial 
concerned. Competent changes in 
staff and tactics has brought Par- 
|!amount up to the level of the other 
in getting good for their 
releases. 


; Cause 


any 


i two spots 


Other Foreign Product 
With the German film wearing out 
an unheard-of speed, completely 
of ratio to German production 
| supply, foreign pictures are filling in 
|a larger gap than before. But this 
|is only partially responsible for the 
| number of French films which 
turned up. The real reason is that a 
superior output- of Gallic products 
has been brought in, practically al) 
of the lighter calibre. Though politi- 
| cally not so compatible, the German 
| understands his neighbor’s pointed 
irony much better than the careless 


at 


out 


| digs of the American. Strangely 
| enough, English pictures are an ab- 
pee P 

|solutely negligible quantity. The 


| 


digits of one hand already outnum- 


| year. 
Legit Boom 

Contrary to the trend in the States, 
the theatre is sailing the top of the 
waves while the film catches the ebb. 
Basic reason is the script difficulty. 
Backbone of the German stage still 
is the classical repertory, though the 
first three months of the new season 
have indicated definitely a veering 
over to . surprisingly competent 
lighter fare. Crop of new authors 
begins to steady. 

The musical comedy has dropped 
out of sight completely. In its place 
the classical operetta is spreading a 
pretentious bulk, with a few contem- 
| poraneous melody scribblers like the 
| first-rate Kunneke and Nico Dostal 
| getting only an occasional chance. 
| The rest have taken cover behind the 
celluloid. 

The practice of the old regime. of 
state and municipal subsidy, has not 
only been taken over by the new, 
| but has been greatly enlarged upon. 
| Berlin's State theatre has never 
| flaunted cosilier productions at any 

time before this. But that alone 

doesn’t explain the sold-out-days- 
| ahead of so many Berlin legit houses. 





With their flare for organization, 
the Nazis have set about and built 
up the largest subscription body 
| throughout the Reich, the National 
| Socialistic Culture Communiiy. This 
iams the cheaper houses, which have 
less drawing power. Eut the tariffs 
of the individual ticket are so low 
that these continuous big houses cd 
not snell big profits. 

But this is all as it should be. The 
jmain thing in the Nazi state is to 
keep things moving. 

Vaudeville Steady 
| still going strong with the German 


audiences, vaudeville is holding its 
own, though there isn’t a whale of a 
variety left. The program mainly 
consists of acrobatics, hoofers and 
warblers, with feline and equestri- 
|enne acts thrown in. It ropes in the 
vokel and even catches the foreign 
transient, weak on the lingo. Occa- 
sionally an internationally famed 
number also draws big on the local 
trade. But increasing currency re- 
striction has cut down on the foreign 


most vital contributions | headliner until he has become almost 
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end is} 





a complete stranger around these 

parts. 
Radio Fair 

German radio being no commercial 
commodity hardly falls under the 
heading of ‘Entertainment.’ It is a 
lemn, state-owned institution, with 
peer state extracting once a moon a 


| mite of 50c for each radio box. This 
‘ : eat — sum, mounting to several millions 
ave the pschinete of Willi Forst ne monthly, is sliced up peculiarly. 
}remains obstinate about l0OMMS | Radio only is handed 15% to be ex- 
ithem down there. For the rest, pended on ita prantamss 38% goes $0 
stringent racial rulings give entrance the post office, which supplies the 
a 9 few \ ater ares technical apparatus, and 50% is easy 
7 von ao a | money for the Propaganda Ministry. 
me with the latest G Television on the Upbeat 
eal : ; we ry German television has already sev- 
a at ne to boost | eral years of public tryout to its 
; , Czecl credit Around 10 free television 
The H consump yoms, Mm stly in the poorer parts of 
ss Berlin, are showing current events 
ep : films and sketches. Practical expe- 
Hollywood Supply | rience was gained through the Olym- 
eri nat lly conuinulns | pics and the Nurnberg Party Day. 
t only number head th ‘| With customary vigor the state 
of foreign pictu own here.| erecting three television transmitier: 
Shirley Temple has become a fixed at once, all under construction now. 
star, and since ‘Fra Diavolo’ its @|}Qne on the famous Brocken moun- 
| cinch for Laurel and Hardy. Garbo tain, in Central Germany; anothe: 
*|and Dietrich are the tops, and Clau- | near the French border, close to 
detie Colbert and Joan Crawford | Baden-Baden, and the third in the 
jhold their marquee rating Gary | Bavarians mountains. 
>} Cooper heads the males, and Robert; At present there is no indication 
| Taylor's flying visit this wech, with | that a reasonably priced machine i: 


eing put on the market. The cost 
f Telefunken and Loewe preclude a 
sale, And it is doubiful 
the annual radio exposition 
spring a surprise. 


4 
i large 
| whethe 


will 
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Daylight Saving Again 
| Proposed for Aussie; 
| Headache to Show Biz 


Svdney, Dec. 18. 

| Try is being made to re-introduce 
| daylight saving in New South Waces. 
| It was in operation in 1916, but did 
| not prove successful. In the Domin- 
of New Zealand it is currently 
operating under a Labor govern- 
ment, 

Sporting bodies here favor the 
idea, but theatre men are againsi 
any move for its re-introduction on 
the ground it would hurt biz. New 
South Wales is essentially a snort- 
minded state and any move made tod 
provide longer playing hours would 
meet with the approval of the popu- 
lace. 


ion 





D.s. idea is being plugged by 
newspapers. Whether the govern- 


ment intends taking any action re- 
mains unknown until deputations 
from both sides have aired their 
views for and against. Presumed 
that the Film Board of Trade znd 
the Exhibitors’ Assn. will 
efforts to fight against d.s. stoppage. 
Ii’s also yresurned that backing w']! 
come from legit and revue operators. 
With d.s. in, nabe and stix manage- 
ments would be hit the hardest, es- 
pecially those operating tneatres 
close to sporting arenas and beach 
resorts. 


QUOTA WON'T BENEFIT 
BRITISH PIX, WOOLF 


London, Dec. 30. 





At the 
and Dominion Film Corp., held to- 





combine | 
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Year in Hungarian Show Biz 
By E. P. Jacobi 


Budapest, Dec. 20. 


Geonomic situation in Hungary 
has shown a slight trend for the 


beiter in the last year. Not a pros- 
perity wave, but at least it is no 
longer an unmitigated s!ump. There 


has been a passable harvest, fair 
amount of building activity, increase 
n tourist trade, slight improvement 
in the foreign trade balance and in 


| spite of chronic gathering clouds on 


} moment it 


| ¥? 


| 4 
't. 


| theatres 


| age 


|}and Royal theatre. 
| the 





annual meeting of British | 


| day, Charles Woolf, who presided. | 


| said there is nothing in the present- 
ly proposed quota measure which 
will benefit the film industry here. 

In the meantime there are plenty 
of undercover moves, with film 
board of trade officials striving 
secure co-operation from conflicting 
forces before debate on the bill is 
resumed in the standing commiitee 
Feb. 3. 


| 





O’Neill in Budapest 
Budapest, Dec. 20. 

Eugene O'Neill play, Wiith- 
out End, in a fine performance at 
ithe Vigszinhaz, has called forth ap- 
|preciative press notices, but will 
| hardly penetrate beyond the thin 
| <tratum of highbrow theatreogers. 
| O'Neill being branded top lite 
jars value and a Nobel Prize winner. 
‘even the people who are 
haven't the courage to say so. 
ertheless, b.o. is weak. 


‘Days 





as re- 


Nev- 


playing the two halves of John Lov- 
ing’s personality, make an excellent 
job of it. Double identity stunt was 
vell solved by Tibor Hegedus, di- 
rector. Margit Makay plays Elsa, 
Margit Beleznay, a new actress, has 
the part of Lucy, and Andor Ajiay 
plays Father Baird. They all make 
the best of a necessarily depressing 
evening. 





bored | 


some signs of 
Show business, 
e general 
accordingly has 
well, without 
although not 
boom. 


the political horizon, 
returning confidence 
to tl 
atmeospnere, 
long fairly 
catastrophes, 
might be called a 
National Theatre’ 


prince 


ensitive 


economic 

got 
great 
what 


centenary is the 
pal event of the theatrical year. 


Euilt from endowments and private 
coniributions and government-sub- 
cjidized to this day, National is a sort 


of patriotic institution and should be 
the nation’s pride, which at the 

isn’t. Changing manage- 
nents of the last 20 years have been 


attacked from various sides, espe- 
cally the present regime of Antal 
Nemeth, but this notwithstanding, 


National is still going strong and has 
ust reopened its own studio theatre, 
mara. Critics object to dull and 
conservative angle from which plays 


hac 





are chosen, say that style of acting 
1 direction have’ deteriorated, 
classics are being neglected in the 
repertory, etc. Still, National is 


nandled with reverence as the source 
from which Hungary’s _highly-de- 
veloped dramatics have sprung. 
Legit situation, critical a few years 
back, is now consolidated and back 
normal. Budapest’s 11 important 
are in strong hands, on a 
sound financial basis and are un- 
likely to encounter a grave crisis. 
Three of them: Opera, National and 
Kamara, are government-controlled;: 
Imre Roboz and Daniel Job man- 
the Vigszinhaz and Pesti the- 
atre; Elemer Wertheimer and Paul 
Brody control the Magyar theatre 
and Andrassy theatre; Arthur Bardos 
and Richard Herman handle the 
Muvesz theatre and Belvarosi, and 
Aurel Foeld have the Varosi theatre 
Two latter are 
only ones that do not play 
permanently but are open only for 
ithe run of one play at a time, main- 
taining, however, permanent com- 
panies. Varosi is leased, besides, for 


recitals and occasional opera per- 
formances. In addition, there is 
Michael Erdelyi’s chain of three 


cheap theatres in the suburbs, the 
only ones that play only musicals at 
present. This successful venture 
shows that the Hungarian public is 
still crazy about the stage and glad 
enouzh to patronize it if only it 
doesn't cost more than going to pic- 
tures. 
Atkinson Starts Something 


Brooks Atkinson’s recent criticism 
in the N. Y. Times against Hungarian 
playwrights brought the entire local 
press to their defense. Occasion was 
ihe Broadway flop of ‘The Lady Has 
a Heart. Bus-Feket's comedy. It 
had’ been a failure here, too, but 
local columnists indignantly hurled 
at Atkinson the charge that Bus- 
Fekeie doesn’t represent Hungarian 
drama; it’s all the fault of American 


|producers if they import trash 
and encourage Magyar’ authors 
| to write it. American producers, 


to | 


ihe 


| by real writers. 


they said, won't look twice at plays 
There is something 
in 


that, but its an undeniable fact 
that local producers are also at a 
loss where to find unconventional 


plays of literary value and promise 
of commercial success. Mostly it is 
light, superficial comedies, 
precisely those to which Atkinson 
objecis, that prove b.o. successes 
here and find their way to foreign 
producers. 

Current season started well this 
fall, with an outstanding play of 
l'terary merit: Joseph Nyiro’s ‘Christ 


| Carver’ at the National (no export 
proposition), Molnar’s ‘Delila’ at 
Pesti and Bokay’s ‘Rapiure by Proxy’ 


Istvan Somlo and Zoltan Grezuss, | 





at Eelvarosi theatre 
and the Kid, Stella-Bekeffy’s ‘Come- 


on the First’ and Lazzlo’s ‘Per- 
fumeiy’ were the local winners of 
| last winter, but two foreign plays 
had the longest run: Edith Ellis’ 


‘Lady of La Paz,’ with Sari Fedak 
-n the lead, and a_ 50-year-old 
comedy, Scribe’s ‘Un verre d ‘eau,’ 
historical period play, starring Maria 
Mezey. Other Anglo-American plays 
produced in Budapest were ‘Mourn- 
ing Becomes Electra’ (so-so), ‘Old 
Maid’ (flop), ‘Whiteoaks of Jalna’ 
(ditto), ‘Victoria Regina’ (ditto), 
‘Monsignore’s Hour’ (great success) 
and ‘Women,’ starting well at this 
writing. 

Acting is on a high level and the 


Zilahy’s ‘Virgin | 


public is theatre-conscious. Theatre 
gossip and personals in dailies and 
magazines are largely responsible for 
this. Although stage stars now gain 
additional popularity through the 
screen (stage and screen players be- 
ing for the most part identical), the 
star cult as it used to exist in the 
days when actresses drove in car- 
riages from which the horses could 
be unhitched has ceased to be. There 
are number of brilliant and popular 





actresses but none whose appear- 
lance is a box office guarantee. Gizi 
| Bajor, Lily Darvas, Lily Murat 

Margit Makay, Elma Bulla, Margit 


Dayka are at the head of the galaxy, 
Eugene Toerzs, Antal Pager, P; 
Javor, Tivadar Uray, Arpad Lehot: 
Imre Raday, Gero Maly, Julius 
Kabos, Arthur Somlay are some of 
the names that should be ment 


oned 


among the men Foremost among 
directors are Sandor Hevesi and 


Arthur Bardos. Latter is the man 
responsible for the discovery of al- 
most every star during the last 
decade. He has unearthed Francisca 
Gaal, Tlona Titkos, Lily Murati, Elma 
Bulla, Antal Pager and a score of 
others. At present he has Maria 
Mezey, Anna Tarnoczay, Maria 
Szende and Lia Szepes on hand. 


On the whole, althouch the Hun- 
garian stage is up against difficult 
| economic conditions and has known 
|periods of greater glory, it is very 
much alive and in evidence. 

Magyar Pix Beom 

Hungarian picture production ad- 

vances by leaps and bounds, at least 


as 


regards quantity. 
of quality is less not 


Improvement 
ceable, but still, 


all things considered, it’s getting on. 
| Locally - made Hungarian - speaking 
| pictures are neither beiter nor worse 
than the average product of other 
countries, made for a limited mare 
ket with limited means. 

Eighteen months ago, the Home 
Office, bent on promoting local pro- 
duction, decreed that at least 20% of 
pictures shown in Hungarian thea- 
tres must be home-made. With the 
same intent, premiums are given to 
local producers in the form of im- 
port contingent tickets, reduction of 
studio rent, electricity, etc. Result 


of this policy is tremendous increase 
in production activities. Far more 
than 20% of pictures exhibited now 
are locally-mades, 

Whereas a year ago every 
garian picture was practically 
to pay its way because 
who understand no other language 
gratefully lapped up anything as 
long as it was in Hungarian, at pres 
ent, with a production of 35 features 
this year, the public picks and 
choses. Flops are frequent. This is 
a healthy state of competition and 
will eventually bring about im- 
provement in quality, but for the 
moment it means that financial re- 
turns are uncertain and producers 
who have no strong backing—and 
very few have—very easily find 
themselves in the red. 

Except for a few permanent pro- 
ducing companies—Budapest Films, 
Phoebus, Pless—independent pro- 
ducers start shooting a picture if 
they have 10% of the capital need- 


Hun- 
sure 
picturegoers 


ed for completing it. An average 
Hungarian full-lengih feature pic- 
ture costs from 100,000 to 140.000 


pengoes ($20,000 to $28,000) 
laboratory, electriciiy is 
Rest comes as an advance 
first week, sometimes from 
sequent-run exhibitors. 
way naturally influence 
scenario, cast, eic. 

Since Istvan Gero, owner of coun- 
try’s most important theatre chain 
and distributing organization, con- 
trols all but four of Budapest's first- 
run houses, he has a diciatorial fine 
ger in almost every motion picture 
pie. It is due to this state of things 
that most piciures are cliche come- 
dies or screen versions of suc- 
cesses, featuring acknowledged fa- 
vorites in stereotyped parts. Taking 
no 


Studio, 
on credit. 
from the 
the sub- 
who in this 
choice of 


stare 








risks with noveliies and keeping 

}expenses down results in inferior 
standard and ultimately in flops. 
DIAZ’S EUROPEAN 0. 0. 

Buenos Aives, Dec. 20 

Cirilo Grassi Diaz, general man- 

ager of the municipal-operated 

Colon opera house, has left for @ 





| quick round trip to Italy, Austria, 
| Germany and France. Will look over 
| Stage improvements from a_ tech- 


|nical standpoint, but has no inten- 


| tion to garner singers for the next 
|Colon show. This doesn't belong 
to his duties, and plans on that 


are not settled so far. 

He is expected back in February. 
|Arturo Aliverti takes over his 
charges during his absence. 
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LARRY ADLER 


Sends —« 














{ 


} 


GREETINGS FROM LONDON 


To Friends In America and Abroad 
































CHARLES L. TUCKER 


Sends Greetings to All His Friends 


Both Sides of the Atlantic (; IP S Y 


Always Interested in NEW or ESTABLISHED ACTS 











Sole Booking Manager for:— 


Sends Compliments of the Season to All Her Friends 
J. LYONS & CO., LTD. ua | 

With Special Greetings to: 
POYAL BATH HOTEL BALLROOM, BOURNEMOUTH 


GEORGE BLACK, VAL PARNELL, CISSIE WILLIAMS, 
TROCABARET, LONDON 


JACK HYLTON, CHARLES TUCKER, HENRY SHEREK, 





C. B. COCHRAN’S TROCADERO (GRILL ROOM) REVUE 


THE BRITISH BROADCASTING CORPORATION, LTD., 
LARRY ADLER UNIT 


RADIO LUXEMBOURG, J. WALTER THOMPSON, RADIO 
“HUTCH,” BILLY BENNETT, OWEN McGIVENEY UNIT 


po NORMANDIE, MRS. TUDOR-OWEN, MONTAGUE LYON, 


atten COLUMBIA BROADCASTING CORPORATION, DICK 
Booking with all important circuits in England 


HENRY, , ? 
Personal Representative for—LARRY ADLER, CHEVALIER BROTHERS, ERIC WOLLHEIM, MR GILLOTT OF H. M. V. 


CYRIL FLETCHER, KEN HAR‘NiEY, “HUTCH” (Leslie A. Hutchinson) GRAMOPHONE COMPANY. AND FOSTER'’S AGENCY 
HAL MENKEN, MAX WALL, MAUNTON WAYNE, 3 WHIRLWINDS 


Who are responsible for her very happy TWO YEARS' 
stay in England. 


Communications DIRECT:— 


17, Shaftesbury Avenue, London, W. |. 


Cable Address: “Vyolin, Lesquare, LONOON” 
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| 8, 4 Ghe STAR OF — a 
| vo. “HENRY VILL” ig y 
| OPA “RUGGLES OF © 
pe RED GAP” = 
Ri EAs MUTINY ON THE 
' “4 BOUNTY” 
% etc. etc. 
: j pages with 
per hiny. ELSA LANCHESTER ret 
pions Settee ROBERT NEWTON TYRONE GUTHRIE tae 
Screen Play by BARTLETT CORMACK 
Based on SOMERSET MAUGHAM'S Story 
. By CLEMENCE DANE | 
“ \ 
“JAMAICA INN”’ | ' 
By DAPHNE du MAURIER 
“THE MAYFLOWER” PICTURES CORPN, Ltd. 
un omer DORLAND HOUSE, 14 LOWER REGENT ST., LONDON, 8W1, ENGLAND 
of ICTURES 
“proDUCED BY Ee 
ERICH er Bc ne MRM oe 
i 
PRODUCER OF ‘‘ METROPOLIS,” «< VAUDEVILLE,” ‘* THE 
LAST LAUGH,” *‘ The BLUE ANGEL,” «« FIRE OVER ENGLAND,” 
**HOTEL IMPERIAL,” «« FAREWELL AGAIN,” etc. etc. 
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an s Greetings 
to all my friends in 


Europe and America 











. Cinda Glenn 





























~BRIAN DESMOND HURST 





Sends Greetings to His Friends in 
, || HOLLYWOOD, LONDON and IRELAND 
| and Is Glad to Announce That He Is — 
Now Under Long Term Contract to 


ALEXANDER KORDA 
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[ | 
LESLIE HOWARD 
AND 
GABRIEL PASCAL 
PRESENT 
rO THE WORLD 
THEIR DISCOVERY 
1 | 
: 
| 
A 
! 
WENDY HILLER | 
AS 
“BIA” ! 
IN | 
GEORGE BERNARD SHAW’S |. 
PYGMALION 
WILFRID LAWSON 
“DOOLITTLE” 
\ 
| NOW IN PRODUCTION AT PINEWOOD STUDIOS 
aad PASCAL FILM PRODUCTIONS rey 
pa LONDON, ENGLAND 
t 
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TIM WHELAN'S 


1937 PRODUCTIONS | 


HAVE BEEN ACCLAIMED THROUGHOUT THE WORLD! e 








FOR 


L938 
MERLE OBERON 


“THE DIVORCE OF LADY xX” 


IN TECHNICOLOR 
for ALEXANDER KORDA 





CHARLES LAUGHTON 
“ST. MARTIN'S LANE 


for ERIC POMMER 





ALL COMMUNICATIONS TO: | 
JOHN GRANT SAUNDERS | 


Canada House, Norfolk Street, Strand, W. C. 2 
LONDON, ENGLAND | 


GRACIE FIELDS || 20% <weson 


STANLEY HOLLOWAY “GEORGE AND MARGARET” 


MOROSCO THEATRE, NEW YORK 
DUGGIE WAKEFIELD | | 
NORMAN EVANS 


WHO HAVE ALL APPEARED IN 
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“YOU CAN'T TAKE IT WITH YOU” 


A Farcical Comedy by GEORGE KAUFMAN and MOSS HART 


ROYAL COMMAND PERFORMANCES ST. JAMES THEATRE, LONDON 


ARE EXCLUSIVELY HANDLED BY 


BERT AZA a —_ 


22 Charing Cross Road, London, W. C. IN ACTIVE PREPARATION : 


Cables: UNPITIED, LONDON O D E R ET T E 








By NOEL COWARD 


WE ALSO EXCLUSIVELY HANOLE NUMEROUS OTHER FOR A LONDON OPENING IN MARCH 


ENGLISH STANDARD ACTS 
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, Greetings to 








My Friends Everywhere 


JACK HARRIS 


CIRO’S CLUB 








A eT 





oe) Say 











CIRO’S CLUB 
ORANGE STREET 
LONDON, ENG., W. C. 2 
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Always Interested in New Attractions 
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VARIETY Anniversary 








Wednesday, January 5, 1925 
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JIMMY CAMPBELL 


Extends Greetings to His Friends All Over the World 


CINEPHONIC MUSIC CO., 
DEAN HOUSE 


DEAN STREET, 
LONDON, W. 1. 


LTD., 























Put DASH in Your Programmes 





A PROSPEROUS NEW YEAR 
To All My Friends Back Home 





RIDING HIGH WITH TWO HITS 


«GREATES 
MISTAK 


OF MY LIFE 


AND 


THEY’RE TOUGH MIGHTY 
TOUGH IN THE WEST 








| Hope All My Friends Will Make it a PROSPEROUS NEW 
YEAR For JACK MILLS 


By Helping Him Make These Two Songs Equally 
As Big in the States 





To GEORGE PIANTADOSI 


“SAILING HOME” 


iS A CINCH FOR ENGLAND 


yours sSENSATIONALLY IRWIN DASH 





PARIS POINTS 
70 BRIGHTER | 
EXPO IN 738 


Paris, Dec. 21. 
| Although Parliament has not yet 
; voted the necessary credits for the 
continuation of the expo for another 
year, officials have taken the back- 








ing given them by the parties mak- 


ing up the Chautemps 


| 
| 
| government 
} 


|as sufficient grounds to start plan- 
ning for another year. 

Jules Graber, chief architect, has 
| already completed a list of some of | 
| the improvements to be made before 


the opening next May. Among these 








lare additions and changes in the 


| lighting scheme to make the entire 
|illumination system harmonize a 
'luminated fountain displays will be | 
enlarged. 

Eiffel Tower lighting effects will 
|undergo changes, and will be aug- 
mented by the installation of hue 
ori-fllammes, whict: will be blown 
|from the sides of the tower by com- 
| pressed air. Further lighting effects 
| will be installed on the right bank 
jof the Seine, where there was a3 
| minimum of illumination last year 

General opinion of last year was | 
that the expo was lacking in aitrac- 
tions at night, and it is in hopes of 
{drawing more 





customers fot th 


al 
after-sundown show that so much 
energy is being expended to im- 


|} prove the expo at night. Huge field | 
for presentations of 
acles held in connection with expo 
is planned at Boulainvillers. 
eating 50.000 are now 
ered, 


} 
Varlou spec | 
Siands | 
being consid- } 


the 
found in shows of this sort 
but lacking last year. roving orche 
tras will be hired, and a larger num- 
ber of fetes, spectacles and parade 
are to be given if the pens | 


To improve 
usually 


carnival Spur 


expo 











next year 











SE ASON’S 
GREETINGS 


To Our Friends 
The World Over 


HYAMS 


PHIL 
SID 
MICK 



































Greetings to All My Friends in 


America and England 


David Burns 


Representing 


HARRY REGENSBERG and 
COUNT JOE FRANKENSTEIN PLOSKIE 


“Hide and Seek,” Hippodrome, London 
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BRITISH LION 



































THE LARGEST INDEPENDENT PRODUCERS 
AND DISTRIBUTORS IN THE UNITED KINGDOM 


Highlights of the 1937-38 Programme:- 


PAUL ROBESON HUGHIE GREEN <*s i'c 


tle » | “MELODY AND 


with 


Elisabeth Welch | dane. Cae and Meet Ubi 
AMBROSE ne ORCHESTRA | Bernard Nedell : 


r 4» | and Jean Gillie 
| GALLING AL SIAR” | THE LIVE WIRE” 























with 























LARRY ADLER - NICHOLAS BROTHERS with 
ARREN and BRODERICK - CARROLL GIBBONS of cettng IRENE WARE - DAVID BURNS 
BUCK and BUBBLES - TURNER LAYTON ARTHUR WONTNER 
| HERBERT WILCOX PRODUCTIONS 





RALPH READER | GORDON HARKER ‘ 
“NIPPY [2] “BLONDES FOR DANGER” 


with GORDON HARKER and with ENID STAMP - TAYLOR 
JEAN GILLIE Directed by JACK RAYMOND 


REPUBLIC 
PICTURES 


' BRITISH LION FILM CORPORATION, LTD., 76-78, WARDOUR STREET, LONDON, W.1., ENGLAND 
| | MANAGING DIRECTOR — S. W. SMITH 
| 



































| SOLE DISTRIBUTORS FOR IN THE UNITED KINGDOM 



































i 


ae - 


-~—w# 


a = 





126 


Thi rly-second 


VARIETY 


Anniversary 





Wednesday, January 5, 1938 














GEORGE FOSTER 


WILLIAM MORRIS, Inc., 
DICK HENRY, New York 
CURTIS & ALLEN, New York 


New York 





Hlandling the Biggest 





y {ttractions In 


The Oldest Established Agency in Existence 


the World 


PICCADILLY HOUSE, 
Piccadilly Circus, London, 
Telegrams: CONFIRMATION, LONDON 
Telephones: REGENT 5367-8-9 


R’S AGENCY 


HARRY FOSTER 





W. 1. 























Federal District, 
MEX SHOW BIZ |: 
tax goes into effe any amus 
1ent centers, including theatres and 
HITS NEW TAX 
peweny overhead, high from pi esent 


taxes that run to about 15% 


Amusement industry here has al-| couple more on dwellings, lan 


most deluged congress with petitions | Pi gyes . are planned to aff edt the | 
city a $700,000 annual boost in rev- 

to nix a measure being considered | opening . 
enues to head off the necessity of} 


providing additional 5% 


on all paid public diversions in the’ 


an 


under way. 








VOGUE FILM 
PRODUCTIONS, LTD. 


32 ST. JAMES’S ST., LONDON 





Having Produced in England Over the Past Few Years 
Many Pictures, Including 


‘THIS WOMAN IS MINE’ 


AND 


‘FALLING IN LOVE’ 


Now Have Pleasure in Announcing That They Have Just 
Completed a Picture That Surpasses Any of Their 
Previous Efforts, Which Is Titled 


‘KICKING THE MOON AROUND’ 


Starring BERT AMBROSE and His BAND, 
EVELYN DALL, HARRY RICHMAN, 
FLORENCE DESMOND, ETC. 


This Film Has Been Directed by WALTER FORDE, 
ENGLAND'S FOREMOST DIRECTOR, and Should Prove Popular 


Entertainment in America 





It is believed by all who have seen the picture that it is 
up to the highest standard of American and 


English Enteriainment, 








impost | porrowing for various public works 


| had been forced this last year 


| $4,250,000 against 





| 








| panies, 


2 UEAS 31 NET UP 


a 000; TOBIS IN 


; . daily, will be too steep. 
Mexico City, Jan. 1. Proposed amusement tax we : 


Berlin, Dec 

With the split between Tobis 
its production, releasing and distrib- 
Uting activities now complete, the 
Tobis faces a deficit of over $510.000 
This debt was incurred to a large 
exient by the now cut off releasing 
and distributing departments which 


23 
and 


gage heavily in financing 
tion end. B.o. success of a few out- 
standing supers was not big enough 
to balance the budget. 

Previous setup in the organization 
was such as to leave the ultimate 
financial responsibility with Tobis. 
New organization Tobis 
state-owned company 
month old, 
slate. With 


not yet a 


sound patents and 


licenses still under its thumb, in- 
cluding studio property, Tobis ex- 


to en- | 
the produc- | 


started out with a clean} 


pects to pay off the debt within a} 


reasonable number of years. 


UFA’s annu:i business’ report 


shows a gain in receipts of around | 


that of the pre- 
ceding year. But expenditures have 
jumped $2,000,000 and wear-and- 
tear deductions are also set at $2.,- 
000,000 more than last year. Those 
and other costs leave a net profit of 


| 


$13,000 which does not warrant pay- | 
ing out a dividend, a repeat of the | 


UFA shareholder's lot in 1936. 
Hoped for improvement in 
foreign trade has rot set in but, on 
ihe contrary, dropped still further. 
Devaluation of foreign currency and 
intensified transfer difficulties with 
other countries are partially respon- 
sible. Added to this is the palpable 
increase in the cost of internal pic- 
ture production due in part to the 


Expect Col-Hoyts Tie 
For ’38; Universal-G.U.T. 


Annot 


veek to the 


it 
Lol 

| Col. 
chal 


— 


luct 


193% 


would 
iged 
nive 


rsal 


will 


Ea 


ti} 


stead of the 


Nobody's saying very 
product until 


Ci 


Films in So. Africa 


irrent 


Alhambra, ‘I 


New 
(Par 


Grand, 
al, 


(MG); 
(M-G); 


Roy 


Plaza, 
Plaza, 


Johannesburg, 
here 


Showing 


‘Toast of New York’ 


‘ | ard, 
Filmkunst, | 


Plaz 


‘Case of the Black Cai’ 
‘La iyv’s Morals’ 


incement 


sydney, 


i> 


effect that the 


definit 


rliei 


ped 


to 


ely go 


it was tho 
go to GUT 
and Hoyts will handle, 


GUT 


but 


go to 


opposition 


the 


Capeiown, I 


bills here are 


‘Theodora 


a, 


oO, 


Local 


Prin 


va) 
ces, 


Films); 


(MG 
(MG 


)- 
, 


sticks’ 


Holi 


day’ 
| band Lies’ ¢ 


‘Quee 
Colosseum, 
Metr 


>n 


‘Firefly’ 


hou 


‘Elephant 
Criterion, 
King’ 


Metr 
(MG 
(W 


ses 


Ss 


Goes 
of 
‘Shall We Dance’ | 


Mi 


P 
(RKO 


are 


Hearis’ 


(MG): 


(MG), 


are now 
Boy’ 
‘Mad 
‘Woman, 


Oo, Emperor's 


5); 


Playhouse, 
Can.eo, ‘} 
Par.). 


Dec. 
expected 


Co 


to 


u 


now 


much 
end of the 


dec. 
as fe 
evs Sing Again’ (RKO): 
‘Champagne 

‘Night 
‘Madame X’ 
‘Madame X’ 


ist 
r 


(M-G), 


Dec 
allad 


eS 


Wild’ 


P 


(WB); 


Durban, Dec. 


year, 


lumbia 


Hoyt 


*ht that | 


that’s 
with 
in- 


about 


11. 


yllows 


Waltz’ 
Fal’ 
M-G), 


ll. | 
ium, 
Sitand- | 
(Col ); | 
ATP); | 
RKO); | 
rinee’s 


Bijou, | 


re. 


showing 


(L 


H 
A 


Cc 


fer 


yndon | 
yliday’ 
lone’ 
andle- 
‘Stolen | 
Hus- 
| 


‘ep | 
this | 


| the p.a. 
film houses in the U. S. 


| SZEKELY-AGAT’S U. S. 


PERSONALS WITH PIX 


Budapest 


Dec. 20 
Series of American personal ap- 
pearance dates are being made by 
Iesvan Szekely, Hungarian film di- 
rector, and his wiie, Irene Agai 
They have just completed their 


latest pic, ‘A Girl's Start 
dates with it 


" and figure 
in Hungarian 
will hypo biz 
started at 


i, a | 


They've already 
Modern Playhouse, 


Bebe-Ben to England 


Dec. 13 
Lyon fin- 
Dec. ll at 
and Sailed 
They will 


the 


Capetown, 
Bebe Daniels and Ben 
ished their vaude tour 
the Alhambra, Capetown 
Dec. 17 for Eneland. 
broadcast from London on New 
Year's day, followed by two televi- 
sion programs. Tour through 
land, Scotland and Ireland will 
low. 


Eng- 
fol- 


They will visit their home in 
Hollywood next June, then are due 
in London for another tour at the 


end of July. 

ZELMA O’NEAL’S TREK 
Dec 11 
with the 


Capetown, 

Zelma O'Neal, here 

Daniels and Lyon sow, is reported 

going to Lusaka, Northern Rhodesia, 

instead of returning to England with 
the outfit. 








German film getting less playing | 
Lime. 
Theatre part, comprising 112) 


houses with a total 
of 122,403, about matches in 

that of last season, Houses are 
cated in 49 different key cities. 
bet still proved to be last year’s 
acquisition of the Tolirag houses 
(13) of which two of the most im- 
portant first-runs are situated in 
Berlin’s theatre hub, the West 
around Kurfurstendamm. Upped at- 
tendance from 30,612,000 to 38,210,- 
000, may be credited in the main to 
the Tolirag houses. 

Total of 11 widely ranged com- 
all tied to the UFA heading. 
include not only picture production, 
release (national and foreign), the- 
atre park, film studios, but develop- 
ing labs. music publishing house. 
sound license, photographic irnple 
ments, etc. 

Produciion list in 1936 included 26 
features, 8 foreign language pic 
28 shorts, 21 German educational 
and 18 foreign language ones, 
newsreels and 154 commercial and 
advertising shoris. Preponderance oj 
the latter due to the radio ban- 
ning all advertising on the air. fore- 
industry to turn to pix for bally- 


seating capacity 


lo- 


Best 


Lure 


is 


Ing 
hoo 

Increased production 
for the coming se 
chronizing studio ts already 
construction. which points toy 
strong tackling of foreign outlet 
the AFIFA film laboratories 
ing enlarged. 


planned | 
Lirge 
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ison. yil- 


and 
are be- 


a 


—w 


size 
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To All Radio Advertisers from 


LEVY’S SOUN 
STUDIOS Lt 


Personal Direction — MORRIS LEVY 


SEASON'S GREETINGS 


Now 


in 





Their New Studios at 
73, NEW BOND ST., 


LONDON, W.1. 














| 





Mr. & Mrs. Sidney Fisher 


Greetings 


fo 








All 


Our Customers 





75 77, SHAFTESBURY AVE. 
LONDON, W.1 
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SEASON’S GREETINGS 


To Friends 
All Over the World 











From 
i! 


ERIC MASCHWITZ 




















METRO-GOLDWYN-MAYER STUDIOS 
‘ HOLLYWOOD, CALIFORNIA 
= = 
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12% Thirty-sccond VARIETY Anniversary ednesday, January 5, 1938 
= aa — nomena aamenennanearenanrts — NT nacre . oe ee ene ead = 
SEASON'S GREETINGS 
American Representatives London Representatives 
WILLIAM MORRIS — iM : C. J. AUSTIN FOSTER’S AGENCY 
co ALL ALLEM OFOSRAT HISNSGTTs Se ee , co CHARLEY MANNY 
7 Ye » op = yperators, ushers and cashiers who STUART DOYLE DROPS | 
‘rencn 1yims In ord vad raised a howl for an increase in 
ay came out with a raise. 
it was in February that the reat} ENGLISH FILM PLANS): 
By Hugo Speck i in Fe uary that t . 
intention of the newly formed _ . 
7 Cinema Commission of the Chamber I j D - 
; eare ey ,ondon, ac. 22 | 
Paris, Dec. 20 things that covered the outlook here YVE3an to be known Headed bj Chaotic condition »— Eneland’ 
coatiinats ies cia f new to prevent the healthiest progress Jean-Michel Renaitour, it was com- al ie cleat ; si ls ajo : 
Bosinning I lenaces oO eV vw : weuies iS a | ea as ; j n industry nas temporarily causec ———_— 
and best results. »0sed of some 200 Deputies and sup- | 1s to f eS i . i x re a 
laws bringing limitations and sorted a milar commission in the | him tc orestal producton here, 
; Among the others were labor! { oe a ~| Stuart Doyle stated shortly before Melbourne, Dec. 15 
restrictions for American film in- hides’ ze iiaie atheiseans sat Senate made up of some 40 mem- lean ae , iets 5 pestis rr gets ate = 
_ an oubles with ‘ir attendal strikes . é | l@avins a 1 p abi In- . a naan 
‘rests in France, the year 1937 ie eaiieslinn ani a er By that time the commission tai . oe a ZU 4 abroad. . n Infantile paralysis outbreak is still 
i ‘nlarging > 11¢cag i ‘ r en- 7. Certainly 2 ne quota situa 3S . 
comes to a close with those same reoment of the 40 hour workin id already interviewed many lead- b te ft] 4 mm "3S bad here. One theatre, State, c ypped 
—_ . ; , ,; AVeCoMene Pe \ VOTALIRS . igi peen one ¢ the main reasons for 
threats looming larger than the, ; 3 o the French idustr as a ; “te - @ 
: ‘ : * ~ | week, upping production and opera- ' ; it stry the letdown | a take of only $2,000 on the week 
have at any time since the Franco- in pata: a weak teieds teakinl tual starter towards learning what wa Dovle id 1 ; Rental alone amounted to $1.800. I 
OM COSts, « . . ec eile al ‘ . ; . oyle will discuss stribution at al < e unter Sl, i 
American trade treaty came into ef- = ep wrong with the film business in this pe elles ct ribution and the nabes and stix the situ: :, 
6°R the French Government itself was exhibition plans with United Ariists re nabes and stix the situation has 
fect in June, 1936. Although it could} — : hie the whet thereby bring. | Counts and what measures should : il ~~ | been) 6a) desperate one for con 
t be called exceptional or out-| 80'S Into the pic biz, thereby Dring-| 1.6 taken to help producers here. At| °X@cs in New York. He was mum] _., ga on - 
no b caliec exceptiona yr out Re net 7 ies 7 o | ve taken to ieip proagucers nere. “At . ‘ : iderable time With the daily 
benitinws taten ine matisidtey. lncsnks ing unfair competition; the naming th cash Manktines dialed that tie on reported deal with N. Y.’s Inter-| 5 i : { he daily in- 
standing, taken in its entirety, Dus! -2 ieee = fee : hat time tenaitour =nied that tne ‘ crease of fresl ae Ley 
‘ A of a Cinema Commission of the . ‘ee national Casino Hollywood Aus- crease iresh Cases, parents will 
ness for the Yanks was fairly good - a a commission had any desire or inten- : . » 4 t allow childr pat wo , 
: , | Chamber, believed unfavorable to) , : : tralia and South Africa ar2 other! NOt allow children to attend shows 
considering the events which took American interests. created for the! “O" of creating a state-controlled or “we cons ies : ‘| and adults themselves are |} Tie 
i e d Lterests, -reatec or a ; : | snots he t ends ‘ raring ? . < C C ’ rs 5S al creeping 
place during the year that had both j ee ‘ operated cinema industry. s he intends covering during his; 7 fr theatres t 
cs id indires due ‘ _.| purpose of solving all ills of the j : , | itinerary. away from theatres, not only in the 
direct and indirect adverse conse film industry’ in this country. September arrived before it wa He is expected to return here at nabes and stix, but in the city as 
quences. Muen the Bxaseition stemmed in to jefinitely proven that original plans | Faster j well, 
en " ‘ Z . ( Ve «Xt SILIOM SLe&pt 1 ( a es to a aes asAotet, | : ; : 
Fears that means would be found inten o tan in the aiteic on aticeed> had not worked out as contemplated _ a Government is doing all within 
to get around the terms of the ; ei Writers, composers, actors and e *r to check the + . 1 
ing 1ts share of the customers from " . ld ~ ately rt os its DOWe@I o check the outbi maAK rut 
treaty and attack the Americans by a the cinemas and at one time offered actresses failed to fall in_ line. xa completely. Noteworthy too was appears to be helpless 
. he cinemas 3g ¢ e ‘ ere . the on 4 a. ata ' vi pstow 
flank movement, a hangover of the unwanted comedies in a wig ot Despite public pep meetings where) te fact that the American delega- 
j j We ec ° ‘ ‘ ; 7 + | 1 48S =F s) >» ¢ ad — ———— 
previous year, were just one of the) ,; cinemas showing free films to the | members of the cabinet lent a hand, | tion has been the only one which the 
| b aS « coc > — . . . 5 . « . . 
| er the public subscriptions did not come ; ©9™Mission has thus far received. | Tach} ‘ ’ 
} . 7 a “aclio tix oO he re . : ’ . ‘ 4 . 
, public. With the resignation of the); ”~ wiacted | As was the case last year. and Id Fashioned Lady in 




















Blum Government and Camille 




















as has been the case throughout this 


London; “Take It’ Folds 
























































S 9 Chautemps taking over the reins of Film is being produced It was year, the Americans at till banl 
; J , . 4 ' f oa) ‘*_o y a - , = , . 4 aa . 5 e e st “ li- 
OPrasOn s power, Finance Minister Georges, Supposed to be ready for the open ing on the treaty to protect th ‘| London, Jan. 1 
no P thea BRynocsitic re =4 € at ( rotec cir 
Bonnet shoved through a new de-|!"8 of the Exposition to show all); 7). Theat vital cleus = Old-fashioned play, ‘Portrait of a 
’ . an = ‘ane which! foreign visitors what the French ae at vital clause which | _. , its aca 9; oe 
. > valuation of the French france which > states: ‘Tt cig aie “| Lady.’ opened Tuesday (28) night 
ree im oS . 4 <t P ata | 2bales. 1e French government will . h > 
: . a a OS am -ay, film industry could do, but to date | ; ‘ . Bettenenw 
ro) cut earnings and remained to grow : ltake no ne Semitic: cited at the Embassy. 
or , it has not yet been released. But|,“*~ lew measures which would | , 
into a stronger handicap for the : Ae eit ene wae | have the effect of placin: s It is a noveltish in theme and 
| Yanks throughout the year jits tumble from what ballyhooers | . ine effect of placing American | _. aie : 
ae : aa ? irst had it to its present status | t!ms in a position in comparison to with skilful cutting and revision 
F ast > 9 sover 2 rene , S . SS “ > . > tc e est En 
, me ig ai ant by = ae caused no little amount of worry in bg nch films or those of any othe might come to the W End 
irom the previous year came from) 4 ....:65n circles where at first it) (2°e!sn country, less favorable than Saint James’ ‘You Can't Take Tt 
| ihe belief in informed circles that) sa reasonable to believe that the | that which they now enjoy.’ | With You’ is closing this week to be 
| those enemies of American interests | pe anch sovernment actually was! As long as that clause is in effect | followed by a new play by H. M 
|; who had been carrying On a Cam-| stepping into film production on a Americans feel they have a weapon! Harwood, produced by O’Brien, Lin- 
paign to sidestep treaty stipulations | |. 56 scale with which to protect their inter-! nit & Dunfee. 
would be successful, at least to the ee ee : ; sts. Effective since a. i on sitehe a atl lak cal a et oa 
sesenae Ee ee Te Spell of bad business next set in| 4, = since June 15, 1936.| Owing to shortage of film product 
degree of bringing irritating and un- the treaty remained in force ot i wien: t’s Carlt poes legit tt 
| aa : to keep the Americans in the dumps : I until | raramount’s Carlton goes y with 
wanted restrictions, to say nothing) ‘> * r ; “ty |) July 1 of this year and sh: ll remain | “Idiots Delight,’ iikely first produc- 
: . | Year-end spending had hit a new as Si I main | ts elgnt, salkely Hers proat 
of bold measures which might well), i tek & oka, at bik eens in force thereafter until six months | tion Show produced by Henry 
; 4 Eas : a a nig U stre ac CAtNCT, | ating 1 : “af, Pes 
spell the end of Yank business in} seneraliy disturiing Bucanesn potiti- aiter either of the signatories signi- | Sherek and Raymond Massey who 
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THE INTERNATIONAL STAR 
Now Playing at the New Prince of Wales Theatre, London, W. 1., Indefinitaly 
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Wednesday, January 5, 1938 


RADIO'S FEVER CHAR 


During the calendar year 1937 the American broadcasting 
industry was marked by the following classical activities: 

Going places—mostly to Holly wood, 
puddles. 

Doing things—mosily worrying. 

Meeting people—mostly labor organizers. 

The migration to Hollywood was new, the worrying was a 
carryover with bigger and better opportunities, and the 
Jabor organizers were former nodding acquaintances who 
moved in to join the family circle. 

To some degree the vexations of the stations were peculiar 
to themselves just as the Hollywood thing was the private 
gamble of the sponsor-agency collaboration. But all of the 
various threads of the complex breadcasting industry were 
naturally closely tied together. Hollywocd represented— 
as a symbol—the constantly growing production problem. 

Unionism represented the bearing down of social pressure 
upon the newest form of big business. The worrying shifted 
from the narrow question of order-getting and salesmanship 
to broader scale apprehensions that included: 


conventions and union 


(a) A nerve-upsetting possibility of an investigation of the 
industry as a Ww hole. 

ib) An increase of 25% (estimated) in operating over- 
head by reason of musician, engineer and talent demands. 

‘e) An echo in advertising appropriations of similar over- 
head cost increases among sponsors. 

Regardless of the arithmetic for 1937 (which will be good) 
there have been definite slowing-down omens. Spot broad- 
casting suffered. sales representatives have been 
squawking, especially since the summer slump turned out 
io be an autumn pace-setter. While there is as yet no reason 
that broadcasting won't snap back or can't continue 
certain aaverse cr 


Cintin 
station 


to state 
its annual habit of fiscal improvement, 
currents have been felt. 

Moving forward out of the dim background has been this 
provocative question: can a corporation that passes or cuts 
dividends justify huge expenditures for radio advertising, 
which is based on entertainment. and therefore exposed to 


OS8&- 


criticism by stockholders in a way that ordinary kinds of 
advertising are not? 
Secial-Political Highlights 


Hints of some of the social-political implications that are 
beginning to swirl around and in radio advertising may be 
cited. Gen. Hugh Johnson repeatedly attacks the Adminis- 
tration policies under Bromo-Quinine sponsorship. Boake 
Carter tears into union labor and union labor slaps back by 
passing the word not to buy Philco sets. John Shepard, 3d, 
of the regional Yankee-Colonial networks in Boston, openly 
takes sides in a partisan municipal election and radie- 
editorializes for one candidate and against another, a clear 
cleavage with the more or less traditional neutrality of pri- 
vaie station ownership toward political nominees. Mean- 
time President Roosevelt, Hugo Black and other New Dealers 
on several occasions during 1937 praised radio for ‘not dis- 
torting or coloring’ official speeches, releases, etc. Thus 
radio becomes an instrumentality of ever-greater key im- 
portance in the football game between the left and right. 

It has long been suspected and privately stated that many 
of those in radio broadcasting were remarkable for luck and 
connections rather than carefully-considered and solidly- 
built affluence. In 1937 events tended to make this suspicion 
semi-public. Out front in the displays of innate weakness 
was the National Association of Broadcasters. Trade asso- 





Thirty-second VWARYETY  Aaniversary 


By Bob Landry 
ciation held it 


ts 15th annual convention in Chicago. It reached 
a new high in personal skylarking and official dullness. With 
all sorts of serious problems, including the menace of the 
Musicians Union demands, N.A.B. never really got serieus. 
Variety published a daily newspaper at the convention and 
summed up on the final day with the streamer, ‘Yawns Come 
in Like Thunder.’ 

Then the home and waited for the fever to 
break out. A rude education in social realities, a frightening 
exhibition of industry bickering and pettiness were driven 
home during the protracted siege against the A.F.M. 

The Washington Angle 
photography of developments 


boys went 


Panoramic station 


during 


1937 picked out a group of gentlemen who were fat with 
profits that had flowed to them more or less automatically 
by virtue of the license to operate, given by the government 


All that apparently seemed 
o the gravy bowlites themselves, 
original license 


important in such success stories, 
was the means whereby the 
the 


was obtained and devices whereby its 
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renewal was protected. Cynical attitude of station men to- 
ward ‘pull’ and ‘fix’ and the funds earmarked for that pur- 
pose could not but produce a nuts-to-the-other-guy attitude. 

Every broadcaster played his own rather shady chess game 
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T FOR 1937 


with the lawyers, engineers and personages who constitute 
the dramatis personae of Washington. Prosperity so auto- 
matie (once the license was obtained) could not but display, 
in a crisis, an inability to produce leadership. 

What is apparent in station operation, as in agency produe- 
tion, is the gradual emergence of respect for c°oftsmanship 
in contrast to the former disposition to regard the ‘contact 
kid’ as the all-in-all. Socializing in Washington was. in sta- 
tion matters, the equivalent to socializing with the sponsor 
in agency practice. Both methods were practical. got re- 
sults, and were realistic in the sense that a quick profit pre- 


moter—not a builder—thinks and w:th the same time element 
—today, now, here. Tomorrow has started to arrive in radio 
1937 showed that very clearly. 

Meanwhile things have been going on in Washinvton. It 
is to be hoped that one or more diaries are being kept 
Future historians will value them. Piquancy exists in the 
Sunaay School sweetness and zeal suddenly adopted by the 
lads. Because Frank R,. McNinch, the new F.C.C. chairman, 
is thought to be strict-laced, idealistic and a stickler fer 


ethics, lip service to these things has become the fashioer 
It may be predicted that the boys will in due time tire of the 
effort 


The F.C.C. 


During most of 1937 
itseif 


the Federal Communications Commis- 


sian was in the doghouse. Valiant and clever polities 
may save this body from the probe, long threatened Nor 
should the F.C.C be blamed entirely. Vankiery’s anniversary 


issue of 1933 expressed the opinion, 
missioners wer 


still valid, that the 
e always entitled to as much sympathy as 


come 
cene- 


sure. Never were politicians under such constant pressure 
for favors, such opportunities for missteps, and such certainty 
of criticism, 

A good impression as to sincerity, determination and fact- 


zeal on the 
the growing 


finding reflected in 


part of the new chairman is 
villingness to let the F.C.C. enjoy a period of 
probation. Washington was, and is, the roots of many of 
the evils and weaknesses that have grown up in broadcast- 
ing. Whole system with its innumerable political, secial, 
religious, economic and ethical tangents is an accretien 
stemming from sloppily-drawn and hazily-interpreted laws. 
lt is not, therefore, bad behavior as much as a bad system en- 
couraging bad behavior that has been at fault. 


Uncompleted business of 1937 includes the campaign against 
the American Society of Composers, Authors and Publishers, 
Nebraska law was tossed out as the first step in a counter- 
campaign. 

Television is also uncompleted—in a very real sense. There 
have been several demonstrations during 1937 and some re- 
ports of progress from Europe. It is probable that if it were 
pre-1929 there would have been a nice boomlet in television 
securities. Publicity has been bullish, but the demonstra- 
tions have been bearish. Coaxial cable helps a lot, but the 
whole thing is still a laboratory proposition, and the lifting 
of the curtain seems to be a matter of pride and competitive 
publicity rather than anything else. This statement, word 
for word, could have applied for an annual story any year in 
recent trade history. It will probably be just as appropriate 
when 1938 is summarized. 


Under separate consideration elsewhere in this issue are 
the sundry and complex problems arising from the radio 
invasion of the film colony; the failure to bring forward 


new personalities; 
budgets and othe: 


the can’t-stop-it trend to increased talent 
aspects. 


ce 
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A Stopwatc 


By Everard Meade 


(Young & Rubicam, Inc.) 


Hollywood, Jan. 1. 
He hurls a megaphone. 


He yells ‘quiet on the set!’ An 


extra sneeze during a love scene, and | 
he jumps from his canvas-back chair | 


and tears his hair. If he is bald, he 
tears his assistant’s hair. He tells a 
famous leading man how to bellow 


sweet nothings. He strides off the | 
set after a day’s work, his leather 


boots clicking in military precision, 


and goes out to dine with the sta 
Life for him is 


H rly wood 


just i 





5 lea of a filr 
mnt ed 
-SnNAdDbdDt | 
John and 
€ Cella 
Is it true? I wouldn't know. The 
1 1 iran I ever uy . { 
Only tlim airector ever saw Was al 


a preview. He was asking the ushe1 
when the newsreel went on. 
True or false, the world has a defi- 
nite notion of the picture director. 
But what world know of 
the radio Skipping for 
the moment that the 
rld may not give a hoot, let’ 
f 


tation 


does the 
, 


director’ 
the possibility 


snough to say a 


- 
pause f 
f word or two about 
the fellow who 
s life feeling the pulse-beat 
glaring glumly 
from within the recesses of a glassed- 
in control room. 

I speak with no small emotion. I’m 
a stopwatch-watcher myself. Back 
in the early days I gave up a per- 
fectly sane job to get up at 7 am. 
to put on an early morning program 
of cooking hints. Since that time I 
have had ample opportunity to ob- | 
serve among my fellow workers the 
rise of the men behind the micro- 
phone. 


this new species, 
spends hi 


of a stopwatch and 


Stooge Deluxe 

Anything can happen in radio. 
And frequently does. That's the only | 
thing I’m sure of. And when it hap- | 
pens, it happens to the producer. He 
is the go-between, the middleman, 
sometimes the guiding spirit, the 
stooge, the genius, the  trouble- 
shooter, and the forgotten man. 

He can be one of these, or half of 
these, or all of these, and he'd still 
be a typical radio director. I cite 
his polyglot character now because 
there's talk of metamorphosis. 
There's talk that the radio director is | 
beginning to carry a little more | 
weight. Back in the old days a kid | 
out of college got into an advertising 
agency, expressed a preference for 
radio because he’d majored in dra- 
matics in school and felt sure he 
could handle radio shows, the com- 
pany bought him a stopwatch, a star, 
and hoped he’d get the commercials 
in before the station break. 

Terrific competition put the kibosh 
on the sweet simplicity of radio. 
Idea programs sprang up. Produc- 
tion technique lifted shows over one 
another. Big name shows died on 
the coast-to-coast vine and better 
shows with less expensive suner- 
structure gathered in the listener. 
Clients began to worry if a door 
knock sounded as if the lad had 
rapped on the panel with a sponge. 
They fretted when the levels went | 
off and their too-costly soprano | 
failed to make herself heard above | 
the windy belch of the bass 





horn. | 
Radio was in its infancy but it had | 
begun to learn its ABC's. 

Still the stopwatch-watchers main- 
tained a stolid indifference to glory, 
despite the new demands on their 
ingenuity. Their salaries increased 
but nobody knew whether they ate 
with shoe horns or behaved like 
ordinary humans. 

Then one night a radio man went 
to a film and came back with a ter- 
rific idea. Hollywood was the place 


for radio. Film stars were the lads 
with the b.o., in this case meaning 


boxoffice. 


Handling Stars 


The handling of big stars amounts 
to a technique in itself. The clients 
were to discover that it takes more 
than the hierarchy of cinema 
more than their mere sport-coated 
presence before a microphone t 
make a good show. So the 
tor’s stock has now gone up anothet 
point. 

Perhaps this is all too sanguinary 
Perhaps here in California where 
it’s all so gay as we await the noc 
splutter of the fruit-saving 
smudgepot, we need the sobering in- 
fluence of a New York sleet storm to 


see as through a gl 


ore qt 
grea 


turnal 


make us ASS 
darkly. 
A glance at the 


facts might tell 


To begin with, let’s pick on a com- 


|is ripped to pieces by 


| ° 
| another’s 


| between 


| radio 
| Canada by approximately 500% for 


dire s. | 


-Watcher 


top-flight comedians build their own 
though some comedians need 
1an others. | 


SnOWSs, 
} } id vals 
the proaucer s help 


more tr 
mile 


Thirty-second VARIETY 


edy show. Everybody else picks on, 
them, why shouldn't we? Here the 
lirector has a many-sided job. The 


Anniversary 








Sums Up 


informed on how 
ning, watches the levels, ducks 
to keep the cast pepped up 
comedy spots, reminds the star 
his wedding anniversary. 


the show is run- 
out 
between 


it’s 


And in addition to all that a really 

















|The top-flight c ymedians—Bennys, | crack radio producer contributes to| 
|Cantors, Bakers, Allens—build thei the creation of the show and to} 
|own shows. But the less well estab-| every part of it. He gets no by- 
| lished ones need help and need it} jines, you'd be hard put to lay your 
|badly. The radio production man}! finger on just where his contribu- | 
|must provide a large share of that | tions occurred, and may be he would | 
1elp. Ti experience and talents of | be too, but the contributions are | 
a velera idio producer can mean) there, Imagination and. creative 
lifference between a middle-| ability are essentials for a top-rank 
» builds to the| radio producer. The chance to ap- | 
) Comeaians| nly them is what makes the head- 
i noimatlo ot | aches endurable 
; ! etter | On a dramatic show the produ 
) no tn ippre- ° ‘ " 
seo Sens rit (in Hollywood) starts his headache 
Vv etting out to n 5 «Sta CHARLES ALTHOFF 
Troubles come on apace. A studi ; 
A il] prepare doesn’t care about its biggest male As (1 ait " Characterization As 
; t " t j star going on with a second tte a iver Portrayed On Any Stage 
5 OW \ ers or alon He brit e s fi m another studio \ great Tonk vanes 
, ‘ or } ' ¢ Ererag 2 icine i ee Universal appeal backed by years 
na ut Aa aneaGd Sf) actress cannot be reached. She's in/in show business. 
e broadcast and the producer fits! Beverly Hills and the client in N Have available five-a-week script 
t into tl st l ff the shoW.| york wants an option—yes or no idea built around lovable home- 
r proaucer aso rpret th | by tomorrow. She won't an »r tl olksey character. 
nents pol is to M 1 84585) phone. Her maid says she’s out bu 12 Friedland Road 
hould | ) |} we can hear her shouting at the Nutley, N. J. 
N have to b leared. Jack| maid. Desperation and blood pres 
B wa to 1 Lawrence] sure mount like Crossley ratings in 9 
Tibb Th lime iry|our dreams. Someone gets an idea 
I t 1 ) to | t) Her agent is in London Two n ) e ; 
among friend Tibbett can’t be lo-|in Hollywood claim they represen 
it He ha a6) hunting in aj;her but admit at last that the onl 
Caro 1 swamp in which there are} man she'll listen to is at the Ritz RCING FC (’ 
no telephone He won’t be back| London. We call London He eWs t's 
until Monday The gaz comes out.!| out. He calls back We rut. W 
We want to burlesque a famous | call back, tell 


stage play. Its author has hidden 
himself away in some Southern pine] 
jungle where three rows of rattler 


ym his door. His 
n't do the burlesque. | 


1 - of + ’ 1, } 
he Duriesque is written, 100KS Deau- 


keep the visitors fr 
ag : 


n+ we 1 
nt Says WeC Ca 





tiful, melts in your mouth as you 
tudy the script You get mad, the| 

| 
telephone operator misses her sup-| 


per, you tell her to 


} 


set you Big} 
Playwright or else. Triumphant, an | 
hour later, tinkles through, with |} 
‘Here’s your Georgia call!’ } 

After the first rehearsal the script| 


sne 


star, writers, 


and producer. The producer rarely | 


says anything funny. But he can | 
help with analysis, construction, 
punching up pay-offs, clearing up 
sags, and improving continuity. He 


zives the comedian his cuts for time, 
suggests over-all playing tempo, | 
keeps the writers from breaking one 
noses, with 
the musical director in the selection 
of suitable tunes to keep up the 
pace and comedy mood, and stands 
client and star, protecting 

and serving as 
interpreter of 


works closely 


one from the other 

intermediator and 

their viewpoints. 
Miscellaneous Duties 

selects extra players, puts the 

on the air, keeps the comedian 


He 
show 





| him our plight He |} 
| phones Beverly Hills, gets the optior 
via transatlantic cajoling and call 


us back. 


We call Beverly Hills 
Everyt ; 


fine. 


shows the star mus 


thing 


In dramatic 


okay the script. The star re Washington, D. C., Jan. 1 
script. It is swell, really rathet More legal fighting over decision- | 
300d. We rehearse two nights. Fri-| writing habits of the Federal Com- 
day night is dress rehearsal We) munications Commission and regu- 
make a record of the dress and the | jatory policies involved in the St. 
star hears the record, We leave the |7 ouis Star-Times case is in store 
office at 8 the next morning after} 


| Stressing points overlooked in the 
‘ewriting the entire script. 


The star has a cok e will not . a 
The star h Nei Re ld. H : Louis, asked the D. C. Court of Ap- 
be down until an hour before the 
broadcast. We rehearse an unde! peals last week to grant anothe 
‘ Uc Tae . MIC ALoe’ re ii ~i@ ° . . . 
hearing on the issues embodied in |} 


study, rewrite the introduction, calm 
the leading lady. The star 
up, does a beautiful performance. 
We use a story by a modern author. 
As first adapted it’s all for the gir 


the tiff over establishment of a new 
transmitter in the Missouri metrop- 
olis and simultaneously let it be 
known that the hatchet will not be 


shows 


Ly 


4 
very 


The male star doesn’t feel buried without a Supreme Court re- 
happy. After all (shrug) why did| View if the intermediate tribunal re- 
you bother to hire him. ‘We call| fuses to change its position. 

New York. The author must be Reargument request was based on 


reached for permission to turn her, three-way contention: (1) that the 
story upside down. She is in Con-} appellate body obviously misunder- 
necticut for the weekend, Where in! stood the F.C.C. refusal to reconsider 


Connecticut. Don’t know. Operator,| grant of consent for the St. Louis 
get me Connecticut, never mind, get! rag’s transmitter; (2) that damage 


Eis as 

Behold the new showman, people 
of Kansas, the genius, the 
Yes? Make mine aspirin! 


was done to WIL because of the de- 


power.| port of the Star-Times plea; and (3) 
that the court failed to consider one 





Standard Brands Canadian Deals Cue 


Big International 


of the ostensible reasons given by 
the Commish for allowing the press 
people to invade the St. Louis radio 
field, 

In emphasizing these issues, Louis 
G. Caldwell and Donald K. Beelar, 
counsel for WIL remarked particu- 
larly that there was no apparent 
consideration by the Appeals Court 
to the original squawk about the 


Expansion in 1938 





By Morris Krushen 


Montreal, Jan. 1 
Standard Brands, via J. Walter 
Thompson Agency, is increasing its 
advertising appropriations in 


| 1938. Will go on the Canadian 
Broadcasting Corp. network hookup 
| of 34 stations with all of its products. 
Standard Brands products have until 
|now been on only two Canadian 
| stations, CFCF, Montreal, and CRCT, 
| Toronto. 
| Canadian Broadcasting Corp. from 
| accounts, has quoted the Thompson 
| agency figures which make the trans- 
| Canada radio coverage very attrac- 





|Commission’s finding that the Star- 
CFCF, Montreal, loses four of the Times ought to get an outlet because 
five Standard Brands commercials} jt would not carry network pro- 
because of the new devel pment, re- | grams. Repeating charge that this 
taining the Case & Sanborn show | was arbitrary aud discriminatory, 
only because CBM, the CBC outlet wit, barristers asked for a decisive 
here, has a previous commitment. | statement whether potential pro- 
——— — between 8 and 9 p. m. gram service constituted adequate 
Sunday nights. ee _ 

: 4 ‘ |reason for giving a newcomer the 
CFCF, Montreal, and CRCT. nod over an established transmitter. 

Toronto, lose the following Standard . 2 aie 
The rubber-stamp opinions of the 


Brands commercials to the Canadien FCC. were cited again in the re 
Broadcasting Corp: Tenderleaf.Tea,| ,“~'~<" ge = a 
hearing petition. In answer to the 


Fleischmann’s Yeast, Magic Baking |. . : 
powder Royal Yeast tubes. "5 | Court’s observation that WIL had not 
Another Walter Thompson account, demonstrated any injury from the 
Kraft Cheese (Bing Crosby) has also | W@Y the Commish handled the case, 
switched to the CBC network. protesting station’s lawyers declared 
Other commercials scheduled to go| the judges can’t assume that the 





ltive, frequency and regional dis- 
counts having been granted which 
bring the costs down considerably. 


For the first time, Chase & San- 
born coffee (Charlie McCarthy) is on 

1 29-station hookup instead of on 
ynly two station A special Chase 

& Sanborn program has been pro- 
»}| duced to go over the French network 
of five stations on Mondays from 
9:30 to 10 p. m., the McCarthy show 


being consi 
| French listeners. 

| Special French shows for Thomp- 
son accounts include ‘Dans Ma Tasse 
le The,’ instead of ‘One Man's 
Family,” for Tenderleaf Tea: “Le 
Magazin Generale,’ instead of Frank 
L. Packard. for Fleischmann’s Yeast. 


unintelligible to 


French network includes stations 
CJRB. Rimouski, CHNC, New Car- 
lisle, CRCS. Chicoutimi, CRCK, Que- 


bec, CBF, Montreal 


to the Canadian Broadcasting Cor- "easons given in the post-facto state- 
poration are Carnation Milk, General | ment were those which influenced 
Electric (Phil Spitalny’s Hour of the regulatory body in deciding that 
Charm), Jello and Johnson’s Wax. public interest would be served by 


| Jaisalmer 'allowing another broadcaster in the 
St. Louis region. 

| WDRC B S . M . In the event that rehearing is re- 
ans wing USIC fused, which usually happens, the 
——— | WIL fight will be taken to the U. S. 
Hartford, Jan. 1 Supreme Court on a petition for writ 
| No swing by new house band at of certiorari. If this is granted, the 


WDRC. That's the order from Studio 
Manager Walter Haase. Latter feel 
'that CBS basic station § can 
/enough swingo from network 
Standard and light classic trend 
noted hitherto at other Connecticut 
plants that have fallen in line with 


new A. F. of M. arrangement. Studio 


entire record would be up for re- 
view, with a ruling by the final legal 
get} authority on the sufficiency of Com- 
mish procedure which has caused 
Drolongsed arguments between mem- 
of the bar. 


bers 








yrchestra at WTIC is strictly concert-| Harry L. Goldman has b2en pro- 
string, and organization at WICC,| moted from the sales force of 
Bridgeport, will also refrain from | WOKO, Albany, to sales manager 9 
riding. WABY, a sister station. 


original appeal, counsel for WIL, St. | 


lay in handing down findings in sup- | 
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Shotgun Divorce 
Of Press-Radio 
Looks Closer 


Washington, Jan. 1 
Shotgun divorce of the press and 
broadcasting was believed inevitable 
although not 





immediate in political 


and industry circles again this week 





following renewed evidence hat 
President Roosevelt is deeply irri- 
tated by the way the newspapers 
| treat him. 


Although definite proof was lac! 


jing, recent blasts from the White 
|}House and other Administration 
}quarters at the publishers were 
taken to forebode legislation y " 
will prohibit rags from owning or 


ypperating air outlets. Proposition 


|} was said to be getting thorough con- 


sideration from the President and 
his chief advisors, with prospect that 
some amendment to the Communi- 
leations Act will be offered in the 
»ssion of Congress starting Monday 
| | 3D. : 
| Feelers have been made among 
Senate members, with a bill almost 
sure to be introduced if the reaction 


Solons revealed they 
were sounded out by Vice-President 
Garner, a development which tended 
to confirm reports that the Big Boss 
; pretty much wrought up by the 
trouncing the publishers have been 
yiving him in recent weeks. 


; encouraging 


While such a move has appeared 
unavoidable for more than a year, 
no action was believed imminent 


‘his was true when 


particularly 
Chairman Frank R. MecNinch of the 
F.C.C. gave VARIETY an unqualified 
lenial of reports that he has reached 
yme conclusion the 
ability of either 


about desir- 
an anti-press regu- 
latory policy or a specific addition 
to the law which would disqualify 
publishers from engaging in 
casling 
| Grave Matter 

‘I have 


— } 
yroade 


| read that I am supposed 
| to have decided it would be wise to 
| 

| divorce newspapers and radio sta- 


tions,” the F.C.C, 
said. ‘This is absolutely incorrect. 
[ have thought about the matter at 
various times since I was appointed 


broom-wielder 


chairman of the Communications 
Commission but so far I have not 
| been able to give the matter suffi- 


; cient attention to develop any crys- 
| tallized conclusions. I do not feel 
that a matter of this gravity should 
be decided too fast, especially when 
there are important social phases to 
be considered.’ 

Social problem was raised squarely 
before the Commish last summer by 
Dr. Irvin Stewart, retired vice- 
chairman, in a vigorous dissent from 
a grant to the El Paso Times. Not- 
ing that all local transmitters in 113 
cities are newspaper - controlled, 
Stewart said it is contrary to the 
public interest to tolerate a monop- 
oly on the means of conveying news 
and ideas to the populace. 

Numerous additional press-owned 
stations have been licensed in the 
past year, although the F.C.C. has 
given stronger tests of public in- 
terest whenever such an application 
has come up. Bulk of the applica- 
tions from publishers desiring to 
build or buy transmitters have re- 
ceived favorable treatment, but now 
and then one has been turned down, 
although not particularly because of 
the newspaper angle. Included in 
the mass of examiners reports now 
awaiting action are several applica- 
iions from publishers. 





Dale Carnegie on Web 


Chicago, Jan. 1 
Benton & Bowles of Chicago has 
deal with Dale Carnegie for a 
weekly shot on the NBC red for 
Colgate’s whisker salve. 

Starts Jan. 11, riding out of New 
York from 10:45 to 11 p. 
general ‘how to win friends’ theme. 
Set by Ed Aleshire, radio twistel 
for B. & B. here. 


set 





m. on a 


Water Buggies Use Radio 


N. Y. Motor Boat Show, which 
opens Friday (7), will ballyhoo with 


ia broadcasting barrage locally on 

r . +1 aril 

the two NBC stations. Talent t 
b2 the Dandies harmony qa 


and a string ensemb. 

On opening evening of the w% 
buggy display, 
quarter-hour at 
will 
LL-L2-13, 


7:45 p.m. WEAF 


ozone at 6:15 p.m. on Jan 


ee 


WJZ will aie @ 








p (iC 











— Vet 


. 
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ADVERTISI 


Number of advertising agencies concerned wit 
work radio took a decided drop in 1937, as com- 


ning tonsil byplay, American 
Quarter hour's best break was that it followed Jack Benny. 


Thirty-second WARYETY  Aaniversary 


G AGENCY SHOWMANS 


IN 1937 


Radiator’s ‘Fireside Recital.’ 








RADIO 





manly in the handling of Sheila 
orchestra for Gruen Watch. 


3arrett and Joe Rines® 


Snagged Jean Hersho!t for one 


! Tie / : -Smith- ance: Credite Baa St Cioniey ee Pee of those hearthstone snifflers, ‘Dr. Christian of Rive: End’ 
pared to the previous year. More numerous than Pe iy eareendtgh eased pag sical si arya 5 aan (Chesebrough), with the outlook not so doughty. 
ever W ere the agencies with but one program, Sone behavourism, ‘Lobby Hobby.’ Novelty show's material has Maxon: Besides Phil Spitalny, one of radio’s more ple isant 
with just enough billing for them to hold on to a consistent amount of tang and capitalizes shrewdly on and showmanly musicn anteriuces, this agency is allied to 
eee -hise man’s striving to escape boredom, the Heinz programs, hanning Pollock and C aro] Kennedy 3 
the franchise. ‘ ° . ° Buchanan: With the aster showman. Eddie Cantor. still Romance. Spitalny’s lone-term backer is General Electric. 
The year passed without the introduction of an ideas to a tlle its gong a gee ph ly this Morse International: Switched Vick’s from Nelson Eddy to 
Z| outstandingly new note in air showmanship, and agency rests its case. : 7 Jeanette MacDonald. Despite the latter’s kittenish tendency 
T tacnite the bie stampede to Lfolly wood. Stull re- C bell-Ewald: T} th the Cree Biel) at the start, the stanza developed into a strong wooer of 
aesp! 7 s eres ly all the ii) Le Oca a ompes — * Though w eer (ee > fare was up musically-inclined ears, manasing nicely in the popularity 
sponsible ior practical b a! the CLIC KE roos \ ‘ ‘c % to the old leve the method of present n of the General brackets, against the ypposition of Jack Benny Same 
agencies which have maintained topline rating tol - ytors —— oo this season i “dd , occasion sound agency resurrected Tony Won to peddle t me nu 
two or three consecutive years. Ot the flops none showmanship and technical judgment. F en Pog ates facturer’s balm 


ranked in the big money brackets. Agency 


the program conjured with short wave and quick conti 


Needham, Louis & Brorby: Rang the bell with Fibber 


nental cut-ins, with the elements and ! com- ‘ 7 a ae oe ae ae 
’ specialists in the low -priced _ ‘s nie hgamere sige: i pera ; ' muddle thing » This last seaso vas the short- cst pc ry till on ua te Pp : oe it y h : : 
nice averages from the angles Ot mercnandaiZmMe and est in the series’ history kudos doubly theirs because of the opposition, Lux Theatre 
listener attention. ( ecil, Warwick & Legler: Tried hard to do a Wayne King Newell-Emmett: Aven changes its Chesterfield cast O 
; a g hi . a ade by with Eddie Duchin for Elizabeth Arden hifting recently often that pre program liste sometime have a tough 
Review ol show aden id the ' eo : : , from NBC to Mutual with the hope of better luck. Smart time keeping up with i! Broutht in Alexander Woollcott 
some of the leading agencies during 1937 follows: steering indicated by the way it has kept Warden Lawe to chide and ia ce for 26 wee! under the Granger 














(Sloan’s Linament) going for six years and Sherwin Will- 








Eddie 











t F. Wallis Armstrong: Even with the heavy competition an tobacco banner and_ substituted Dooley for Paul 
which sprang up last year along the Hollywood front, this lams ‘Metropolitan Auditions of the Air’ for three seasons. Douglas on hashing over the sports column Reams of 

: Philadelphia outfit has maintained a high level of enter- Was the first to prevail upon a oor account (G. Wash- words but no bulls-eve Loose Wiles folded ‘Snow Vil- 

prise. It recruited Ken Murray and his stooge crew afier ington Coffee) to cash in on the ask-me-another trend. lage Sketches,’ following a moderately good impression 

; their exit from the Lever Bros. payroll, put them on their Compton: Specialists in the domestic and lead-kindly-light Pedler & Ryan: Contented itself with putting a ready- 
own for a while and then fitted them into a neat niche on stuff (Procter & Gamble) with the scores pretty much in made garment, ‘For Men Only’ (WLW), around Vitalis and 

; the ‘Hollywood Hotel’ perennial. Surprised the trade by the agency’s favor. Also accountable for the news pontifi- riding along on ‘Pepper Youne’s Family’ as its lone sur- 

| | inducing Campbell Soup to step in as the successor-boss of cations of Dorothy Thompson (Pall Mall ci ) and George vivor from the Procter & Gamble menage 

| Amos ‘n’ Andy, with the buy generally thought to be a Rector’s clowning over the cookstove (Phillips Packing) L. W. Ramsey: From jin‘®les and hillbilly maunderin to 

’ i smart one. D’Arcy: It corraled for Coca Cola the type of show that Jerry Belcher’s ‘Interesting Neighbors,” which proved a 

| Aubrey, Wallace & Moore: Still showing ’em in its own both agency and client had been looking for for year timely, smooth-handled and allaround good buy. 
quiet way how a dramatic conceit of seven years standing, Series started hopefully enough but the authority for mak- Roche-Williams & Cunnynzham: Went one down on its 

‘First Nighter’ can keep on capturing major attention, Is ing talent and routine changes as warranted wasn't there. network threesome when Dick Himber and Studebaker 

i also doing okay by ‘Grand Hotel,’ now rounding out its Produced outside D’Arcy by Walter Craig Sponsor very parted. Holdovers and still in the satisfactory popularity 
fourth year. opinionated. brackets are Lowell Thomas (Sunoco) and Old Dutch Clean- 

1 N. W. Ayer: Developed Al Pearce .show for Ford Motors Erwin-Wasey & Co.: Ties its air fate to singleton warblers ser’s ‘Bachelor’s Children.’ 
into one of the sprightliest variety routines on the air. Dove- of all descriptions, founts of wisdom (Voice of Experience Ruthrauff & Ryan: Had difficulties smoothing Levers’ Al- 

; tailing in thought and disposition between agency ana meen and the Lamplighter), and commentators of curious intel- Jolson-Parkyakarkas-Martha Raye-Victor Young show and 

: performer has been exemplary. Agency can also take a lectual predilections. While the policy has been to keep the Edward G. Robinson-Claire Trevor dramas. Azency tried 

‘ bow on the continued class steering of the motor magnates ’em simple and low-priced, the programs have consistently to get Bette Davis for the distaff . se talide dan 

. ge ette avis for the distaff side of the latter team. 

} Sunday night musicale. ; produced the counter results, considering the line of mer- Has Joe Penner still plugging along for Cocomalt and Orson 

j Batten, Barton, Durstine & Osborn: Kept batting away chandise. Welles d - & erack haseve oT} Citas, a ie 

; ; , vai . : . . — elles oiling a crack bogeyman ( 1e Shadow’) for Blue 

" with variety of shows, with the organizational policy de- William Esty: Heavy going this season with ‘Jack Oakie's Coal. Its piloting of Milton Berle (Gillette Blades) put the 

. pending more on production treatment than heavy talent College’ (Camel). Benny Goodman also hasn't been able ae a re ; ba . +} ge , side a ; ae pt ; 1 
yavrolls. Steady upgrade taken by DuPont's ‘Cavalcade of to do much against the onposition of the Packard show, but “5 aie gee — — “iy Gears St of the ledger. Lawton 

1 } — § Z p&) . i pene ec : ga : Campbell of General Foods is joining atency on radio end. 

y America’ in popularity. In the musical department the the chances are that a different spot on the schedule will Stack-Goble: Thi | eon: 

‘ standout observations have been the showmanly touches aid. SEER ONAOOESs STS agen yuilding itself quite a rep for 
applied to Guy Lombardo’s act (Bond Bread) and the Gardner: Gravitates between the pop musical stanza see tote its clients shaves parched air fare that not only 
marked contributions to the commercial career of Tommy (Saturday Night Serenade and Marion Talley) and the ahaa the audience but consistently steals newspaper space, 

i Dorsey (Brown & Williamson), wiih the rewards for this horse opera (Tom Mix ‘Straight Shooters’), fashioning ac- General Hugh S. Johnson ‘Bromo Quinine) and ‘Radio News- 

0 faith beginning to show. Tried something different in the ceptable entertainment in either case. reel of the Air’ (Ene: ae? are a couple cases in point. 

. way of serious music for Coronet magazine, but with prob- « Geyer, Cornell & Newell: Got an okay buy in ‘Professor Wallace -Butterworth and Parks Johnson continue to make 

1. lematic results. There is still the ‘March of Time.’ Quiz’ and, even thcugh the program is losing tang, the their sidewalk interviewing routine a potent selling agent 

t Benton & Bowles: Becomes the center of attention when merchandising continues to fetch inside admiration. for Molle Shaving Cream is 

it junked ‘Maxwell House Show Boat’ after a run of five Hays MacFarland: Lively orchestral revue headed by J. Walter Thompson: While it is credited with producing 

i consecutive years to undertake what has developed into Horace Heidt (Stewart Warner’s Alemite). the year’s No. 1 smash, the Edgar Bergen-Nelson Eddy, etc., 

'g commercial radio’s greatest struggle, the MGM collaboration. H. W. Kastor: Has its network all still tied to Irene coffee klatsch, the asency has had no small number of 

rt With the coffee roaster shelling out unprecedented money Rich’s personality and Welch’s Grape Juice misses. Last year’s more or le quick puff-outs included 

» for the privileges of the picture lot, the latter show is yet Henri, Hurst & McDonald: It’s Smilin’ Ed McConnell in ‘Do You Want to Be an Actor’ (Chase & Sanborn), Louis 

-. to find its sock groove. Agency’s other new Hollywooder, his fourth season for Acme Paint, with another holdover, Armstrong (Fleischmann), Werner Jansen (Fleischmann), 

‘Jack Haley’s Log Cabin,’ has so far rated as an entertain- ‘Tea Time at Morrell’s’ also doing a vocal! hearth-warme1 Floyd Gibbons-Vincent Lopez (Nash), Grace Moore-Lopez 

id ment in-and-outer, but there’s a good possibility of its coming for Red Heart Dog Food. Fillers that pass quietly in the (Nash), Joe Cook (Shell) and the various combinations that 

in within reach of the brass ring. ight. . . ent to make the ‘Sealtest Party’ (National Dairy). Despite 

to Agency's efforts in behalf of Colgate-Palmolive-Peet dur- Arthur Kudner: Still doing passable duty by a couple this list of bad guesses, the avency is still away over on the 
ing the past year have been see-sawish. Floyd Gibbons it fetched away from Erwin-Wasey, U. S. Tobacco's ‘Pick laurel side, considering the Rudy Vallee hour, the Lux 
ly with his ‘True Adventures’ and the revived Beauty Box and Pat’ and Macfadden’s ‘True Story Linked Buick to Theatre and the Bing Crosby-Bob Burns session. It has 

- Theatre with Jessica Dragonette each plodded through a a couple Joe Louis fights, with the air version producing done more than keep these shows away up on top in 

ba none too significant 26 weeks. The ex-deacon of McKees- more next-morning debate than the results of the bout listener appeal. - It has made them models for the rest of 

m port, Me., Phillips Lord, is still doing well with his cops _ itself. : the business to shoot for. Also on the agency’s le bright 

it. and robbers saga, “Gangbusters.’ ‘Hilltop House,” compara- Lennen & Mitchell: Accounted for dubious scores with side of the page was Sid Skolsky (iiseeee i ue ee ae he 

13 tively new. indicates that it has the formula for housewife the Shep Fields-Frank Parker-Bob Hope combination and been renewed with hopes. It vot much otal ot ‘Husbands 

4, allure. Agency’s other bow to tablodia was the induction the Holly wood-originated series with Tyrone Power and and Wives’ (Pond’s Pees) wiite tn’ Ginn “lax te a Au 

12 of ‘On Broadway’ for the Diamond Crystal Salt. Harry Sosnik. In either case material has much to do with tionally, as attested by a full ani hy : = 

D- Biow: Continuing to do a slick merchandising and enter- the grounding. Has Winchell for Jergens and George prog? ea hae ee one 

; é a: P apa : ¢ ? : whieh ae ao te ben Py: 1 the year agency was embarrassed by the Mae West 

"3 tainment job for Philip Morris cigarets. Produced a winner McCall for Old Gold. Also a dramatic schnitzel, ‘Follow skit, ‘Adam and Eve’ one of ieee ; 
in Russ Morgan and capitalized well on the air fad for the Moon’ (Elsie Hitz, Nick Dawson.) Brought Doc Dafoe pes ‘ i pr tig st gg a a a ir ae 

od layman exhibitionism, via such dramatic interpolations as back to peddle the virtues of baby powder. ” Ye = sessions . P a 

ne ‘Thrill of the Week,’ ‘Circumstantial Evidence’ and ‘Front Lambert & Feasley: Handed ‘Listerine’ a wayfarer of the | aed er yee Move through 37 holding the edge 

as i Page News.’ ‘Grand Hotel’ school, tagging it ‘Grand Central Terminal,’ Rak . 2 y nec 9a Jack Benny, Fred Allen, Phil 

ne Blackett-Sample-Hummert: Radio’s program mill held and the results have been N.S.G ht ag ise and Allen, Charlie Butterworth. Revamped 
yn 1 fast to the old stride and formulas, turning out some 70 Lord & Thomas: Got off to a wobbly start with the Holly- acKar¢ hour packs on the ware ‘e what it takes to rank 

a- } programs a week from the New York end and some 60 shov wood confection it sold George Washington Hill ifter as deluxe an entertainment We, the People’ continues 

to in Chicago. While most of the script series are farmed out making the prolonged pulling power of ‘Your Hit Parade’ 9 smack of good production and an alertness to the public 

e- } for production, they bear what has now become an easily one of the wonders of the trade. Agency's Chicazo division a lination while the Kate Smith roundelay (Swansdown 

Ww | distinguishable stamp. The one exception is ‘Easy Aces’ includes among its miscellaneous responsibdiliti Horlicl Flour) keeps going its hopscotch way Avency fared not 

n, (Anacin). Regardless of trade-financed polls and surveys ‘Lum and Abner’ and Quaker Oat’s ‘Kaltenmeye Kinder- o well with the dramatic series it did out of Hollywood 

of the B-S-H nuggets of entertainment and enlightenment con- garten, and the moderately ingratiating ‘Aunt Jemima on the for Rogers Silver, with the main fault trade-voted as a too 

in tinue to prove a hausfrau’s source of romance, excitement Air.’ yphisticated style of production, Gave up trying with Ed 
yw and delight. They not only sell goods but keep trailing McCann-Erickson: Floundered badly with the Hollywooder Wynn (Spud cigarets) after some 20 weeks. Overall score 

‘a- through the years. ; ; it brought in for National Biscuit, with Helen Broderick, for accompli hment and keeping in step with the changing 

Blaker: Wound up Sunday (2) its unobtrusive Sunday eve- Victor Moore and Buddy Rogers, bul fared more show- fashions was decidedly to the azency’s favor. 
| } 
| ...Tall buildings, and the title, ‘Oil yersuaded Columbia so to arrange : 
é Tulsa Talent Swan Songs | Capital Of The World,’ are things HORRIFIED B.B.C. ‘antor’s time that listeners could Thesaurus Waxings 
| to be proud of, too Sut that Tulsa]. ae " ’ yick him up after the other program ; aad 
i Sponsor Barnsdall As | has some of the finer things...and a| Unwittingly Gave Britons a Few anded. ann suncing the fact on the Basis of Olsen Ru Co 
. e + | Soul...we hope to have shown the | Snatches of Advertising Revional wavelength before — the g ° 

os Oil Series Conciudes * | — mont show” opened On Red Web K 

a I eries onciu eS Barnsdall has been wonderful | London, Dec. 24. Those who remained faithful t n e e eynoter 

for sii ae oe | client to work with. It has given us| Eddie Cantor got involved We bees _ ed - Rtdgerie A a peti 7 — 

= In a half page advertisement, the 7 free hand in building the radio | 3ritish broadcast comedy, thous Pe sarge a Sinem ian a gat First wax show to go on WEAF, 

following letter appeared under the Rows. NO one word protest as may not have known it BBC Pe atl bode wild. wy N. Y.. is a thrice-weekiyv (M-W_F 

,a j : ins _SPEeare to exnense was e\ raised bv the | May not hav known i BB rtising build-up com- ' a thr veekly (M-W-F) 

ne heading—Is it ‘Good-By’-Tulsa? Be Square people. They are fin .|Monday puts over a ‘Broadwa mn a commercial program. | 7.45-3 a.m. period for Olsen Rug Co 

or ‘Next Sunday's FUN BUG broad- | ; lks! , “oe | M: Bite , bes a d ynent heard a B.B.C. | Sta: Monday (10). The A a 

’ cast is the last...Just as we begin vi e |Matinee, by means of a hoo t in with a horrified! fountain head of NBC saad bon 
to find our strength and hit our true We in the cast h ive given our best | with Columbia, and timed the corporation had laxed it ban nose ail ‘ re —— 
stride, the contract with Barnsdal] |) York and enjoyed oe We have | §.30 to 9 last ni tht, G l-up error to the wrong ms by p wenitt ‘a thet: Rh re ‘io 

lio ends...The ninety-seven of us in the | 9¢°n grat ful por Ine rere and sym- Program, radiated on ition before 9 am i nlite | will 
cast are truly grateful to the 3e | pathetic audiences in the Akdar | — 6 , \ brief patus oa + weasel, tales Mine Teese 

“h Square outfit. We are going to mis Theatre We'll be glad to see you in | wavelength, overlapped j made—with the same pro-| Pla ement on WEAF phat if the 

" the pay checks each week. Some of | °UF last audience and we go off | variety program aired f | » B.B.C., giving it up as ‘ampaign Olsen is pl cin . ies 

™ | us will have to move elsewhere to/| ‘he air, to have you join us IN Sin§- | don Regional station from 8 to 6:45.|bad job, announced poor atmo morning periods throu th Seed . 

ut t find work... j (NS, ‘Auld Lang 5 with Gracie Fields, G Formby yndition made the telayv| Fellers "& Presla azency Chica ; , 

rt Barnsdall deserves your patronage ‘Show originated each Sundayjand top-line  vauuce ta bei 1 abl and filled up the| Other stations included ate KYW. 
for putting Tulsa on the air. Than':s! afternoon via KTUL an fas piped| picked up from the stage of the| period with recordings. Listeners| Philly; KOA. Denver: WGY Soha. 
to its sponsorship of chain radio! to other midwest stations over CBS.); new Gaumont State theatre. When | switching ov from Regional at 8.45! nectady: KDKA. Pitt 

a shows during the past two years —-— the public squawked, not caring t | thought they were getting remark- | - 

in § Tulsa has become known to million Hartford Life cigar tributors forego e the! its pet sta rt ©) aor reception from America Wm. Esty Co. { to use WJJD 

’ asa city that possesses the priceless | underwriting Harmony ys in Sun-|chance of hearing Canto B.B.C. | until t imnouncer’s voice put them |Chicaco. week ‘Court House 

: ‘Is of artistic and musical talent | day 15-minuter at WD Hartford. }made hasty last-minute efforts and] wise! Reporter’ to plug Baume Bengue. 

. 
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Rabeoreal Presioe Chief Adman 
Squawk on Unionized Actors: 


Standard Scale Not Unwelcome 


—_——--—-—--— i 





HAVANA PACT PLEASES 


Negotiations between the Americzen 
Federation of Radio Artists and lead- 
ing advertising | Ne Complaints 


agencies are getting 
" f Prospective Keallocation 


under way in New York. At 
Variety's early press time for this is- 
sue it leoked as if a ser 


Washington, Jan. 1 


ies of amicable 


conferences would ensue rapidly. General commendation of a 

Advertising agencies Sue h as pono a a rg ined | 
Younes & Rubicam. B. B.'D. & O worked out at the recent ssarehigaper 
N. W. Ayer, Lord & Thomas, J. Wal- courery age ee _ _ —— De 
ter Thompson Ruthrauff & Ryan and critics since U. ©. Cenegues ar- 

? sit tea rived home with the pact splitting 
aan ae poe ar ggee up the spectrum in the Western 
rainer nan aisiike 1e iA al- 


Hemisphere 

In the three weeks since the na- 
ture of the treaty has been known 
there have been no audible bleats., 
despite the prospect of wholesale 
frequency shifts and doubling up on 
certain channels. Federal Com- 
munications Commission has _ not 
heard any kicks, nor has the Na- 
tionel Association of Broadcasters. 


tempt to standardize compensation 
for radio actors. They are said to 
feel this will take a price-chiselins 
element out ef the competitive arena. 

First get-together took place last 
Friday (51) n-orning, when AFRA 
officials and Young & Rubicam exec 
met. As a result of that session, the 
American Agsn. of Advertising Agen- 





cies is expected to meet the Actors’: Leading radio lawyers say they 

have received inquiries from station- 

clients about the particular effect of 

AFRA Will Cite This the accord but ae of these indi- 
cate any serious dissatisfaction. 

What little rega _ the dra- Price paid for freedom _ from 

matic producer for a Radio City | chiseling by other North American 

ad agency has for the time and nations, notably Mexico, is. con- 

energies of mike actors was sidered cheap by the U. S., accord- 

keenly brought home through ing te consensus among industry 


reps here. This also seems to be the 
stant from the broadcasters who are 


an incident which occurred last 


week. After keeping a player 
around for six hours, the pro- most likely to be affected. 
ducer decided that the part so | 


could be omitted and then dis- 
missed the actor without mak- 


ENGLISH ACTS AIR ON 


ing any arrangement for com- 
pensation, HOLIDAY COMMERCIALS 
Producer involved is notori- 


ous for the prolonged rehearsals 
he holds for a 10-minute dra- 
matre interpolation. In_ this J. 
case he summoned the actor 
from his home out in the coun- 


London, Jan. 1. 
Walter Thompson agency here 
had several sponsored holiday pro- 
grams on the radio. Prominent the- 





try. held him in the studio atrical performers were used. | 
while the parts were being Kraft Cheese ‘Krazy Kristmas 
studied, had him come back for | Show’ employed Flannagan and 
dress rehearsal and when it | Allen and Nervo and Knox. Rinso! 


was found that the sketch was 
running over the allotted time 
he told the actor he wouldn'i 


had Jack Hylton band, Leslie Hen- 





A recorded 


interview of Connie 





have to come back for the | Boswell by ‘George Spelvin’ was in- 
breadcast. | Cluded in a Horlick broadcast. 
Actor was not only taken | 
; 


back by the flip dismissal but 
got a stiffer surprise when 
nothing was said about his be- | 
ing paid off. He hesitated to 
squawk for fear that any future 
chance of work with this agency 
would be ruined, 


Ed Dukoff at WOB-WBIL 


| Ed Dukoff became publicist at | 
WOV-WBIL. N. Y., this week. 

| Charley Berry, who has been do- 

ing the p.a.'ing, has been moved into 

‘the continuity department of the 

| twin stations 


| 














reps in a chin-fest. Conferences are 
already scheduled with NBC, CBS 
and MBS. Meanwhile, AFRA locals 
in various parts of the country, nota- 
bly Chicago and Los Angeles, had 
made preparations to approach sta- 
tions in their localities for recogni- 
tion. wage agreements, etc. 
Attitude of the Four A’s., 
pressed by several execs of its mem- | — 
bers’ agencies, is understood to be 
generally friendly toward the AFRA. 
Many of the larger agencies al- 
ready pay wage scales equal to the 
AFRA figures, it is claimed. Only 
hitch is likely to be AFRA’s schedule 
of maximum rehearsal hours. which | 
agency men consider too limited. 


Margaret Mulvey Writes Two 
Chicago, Jan. 1. 
Two new shows, both done by 
Margaret Mulvey, go to WHIP, Ham- 
mond, as sustainers. 
Both kid appeal. One, ‘Just Kids,’ 
done by juveniles; the other, ‘Proms 
as ex- | and Panics,’ gets adult pe.formers. 








By Ben 


To the program producer the year 
| 1957 will rate as a particularly pleas- 
Aecording to AFRA heads, however, | urable milestone. It will mark the | 
they intend to be reasonable and con-| period in which his element tore 
ciliatory in dealing with the agen- | through the veil of anonymity. While 
cies. the producer's status within the trade 
Reason advanced for the agencies’ | itself has substantially been on the 
apparent friendliness to AFRA’s| upbeat in money and organizational 
campaign is. the desire to work out| importance for several years, his 
some sort of yardstick of ‘fair prac- | identity was kept under wraps until 
tiee’ and ‘ethics’ for the talent-buy- | Bill Bacher made air billing a stip- | 
ing end of the business. ulation in his contract and CBS 
Current negotiations are covering | started giving similar recognition to 
principally the big network commer- | some of its staff men 
cial shows. Locally sponsored shows Despite the Bacher coup and the 
will follow, with the sustaining pro- | Columbia gesture, it will likely take 
grams coming in for discussion when | another few years for the idea of the 
the networks enter the picture. In| producer credit line to make appre- 
connection with the separate cam- | ciable headway in commercial radio. 
paigns of the different AFRA locals | Precedent doesn't fall easily with the | 





to win contracts from stations and | advertising craft. As the craft has 
agencies in their own areas, it is | become more closely interlinked with 
stated by AFRA officials that all} show business it has been forced to | 


local coniracts will be subject to ap- | overhaul 
proval by the AFRA national board. | 

General terms of the local pacts | theories, but there’s one policy which 
will in all cases conform to the| will withstand lots of hard battering, 
standard agreement drawn up re-/| especially among the bigger agencies 


more and more of its es- 
tablished practices and 


| 
Ranloleved Despite | 


one. 


preconceived 











cently by the national body, how- | Agency Sells Self 
ever. Only variations from that out-| Spotlight must not be focused on a 
line will be in adapting certain flex- | particular member of the staff. 
ible portions to local conditions. | Aeenecy sells itself to the client as a 
—— a ughly co-ordinated service, with 
Kirkman & Sons, Ine,, started cach component part functioning ex- 


five-minute transcripticn series five 
times a week Jan. 3 on WOR, New 
York. N. W. Ayer is the 


pertly and no one man or team, ex- 
eept the bosses themselves, respon- 


agency ‘e for the success of a campaign 


Th irly nenenae ma ARIETY | A nniversary 

















SHEP FIELDS 


| And His Rippling Rhythm Orchestra | 


Now PI ing Palmer House, Chicago 
Featured Coast to Coast 
Muiual Networks 





BOOK SPONSOR 


HOUR A DAY 
ON WQXR 


Book of the Month Club will take 


to the air Jan. 15, affording ‘high | 
station WQXR, New York, its | 


brow’ 
largest contract to date and most 
ambitious program, also. Contract 
calls for one hour daily at $250 per. 

With frequency discount, if op- 
tions are carried out, it figures 
to run $60,000 yearly. Will be heard 
from 10:00 to 11:00 p.m. and forces 
station to add another hour to its 
schedule, upping ‘Just Music’ hour to 
11:00 p.m. 

Thought behind carefully guarded 
program is to sell book reading 
rather than books or authors. It is 
the biggest book campaign to take 
to the air so far. Might spread later 
to other indies or a net, depending 


/on result. 
son and Hutch and Eddie Pola. | 


Schwab & Beatty agency handled 
Book-of-Month account which has 
been carefully guarded to avoid 
cash-in by outsiders. 


Meanwhile the ‘Good music’ pro- | 


gram will be used exclusively for | 
classic recordings. Will also include 
guest flesh for whom account is 


dickering. One is the Perole En- 
semble, chamber musickers. 


Kass-Tohrner Split 
Kass-Tohrner talent and produc- 
ing agency has dissolved. Outfit was 
incorporated with offices in New 
York. 
Sue Tohrner has personally taken 
over the performers who were on 


firm’s list. Arthur Kass has no 
plans, 





ADMEN OPPOSE STAFF CREDITS 


Bodec 


The angle has been found a sound | 
It keeps the client sold on the 


agency < a whole and staves off the 


| possibility of a staff man becoming 


so immersed in the creative end o: 
the entire account that when he 
walks the account walks with him. 
That's one side of the picture. But 
there is also an encouraging side for 
the producer in the matter of air 
billing. and the bid for bigger coin, 


| which is a natural concomitant. The 


agency with several important pro- 
grams is already knee deep in show 
business, and it is logical to assume 
that it won't take many more steps 
before this billing barrier gives way. 
If crediting the producer is good 
enough for pictures and legit, it’ 
zood enough for radio. A 
corollary to this line of rationaliza- 
tion will be the sudden discovery 
of the producer, even if he isn't a 
picture director brought 
for front purposes, might give the 
program an added bigtime flavor. 


Agencies which maintain extensive | 


producing staffs and do every phase 
of program prepara.ion within the 


| organization are still comparatively 


iew. Where they don’t buy them from 
indie sources or farm them out they 
maintain a couple directors, one spe- 
calizing in dramatics and the other 
in music, but with the actual details 
of knitting the thing together left to 
network production men. 


re 


likely | 


in mostly | 
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N. W. Ayer: Publicity releases from the New York office arrive as late 
as wisdom teeth. Firm's rule has the press department in the Big Burg 
ascertain facts on programs, carefully embalm them into copy and submit 
the stories to the toppers. After passing that muster, they are sent to 
Philadelphia headquarters, where bigger hats scrutinize them and ship 
them to the advertising managers of the accounts concerned. After okays 
there, the stories are ready for release, but by then they have already 
broken via the grapevine and are in print. 

* * os 





Badger, Browning & Hersey: There is a paucity of coat-hangers in most 
of the offices in this firm. Shortage is so acute that visitors have been 
known to be invited to deposit their overcoats on the floor when sitting in 
for a business session. 
William Esty: Everything pauses around the office each afternoon at 4:30 
| while tea is poured for all the employees. Girls around the place 
| the chic and woman power for the pouring, the agency 
| saucers and hot water. The tea teaves are supplied by the Tea 
| Expans ion Bureau, an account on the company’s list. 


* 





supply 
supplies the cups 
Market 


stock 


fives are 


Compton: Official and answer to questions here is, ‘The only news 
| releases the agency made through the National Broadcasting Ce.’ 
| That has long almost aggressive attitude at the agency, but there 
| are those who think it will be slightly qualified when a slice of Procter & 
| Gamble business shifts to Columbia this month. 

7” » % 


been an 


| J. Wakter Thompson: Female employees can't smoke. 
. * * 
| Lerd & Thomas: 


Female employees can smoke, but like the males they 
} ‘officially’ 


smoke Lucky Strikes. 
°° 2¢ e 


Breeke, Smith, French & Dorrance: The Maine Development Commis- 
sion is one of the firm’s Dick Dorrance, exec on the account, 
does some first-hand, direct propagandizing for the farm products of the 
| State by keeping potatoes and apples in his office. He 
} visitors to take some of the vegetables and fruit away with them. 
| > . 7 
} 
| 


accounts. 


bags of presses 


Batten, Barten, Durstine & Osbern: Per capita percentage of emplovees 
who. voted in last than at 
any other 


November election in New York City greater 
Bruce Barton elected to Congress. 


” > ” 


agency 


Lawrence Gumbinner: Telephone operator refuses to reveal the name 
of the agency upon answering a call. She merely repeats the number one 
has alrea€y dialed. Which is one manner of identification, but leads per- 
sons to sometimes believe the same phone number is shared by several 
| outfits. 





H. H. Geod: This agency 
Carter Medicine, 


not only shares offices with its largest account, 
but also the telephone. 
> * ™ 
Blackett-Sample-Hummert: Mrs. 
Florence Fick. 
de office. 


Frank Hummert had a secretary named 
Had the emplovee's label changed to ‘Miss Dick’ as a nom 


- . - 

Neff-Rogew: Most agency radio execs keep their quarters bared of re- 
ceiving sets on the ground that use of them might suggest lack of knowl- 
edge of whaf*is transpiring on the airwaves at all times. Both Bill Rogow 
and Walter Neff work in reverse to the procedure of their fellows, each 
having their offices tuneful throughout business hours. When talking 
turkey, only concession made is to cut the volume. 


as ‘QUTSTANDING STUNTS 
English Notes PICKED BY ‘VARIETY’ 














the songs in which she scored so (Special tie-ups, ¢ yetrers 
effectively in ‘Hello Ragtime’ at the] or other radio eve 's were 


Hippodrome in 1913. The numbers | singled out by VaRiEy« S ouonaneship 


will include ‘How Do You Do, Miss | Column during 1937 for the ‘out- 
Ragtime,’ “Waiting for the Robert E. | standing stunts’ box are indexed by 
Lee,” ‘I'm Your Tango Girl’ and 


| publication date.) 





‘Some cf These Days.’ Clocks to Advertising Agencies, WMCA, 
pan aren Nw. ¥, w/e 
‘ None, 1/19, 
B. B. C. cutting down on their Job-Getter Commercial. KH. —_ 
light programs, allocating the differ- {| Angeles. 1 26. 
P = » the devel a. = - ae Basketball Formula, Charity Pledges, 
ance to the development of television. | WHAM, Rochester. 2.2. 
_— | Station News Morgue, WI.VA, Lynehe 


, . cn ae burg, Wa. 2/9. 
Nelson Keys televised in short re- | Cojtest for Contest Ideas, WMCA, N. Y. 


vue written by Keys Junior and John} 216. 





Paddy Carstairs. oilomicide Squad Jury, KGW, Poerthond, 
oo Dept. Store Customers Ad Tih, WOAS, 
‘ ars at , _— — " ale 7 
Barbara Blair will broadcast with | Gy os sa 
Teddy Joyce’s Band, starting after]: 9. 
New Year's. None. 2:16 
— Ohie Earthquake Reports, WRENS, Celnm- 


} bus. 3/23. 
Inventors’ 


oy 


During November, 1.008.584 radio 
| receiving licenses were issued in the 


Program, KSTP, St Paul 


} Reminder Le 


| ba | afleis for Sets, WSYR,. Syrae 
|U. K. Approximate total number in | euse. 3 50 
| fc orce in Britain at end of the month | Par iy for Radio Page, WHIKB, Kansas 
| tv, ” 
was 8.424.200, an increase during the | None. 4138 
12 months’ Land iod of 526,682, Seseball Ballyhoo, WHIN, New York 
420 
— ——— —-—-—-—- - -—_— fat er Program, KJIR, Seatthe. 4 
ane. at 
None, & ‘ 
oa d Doners’ Club, WHEC, Rochester 


Ne ye. § 18. 
Guest Station Davs, Cleveland Expe. Bh 26 
Summer Radio Columns, Taplinger office. 
3/26. 
s Umbrella Court, KSTP, St. Paul @1 
are nseribed Obits, KR LC. Melntosh Co 


CALLED PROPAGANDA 


London, Dec. 20 


last evening. 
atization of events in 
1917, without 


| colorization. 
! 


Strais shtforward dram- Safetv Patrol, 
Complaints, Ine., 
Radio Loe in 
idgeport, 7 20. 
None, 7°29 to @ 29 


Follow-Up on Flood 
end 


WOR, New York. 7.6 
WHK, Cleveland, 7 12 
Public Library wie 





Just how eareful British Broad-|_ all Corn Sweepstakes, WHO, Des 
easting or ss ‘ | Me ines, 6/15, 
é g Corp. needs to be with is | Salesman's Talent Folie, WMCA, N. ¥ 
brograms is illustrated with ‘Revo- | 6 22 
lution in Russia,” which was ai ed | Every Staff Member a Reporter, WCKT 
dts = Cincinnati. 6 29, 
| 


Petrograd in 
attempt at moral or} pr 
subject drew hundreds 
of souaw from listeners in follow- | 6 © 
ing morning's msil, protesting against] | Newsreel Tie-Un, 
what in their true-blue way they o_ 


. Program 
considered Bolshevik propaganda. Mass, 14, 


KMON, St 
Wire's Minnheanpe tis 


Schedule, WSER, Springfield 








Powerful right wing Daily Mail . o Af 
‘ ‘ . Jone. 
“plashed it as ‘B. B. C. Play Lauds! Lord and Lady Elein Overseas Salute. J 
| Reds.’ | Wolter Thomngson. 10 26 
| High School Dances, WNEX. Springfiel 
—- + Vt. 11/2 
: Riddle Man, WAZ. Maeon. Ga. 11 9 
Sol Chain Promoted | Dance Music Alternatives, WIR, Detreit 
11/16 
Sol Chain has been named as- | “ae Claus Vox Pop, CKRWX, Vanecenset 
sistant manager of Station WNBH,|  Etiauette fer High Sehonls, WAT 
New Bedford, Mass. With © staff | Rechester. 1130 
since 1934, Sos ee eee, Bee “Freer 
, . . wwe - ‘ 
} drving Vermilyea remains mana- None, 12 14 
fer None, 12/21 
None 1? 08 
iO 
é fistel SGM ah gat c. Se 
- ee - tS. N 


| 
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aciciaetieaocaneal oe 8 A .——_——— a 
A G at Better Scoring pieces on radio’s suitability for tor- | More Sophisticated? 1S kaveeessGnnaren's ae) 
By Edgar e runwa ing kids (a juve can understand via . prams 4975 
Network evening programing aa as ad the ear before he can read, can’t ae PR asta al Holiywood orix2 
@uring 1937 can be summed up as During 1937 there was more he?), Last season there were ex- More sophistication noted inated show i 312.73 
follows: it very much resembled the attention to studio set-ups, This actly 12 kid shows atgrezating a dur.ng 1937 in programs. Thus 60..........Shows with guest 
network evening programing ol meant better analysis and are puny 250 siation hours per week. | words like ‘Christ’ (2s a curse Slavs 
Jan. 1, 1934. rangement of microphones, This half-scason, and not couniins word) used to be sawed out Total number ot 
There are two exceptions to this placement of orchestra, meas- Mu.ual, there are only five kid mercilessly. Rudy Vallee used guest appear- 
statement, one big and one not so urement of acoustics, ine and shows, aggregating 84 hours. per it unabashedly on the ‘Of Mice aaces 2.433 
big. The  not-so- big exception 1s ee technical week, Add Mutual in and you still and Men’ excerpt. (made by 1.354 
P g rchestre singers harely 7 "ar “y ° . sa yt 
4 that Major Bowes and his amateur ta orchestra, singers, yarely get over the 100-hour-a-week Other ‘must nots’ of the past artists) 
Ri Ss. mart Mite te “ah: ey : 
’ craze of a couple of years standing - mark. This is probably the lowest are b2ing gradually and is- 
ie ave ~ . ° . . « 5 o” , 
gave novelty a big nudge. The big In the old days a scorer tigure for kid shows in modern ra-|] croetly tem»ered just as, ’round be o fr m Hollywood 
exception is that now advertisers thought nothing of inserting a home and it makes anything Put a/! 1920, the levit theatre graduated f 30° from Hollywood 
have to pay more ca h for gr eotgeted che ae solo into an arrange- pretty picture. | from Victorianism. t Day and ev 
> 2 got pretty cheap, by ment, followed by a uick ee ae ; 
they could have got p P : , : q ‘ Getting away from production es- DAYTIME PROGRAMS 
present standards, i in 1934. |} trumpet counterpoint, and then, sentials, and that means doll The | 
. : sentials, and that means dollar siz he tatic as soake | 
Daytime netwrok programing say, a trumpet trio. It was ob- he following minor chan Se nn ition has soaked into its (Note. Mutual, NBC, and CBS pro- 
: * . . oY P ~ ~*t1I2 Prot ’ > ] o £eCs {oiien cranium } . ‘ a > »ntic . | ‘ite 7 
isn’t changing much either, but the | views in actu ul practice, of blown up falsely inte trends. where. raniuny th ne ¢ ntial fact to | grams are counted davt me runs to 
sl ials have been laying such a course, that a solo trumpet on Sins aaa oaie ad oll es compete \ h the network and its 6 p. m, excent on Sundays when 4 
an’ . nt ' the . y aes Su al ¢ are: = 
blanket of heart-throbs across the can’t run down front to th -ollzasues it must be local. This is| TUS to 5 p. m.; a station hour is one 
U. S. since they supplanted the mike, then back for the coun- An wands eclable emphasis on Ae AS sie hnet auer one station one time—thus 
killed-off kid shows as leaders in terpoint, and then down front lrama, considering that this is siili | ~~"? “°"' ven if many a time the | © serial running five quarter-hovrs 
— : , 79} . ' + . Il ea 9)lfo way eo ar ne teatanst : a = , P . . “ ’ / 5 u $ 
1933 that daytime network produc- again for the trio. But the only the half-way mark of 1957-23. | ‘alent is chiseled out of house and| per week on 12 stations would be 
tion at least looks very lively on pa- scorer never thought of that. _— emphasis again, however, is | home—wiith a fair desree of compe-| counted as 15 station hours.) 
a . oe a See cain “Ar iffi- argely . : | ne i ~ ; 

. per. And as yet it doesnt involve the | C urrently _ h scoring diffi oy to the Hollywood in-| tence, and the aid of the e. t. library. |“ -mber Station 
expense of moving, lock-stock-and- | culties are largely eliminated by uence. It will be noted that drama Ea ay OE | Type of hours 
barrel, to Hollywood. In short, it's | more experienced production — «volving legit plays or legit player: ~ = ; “rams. program. per week. 
still a lot for the money |} and multiple mike setups. is increasing. That's the touch of | !¢d 9M in the future if those union | 45 D.-ama and serial 1,344.75 

Radio. being young and filled with the dollar sign. Many of these pro- | contracts turn out as expected, | 24 ‘ Talks and = in 
lots of people who got their pro-|ctation hours per week, Hollywood grams are now hardly distinguish- Local station in 1937 made four | struction 412.05 
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of the accusation that its production; | ie Lux Theatre). Popular seria! illv. one. at least. shows much origi- | 4......4...Nev COMME 
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copy in a Keokuk haystack, but the of these programs originated in Hol- jj. barely more than one-seventh of | development is one that completely : Hollywood orig 

ly wood. what inated show 2.25 


trend in radio is toward Hollywood. 


] j d t Jucti it was last year. Inasmuch as | @caped webs and web sponsors, for 
Hollywood costs more, even without Dollar sign—an not production | joc 


year was Olympic year, how- | ll its timeliness 
changes—are consequently the most : 
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ing returns. In short, the last dollar : 
of th ay. (It sl l e j tee : ; lv linked to filn -ompanies—the 
e da t should be pointed |niled on the heap doesn’t produce presets he 


4 generally increasing weight on|@mnual drive for dolls and toys 
radio in these countries is in the | Showed a record-smashing collection 
‘ards. The banana republics are part of 28,700 playthings for Washington's 





ff the world’s great undeveloped | POOT children, Last year’s top figure 
frontier, and radio will be one tool | was only 5,000. 
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Thirty-second VARIETY 





F.C.C. Spanked by Appeals Court; 





Paul Heitmeyer’s 


Spurned on Capricious Findings 


Washington, Jan. 1. 
Sound spanking was dealt the Fed- 
eral Communications Commission 
last week when. for the first time in 
nistory, the District of Columbia 
Court of Appeals reversed a denial 
oi permission to 


construct a new 


station because the action 
justified by 


lengthy 


broadcast 
not 
In a 


was evidence. 
decision remanding 
the case of Paul R. Heitmeyer, appli- 
cant for a local transmitter at 
Cheyenne, Justice Miller scored the 
Commish for arbitrary and 
capricious findings, disregarding evi- 
dence, and not complying with pro- 
visions of law. This was the second 
time within a month that the D. C. 
tribunal has adminisiered woodshed | 
treatment for sloppy administrative 
procedure. 


making 


Aside from its important policy 
aspects, the concrete result of the 
ruling was to upset the denial of | 
Heitmeyer’s request and to instruct 


the Commish to consider his proposi- 
second time. Justice Miller | 
noted that the court was not ordering 
favorable action but was instructing | 
it to pay stricter attention to both | 
the statute and the testimony before | 
making up its mind whether Heit- 
meyer, who is manager of KLO.; 
Ogden. Utah, should be issued a 
franchise for a Cheyenne outlet. 
Coming on the heels of a similar 
rebuke by Chief Justice D. Lawrence 
Groner, the opinion in the Heitmeyer 
case at the same time both partially 
intensified and partially clarified con- 
fusion about Commish procedure in 
deciding upon applications. Justice 
Miller strengthened the prior ad- 
monition that findings of fact and | 
statement of reasons must be handed | 


11i0n a 


down whenever definite action is | 
daken. | 

Decision emphasized that  pro- | 
visions of the Communications Act | 


are not entirely clear but did not ab- 
solve the Commish for failing to 
weigh evidence carefully and to issue 
explanatory statements in reaching 
conclusions. Furthermore, Justice | 
Miller voiced the court's criticism of | 
Commish policies and gave a thinly- | 
veiled warning to write new regula- 
dions which will eliminate a good 
deal of doubt and uncertainty which 
now handicaps licensees, applicants, | 
and their attorneys. 
Radio Is A Biz 


Boiled down, the gist of Justice 
Miller’s opinion was a blunt ultima- 
tum to the F. C. C. that broadcasting 
is a business and for the government 
to keep its nose out except when it 
comes to technical regulation. Com- 
bined with the Groner opinion three 
weeks earlier, the appellate tribunal 
now has directed the F. C. C. to} 
establish some uniform yardsticks, 
stop keeping broadcasters on the 
anxious seat about policy, and oper- 
ate in a way which will cause the | 
least hardship and injury to mem- | 
bers of the radio business. 

One important policy angle ap- 
peared to be settled in the Miller 
opinion, Taking direct issue with | 
the Commish, the newly-appointed | 
judve declared potential operators | 
oucht to be allowed to follow the | 
usual business and financial prac- 
tices, rather than be forced to comply 
with some unstated, vague, but more 
stringent standards. 

In this connection, Justice Miller 
called for a definite regulation mak- 
ing clear what is ‘financial ability’ 
of an applicant. At the same time | 
he slapped the Commish idea that | 
it is a violation of the statute for | 
prosnective broadcasters to make 
conditional plans to assign their 
licenses to corporations in the event 
their applications are granted. 

The earlier declaration that the 
Commish must issue findings when 
dcciding cases was supplemented by 
Justice Miller's statement that, de- 
spite ambiguity in the statute, the 
Commish is required to ‘publish 


—— 





something less than findings of fact 
previous to or coincident with the | 
entry of the decision.” He added 
that ‘this can be accomplished 
requiring it to file with its deeisions 
the grounds therefor and a ‘brief 
faciual statement of the reason rc 
relied upon.’ 

Considerisg the way the Heit- 
meyer case was handled, Justice 
Miller concluded that there were no | 
adequate findings of the sort Pe- 
quired and that some of the state- 
ments which might approximate 
findings were whimsical and unsup- 
ported hy fact. Furthermore, some 


| the 


| capricious action. It 


Petition Declared 


of the -conclusions reached by the 
Commish concerning Heitmeyer’s 
financial qualifications were in con- 
flict with uncontradicted 

Miller opinion enjoined 
mish to pay closer 
findings of 


evidence. 
the Com- 
regard to the 
While it is 
not recommendations of 
the examining staff, the Commish 
‘would have profited from a more 
careful consideration’ of the report, 
Justice Miller commented tartly. 
On Forming a Corporation 
On the important point whether a 


examiners 
bound by 


prospective licensee can make tenta- | 


uve arrangements to set up a 
poration to operate his contem- 
plated station, Justic Miller engaged 


in some highly important discus- 
sion. After reviewing the Commis- 


sion’s view that it is contrary to law 


to plan a subsequent shift of legal 
ownership, the Judge declared: 
‘If this contention means that the 


policy of the Commission is to re- 
fuse an application—in all 
spects satisfactory—merely 
an applicant honestly contemplates 
formation of a corporation—in 
the event his application is granted 


other re- 





Judge a Digger 


Washington, Jan. 1. 
Appreciation for a judge who 
literally reads the record was 
expressed last week by radio 
lawyers after studying the de- 


cision of Justice Justin Miller 
in the Heitmeyer case. 
Infusion of new blood into 


the District of Columbia Court 
of Appeals—President Roosevelt 
has named three of the five 
present members in a_e short 
period—was considered bene- 
ficial to the radio industry 
after the Miller opinion had 
been analyzed. Familiarity with 
details showed positively that 
the former special assistant to 
Attorney General Cummings, 
who was upped to the bench 
last summer, did considerable 
digging into the documents 
which were cited by both sides 
in argument over the fairness 
of the Commish decision. 

In the past, F. C. C. attorneys 


have felt they enjoyed a ma- 
terial advantage whenever a 
radio case was lugged before 


the courts, since the appellate 
body is so rushed that its mem- 
bers usually content themselves 
with reading the briefs to round 
out the argument. Pressure of 
work generally precludes ex- 
amination of the transcript 
made at F. C. C. hearings, as 
well as ogling of the original 
application and the examiner's 
report. 

Lengths to which Justice Mil- 
Jer went in appraising the criti- 
cism voiced by Heitmeyer’s 
counsel—James Gum _= and 
former Senator Clarence C. Dill 
—were regarded as evidence 
that the D. C. bench now has 
at least one judge who will 
delve into the background and 
take all pertinent factors into 
consideration when writing 
opinions on the soundness of 
F. C. C. actions. 











—to which he will transfer the per- 
mit and license, with the consent of 
the Commission, it would seem to 
verge closely upon arbitrary and 
would seem to 
be a rather idle and expensive ges- 


;ture to require the formation of a 


corporation for such a be- 
fore the securing 


permit. when a refusal to grant the 


purpose 


permit would automatically abort 
the whole occasion and purpose of 
the corporation. It would seem on 
its face to be a rather severe re- 
striction upon business enterprise 
and an unnecessary limitation upon 
the availability of radio service in 


a particular community. 


brit would seem to be a particular]; 


futile 
such as this where 
fully and fairly 

Ordinarily, there would be 
nothing to prevent an = applicant 
from securing a construction permit 
| station license; thereafter 
Spenmiretcg a corporation; and then re- 
¢ 


procedure in a 
the 
revealed his 


arbitrary and 
Case 
cant 


plans. 


and a 


juesting permission to make the as- 
signment. 

‘Should a penalty be 
lone who has the fore 


placed upon 
sight to 


cor- | 


because | 


of a construction | 


Moreover. | 


appli- | 


plan! 
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| his project in advance and reveal its 
{full details? If the applicant is con- 
| fident that he can make such a 
|showing as to secure the Commis- 
|sion’s approval of a 


ject? In fact, should not the Com- 
mission invite just such a revelation 
of plans so that it can have that 
contingency in mind when 
on the application for a construc- 
tion permit, rather than drive the 
applicant to conceal his plans until 


after the construction permit has 
been granted?’ 
The other principal reason for 


which the Court spanked the Com- 


mish was the construction placed on | 
Heit- | 


financial relations between 
|meyer and A. L. Glasman, publisher 
lof the Ogden Standard Examiner 
|and controlling owner of KLO. Evi- 


of the backers of the contemplated 
Cheyenne station and that 
for a loan was an agreement to turn 
over 49° of the stock in the un- 
formed corporation. Commish con- 
cluded that Heitmeyer lacked suffi- 
cient resources with which to build 
and operate the proposed trans- 
mitter. 


Mere Time Allowed For 
Debate on San Francisco 
| ‘Wavelength Trafficking’ 


Washington, Jan. 1. 


Serious implications of the ques- 


| tion presented in petition of Colum- 
bia Broadcasting System for author- 
ity to lease KSFO, San Francisco, 
were recognized last week when the 


Federal Communications Commission 
increased time for attorneys to argue 
against the unfavorable examiner's 
report. 

With an adverse recommendation 
pending, the Commish agreed to al- 
low counsel for the web and Asso- 
ciated Broadcasters, present licensee 
of the Golden Gate transmitter, an 
| extra 30 minutes apiece to air their 
| views Friday (7) as to the propriety 
lof a rental pact which runs several 
| times as long as the license. Last 
| winter Examiner R. H. Hyde turned 
|thumbs down on the deal because 
ihe considered it tantamount to traf- 
| ficking in franchises. 
| Jn his findings, Hyde declared 
| there are no compelling reasons why 
the web should own or. control .the 
‘operation of the. Frisco outlet; 
‘termed the proposed rent exorbitant; 
j}and remarked that both the physical 





|property and the policies would be | 


|completely supplanted, thus bringing 
|}about a marked change in identity. 
| Taking issue, network presented 
five major arguments against Hyde's 
Duke M. Patrick, a 
former general counsel of the old 
Radio Commission, contended the 
rental is reasonable, the public in- 
terest would be served by hotter 
competition for NBC, the West Coast 
is entitled to improved service which 
would result from web operation, 
and present owners are entitled to a 
| decent return for working their way 
out of a terrifying financial maze. 


| conclusions. 


The question is deemed one of the 
most arise in a 
while, and especial interest attaches 
|in view of the repeated Congres- 
sional criticism that the Commish is 
| wont to favor the webs and other 
interests. 


important to 


| big 
Jollytime Popcorn subscribing to 
weekly at WICC. Bridgeport. 


Anniversary 


passing | 


dence showed that Glasman was one | 


security | 


long 
20N5 | 
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Tibbett Agitates the Ice 
For New York Radio Eds 
Though he’s appeared often on the 

air, Lawrence Tibbett last Friday 


(31) tossed his first at home cocktal | and 


party to New York radio eds. He 
also invited those associated with 
him on the Chesterfield series, 
debuted him a couple days before. 
Invitations were telegraphed a day 
initial broadcast. 


before the 


Quebec Ses 
English Shows 


—<$———$—$<$<$—s 


a Chi Whispers—Confidentially—That 
‘N.Y. and L. A. Are Both Psycophathic 


By BALTIMORE DAN GOLDBERG 


which | 


Chicago. Jan. 1. 
With all the talk about the grow- 


|ing importance of Hollywood as an 


originating point for radio shows, 
with New York still running 
around with its nose tilted because of 
its complete self-assurance that it is 
he home of all the really important 
doings in show business (be it 
vaudeville, musical comedy or 


radio 
hotel 


room stag shows), Chicago finds it- 
self in the usual position of the third 


part of a crowd. 
Chicago is the stepchild of 
adio business. Hollywood and 


the 
New 


York radio lift a condescending eye- 


As No Threat 


subsequent | 
transfer, should the Commission ob- | 


Quebec, Jan. 1. 


Local French - language Jack 
3ennys and Phil Bakers, with hill- 
| billy music and a barnyard atmos- 


| air programs here and the props by 


casting stations figure to win out in 
a walk over the Canadian Broadcast- 
ing Corporation regardless of the 
latier’s increased program and com- 
mercial activities. 

Stations CHRC and CKCV, inde- 
pendent broadcasters, set forth the 
contention that CRCK, the CBS out- 
let here, stands to lose rather 
ground through the proposed 
increase in the use of NBC neiwork 
| programs, audience response having 
proved about 95% in favor of French- 
language shows as opposed to even 
the finest of U. S. programs. 


| gain 


| flip 


phere, are the outstanders for pop | 


| Heirs,’ 
than 


which the local independent broad- | Coward stuff. 


Drow at the mention of the burg. 
Those farmers, out in Chicago. Does 
Jack Benny originate !n Chicago? 
Cantor, Jolson, Major Bowes, the 
Chase & Sanborn Hour? Even Lum 
and Abner—do they originate’ in 


Chicago? The question is supposed 
to shush-up Chicago. 

To the New York or Hollywoodian 
the radio business is stars, 100-piece 
orchestras, whoop-de-do, 
patter, studio 
tie and tails. Shows that 
night brilliant with clever repartee 
and sophisticated music. Noe] 
What! the mass of the 
people don’t know Noel Coward. So 
what! The studio audience likes it. 

Of course, Chicago has some big 
night-time shows. But it’s a drop in 
the bucket. There are Fibber McGee 
and Molly, Wayne King, the ‘First 
Nighter’ and ‘Grand Hotel’ shows. the 
Edgar Guest show, ‘Court of Missing 
the Zenith ‘telepathy’ 
Jack Fulton program, 
the National Barn Dance. 
others. But even those are 
aimed for the common people ‘you 
remember them?) and they must be 


and 
white 
make the 


Las 


audiences, 


pro- 
gram, Uncle 
Ezra, 

among 


| considered as just by-the-way when 


| Instance is related at CHRC, when | 


this was the CBC outlet in Quebec, 


|and the Commission at that time in- | 


sisted on having Met opera piped 
through here on time which CHRC 
had sold to the Imperial Tobacco Co. 
for hockey broadcasts. Station found 
t was losing listeners, 
plenty of squawks on account of the 


the commercial account as well. 


Although offered increase of power 
from 100 to 1,000 watts to continue 
as a CBC outlet, furnishing a con- 
siderable percentage of English- 
language programs, report is that 
CHRC nixed renewing with the CBC 
figuring that unless French-language 
programs were built and sold prac- 
tically to the exclusion of English 
the station would lose out. And while 
the English-speaking population of 
the city of Quebec is approximately 
5% of the total the country territory 
“serviced by the local stations is 100% 
French, 








One Good Fire Deserves 
Another in Washington 





Washington, Jan. 1. 


ng 


Outbreak of a serious fire, next 
door to WJSV studios, last week, 
enabled Jimmy Hurlbut, station's 


news editor, to even up an old score 
against his rivals)5 WMAL-WRC. 

Christmas conflagration — occur- 
ring just as Hurlbut reported for 
work—gave the Columbia transmit- 
ter a good break over its competi- 
tors, with start-to-finish bulletins 
which scooped the rest of the town 
by half an hour. 

Huge fire which occurred during 
the previous week found Hurlbut 
prenes nearby Virginia in his auto- 
mobile and left the ground clear for 
! the NBC crew. First blaze was cov- 
ered for several hours by the NBC 
transmitters 
with a late bulletin. 


| New Faces with Central 
Omaha, Jan. 1. 
Broadcasting Sys- 
acquired W. O. 
member of its 


Central States 
tem Lincoln staff 
Edholm as new 
vertising staff last week. 
operated his own agency and 
|formerly in both radio and newspa- 
per work. He began in 
WJAG at Norfolk, Nebr. 
Omaha technical staff of 
pany gets a new member in Tony 
Church, effective Jan. 3. He 
hold down engineer's post at KOIL 
transmitter on Iowa _ side of 
river. Formerly was. employed in 


Vas 


radio 


radio department of Sidles Company | 


in Omaha, which is parent comnron: 
of KOITL. 


before CBS chimed in| 


receiving | 


it comes to Chicago programming, 
Corny But Comfy 
Of course, when it cemes to the 
actual selling of goods over and via 
the radio, Chicago is adraittedly the 


top city in the field. Chicago pro- 


| grams actually make people send 
to the corner grocery store to 
buy the product advertised. hat 
seems to be the fundamental pur- 


cancelled hockey broadcast and from } 
| midwest 








| 
| 
| 





ad- | 
Recently | 
at 
the com- | 
will | 


the | 


pose of programs produced in the 

hamlet, It’s corny, of 

course; but it’s kind of comfy. 
Chicago programs sw: } 

the ether during the n 

afternoon, during which 

estimated that goods ar y 

sold by.a ratio in nearly 4-to-! 


the night time periods. There are 
no $5,000 stars, no velvet ropes 
studio audiences. But there are 
listening audiences, and ready and 


willing buyers. 

Oh no, there's little prestige to it 
in comparison with the 100-piece 
symphonies at night. No show out of 
Chicago costs $25,000 or even $15,000, 
or, for that matter, even $10,000 or 
$7,500. In fact, to be honest about it, 
the average network show out of 
Chicago runs to an approximate 
$1,750 weekly program cost, be it 
script strip or once-weekly shot. 

Chicago will continue to sell goods 
to the public. New York and Holly- 
wood will continue playing to a 
handful of smarties who neve! 
bought a package of Wheaties 1” 
their lives. 


SWINGER JOE MARSALA 
TO ENGLAND VIA WMCA 


British Broadcasting Corp. will 
pick up Joe Marsala’s orch from the 
Hickory House, N. Y. on Saturday 
(8) for short-waving for airing in 
the Isles. WMCA, which regularly 
carries the band from its present 
abode, will feed. 

The Marsala short-waving is in 
line with the policy of BBC to occa- 
tionally pick up swing bands from 
this country. Idea was started 
winter, after BBC heeded a demand 
Columbia network has always fed 
the swing sessions jin the past, which 
were broadcasts designed for Britain 
and not carried in the U. S. BBC 
underwrites the costs, of course. 


1 + 
leist 


Neal Barrett Upped 

Oklahoma City, Jan. 1 
Barrett, manager of KOMA 
1932, will become director ©! 


Neal 
since 


Southwest stations of Hearst Radic 
Inc. starting today under set-up 
worked out by Elliott Rooseve't 


Barrett will supervise KOMA 


WACO. KNOW, KTSA. 
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:-: Hollywood's Share of the Pie :- 


By Bob Landry 


Despite all the hullabaloo of th 
Hollywood 
radio either in 


sent season, dves not 


network 


pre 
dominate 
dollar 
1937. billings reflect prevailing condi- 
tions), or the 


yf sponsored network programs 


volume (so far as November 


numerically in total 
commercials 
half full 


major 


Ot a total of 162 


quarter, and 
both 


of ente 


(bunching all 


> 


hour programs of webs. 


svardless of rtainment). 


res 


Ne York City siill has 84 programs 


Ly pe 


Hollywood and 335 for 


Breakdown of doilar v 
that New York programs still rep- 
resent 56.7¢/ of Columbia’s network 
billings and 40.6 of NBC. Holly- 
wood, of course, has a dazzling List | 
y-name high-priced shows. Thus 
Hollywood 


ylossal’ is ma 


tradition of 
1ifested 
sting 


‘supetl 
anew in the 


realm of broade 





It may even oy irue that the sho 
rrivinating in Hollywood tend, a ! 
rroup, to ‘t the pace and give ofl 
the major glit Toney also a 
major headache shows because cost 
ing » much they must click with 
unmistakable dependability { 

Elsewhere in this issue Battalion 


llman of the 


Coast De- 


chromatic seale o 


Jack He 


yuthern) 


Commande 
California (s 


fenders runs the 


behalf of the Hollywood viewpoint 
He is firmly pooh-poohed by Daa 
Goldberg, Baltimore-reared Chicago 
patriot, who raises the always ern- 
barrassing quesiion, ‘But does it sell 
s0ap 


thus far 
the problems ot 


Hollywood has been no 


masic answer to 


sponsorship. On the contrary it has 
added to those problems. Such adde 
ii Iti emming from the kit 
of place Holls wood is and the kit 
yf happy daze cerebration the en-! 


vironment induces may in the end 
automatically limit the charm oj 
Hollywood to the bill-payers in the 
East 


Hollywood certainly did not shine 
brighily at the launching of eithet 
the Metro-Maxwell or the Warner- 
Luckies programs These 


puvrely Hollywood productions. € ‘has 
& Sanborn’s parade-leading 
hit among the Lig hours has 
money into the talent cot- 
lavish manner that 
few other could 


emulate. less 


smas! 
been 
pouring 
fers in a only 3 
possibly } 
than first! 
esult. And | 
smash hit] 
Holly wood 


sponsors 
Anything 
would be a dubious re 
it is this same bona fide 
of the new (this season) 
setup that is responsible for the | 
worst blunder ever made in broad- 
casting—Mae West and 


place 


Ameche’s ‘Adam and Eve.’ Final re- 
sult on coffee sales is not yet clear 

Hollywood's influence is not uni- 
formly or even generally beneficent 
to radio production. Lum and Abnet 
have notably deteriorated as an en- 
tertainment since moving out there 
One casily clambake has strugaled! 
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Thirty-second VARIETY 


| 


all season with the brushoff irrespon- | 
sibility of a tilm star, causing other 
agencies and the trade to wonder how 
it can be worth the trouble. In the 
Bast only a year ago, a very clevet 


funnyman got himself more or less 
permanently crossed off the lists be- 
cause he was personally 
to be borne for the 
fessional ability. 


sake of his pro- 








‘Dramatic’ shows such as the Silven 
Theatre and Tyrone Power have had 
spotiy caree} Even Lux, in the 

ympetitive tiation, has not held to 
La el pro ( Liane © It} the 
pl »t 18) on vo no 

Bing ¢( sb Al Jolso B is and 
Allen, Jack Benny, Eddie Cantor. Jog 
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(CBS, NBC Programs’ Origination ) 
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“New York—Never Heard of It! “oo 


Hollywood, Ja 
which Is pretiy 
the cod-eye doe: 
not like the implied hauteur of those 


pu 


Hollywood 


1t Biving outsiders 


+ frost-bitten barbarians from the east 
radio | 


suggest that 
has a program cycle every yeat 
and this just happens to be the year 
of the Hollywood cycle. Hollywood 
hates to talk about short-term leases, 
insecurity, and the possibility of Hol- 
lywood not proceeding relentlessly 
to center all show business within 
its borders and keep it there. 
‘Radio Comes West’ is 
headline that the Coast 


vho outrageously 
new 


prevailing 
defenders 


DOLLAR VOLUME BREAKDOWN 


(Based on Nov., 1937, Time Sales) 


cot umBbpiaA 


NEW 





CHICAGO 
13 7. 


hae. 






Los 
ANGELES 
22.3 % 
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By Jack Hellman 


nov e asserting will ultimately 
‘ad ‘Radio Stays West.’ 
Most important to the talent, of 


course, is that double crack at heavy 


sugar. Only Hollywood offers film | 
coin and radio coin on = adjacent 
premises so from the performer and 
production — standpoint Hollywood 
has unimpeachable recommendations 
economically. All of the influanee | 
possessed by the actors and the! 
builders of prozrams will be exer- | 
cised in favor of the film colony as | 
an origination point. Hollywood 


finds it impossible to believe that this 
influence, parily 
partly personal in motivation, 
lreep the 


and 
won't 


professional 


sponsored shows numerous- 


ly represented out here 

The social side of the biz cannot 
ve overlooked. It behind the 
recommendations to sponsors. That 


‘going Hollywood’ fever has 
quite a few 
he two-way 
homes 


nipped 
well as | 
hilltop 
with tile swimming pools are | 
-enanted by persons that neve 
ihe meaning of joy. They laugh it 
off by saying that it’s not costing 
them any more than an apartment 
in New York and. Hollywood tells 
itself that living cos‘s 
under what it take 
ame front on the 
And no snow or ice 
wood and Vine 
vou read 
ciety pace 
think it v 


agency execs as 


Siai's Those 


knew 


; 


here are 25% 
s to keep up the 
vabvard. | 
Around Hollyv- 
now ask: ‘Did 
about our party on. the 
Sunday” You didn’t 
ould come to that? Well 


other sé 


they 


it ha 

Butionhole any of the ganz and 
isk "em hov mou es ing it DaCcK 
io Nev York And Is > ti me ot 
Riley? Nope, they're all straighcin 
ior the villase and rather that than 
taking all the lauch lines back east. | 
Oh, ves, conditions have chanced and 
Vy ul Int tnt 9) i i i> € ence tf 
they didn’t 

Pi uve i! ) ”) ) 
' Commo Io i ! iii ( 

in PP? na raudiw 

’ ji prrel Ta cS} 

i » { a i yi » diyl 
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{ DEAT (Alka tzer) i mn | (General M 
Per od Pirie (I y's) Hi VIL Churches’ (ieneral Mille) 
} in) | ' ( nat n | ‘ t 1 Ml ) 
Au j Quake Y) 4 \ ( loan rh 4) 
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(tirl Alone (ivell gz) 
i! { Inv ¢Princess Pat) T 5 
Mary Marlin’ (Kleenex) rave 
ine K (lady Esther) 
NBC 
J ! ! i? 
Miu I i \) 
Philadel phi 
ind till in the wait between broad- NBC 
casts by doing picture work, It’s all Philadelphia Orch (Bankes co-op) 
' lovely Where else could such a CBS 
condition obtain? 
Bovke Cartes CE batlecue 
More to Come 
After first of the year it’s consid- . 
ered a safe bet out here that the San Francisco 
arriving chain shows will far out- 
number of departures. Dopesters | NBC 
ask why otherwise would Columbia | ‘One Man's Family’ (Tenderleat) 
and NBC toss millions into steel and 
cement on Sunset boulevard? The 
future of the west coast as a radio | Detroit 
production center is pretty well as- | 
ured. At least so say the Steen CBS 
chiefs out here. 
Detroit Svinphony (or 1) 
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Aussie Rep. After 15 Yrs. with Variety,| 
Discovers Radio, America and Football «23s 


Thirty-second VARIETY 





Follow Up Comment 





Anniversary 


Wednesday, January 5, 1938 


Inside Stufl—Radio 


With Harry Grabiner 











vice president of the White Sox ball club, scooting 


> c | 
which it has accustomed audiences | 4.4 to the Coast to visit daughter, June Travis, of the Warner Bros. lot fi 


‘hen last week (28) 
+ to NBC-blue for its weekly half-hour 
| oa after long tenure on CBS. Heidt | 
NORMAN W. ALLEY ceemed to think NBC listeners never 
Panay Photographer cup the ear to Columbia, so zealous 





By Eric Gorrick 


Sydney, Dec. 2 10 Mins. toy Prowl } he king 
a : + y . al atl a prene nsive was he in ma 
After weary months of saving, | oe ng tng known his type of show and_ the 
Variety's Antipodean mugg at last Thursday, 7:30 p. m. specialists involved. And, in 





WABC-CBS, New York 
(Young & Rubicam) 
Universal Newsreelman 


broke open his money-box and pur- 
chased a dual wave receiving set. 
Getting out of 


so, too much time was spent explain- 
ing and greeting the change of net- | 





Norman 





bed at 4:30 a.m. | yy All t da works. 
> > Alley, who ground out a three- ; 
mugg — with the dials Resa Ww as | W : Se a ee - Panay | Top. contribution of the show 
I ed he: An reel newsreel during the anay | : 
astonished to hear an nerican - ' iwav when. fr t of the | 
| bombing, . a 10-minute narrative | came midway when, from out 0 
voice, somewhat English-toned, an- | 90OMbOINS, Save a EARS Sesh EMS tas, Pes : Jarinet and | 
{ r Sanka | orch, the guitar, piano, clarinet anc 
1 yf thé event on Sanka £ k 
nouncing the station as WIXAL, | descri ption of that bali lute zinged off Rimsky-Korsakov’s | 
+0) acc : a+ « Accerintion | Coffee's ‘We, the People i} flute zinged oO imsky-Korsa Sj 
Boston, Mass., and that a description | ys ot Jee’ The cuitar 
f the Harvard-Yale football ¢ Alley’s description v , com- | ‘light of Bumble Bee. re guital 
) - c ara-Yale {o00lbDal game | ‘ P : os . 3 7 | ous a ‘ . ’ 
‘ ms ; Ta-xale 100tba ame "pete . though it perhaps suf- | eTect was especially novel. 
was in progress, pelling one, though rhaps | ; . 
Knowing v little | +} fered from having had most of lt} Larry Cotten’s high-tenoring of 
] fery litt about the ‘ \ . ah te Ade Aa eee ge ’ i Sane 
Amer oa Psion aan it op a h rp told in the press before. There was | Schubert's ‘Ave Maria’ was fair; ditto 
ieerne 7 iomen pte h ea : sian “ te. inot much inside stuff He stated it} the 4 Kings’ harmonizing. Yvonne 
Santihine sathes ; ri the ' ain a ye a Wy us the most crucial point in the! Rey, program’s personality chirper, 
- ~ollege pix, the mugg sta , nd tint mines : > ; 
—— a —~ ont Bowe y a | world to have been at that moment, | was o.k.: soprano Elizabeth Hughes 
i "ia alit BRALIICLI OC Al ‘ « } asve . 
that Yale a x points and Ha r I which undoubtedly was. was too good to have as her effort 
U < > WaS S§1) pointy al ar'=- : a . . : 
yard similar ? : ‘ | From Alley’s air talk, impression | only a brief bit near the windup. 
«i Pee aic i . + . ~ © 
j : was tine >» Was a jan ‘ si 
During the second half an an- | ained of him was = vd dl > atid | The band’s bank of triple-tonguing 
* ¥ »W SDaDdDe 0 4 ii i 7 
nouncement was made that it was i seo a , _ aia ob was | 5@xes, plus the sweet swing style of 
snowing, but the mugg didn’t care} ‘kins =a ie that there were |the arrangements continues to set 
7 ; taking pictures a at re. were | . Seng # . ae 
ecause in the Antips the thermo-| ‘ : off the crew from most of the others. 
b -— in tne A I t re therm no frills about either his job or him. |} ,, f > ke 
meter was registering summer heat. The romantic element of newsreel The rhyming rattled off by Heidt 
~_ 1 omant! OTT t VS . 
At 7 a.m. the game coneluded with | at Fi ene en age | continues to be more or less good- 
. « | Lre 9 t ss “ & | . 
victory to Harvard by 13 points to err of fiction, was sidestepped by naturedly atrocious, as do the length 
sit y this time the whole darn|;" jy, + gous Pt a : = 10 > plugs 3 ise are ‘ 
x. By this time the who i | both Gabriel Heatter. of the plugs. Sut those are must 


the announcer, | 


thing became 


so jnteres g to listen | . 7 > ior , : > Ss sor » Stewart- 

to that t] oe — ‘p ee! : e me and by Alley. Treatment was very — rs “oo the sponsor, the Stewart 
» that > mugg hast a % put O1 4 a a arner , 

© that tne _ g hastened to | serious, which was smart as was the } arner Corp. 
his old school tie. 3 ’ | 

4 ee 44 0 yking itself. ——— 

Guys by the name of Corbett, or niente 4 , 
McDonald. Foley, W and Miller| <*¢Y: probably the most spot- 

sas i we — oe tty | newsworthy of the hour, and a nice Florence Turner, the original ‘Vita- 

r e ming rect > , a i : 

ap agg h ‘Sa 1 Fe r ~F ti r. mA | beat for Sanka, Alley is understood | graph Girl, awakened memories of 
ate rfully ear ‘atl : wi thi n five | tO have received $2,500 for the guest | old-time picture fans on ‘Hollywood 
wonderfully cle sega eee Pehgt. | in Person,’ with stories about her 
minutes of the game’s conclusion 


| fil.a debut at the Flatbush studios in 


} _ ") no } ore 
airy ees ge returned to| FRANK CRAVEN | May, 1907, and the skimpy produc- 
bed and dreamed of scoring touch- | Harangue | tio n methods of the pioneer days 
down after touch-down, and then| ROYAL GELATINE when Edward Smith was Vita head. 
being offered a job as football su-| Thursday, 8 p.m. — Her talk—in dialogue form with Lois 
pervisor to a major studio special- | WEAF-NBC, New York Collier, was broadcast from Repub- 


lic’s lot. Mentioned knowing Louis B. 
Mayer when MGM boss was New 
England exhibitor 25 years ago. 


(J. Walter Thompson) 
Frank Craven, author-actor-pro- 
ducer, tossed off an imaginary foot- 


ising in war pix. ; ; 
Rest of world is wide open via 
short wave from 5 p.m. (local time) 


to 7 a.m. Berlin short wave station] ball coach harangue of his players The veteran actress told of ‘L. B.’ 
is heard remarkably well here, and| between halves. It was tied to the} warbling a song of greeting when a 
aside from propaganda aired, the] Vallee hour (Thursday) with the] zroup of touring exhibitors serenaded 
musical programs are pips. RME| pending New Year's day games. And | he- at one time. Also of his kindness 
Moscow is hot on the propaganda] jt made a brisk and bright, if per-|in renewing a contract offer (ac- 
stuff, as is JZJ Tokio, but the BBC/ haps just an eenie bit over-long,| cepted) with MGM, on her return to 
in London, although on the high-| dramatic novelty. Hollywood for a comeback in 1935. 
brow side at times, generally pro- Craven did most of the talking. | Miss Turner ‘broke down’ in relating 
vides corking entertainment for the | One or two remonstrances from the|an incident of kindness by the late 


mob, After listening to the BBC 
there’s no doubt whatsoever that the 
Australian Broadcasting Commission 
has fashioned program presentation 
along these British lines. 

KZRM, Manila, comes in well, and 
is similar to Australian commercial 
units in advertising-presentation. 

Columbia International short 
waver hits here splendidly and pro- 
vides good entertainment, excepting 
when a chatter splurge is intro- 
dueed. One station (sounding like 
WYXJ), located in Boston, Mass., is 
worth listening to solely for plays 
produced by The Radio Guild. 


players. Latter were getting a tongue 
lashing that was artistic in its range 
of emotional appeal, its pride-burn- 
ing invective, barbed sarcasm and 
masterly soft-spoken — scorn. As 
Craven hopped nimbly from one 
player and one theme to another the 
brushing off stood forth over the 
loudspeaker as clever scripting and 
adroit under-playing. A_ successful 
stunt in make-believe. Land. 


Ted Healey during the making of a 
recent film. 








Bob Hope guested on the Lucky 
Strike program produced by War- 
ner’s on NBC-red last Wed. (29). 
Using Dick Powell as his straight, 
Hope was the comedy core of ‘the 
60-min. spread, albeit he ran thin as 
well as thick on appeal. 


Slipped in at two junctures, Hope 
did about four minutes each whack, 
which is plenty assignment for his 
fast flippancy. First whirl was 
swell material, but possibly too in- 


‘ROSALIE’ PREVIEW 

With Nelson Eddy, Eleanor Powell 
MGM Transcription 

15 Mins.—Lecal 


“aaaan an — citien. WHAZ, Troy, N. Y. sidey for a radio audience. Gagging 
nippy and to the point, whereas Nelson Eddy’s voice does overtime | about films and the fashioning of 


them, the script was studded with 
sparkle, but much of it must have 
flown over the heads of the fireside 
brigade; for those familiar with the 
trade, it was rich in realization and 
keen in perception of the possibili- 
ties inherent in the subject. 
Weaker material was unleashed on 
the comic’s second slice, with mest 
of his remarks in monolog and his 


duty on the quarter-hour transcrip- 
tion sent to various stations by 
Metro-Goldwyn-Mayer as an advance 
plug for ‘Rosalie.’ The baritone sings 
almost continuously. His only ‘time- 
out’ is during one vocal by Eleanor 
Powell and during the heralding of 
individual Cole Porter tunes and 
spieling on pictures merits by an 
unnamed emcee ‘(heard on previous 


lecals follow a rule that does not 
permit of such fast selling chatter. 
Announcers on the national chain 
fashion their talk like their British 
brothers and refrain from introduc- 
ing any swift stuff. Here, as in 
London, it simply isn’t done. 





ETHEL LEVEY 


a ee MGM discs). Apparently the idea is | subject race hosses, tracks and pari- 
ins. to showcase as mi ‘Rosalie’ selec- | Mutuel machines, 
BBC, London vice age. Bragg 


tions as possible within 15 minutes. 
No narrative sequence being em- 





London, Dec. 20. 
Ethel Levey scored the personality 


; ( ployed, production smoothness, | JACK BUCHANAN 
hit ef a memories-of-long-ago pro-| naturally suffers. Eddy’s baritone | Chatter, Song 
xram which B. B. C. twice put over] comes off the platter in ringing | ROYAL GELATINE 


the air. Recalling her London debut 
in 1913 with ‘Hullo Ragtime,’ she 
spoke a piece of backchat with 
Robert Hale and the announcers, 


style, but effect would have been 
better if the orchestra (tip top) split 
up the chanting, with a spot of its 


Thursday, 8 p.m. 
WEAF-NBC, New York 


own. Male chorus’ backgrounds. (J. Walter Thompson) 
with a mike assurance that modern| Herbert Stoddard’s music is men- Sooner or later Rudy Vallee gets 
artists could well copy. tioned. Ray Bolger, tabbed as one of |’em all. This time (taking his an- 

From the standpoint of one who! the principals, has no part in the| nouncement literally, and with 
never heard Ethel Levey in her | transcription. Jaco. ’allee, statements are apt to be 
prime, it is easy to understand how} 0 7 ae exact) the booking of Buchanan is 
her now-famous ragtime numbers— : sama pgenar adel afte ‘ failures to con- 
‘Alexander's Ragtime Band,’ ‘Wait- “a ALISON SKIP- — ae ey See We Con 
ing for the Robert E. Lee, and! with Bisa Schallert Buchanin is big stuff in England, 
others, which she put across—took | pie. 
this city by storm, her renderings | Mterview both as a stage and screen star. He 

a | 15 Mins. is big also in N. Y. But for the rank 

even now having a gusto by com © ini t ; ‘ 
parison with which the average Sustaining and file cf radio listeners in the 
: : s Thursday, 11:45 p. m. - histle st it’s not likely that he 
modern torcher just sounds sissy. WJZ-NBC. N . iste stops, its n ikely tha 
In fact, she dominated a program El te Be cate challenges Uncle Ezra or Smiling Ed 
that has proved as a series one of al - cond Lostessing of the ‘Connell. And he’s way behind 
the most popular items aired by the dl Ne ety Bc Th “—« Charlie McCarthy and Mickey Mouse. 
B. B. C., with its background of|~°"< ; : Bag wang “| Lightly spoofing routine of crossfire 
near-contemporary history. vealing such items as Miss Skip- A . 


incorpe ated a production number 
out of the current Broadway musical 
‘P2. ‘eer the Devil’ and an interrup- 
tion by a customs inspector anent 


worth breaking into show biz as a 
Gayety (London) girl, and Miss 
Moran as a spear-carrier in a De 
Wolf Hopper musical. 


Apart from the novelty, though, it 
is surprising the brassy Levey vocal 
xymnastics should still score on this 


side, being poles apart from the Failure to realize possibilities for the actor’. <©° trunks left unclaimed 
u'tra-soit: presentations that mostly |, good program inherent in the idea | 0" the docks. It was diverting and 
do duty for entertainment, over the ; 


in ratiating. Because of curtain time 
the theatre, k2 opened the show 
Royal Gelatine. 


of ranging the two comédiennes vis- | !" 
a-vis in a skit cannot be overlooked. | @+ 
And the formless, foundering script | f01 


air and in most of the theatres. 











pleasing baritone, the other tickling 
the ivories in no uncertain manne! Stoney McLinn, WIP nightly sports 
Team displayed an abundance of ver- | vabber, off the ether. due to illness. 
satility when caught Christmas day | Was out a couple months ago when 
shiftin, from pop tunes to hymns,| pe dislocated hip on fall in his bath- 
then on to operatic selections. 


whole, unfamiliar. But that may not 
be a negative factor. His singing is 
part of his personality. Debonair and 
rclaxed. Lack of strain or exertion 

kes the singing agreeable, eddly 
3ritish though it may sound at the 


Philade!} Iphia, Jan. e, 


A VOICE AND A PIANO used was quite unforgivable. Both Buchanan is easy to hear and like 
15 Mins. | comediennes were putting on the] on the radio. His singing voice, how- 
Srat. iniag _ manner pretty thickly, too. ever, would not be such an easy 
Sat., 5..5 p. m. Bert. “uess. It’s a kind of musical comedy 
WHN-WLW Line, New York emmeareenonareat si “ing and voice with which the 

Two boys and a piano, one with a] Hip Injury Slows MeLinn American air audience is, on the 





Irving Fields, piano half of the _ and rv been ailing since. —_ P 
@uo, r 2aled some particularly ar-| ancy Guyer, staff spieler, pinc A performer of such polish must 
resting keyboard arrangements, | hitting on McLinn’s two nightly air-| always be welcome for occasional 
ac t’y the ‘Fox Hunt.’ ings uest shots. Luid. 








it moved over | 


| 


| the holidays, the establishment of a 1938 deal on baseball broadcasts for 
local stations is stalled. 

| Latest set-up under discussion is for a straight 100% increase in prices 
'for commercial broadcasts, which would boost the take by the Cubs and 
Sox from $23.000 each to $46.000 each. Last year the Class A stations 

| (WBBM and WGN) paid $7,500 each to Cubs and White Sox; the Class 


doing! B stations (WIND and WCFL) paid $3,000 apiece to each club while the 


i Class C station (WJJB) paid $2,000 to each club. 

| While the Sox would get $46,000 under this arrangement, it still figures 

| considerably less than the $62,500 that was offered by Kellogg to the White 

Sox for the exclusive broadcast permission over two Chicago stations. 
However, this exclusive deal has been knocked in the head pretty thor- 


oughly, since it looks a cinch that those stations taking the White Sox 
games on an exclusive basis would not be permitted to broadcast the 
play-by-play from Cubs field. 

Cliff Daniel, WCAE, Pittsburgh, program director, who once contem- 
plated studying for priesthood, is now doing an unusual sustainer for his 
station, donning surplice and cassock once each week to broadcast descrip- 
tions of various Catholic masses from the Secred Heart church here 
Assisted by Engineer Walter Thompson, who also wears the clerical garb 


during the services, 
by the ai 

Idea 
widely 
praising 
tions, 


they work from the sanctuary and can be heard only 
audience. 

orieinated with Daniel several weeks ago and program has been 
hailed by listeners, with hundreds of letters pouring into station 
the program director for his colorful and illuminating descrip- 
Station turned over considerable extra time to Daniel last Fridav 
(24) for special Christmas midnight mass. 





| job of making 





| to one client’s program. 


A. E. Nelson, new manager of KDKA, Pittsburgh, turning in effective 
nation in general and city in particular conscious of world's 
pioneer broadcasting station again. Opening gun was recent anniversarv 
celebration, tied in with dedication of new antenna, at which 1.000 civic 
leaders and national radio names were entertained at dinner party in 
William Penn hotel. Nelson followed this wp with dramatic window dis- 
plays in town’s leading department stores; broke news items in newspapers 
of 40 states as well as several leading national magazines: landed trailers 
in 18 local film houses and planted car cards, auto bumper signs and posters 


in large industrial plants throughout district, and staged several special 
broadcasts, culminating with gala coast-to-coast show. 
Even if it is due to go off the air, WLTH, Brooklyn, must daub its 


towers pronto with the 
possibility of trouble for aircraft. 

With finding that the antenna structure constitutes a menace to air 
navigation, the F.C.C. last week issued a peremptory order stipulating the 
steelwork must be splashed in accordance with standard code and that 
electric lamps will have to be attached in a manner that 
infallible warning for aircraft pilots at night. 


orange and black bands which will minimize 


will provide 





Tom Fizdale is claiming credit for the first clip sheet devoted entirely 
General press sheets have been common but this 
|} one is a printed seven-colmun page with cuts of the personalities con- 
nected with the single airshow, 

Programs plugged by the Fizdale ‘News Service’ as 
labeled are Pillsbury Flour’s ‘Women in White’ 
sponsored by S. C. Johnson. 


the handoui is 
and ‘Attorney-at-Law,’ 





State of Maine program, which has been broadcast on two quarter-hour 
early-afternoon spots weekly from WAAB, Boston, over the Colonial and 
Mutual webs, will return to the air lanes next year, according to the hope 
expressed by Marjorie Mills, its pilot, and the announcer, in last 
signoff. 


ween = 


Pittsburgh newspaper columnist was offered fat contract for se 
broadcasts by beer concern at top money offered so far to a single indi« 
vidual in Smoky City but turned it down. Reason is his people are stern 
prohibitionisits and newspaperman didn’t want to embarrass the family 
by going on for the brewery account, 


Member of National Broadcasting’s studio tour staff who speaks Chinese, 
Paul Dilley, discovered two friends of his father in China by accident 
last week while on duty. Pair were visitors on the NBC tour for the first 
time when they recognized his voice. Both knew his father, an American 
medical missionary, in the Oriental land, 11,000 miles away. 
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Critics and Criticism In Radio 


By Bob Landry 


Fortunately for the sanity of those 
who attempt the criticism of radio 
rograms, 
ing between the verdict of experi- 
enced judgment and the realities of 
popularity. Shows are not hits or 
flops because criticism either en- 
dorses or condemns them. But rea- 
sonably expert and plausibly quali- 
fied criticism should score .750 or 
better in calling them correctly. And 


| 


there is a definite balanc-| 


for that reason alone from a progres- | 


-ive and money-saving standpoint, 
broadeasting is the loser in that 
there is so little criticism. And there 

very little yrthy of the name 
pePCauUst 

1. Most publications do not pro- 
vide tt condition ndispensable to 
( icistm 

b. There are no incentives to care- 
ful listening. The patience and time 
required, the boredom that must be 
endured would gain the average 


radio editor only trouble. 


Radio programs, because they 


lowed by the idea that any show 
composed of big comedians, or, later, 
big ‘guest stars,’ would guarantee big 
circulation. In both attitudes—first, 
that the program hardly needed any 
attention at all; second, that the pro- 
gram needed only a big budget—the 
whole conception of ‘criticism’ was 
laughingly or irritably considered as 


outside the are of the industry's 
needs, 
Criticism is also weakened as an 


|influence of major importance be- 
cause each broadcast is a separate 
production. Sometimes the p ere 
is the low, not the high. Sometimes 
it is a one-time flash. Thus a formal 
detailed review of the premiere 
broadcast may easily be at \ ane 
with the popularity § decision 13 
weeks later, when the option y! 
up. 

Familiar failure of costly shows to 
be at their best the first time out 


serve the interests of advertising, are 
commonly considered outside the | 
pale. Radio just aint art. At Ns 
oy. eee ‘ ta 
best it's good vaudeville. At it 
worst it's terrible Nobody much 


cares Radio editors, in most ca 
correlate the quality of the program 
in the quality of the Scotch served 


during the opening night's festivities 


in the studios. 

And. most of <ll. any criticism is 
rendered slightly ridiculous by the 
ostrich habit of refusing to mention 
Jello and Jack Benny together. Some 
newspapers will allow a mild dis- 


cussion in personal terms of a radio 


in itself proof that criticism or its 





Don’t Be Too Good 


London, Jan, 1 


Collie Knox, the radio critic 
for the London Daily Mail, is 
out with a blast against the 


British Broadcasting Corp. for 
not developing talent. 

He calls attention to the ap- 
parent efforts on the part of 
the BBC to stifle potential stars 
on the radio. According to Knox, 
directly a broadcaster becomes 
popular he, or she, ceases to get 
engagements in this monopolis- 
tic coun.ry, for the reason the 

undoubtedly ask for 


more money, 


artist will 











KRUSCHEN SALTS TO 
RECORD HILLBILLIES 


S it 8) 0 tl iT Cl DT n 
12 stations 


be extended in 


Jan. 9, using 
List will 


with Tran 


February. 


samerican continuing to 


Thirty-second WARYETY Anniversary 


| lack does and should play a part. A | Of om ce and syot for Stack-Goble 

| big show is put together. rehearsed, |) SY PS entertainment. 

timed and brouctht forward without) pa peepme ea, oh ae 

benefit of criticism, since radio has 57 REMOTES A WEEK 

no ‘dog towns’ for its pretentiou i ana 

programs to try out on. Basie mi Indie WWSW, Pittsbureh Had 3,900 

takes escape notice and correction In All During 1957 

because no unbiased criticism is ob- : 

tained. In its best and practical Pittsburgh, Jan. 1 

sense criticism is simplv the articu- WWSW. one of town's two indie 

lation by an experienced eve, ear and | Stations, sot an all-time record for | 

mind of the probable reaction of the remote broadcasts during 1937, do’n 

audience itself. around 3,000 of them, or an average 
Tnat is to say, the ‘normal’ audi- | of 57 a week. A lot of good show- 

ence, for it is certainly true that the | manship demonstrated in the pick- 

studio audience, swayed by prox-| ups. with most of them cons'sting of | 

imity, jollied along by advance! civic events, out-of-town sporis| 

warming up, placed in intimate | broadcasts by wire, outstandins 


program, but its confined to the | 
actors. In all newspapers the title 
of the show may never be men-| 
tioned. Imagine reviewing Alfred | 
Lunt and Lynn Fontaine, but refus- 


ing to mention the title of the play | 


because that would be free advertis- 
ing. 
Coddled Sponsors 

One result of the failure of radio 
criticism to assume importance 1s 
that radio sponsors have become the 
most guarded. protected and Iet- 
down-easy group of 
producers in history. 
to pamper and coddle 
Scarcely a hiss reaches 
they read Varirry 
are very disturbed 
they do). 

General 
challenge 


A ‘conspiracy 
them 
them unless 
(and the agencies 
when they find 
printed criticism would 
the amateur status. of 
radio's angels. It might burn down 
the schoolhouse, but it would get 
sponsors out of the third grade. 
Trade paper criticism of radio pro- 
Zrams (this publication carries an 
average of 10 columns each issue) 
must necessarily devote some atten- 
tion to ‘inside’ and special considera- 
tions that non-trade publications 
could ignore if. fear of reprisals be- 
ing conquered, the path were cleared 
for radio criticism. <A result of such 
a condition (wholly improbable) 
would be to beam the spotlight of 
derision on clumsv_ incompetence. 
And thus help end it. 

For the essence of all the head- 
shaking is that radio programs con- 


entertainment | 


| brodacast 


friendly relationship with the actors 
directors, conductor, etc., is the most 
incompetent critical guide It is 
wholly misleading. In some cases, 
studio audiences are deliberately ex- 
poited by clever tricksters. 
agencies, to make an_ indifferent 
seem like a glowing suc- 
The sponsor in the soft chai 


actors or 


cess. 


|}and the elegant privileges of his (o1 


their) position is lulled into thinking 


| everything is hotsy-totsy. 


| 
exisis. | 
;} ness, 


Radio's volunteer worriers. lookine 
on from the sidelines, meanwhile are 
apt to feel that the sponsor exceeds 
the lawful limit on one-man dumb- 
But this, of course, oversimpli- 
fies the whole complex question. A 


sponsor is more often plural than 
| singular, and not necessarily of the 
masculine gender. Until quite re- 


| get out and let the agency run the | 
show. Perhaps the best system 
would be a compromise between 





| to the agency that failed to adequate- | 


tinue to perpetrate commonplace, 
easily-avoided, well-known ‘mis- | 
takes.’ In the wider sphere of criti- 
cism there could be some debate. | 
One man’s judgment azainst anoth- 
er’s. But these sillv little blunders 


leave no room for two opinions. 

In the past. criticism of radio pro- 
grams was, in some respects, pecu- 
liarly superfluous. In the first place, 
the businessman made a great em- 
phasis on his credo: ‘I am not a 
showman!’ (as if he had to tell any- 
body). It seemed to him 
bravely out-shouting showmanship. 
by claiming immunity from theatri- 
cal standards in the name of adver- 
tising he justified anything and 
everything. 

Practically that was pretty nearly 
the case. A mechanical system of 
mass communication with cheap and 
convenient pipelines into the parlor 
and hall bedrooms of the idle, the 
immature, and the impecunious, 
opened up a staggeringly large audi- 


| Violently with 
| An 
| trash, turned out by manual laborers 


| face 
that by | 


Jane Q. 


eently it was argued that he should 


the famous eccentrics among spon- 
sors and the super-dopes among the 
agencies. 

It is precisely because sponsor- 
favored ‘patterns’ are forced on cer- 
tain agencies that criticism becomes 
extremely difficult to a trade paper 
privy to at least the broad aspects of 
these embarrassments. Where does 
critical privilege stop? Should the 
sponsor be reviewed? 

The sponsor is an unseen Indian 
fighting from behind trees, camera- 
shy, non-quotable, governed by ob- 
scure motivations that frequently 
justify the original policy. In that 
case the blame may ping-pong back 


ily translate the idea into entertain- 


ment. 


Those Daytime Serials 
In the matter of daytime programs 
radio criticism, of course, 
its greatest 
arithmetic-verified 


collides 
dilemma 
defense of 


at typewriters, seems to laugh in the 
of standards, scorns the 
retical’ with bales of reasonably ex- 
act facsimiles. In the davtime the 
advertiser gives full vent to the 
widely held notion that the I.Q. of 
Public cannot 


‘theo- 


be under- 


| astimated. 


ence, any fair sezment of which con- | 


stituted a good advertising buy and 
could be reached more or less auto- 
matically by almost anv kind of pro- 


fram. So whvy theoretical sideline 
blabbering about standards and 
finesse? It just didn’t rate seriously 


Volunteer, free style. open field, out- 
side worriers were upset while the 
persons actually involved, agency 
and advertiser. seemingly were com 
posed and complacent 

Set Formula 


Original idea that anv orchestra 
nd anv singer would reach the 
dio audience effectively was fol- 
a 
a ‘ 
“ -% 


Making due allowance for the 
fundamental truth of the low ceiling 
of discrimination and the incredibly 
naive unworldliness of 
devoted listeners, it still 
denied that there is a variance bo- 
tween one serial and another. All 
serials are not equally popular. Some 


millions of 


cannot be 


flop quickly and badly. Others are 
big hits and run for years. There 
|must, therefore, be a question of 
radio entertainment where it is com- 
monly assumed standards never rise 
| higher than a frog’s torso. 

However. it isn’t the Doctor Trent 


Mary Marlins, or Carol Kennedys of 
the sunlit hours that outrage person 
trained in the criteria of the theatre. 
That's the small time. That's 10-20- 
30 in Pawtucket. Okay for what it is. 
Hokey-pokey, laid on with the well- 


known trowel, geared to low-grade 


| this 


| bred 
7 
al 


banquets nigh-school wires 
flock of man-in-the-street 
One of yvenr'’s 
daily 
dureau by 
Broizman 


anxiety, 


and 
specials 


from weather 
Forecaster W. S. 
and in times of unusual 
during flood scares, 
frequent Brotzman airings. 


Forbstein Off Luckies 
Hollywood, Jan. 1. 
Leo Forbstein is bowing off 
Warners’ Lucky Strike broadcast a 
director due to 


work, 
Al Goodman may get the call. 


broadcast 
City 


Was 


music 


picture 


‘Dan Harding’s Wife’ Starts 
Chicago, Jan. 1. 
Harding’s Wife’ script starts 
week on both NBC hook-up of 
15 stations and some 26 spot stations 


‘Dan 


on platters. 

For National Biscuit Company 
through McCann-Erickson agency. 
Chi. 





In Canada 





Archie Wicks added to staff at 
CHAB, Moose Jaw. 


Don Bassett, manager of Montreal 
office of Northern Broadcasting Co., 
back at desk after trip to N. ¥. 


King Cole tea placing transcribed 


Ottawa. 
Iz Eisenberg, sound effects en? nee: 
who free-lanced among all Philly 
stations, has joined staff of WBBM. 
Chicago, 


‘ 


sut in Arabella, Idaho. would be 
excused its one-tune hillbillies 
again, is the small time. 

Most of the criticism in radio has 
theatrical antecedents and criteria. 
Therefore, the thing that flaunts in- 
concepts of rightness is the 
mall-timer on the big time. The 
choice evening spot nationally 
known trademark, big names, 
combined amateuishly to 
io a semi-coherent family apology 

The time in busines 
whether vaudeville, legit or cinem» 
exacts a 
The presence 
b'll opening 
didn't 


«)] 
ail 
a = th 
Pive il 


big show 


fairly rigorous standard 
Palace 


matinee of 


big-time 
that 


on ia 
an act 
matter of 
not only to the 


belong w a con- 
booker and 
but 


mis- 


ternation 
the the other acts 
elf. Such a 
corrected by the eve- 
ning performance. But radio’s clamb- 


manager and 
to snow business it 


cue would be 


reflexes. Equally, the radio station; bakes go on indefinitely 
= ane. all 
. ae 
' oe _= —_ _—_—_—_—_— ———. = -—s ae 


pressure | 


most popular remotes 
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Small Budgets, Regional Problems, 
And You Know the Kind of Talent 


By Showalter Lynch 
Radio Director, MacWilkins & Cole 
Portland-Seattle 


Seattle, Dec. 31. 


r 
anc, 





+ 
percentage of set ownership: and 
that due to the comparatively ab- 





sence of night life and the isolation 
of many of the outlying communi- 
ties. listeners depend a great deal on 
|} their for the 


radio seis entertain- 


First of all, what is a small bud- 
> 4int, | ment and contact with the outside 
eet I remember reading an article ‘ ; 
sik “Diced wihish world. Putting in another plug for 
In one ol 1e rade papers in wnie | 7 
oe pal : |the P. N. W. our per capita spend- 
the writer helpfully gave a few sug- |] ’ ; 
lable income ranks among the na- 
gestion is to what could be done} ; 
: £4 000 tion’s highe 
with a na pDuaget ol ay 4,U0U . 
; Talent 
, . 
, ‘You know the kind ff talen 
t rt "I j r di rT eS 
In th pat f a radio producer | wel) do you? There seems to be 
{ it} i ) if ol one- nin i) in impre ion n sOmMe quart >? that 
} t , is { ~ i} r ) 1 1 , 
. AIMOUTY : ; I u man everybody. except t} cil i f 
, enka ¢ | t J e : . ; 

) bi ) if) ) id i M yt ( iO New y rk. ( 1icago ind H yl! \ Ya | 
oma ; Loo © PprO- | was behind tl doot when the 
iced shows here one hour in lensth |, , \ , 

luced - each ils 1S)! broadcasting brains and ability to 
‘ +} Pro} 2.1 ‘tors 5-niece . : 
with from 8-10 actors, a pe . entertain was passed ot 
rchesir: fsuest artists and all the , 
— 4. 5 : ’ In order to get it into the minutes 
irimmings, yes, ana we even rec ’ . 
renee es Pe I'm going to speak right up in a 
1 hall that seats 2,500 people, for a ’ : a 
econ! meeting and say it isnt so. The 
total nut of $300 a show, including “ : 3 
tat ' stuff is here—richt here in the sticks 
station time. : ; 
, where most big time talent has al- 

+ > nic h: : ’ ese 9 ilv pa 
It i aid that a Chinese famil: ways come from. The trick is to 

can live on what the average Amer- 


can family throws away. Likewise 


he largest show ever produced in 
the Northwest could be paid for out 
of the money the average network 
commercial waste 

Yes, I said wastes: and I mean just 
that We've watched two or three 
of the big-time tanzas produced 


here during the past year and they 
throw more money away needlessly 
than we need for an entire show- 
at least by our standards. 

The remarkable thing is not that 
so many local and sectional shows 
are weak, if not actually bad, but 
}ihat withal. a number have becn 
|developed that hold their own in 
listener interest against network 


etc.. | 


competition 


| recognize talent and develop it, al- 
|thoueh the process is ofien 
|for all parties 


painful 
concerned 


I don’t mind saying that my big 
sripe comes from the fact that we 
lare beset with an ‘if-it’s-here-it-can’t- 
be-good’ inferiority complex. I ask 
you, who knows what’s good and 
what isn’t, anyway? 

Even the experis have muffed the 
big chance plenty of times. I read 
just recently where Ray Long, as 


|editor of Cosmopolitan, rejected 


Hemingway's ‘Fifty Grand, one of the 
sreatest short stories ever wriiten 
Goodness knows it’s worse with 
small town radio talent. We've had 


all kinds of people around whom we 
couldn’t sell to local sponsors for 
love nor money who are now doing 
right well for themselves 





In this classification I would put, on the big 
ymong others, ‘Covered Wagon Day time, thank you. 
ne of the first and still one of the | The point is that the locals lack 
best liked hereabouts of the radio|the confidence in new people and 
‘orse oprys: ‘Northwestern Neight- | 9¢w ideas. We have much better 
ors, ‘a localized version of the ‘Hob-| Success with people who have had 
by Lobby,’ now i its fourth year, and |some network ex»ericnce—not neces- 
our own Homicide Squad police dra- | arily because they are better, but 
| mas and ‘Montag Fireside Hour.’ | because the sponsor thinks that if 
There are many other shows. of | the network hired them they must 
course, which have been commer- | have something. 
cially successful and have loyal audi- | Outside Approval 
ences, both in Portland and Seattle,| AS for ideas, the customary pro- 
but these particular program come | cedure is to kick them around on 
immediately to mind. | several months and by that time they 
; show up on the networks. Then, 
Area’s Problems lafter the bloom has begun to weat 





| series, ‘Home Folks,’ on Nova Scotia 
stations, 

John Redmond, assistant directo: 
ff CHNS, Halifax, recovering from | 
serious illness. 

Major William Coates Borrett, di- 
rector of CHNS, Halifax, on 10-day 
biz jaunt to Montreal, Toronto and 


That, 


to make extensive special hookups. 
This situation has been a headache 
for years to advertisers in this sec- 
}tion who know that they must ex- | 
ect much of their sales volume to 
‘ome from these outlving localities. 








The Pacific Northwest seems’ to 
have a number of regional problems 
peculiarly its Its major net- 
work stations are located in Port- 
land, Seattle and Spokane, forming 
a triangle whose sides are approxi- 
mately 200 miles long. 


own, 


It is obviously impossible to cover 
this vast area by depending on pro- 
grams released from. stations in 
these three cities. In. Washington, 
no Seattle or Spokane station effec- 
tively covers Wenatchee, Yakima, 
Walla Walla, Bellingham or the 
Gray’s Harbor country on the Olym- 
pic peninsula. 

Eiiectiveness of 
tions stops at 
south, leaving Eugene 
Falls 


picture. 


Portland sta- 
Sulem to the 
Medford, Kla- 
Marshfield out of 
the Likewi that great 
region east of the Cascade moun- 
tains which includes The Dalles. Pen- 
dileton, La Grande, Baker, Bend and 
other cities is the effective 
Portland station. 
that I am re- 
to the primary 
tations involved 
stations will 
mie coverage throughout 
Washineton, Idaho, 
but not enough to 
selling job 
True. most of these 
their local station 
the long line hauls involved 
high cost of A. T. & T. service, it 


has not proved economically possible 


our 
about 


math and 


out of 
a of any 
understand 
in each case, 
of the 


oul 


service are 
Please 
ferring, 
ervice area 
Anvone of 
sive 
Orevzon 
Montana, 


horouch 


major 
you 
and 


do a 


towns 
due to 
and the 


smaller 


have but 


It has been a r 
levelopm 


‘al handicap to the 





of stronger 
thi 
looking 
to the new Don 
which ties in most 
lets in 
sible solution to this problem. 

On the favorable side we have the 
fact that the Pacific Northwest ran's 
high above the 


radio shows in area. At present 
forward hopefully 
Lee-Mutual setup, 
of the radio out- 


cities. aS a 


ve are 


yur smaller 


pos 


national average in 


s 


regional 


off, the idea may be adopted locally, 
but not until it has received this 
stamp of outside approval. 

All this, of course, is psychological 
Our main trouble traces back to our 


original thesis—lack of dough wiih 
which to work. Rehearsals cost 
money; special arrangements cost 


money; special material costs money, 

For something like six months we 
produced a half hour show which 
included four or five dramatic epi- 
sodes, an interview, from 20 to 30 
orchestral cues, from four to five 
musical numbers, and from eight to 
12 actors and did the whole thing 
‘in an hour and a half flat for re- 
hearsal time. And don't get the idea 
a sloppy production. 

This same shoe pinche 
other direction have to handle 
a tremendous number of shows in 
order to come out at all. Our 
sin per very small, 
the necessity for 

Th office—and by 
myself—has written 
cials, 





it was 
also in an- 
we 
| 
mar- 
show is hence 
duction. 

that I mean 
script, commer- 
supervised casting and produc- 


ma pl 


tion for upwards of 35 shows a week, 
with payroll running as hich as 
$10.000 a month, believe it or not. 


And these were live talent shows— 
| not transcriptions or spot announce- 
jments, although we have those, too. 
| I have no intention of painting an 


unduly pessimistic picture of the 
plight of the radio producer in the 
Pacific Northwest. There is one 
compensation that makes up for 


everything—it’s a great place to live 
And the fishing is swell 
can get to it. You'll pardon me now. 
This is Saturday afternoon and 
still got three do fot 
morrow. 


when vy su 


I've 
scripts to Lo- 


Penny Succeeds Long 
Charlotte, N. C 
Dewey Long is out 
Penny 1s in as of Sta- 
WBT here Long mav go into 
advertising agency biz on bis own, 
Penny comes from WPTF, Raleigh, 
IN. C. 


Jan. 1. 
and Royal E. 
ile monacet 


tion 


i 
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L. B’s Prophecy for 1933 
Miami, Jan. 1 

During a tug-o’-war between himself and a 42-pound ‘or was it 
420 pounds”) sailfish that struggled on the reel 36 minutes ‘or was 
it hours?), the absentee landlord of Station WCKY, Cincinnati, 
was interviewed by Varigry ‘remote control) on the subject: “1938. 
L. B. was told to answer ves or no. 

He answered, ‘Yes, if—’ 

The year to come will be okay for broadcasters if they work 
hard, don't hold too many conventions, and learn to play B-flat 
saxophone in their house orchestras 

‘The easy days are over, said L. B., illustrating his poin by 
leaning back in his leather chair and munching a caramel while 
the captain played around with the sailfish for a few minutes 
‘We broadcasters have a k ( econ e J yblems V¢ eve id 
before How about a d I ( if ne ¢ n 























FISHER OFFER 
TATION SALE 
FORMULA 


Washington. Jan. 1 
Middle course between tne ex 
iremes of uncontrolled profit and 
bare reimbursement for present 
physical valuation—should be _ fol- 
lowed in judging fairness of price 


tags places on radio stations, Federal 


Commission was 


Communications 


told last week. 


Outlining 
which may help the regulatory body 
eut of one of its worst dilemmas, 
Ben S. Fisher, former general coun- 
sel of the old Radio Commission, de- 


eight-point 


clared licensees ought to be allowed | js 


compensation for original 
ment, exploitation and operating ex- 
penses, and various intangibles. This 
yardstick would prevent illegal l- 
ceense trafficking and at the same 
time avoid injuring pioneers who 
have sunk large wads in development 
of the U. S. Industry. 

Supplementing plea for Comm:sh 
consent to sale of KOOS, Marshfield, 


invest- 


Ore., to local newspaper publisher, 
Fisher, in memo describing factors 

: } 
to be considered in measuring sales | 


prices, differed with both members 
of the industry outsiders who 
have denounced any profitmaking on 


and 


stations swaps. 
F.C. C. has legal power to pass on 
the reasonableness of the cash ex- 
changed, but said the test ought not 
be too severe. 
intangible 
the 
pur- 
said, 


Four tangible and four 
elements should be weighed by 
Commish in deciding whether 
chase price is fair, attorney 
They are: 

1. Actual physical assets. 

2. Additional sums expended for 
operation. 

3. Capital structure ‘(if a corporate 
licensee ). 

4. Promotion and development ex- 
penses. 

. Return on investment. 
. Expectancy of license renewal. 
. Other purchase propositions. 


cor MN 


With the element of public interest 
paramount, Fisher argued that 
broadcasters ought to be entitled to 
recoup all of their investments, in 
view of the hazardous nature of the 
business, the rapid rate of equipment 
obsolescence and depreciation, the 
cost of complying with government 
regulations, and the fact that broad- 
casting is, in its final essence, a busi- 


ness. Original construction cost, not 


the present depreciated worth or the | 


reproduction figure, should be the 
basic factor, he insisted, remarking 
that radio art has been from the out- 


set ‘one of ever-changing engineering | 


requirements.’ 


formula ! 


/ east Order 


He conceded that the | 


Improvement to public service. | 


ECHOES OF 640 CASE 


WRDO, Augusta License Renewal 
Scheduled for Public Hearing 
Washington, Jan. 1. 

Repercussions from the sensational 

640 case and the Segal disbarment 

trial were picked up by industry 


week 


eral Communications C 


listen: posts last 


ng 
Ommiission 
suddenly ordered public heat 


igs On 


license renewal application of 
WRDO, Augusta, Me. 

Exact reason for the citation was 
not indicated until several days afie 
the order had been issued. It be- 
came apparent then that the com- 
mish had obtained more info than 


has been already disclosed concern- 
ing the interest of Henry P 
| Portland capitalist, in the station and 
that it was determined to have every 
detail of stock ownership brought to 
the surface. Rines controls WCSH, 
Portland, and WFEA, Manchester, 
N. HH, 
Through the order the commission 
seeking to find out whether 
station has complied with the FCC’s 
regulations bearing on 
that affect control, whether it 
complied with the terms 
No. 2, requiring a sworn 
statement about ownership and con- 
trol and whether it had violated Sec- 
| tion 310 of the Communications Act 
which makes it necessary 
'the FCC of any transfer of control. 
| It’s the first case of its kind set for a 
hearing. 

Commish had on previous occasion 
requested info supplementing that 
contained in the renewal blank and 
ithe regular records already on file. 
Desired data—relating to  Rines’ 
| stock holdings and citizenship—was 
submitted in due form. 

Link between the renewal 
|and the Segal suspension was deemed 


Rines, 


had 


likely because the maneuvers 
|}made to proiect the Rines proper- 
ties in fighting invasion of the 
|Maine radio field by the Portland 


Broadcasting System. At the Segal 


| trial, great attention was paid to the | 


| Rines set-up, which includes remote 
|control of the broadcast ventures 
through the Eastland Co., a hold 
ing firm. 


SUN STILL RECEPTIVE 


‘Nero Welfe’ Adaption Failed to En- 
thuse Oil Firm 

} Sun Oil is continuing its search 
for a weekly night-time dramatiza- 
tion series. Show is wanted to ride 
{CBS as a running-mate for Lowell 
| Thomas’ commentating on NBC-blue 
|for the fuel firm. 
| Month ago CBS prepared an audi- 
| tion of a radiozation of ‘Nero Wolfe.’ 
| fictional detective character created 
| by magazine author Rex Stout. 
{Craig McDonald and 
(currently on Broadway in the legit 
|hit ‘Men and Mice’) topped the cast. 
Transcribed audition sent to 
oco’s Philadelphia headquarters did 
not impress jury. 

Roche, Williams & Cunnyngham 
lis the agency for Sun Oil. 


Touching on the delicate issue of! 
capitalization on licenses, the KOOS | 
counsel said a broadcaster who has 


operated in the public interest is en- 
titled to place a valuation on the ex- 
pectation that the F. C. C. will 
{inue to renew the station franchise. 
Individual whose permit has been 
renewed in the past is entitled to feel 
confident the government will con- 
tinue to let him and 
theory has been upheld many times 
by the courts, Fisher declared. 


con- 


operate, 


The ten-times-earnings vardstick. 
which was used in the KNX and 
KMPC cases. is fair to the public and 
the industry. he concluded. Since 


rates of radio siations are not regu- 
lated, the expense of living up to 
public interest requirements Is con- 


siderable, and operation is a ‘haz- 
ardous enterprise, this return is not 
BNCESSIS €, 


this } 


Peterson with Mutual 

| Mutual network has enlarged its 
| Chicago sales staff to three men with 
the addition of M. H. Peterson, 
merly with Hearst Radio. 


Web is now repped by equal ped- | 


New 
aggregate of 
the 


York 
Six 
network 


and 
sales- 


has 


staffs in both 
and the 
men is as 


ever had. 


| Arch McDonald’s Award 


dling 
| Crm, 


many as 


Washington, Jan. 1. 
Plumes for being the ‘Best Base- 
| ball Broadcaster of 1937° awarded 
, last week to Arch McDonald, WiSV 


sports commentato 
(Wheaties). 

Presented a 

jt! t 


vold wrist wetch by 


porr.dge company, 





the | 
contracts | 


of Broaa- | 


to inform | 


hearing | 


Waliace Ford 


Sun- | 


for- | 


by General Mills 


WBRE Praised by P. O. 


Washington, Jan. 1. 
spirit of WBRE, 
drew orchids this 
Postmaster General 
annual report 
town station 


Co-operative 
Wilkes-Barre, 
week from 
Farley, whose 
mended the coal 
prevent 
last year’s Good Friday bombings. 


for 
helping 


Outlining work of the postal in- 
spectors in the fiscal year which 
ended June 30, Farley remarked that 
the local transmitter helped 
rovernment with its 15-minute warn- 


ings to possible recipients of parcel | 


post packages containing explosives. 


HI HOTEL ORGS 
QUIT RADIO IN 
ASSN. PACT 


Jan. I. 
the 


Chicago, 


Following a meeting of 


with the exception of the Edgewater 


Beach, have decided to go off the 

r with their sustaining dance or- 
chestras on Jan. 15. On that date, 
local and network stations in Chi 


apply a $100 weekly service charge | 


on remote band pickups. 

Pair of Andrew 
Aragon and Trianon, will sever from 
WGN, with the Tribune station 
carded to continue at this time with 
only the Blackhawk. Edgewater 
Beach will continue on WBBM with 
its bands on a non-service charge 
because of a previous contract which 
does not expire until April, 1939. 

WBBM will also keep such cafes 
as the Yacht Club and Harry’s New 
| York Bar. NBC will retain the Chez 
Paree, Grand Terrace and Oriental 
Garden, 

In lieu of carrying late dance 
music from Chicago spots, all 
tions here will concentrate on pick- 


sta- 


cially N. Y. Complexion change in 


a builder of 


of Chicago as 
bands. 


name 


Anniversary 


com- | 


more fatalities in | 


the | 


Chi- | 
cago Hotel Association, all hostelries, | 


i 
Karzas ballrooms, 


| numbers, 
| cumstances 


ing up bands from out-of-town, espe- | 


this situation may mean the decline | 








_ IN CHI ON AFM ACCORD 


Chicago. Jan. 1. 
Petrillo, Chi musician 
and NBC were in con- 
this week, trving 
mutual settlement to 
gan. 13 Network is 
the clause which 
any 
unfair to the 
Musicians. 
prac- 
with 


James C. 
union chief, 
ference two days 
to efiect 


into 


some 
effect 
holding out 
would 
Station 
American 
Meanwhile 
tically 


£0 
against 
prohibit it from feeding 
declared 
Federation of 
Petrillo 
concluded 


has 
negotiations 
downtown theatres whereby they 
would establish seven days’ pay for 
six days’ work. Musicians have 
been getting six for six in theatres, 
with the change in scale sought by 
Petrillo on the heels of having 
| recently .established the for 
six scale in niteries. 


his 
seven 


IMPINGED ON LAW? 


Bingo Variation Yanked Off WICC 
on Boston Orders 
New Haven, Jan. 1. 
Radio number game, ‘Ma-jic,’ 
sponsored by Majestic Laundry on 
WICC, cancelled with Monday’s 
(27) show. Announcer stated pro- 
gram, 15-minute version of Bingo 


geared to New Haven dial telephone 
was pulled because of cir- 
beyond control of 
tion and sponsor. 
Understood WICC 
ment cancelled on = advice 
Shepard headquarters in Boston. 
Whether the game crosses lottery 
line has long been argued ever since 


Sta- 


sales 


depart- 
from 


introduction. Similar show _ has 
been underwritten in other New 
| England cities by Kay Jewelry Co. 
| WICC commercial was in its last 
contract month. 


Dr. Walter Damreseh and baritone 
Glen 


program on NBC-red Feb. 13. 


The Old Joke 


To start with, I may as well aamit 
I don't know where I originally came 
from. I have a very faint recollec- 
tion of seeing an Indian and a man 


} 

| that looked a lot like Columbus; then 
I recall being in a barroom with a 
|couple of wisecrackers knocking me 


around, but, as I said before, I can’t | 


| say for sure where I came from or 
who my parents were...I kinda just 
happened, just like Topsy...only 
long before her. 

The first thing I do remember is 
being in the smoking room of a rail- 
road train with a lot of traveling 
salesmen. That's where I got my first 
big laugh; that’s why I remember it. 
When I got off the train a minstrel 
man cleaned me up, and I trouped 


with him for a number of years and | 


was a big hit in every town and 
hamlet in the country. When the 
old minstrel man went to the Green- 
room Upstairs, his son took me, and 


we played the beer gardens and 
| Variety Halls. I served him like I 
did his father, and even when he 


became a headliner in Vaudeville he 
| would use me when his act was 
flopping; he called me his Standby... 
Many of the acts on the bills would 
borrow me to bolster up their com- 
edy...and you should have heard the 
| old rave when he would hear 
j}about it...he would write letters to 
the trade papers and accuse the acts 
of kidnapping me. 
tect me, even going so far as to get 
a passport from the Copyright Office 
|in Washington. But it didn’t help. 
He stopped working and lost interest. 
and I found myself in 
They were using me in titles in the 


guy 


belly laughs, ‘cause, you see, there 
was a new kind of audience, and 


they, thought I was a kid, with the 
nice printing they gave me and the 
lights ‘n’ everything I did look young. 

Then I appeared for a long time in 
the better grade magazines... .ap- 
pearances in newspaper followed, and 
it was no time before I found myself 
in the Exchange Columns of all the 
;newspaper in the world. They trans- 


He tried to pro- | 


Hollywood. | 


Silent Pictures, and I got plenty of | 


By Joe Laurie, Jr. 


‘and I finally returned to this coun- 
try and took up my residence in a 
| Joke Book, where a burlesque comic 
saw me and took me for a tour on 
‘the Burlesque Circuits. I was get- 
ting big laughs, but didn’t care much 
| for it, because he dirtied me up and 
| it reminded me of my kid days. 

I got away from him and went into 
|Club Life. I guess I was in every 
‘club in America; some of the boys 
treated me swell, but the business 
men at luncheons and at banquets 
| wore me out. I was getting a bit 
| tired of people making funny noises 
; with their mouths when they heard 
| 
! 


me; some of the boys were calling 
;}me moth eaten and said I had whis- 
| kers; that isn’t nice to treat old age 
|like that, so I was kind of happy 
when a little fellow with glasses who 
| said he was a comedy writer took me 
|in and gave me a home in his files. 

I spent many happy years there 
| with fellows of my own age, and the 
jlittle fellow would very seldom 
| bother us. Sometimes he would look 
| us over and shake his head sadly and 
| put us back in the files. Other times 
|he would send us out to tab shows. 
|musical comedies and cheap cabarets. 
Some of these birds would make me 
| work plenty hard: they made me do 
doubles and fix ine up into sketches 
and blackouts. 


I thought sure I was 


| retired when one dav the little au- | 
stuck | 


thor put me in the 
the files in storage. 
I was all set for a nice rest when 
somebody discovered Radio. The 
first thing I knew the little 
had me in a big office. dusted me off 
and I made the rounds of every st 
tion in the country. 
hard and often for every comic on 
|the air; sometimes worked 
different comics in one day; some of 
the smarter ones had my face lifted 
and I was hardly recognized except 
by the wise guys. The comics would 
,ad lib me and kid my age, but still 
; were using me. 
I am tired and weary. but they say 
| there are new generations coming up 
j and that I must go on and on until 
the time comes when there 


files and 


a- 


I have worked 


are no 


lated me into all kinds of languages. ; more files, comedians and memories. 


Railroads Eye Radio Advertismg As 
Preparation for Pushing Rate Tilt 


PETRILLO, NBC CONFER 


Darwin guests on ‘Magic Key’ | 


fellow | 


for 10; 





Wednesday, January 5, 1938 


= 





Association of Eastern Railroads 
seriously considering § invading 
radio for the first time. Heretofor. 
all roads along the Atlantic have 


| refrained from ozone blurbing by 
| mutual agreement. 

} Priming of the pump for radio js 
being prompted by the general de- 
sire of the R.R.’s to get their rates 
hiked by the Intersiate Commerce 
Commission, Roads would like to 
tilt their present coach-rates of 2c.- 
a-mile: life Pullman fares 10° 

I.C.C, smile seems difficult to « 
tain, with the feeling of the g 

reported to be that 
be satisfied with 

ments in rates made 
when basic fares were from 
3'c.-a-mile to their present peg. 
Many of the roads opposed the cut, 
and now point to the figures 
prove that, although their haul is 
| greater, the gross jis less and the net 
is affected. 

Program which the Association 
would air would be fashioned in the 
form of an institutional ballyhoo 
glorifying railroads, with attempted 
subtle finger-pointing that service 
would be better and the public more 
pleased if rates were hiked a notch, 

| All last week NBC 
ment was working on 
| tive client in an 


ts 


also 


ve o 
ment 
should 


the roads 
the adjust- 
two vears as 


} 
iowered 


which 


sales 
the 


depart- 
prospec- 
effort to crack the 
ice which has chilled out all ex- 
cursions onto the ether in the past, 
Yesterday (Tuesday), John H. Fitz- 
gerald, vice-chairman on public re- 
lations for the Eastern group of 
roads, talked over WMCA, New 
| York and the Inter-City regional. 
| Spiel, a sustainer, was billed ‘Fair 
Play for Transportation’ and ad- 
| vanced the point of view held by the 
|; roads regarding their appeal to the 
if os Of 


ALL NORTHWEST LINES 
DOWN; SERVICE JAZZED 





| 
| 
| 
| 





Seattle, Jan. 1 
All radio network service to the fy 

| Pacific Northwest was wiped out 

Monday when a freight train hit a 

slide near Longview, Wash. Two 

}engines jumped the track and carried 





out all line facilities. Two firemen 

| were killed. Wires were dowr “%* 

| hours. 

Radio engineers on tl 

| lets lost plenty of sleep but mé: 

emergency with very bre: | 
| KVI, Seattle-Tacoma reached out 

| 1,300 miles to rebroadcast KNX, 
Hollywood, CBS key station. With 


permit of Columbia, James Wallace 
|; engineer of KVI at his salt water 
transmitter site pushed a _ button 
which placed in operation a high- 
| fidelity special receiver and carried 
| good quality programs. This station 
‘also picked up KOIN, Portland, Co- 
| lumbia station. 

; KOL became the key station in 
| fact with the wire break when this 
outlet originated and fed all the 
Northwest Mutuals in this state and o% 
Oregon local shows. Archie Taft, 
vice-prez of KOL, estimated that 
| over 40 programs were sent out of 
his studio to Northwest Mutual chain 
| during wire shutdown. 

| KOMO-KJR, NBC, and KIRO, 
|CBS, alternated hourly on the one 
|; wire opened for nets by the tele- 
| phone people. Some of the listeners 
| got quite a kick out of hearing shows 
from what they thought was the NBC 
over their receiver dialed for Co- 
lumbia reception and vice versa. All 
net outlet engineers worked to- 
gether in the 24-hour battle to 
straighten out the trouble with tele- 
phone people helping in untangling. 


N.A.B. Convention Setup 





Washington, Jan. 1. 
Arrangements for special National 
Association of Broadcasters conven- 
tion for discussion of proposed reno- 
vation of the trade body's structure 
were completed Friday (30). 
Ratifying recommendations of the 
special convention held last October, 
| President John Elmer issued sum- 
|mons for members to gather at the 
Willard hotel here Feb. 14-15-16 and 
named individuals to work out de- 
tailed schedule. General convention 
chairman will be Ed Spence of 
| WBAL, Baltimore. Local committee 
headed by William B. Dolph 
WOL, and includes Frank M. Russell 
NBC, and Harry A. Butcher, CBS 
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_ WRHAT IS 
GOOD RADIO? 


A program must entertain, YES! ... But even the most 


entertaining program is a flop if it doesn’t sell merchandise 


AST YEAR radio advertisers spent over one hundred million 
dollars to bring the pick of the world’s entertainment inte 
millions of American homes. 


In their ceaseless bid for the attentive ear of the public, 
advertisers have searched every available field of amusement 
... have combed every highway and byway of talent to assure 
their program a larger audience than their competitors’. 


What is the result? Good entertainment, of course. But in 
their struggle to please, many advertisers overlook the fact that 
in radio, unlike Broadway, the measure of one’s audience is 
not necessarily the measure of sales. 


You've got to SELL them 


Merely devising elaborate entertainment is no assurance that 
a radio show will “click” in a sales way. For people being 
basically the same—whether you write to them or talk to them 
—those factors that make printed advertising successful must 
also be present in a result-getting program for the air. 


Whether an advertisement be splashed in printers’ ink in a 
magazine or newspaper, or spoken by an announcer into the 
microphone, it must contain the essentials that engage atten- 
tion, that whet the appetite, that make people want to buy. 


This is the viewpoint from which this agency approaches the 
production of any radio program, large or small, For despite 
the glitter and glamor of radio's colorful entertainment fea- 
tures, it is still fundamentally true that unless a program sells 
merchandise ... unless it converts listeners into buyers — it is a 
luxury in which no advertiser can profitably indulge. 

Mindful of this, our radio departments in New York, Chicago 
and Hollywood have special staffs of commercial writers whose 
sole job is to put “sell” into the radio programs of our clients. 


With a skill and unobtrusiveness born of long experience in 
radio salesmanship, these writers weave into each program 
powerful, reason-why sales messages that are caleulated to 
create a desire and demand for the product advertised. 


This is the kind of salesmanship that is achieving remarkable 
results for our clients, A salesmanship which, day in and day 
out, is actually moving merchandise off dealers’ shelves. 


Radio Specialists 
Supplementing these creative efforts are the most complete 
radio facilities available. In this agency. more than half a 
hundred people devote their entire time to the preparation 
and production of radio programs. There are special directors 








RUTHRAUFF & RYAN RADIO PROGRAMS 


NETWORK PROGRAMS 


MAJOR BOWES' ORIGINAL AMATEUR HOUR 


Sponsored by Chrysler Corporation for Plymouth, Dodge Passenger Cars and 
Trucks, De Soto and Chrysler Motor Cars 


AL JOLSON, with MARTHA RAYE, PARKYAKARKUS, HOLLYWOOD 
GUEST STARS AND VICTOR YOUNG'S ORCHESTRA 


Sponsored by Lever Brothers Company for Lifebuoy Health Soap 


JOE PENNER, GENE AUSTIN AND JIMMY GREER’S ORCHESTRA 


Sponsored by R. 8. Davis Company for Cocomalt 


EDWARD G. ROBINSON IN “BIG TOWN,” WITH CLAIRE TREVOR 


Sponsored by Lever Brothers Company for Rinso 


“THE SHADOW” MYSTERY DRAMAS 


Sponsored by The D.L.& W. Coal Company for ‘blue coal’ 


“SMOKE DREAMS” VOCAL AND ORCHESTRAL MUSIC 


Sponsored by H. Fendrich for la Fendrich Cigars 


“BIG SISTER” WITH ALICE FROST AND MARTIN GABLE 


Sponsored by Lever Brothers Company for Rinso 


“AUNT JENNY’S REAL LIFE STORIES” 


Sponsored by Lever Brothers Company for Spry Shortening 


EMILY POST IN “HOW TO GET THE MOST OUT OF LIFE” 


Sponsored by Florida Citrus Commission for Florida Citrus Fruits 


“SPOT” PROGRAMS 


CAMPBELL CEREAL COMPANY .. Children’s Program for Malt-O-Meal 


CHRYSLER CORPORATION, 
DODGE DIVISION 


rare ard ae a ee “Spot” Announcements, Sports and News 


Programs for Dodge Dealers 


HOLLAND FURNACE COMPANY. “Spot” Announcements for Home Heating 


and Air-Conditioning Units 


HYDE PARK BREWING CORP . °30 Minutes in Hollywood.”’ Also Sports, News 


and Musical Programs for Hyde Park Beer 


IRONIZED YEAST COMPANY... “Whispering” Jack Smith and Orchestra for 


lronized Yeast 











LEVER BROTHERS COMPANY..... Local Announcements for Spry Shortening 
for daytime shows, and special directors for evening programs. - _ , | 
Each program has its own production staff, including script ae es eres eee bie ti nae Tegra Yar Watgen's 
writers, commercial writers and production men. emedy 


Our offices in New York, Chicago and Hollywood are com- 
pletely equipped to produce any type or size of radio pro- 
gram, from a “spot” announcement locally, to the most elabo- 
rate full-hour show on the networks. 


Perhaps you would like to know more about our methods of 
radio advertising—methods which. though concerned with the 
most brilliant entertainment in the world. never Jose sight of 
the most important thing in radio promotion—SsAaLEs. 








OSHKOSH B'GOSH, INC. 


. “Lem and Martha” comedy serial for 


Oshkosh Overalls 


PENN TOBACCO COMPANY .. . Sports and News Broadcasts for Kentucky 


Club Pipe Tobacco 


COMPLETE RADIO PRODUCTION FACILITIES IN 
NEW YORK, CHICAGO & HOLLYWOOD OFFICES 















































RUTHRAUFF & RYAN, INC. 


NEW YORK 


Advertising CHICAGO 


ST. LOUIS ° 
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e <-nme leader 


... twice! 


For the second consecutive year, COLUMBIA continues its 


leadership 7n all three major phases of network advertising: 


IN 1937, Columbia carried the greatest dollar-volume 


of advertising of any network in the history of radio.* 


IN 1937, Columbia was the choice of more of the coun- 


try’s leading advertisers than any other network.** 


IN 1937, Columbia continued as the world’s largest 


radio network.*** ° 


This record, of course, 1s not Columbia’s alone. It was made 
by the most careful buyers of advertising in the world—who 
increased their average expenditure for Columbia Network 
facilities this year over last by 25.9%. 

In the detailed record of these advertisers is the answer to 


every basic question you can ask about radio advertising: Does 


i 





*4nd did so last year. 


** Ind has heen for four consecutive years. 


*** dnd has been for five consecutive years. 
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radio sell s/ow turn-over products? Does radio sell gazck turn- 
over products? Is the zmstztutzonal campaign effective on the 
air? Must it be a ‘bzg’ radio program to be successful? The 
answers to these questions at Columbia are not theoretical 
or academic. They are written by the advertisers themselves; 
advertisers who, in a sévgle medium, bring everything to the 
nation—from banking to beans; bread to abrasives; cigars, 


cigarettes, candy and cars! 


But this record tells less than half the story! 


The record set by CBS sponsored programs is /ess than 
half the story of the Columbia Broadcasting System in 1937. 
Throughout the year, some 22,475 different programs were 
broadcast to the nation over Columbia. More than half of these 
were programs “by Columbia” —produced by the network in 
the living and challenging fields of Public Affairs, Education, 
Serious Music, Religion, Special Events and Sports. The variety 
of these programs on Columbia rounds out the schedule of the 
largest radio network in the world. It brings the world’s vozce, 
as well as its goods, home to the nation through each day of the 


year—wherever home may be. 


COLUMBIA BROADCASTING SYSTEM 
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St holon RK UE adverletrs and AGOHCES ti Mh e on Mp rf CHER 


| To facilitate contact a direct telephone wire te WCAU 
| Philadelphia headquarters is available to all New Yerk 


advertisers and agencies. Simply call Wickersham 2-2000 


















































SEASON'S GREETINGS 


RUDY VALLEE 


RUDY VALLEE 
ORCHESTRA UNITS CORP. 


New York 








—fi- 


$15 MADISON AVENUE 










LEE DIXON 

CYRIL SMITH 

AL BERNIE 

BARON AND BLAIR 

THE GENTLEMEN SONGSTERS 
EDDIE LEONARD. JR. 


| MANAGING 


VIC HYDE 

JUDY STARR 
HILDEGARDE HALLIDAY 
SEAB WARING 

MIRTH & MACK 











THE CONNECTICUT YANKEES ? 
AL ROTH AND HIS ORCHESTRA 
SLEEPY HALL AND HIS ORCHESTRA 
EOBBY WORTH AND HIS ORCHESTRA 





















HYMAN BUSHEL 


Secretary-Treasurer 





LESTER LADEN 


Business Manacer 
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. To Our Friends 
‘ ‘ of Radio, Screen and Stage 





The Neason's lireetings 


—and to the artists 
whose talents have helped build 
our present record in Radio 


Thanks and Best Wishes 
ices 


During October, November and December, 1937, 
four out of the six most popular hour programs 
on national networks were produced by the 


J. Walter Thompson Company. 
* 
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Six times the J. Walter Thompson Company has 
produced a new radio program which has ranked 
ahead of all others as most popular on the aur. 
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NOW ON 


Th irty-sccond 


and bis Violin: 


CONCERT TOUR 


WA Coteledet-seel-selt 


PHIL 


RUBINOFF 





Paramount Building, New York 
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AIR FEATURES, Inc. 


Radio Productions 


247 PARK AVENUE 


NEW YORK 
Wickersham 2-0077 





























Holiday Greetings To All My Friends Everywhere 


BELLE BAKER 
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WBNX von 
YORK 
1000 watts cay AND NIGHT 
The Station that Speaks Your Language 
compliments ; 
] of the season f ] 
A.L.ALEXANDER 
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YOWSAH-My 


Good Frienas 

















The Old Meestro 


BEN BERNIE 

















And All the Lads 





and gals and ‘also saluting our new Alma 
Mater—Good Old (U.S. TWRES—Starting 


Wednesday Nielht, Jkwnwanv 12, at 9:30 


| 
| 
are hollering Greetinges, at vouse guys 


P.M., EST, over Gdeah old] Columbia. 























ee 





aetna 


—meepeen ere ~ 
ee ae 


wot 
oa 


* 
ere 


Sern eer ect aren = 


Thirty-second VARIETY Anniversary 











Wednesday, January 5, 1938 


=z 














Variety, Issue Oct. 6, 1957 


SHEILA BARRETT 


With Joe Rines Orchestra, 
bell’s Royalists, Graham 


30 Mins. 

GRUEN WATCH 

Sunday, 5:30 p. m. 

WJZ, New York 
(McCann-Erickson) 


Sheila Barrett has lots to draw upon for 
radio. She is many things by virtue of 
her mimicry. With the magie touch of 
voice emulation she can reproduce known 
people or handle a variety of character- 
Essentially a vaudevillian in the 
best sense of that tradition und word (al- 
though of late more identified with other 
branches of amusement), Miss Barrett is 
adept in more departments than one. She 
can thus be heavy or light, can talk or 
sing and can roam the range of methods 
from hokum to high satire. 

She will need, as all artists need, in- 
telligent spotting and handling and a 
sympathetic environment, but she herself 
can and should contribute much show- 
manship to the program. For her radio 
starring is a logical culmination of her 
increasing prominence as a reliable stellar 
entertainer. Miss Barrett has been more 
or less a fixture at the Rainbow Room, 
Class N. Y. nitery. Land. 


Roy Camp- 
McNamee 


izations 


Varicty, Issue Dec. 1, 1937 


Sheila Barrett-Joe Rines-Graham Mcec- 


Namee half-hou Sunday afternoon, for 
Gruen, is of big leagu evening calibre, 
Miss Barrett was. particular] punchy 
with her take-off on the temperamental 
star and, for fear of any entanglements, 


} 


she slipped in a cute technical alibi that 
if it fits any real or living person, it just 
happens to be a coincidence The mimic 
usually tells a little tale in any of her 
personations, thu ning the art with 
continuity. 


s combi 


Variety, Issue Dec. 8, 1937 
Miss Ba 
cast W. ee 


rrett made it funny when she 
Fields as Hamilet and followed 
with an ‘Othello’ rendered by Stepin 
Fetchit and Marv Boland Droll idea to 
start with and heaped up the 
giggles. Land. 


} , 
ine sines 


Variety, Issue Dec. 8, 1937 


‘Let’s Visit. Mimic came forward later 
with an ultra-heavy one-gal story in 
which she projected a mood with 12 cyl- 
tnders and one cartridg Latter was the 
payoff as the love-daft dame suicides. It 
sounds like something most people 
wouldn't call entertainment as set down 
in print. But the lady knows her stuff. 
And made it stand up and out. 


Variety, Issue Oct. 13, 1937 





At the Rainbow Room 


Sheila Barrett’s new impressions are us 


punchy as ever. Starter 


Brice as Scarlett O'Hara, 


Fields as Rhett Butler, w 


a funny 


Merry-Go-Round 


idea. 


Broke 


strange-interludish m.c. ( 


kidding on the square): 


the powder room of anv 


Nazimova 


the 


{ 


-offer is 


opposite 


Down’; 


which 


nitery, 


all strong attention-getters. 


Variety, Issue Dec. 8, 1937 
Loew’s State, 


Sheila 


Barrett, 
white, strides the he 


dresse 


New York 


action with her sterling mimicry. 


summate artiste, Miss B: 


whatever she 


lection at the time the show was caught 
southern 


is that 


belle doing the nite club rounds in 
Shan, 


York. 


Management, RICHARD KRAKEUR—LOUIS SHURR AGENCY 


excellent 


attempts. 


takeoff 


irrett 


lIler encore 


of a 


She stopped the show. 


doing 


might be 
cavalcade in 
and the 
spiffed Dixie-belle are all funny ideas and 


Abel. 


d elegantly in 
ights of customer re- 
A con- 
excels in 


Fannie 
W. C. 
hich in itself is 


ae 


Ti «ss 
prestige ... 
‘The 
the for eee 
audience... 
PP sss 
resulis ... 
use 


Se- 


New 


FREE and PETERS 


Exclusive Representatives 














PORTLAND 
... Oregon 


KOIN 


has for years 





maintained the 
largest vocal, 
instrumental, 
and production 
staff in the Pa- 
cific Northwest 
...and is the 
only CBS outlet 
for Oregon and 
Southern Wash- 


ae 


showmanship 





KOIN 


in PORTLAND | 
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SEASON'S GREETINGS 


PERSONAL DIRECTION 


HERMAN BERNIE 


NBC 


KIE HEL 


LER 
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1937 Citation 
ix 
Soci icd 


Service Stetion 


-KSTP | 
— nd gape : 

















“lotthuvests ts Leatting Radio Station 


WHALE LEE EEE EEE EEE! 


IRST AGAIN! 


FIRST in showmanship and service to the community is an 





enviable distinction. For the past ten years every authentic 
survey in the Twin Cities area has shown KSTP with over 
50% of the listening audience. During the same time KSTP 
has been the preferred station by local and national adver- 


tisers. And now official recognition of leadership. 





THE NATION’S CHOICE IN THE GREAT NORTHWEST 


SAINT PAUL MINNEAPOLIS 


STANLEY E HUBBARD Prasident and 


23000 WATTS 


Fer Rates and Schedules. Address Ray C. Jenkins. General Seles Manaeer. 
KSTP. Minneapolis—Saint Poul. M::neseta. or eur National 
Representatives: In New York. Chicago, Detroit and 
Sen Frencisco— Peul H. Raymer Co. 


Seneral Maneger 
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Advertising ‘2s 


| IN 1938 
| 7 
SEASON’S GREETINGS 5 q 
ports an 
Merchandising . . . Radio WALTER CASSEL | [J special Event; 
(BARITONE) Greetings from 
MAXWELL HOUSE SHOW-BOAT, SEALTEST “SATURDAY 
NIGHT PARTY,’ GENERAL MOTORS CONCERT HOUR DICK 
$29 MORTH MICHIGAN AVENUE... CHICAGO 





Season's Greetings 


Jerry ------ 


HOLLYWOOD HOTEL 
PROGRAM 


CBS Friday Evenin 


g, 9 P.M. EST; 6 P.M. PCST 








a 


Season’s 
Greetings 


from 


ferde 
grote 


@ COMPOSER 
@ CONDUCTOR 
@ ARRANGER 


Exclusive Management 


CONSOLIDATED 
RADIO ARTISTS, INC. 




























Happy New Year 
Everyone 


GABRIEL 
HEATTER 
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WSYR 


ADVISES YOU 
TO KEEP YOUR EYE | 
ON SYRACUSE 
































STARRED ON THE 
CHEVROLET (WABC) 
NEW YORK 
PERSONAL REPRESENTATIVE 
BEN R. LIPSETZ 
607 FIFTH AVENUE, NEW YORK 











PROGRAM FROM HOLLYWOOD AND 




















FISHELL 


WMCA 
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30 


N'S 


GREETINGS 


N. W. 


Philadelphia, New York, Boston, 


London, Buenos Aires, 


AYER & SON, 


INC. 


Chicago, San Francisco, Detroit, 


Sao Paulo, Toronto, Montreal 


























Holiday Greetings to Everyman's Family 


Fro HY] 


ONE 
MAN’S 








FAMILY 


d. ANTHONY GRIYVTHE..........--- Father Barbour 
gg FO ere ee Mother Barbour 
SEE ctr cccwsscnensudandouene Paul 
Ce PC wecndeésseeens eh epnseees Hazel 
BARTON VATION oon cc cece cecnss Clifford 
Pe SS o cabnn dacs aneeeeeowes Claudia 
EET rer ee eT Jack 
ek , Ss Seer rr Teddy 
WALTER PATTERSON. .----.- Captain Nicholas Lacey 
ok Bk eer errr rT ee Ann Waite 


CARLTON E. MORSE, Author-Producer 


And a HAPPY NEW YEAR 




















IN SOUTHERN CALIFORNIA 





IT’S 

640 | 

“ K ° , ; 

For All 
NBC Red Network Shows 

AND 

1,430 

k.c. e e e 





NBC Blue Network Shows 


LOS ANGELES 


one ©, Qrtking. 


Represented Nationally by EDWARD PETRY & CO.. 


50,000 


walls 


5.000 


walts 


Ine. 
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The 302nd performance of the 
National Barn Dance takes place on 
Saturday night, January lst, 1938. This 
program has been produced and 
broadcast on the stage of the Eighth 
Street Theatre for more than five 
years and nine months, played to a 
full house at each performance. 


WLS has again proved its supe- 
rior showmanship. In the past year 














the WLS acts received more than a 
million letters from listeners in 
United States, Canada and other 
foreign countries. 


Personal appearances of the WLS 
entertainers are always in demand. 
In the past year they played to record 
breaking crowds throughout the 
states in the Midwest area. 
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SEASON’S GREETINGS TO MY MANY FRIENDS 


OSWALD 


“OH YEAH” 


UNIVERSAL PICTURE 
“YOU'RE A SWEETHEART” 


CAMPBELL’S SOUP 
BROADCAST 


HOLLYWOOD HOTEL 
BROADCAST 


CONGRATULATIONS U/Aaa ry ON YOUR 32ND ANNIVERSARY 




















GREETINGS FROM 


ELAINE STERNE CARRINGTON 


AHTHOR OF 


‘PEPPER YOUNG’S FAMILY?’ —Sponsored by PROCTER & GAMBLE 


NBC—BLUE NETWORK, 10:30 A.M. EST 


Beginning January %, 11:15 A.M. Es? 


NBC—RED NETWORK, 3 P.M. EST 


WOR—MUTUAL NETWORK, 1:30 P.M. EST 


5 ee A 












































NOW PLAYING 
HOTEL ROOSEVELT 
NEW YORK CITY 








SEASON'S GREETINGS 


GUY LOMBARDO 


AND HIS ROYAL CANADIANS BOND BREAD 
MANAGEMENT—MUSIC CORPORATION OF AMERICA 











5:30-6 P.M., EST, Sundays 
Mutual and CBS Networks 
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‘STEP UP CLOSER, LADIES & GENTLEMEN 


“See ZAZA, the Snake Charmer, handle six live rattlers!”’ 


**See her tease them ’til their poisonous fangs reach out to sting her!” 


**That’s it...close in, folks} Make room over there for more, please!” 


ND so Dr. Thomas, the horse-and- 
A. salesman, put on his show and 
drew a record crowd. Grown-ups, old folks 
—all wanted to see ZAZA, the Snake 
Charmer—and Dr. Thomas wanted to sell 
them his Snake Oil, a cure-all for rheuma- 
tism, stiff joints, aching backs... 

Dr. Vhomas had tried many acts before 
he developed ZAZA into his best money- 
maker. He tried the shell game. It always 


drew a record crowd —of town dandies and 


kids— dwt they didn t buy his snake oill 


‘Then he caught on. He built his show to 
suit his market. He attracted a record audi- 


ence of people who could use his wares. 
Every advertiser can draw a valuable 
lesson from Dr. Uhomas. Will his radio show 
meet this crucial test: 
“To at built to suit my market? Will it 
attract a record audience of people who will 


buy my wares?’ 
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INCORPORATED 





9 ROCKEFELLER PLAZA 








NEW YORK CITY 











pt ee aoerTt — —_-_- 


—_— 
—_ 





























Thirty-second VARIETY Anniversary 





Wednesday, January 5, 1938 





— 
— 














BERT 
LYTELL 


UNDER CONTRACT TC 


BLACKETT 
SAMPLE 
& 
HUMMERT 

















Greetings 


Maestro BILL McCUNE 


UNCLE DON 


OF WOR 


BILL TREADWELL 


Production Representative 














holiday greetings . . 
earle ferris 
radio feature service, inc. 


420 madison avenue new york 
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Season's Greetings 


- SCHWIMMER & SCOTT 


| ADVERTISING 
| CHICAGO 
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The Radio Corporation of America 
extends its thanks to the artists 
who have made the Magic Key of 
RCA one of radio’s greatest shows 


On the air two years—and one of radio’s most 
popular programs! That’s the record of RCA’s 
Magic Key show. 

Every Sunday afternoon, this program covers 
the country on the wings of NBC’s nation-wide 
Blue Network And the Radio Corporation of 
America, for the past two years, has had the 
piteasure of bringing America’s millions a parade 
of talent equalled by few radio programs. Talent 
that has broadcast from all over the world. 
Talent so varied that every type of entertain- 
ment has been enjoyed by listeners. 

Talent has made this show what it is today. 
And so, as the Magic Key of RCA embarks 
on its third annual cruise of the air waves, the 
Radio Corporation of America warmly salutes 
and thanks the many stars whose 1937 appear- 
ances have made this program a weckly event 
in millions of homes. 


ALL AMERICA’S YOUR AUDIENCE 
ON NBC PROGRAMS 


The Red and Blue Networks of the National Broad- 
casting Company cover the country completely. NBC 
programs are heard by countless radio fans 35 hours a 
day. And artists appearing on NBC nation-wide network 
shows know the importance of this huge audience. 


vx NEW STARS ARE BORN +: 


NBC Artists’ Service plays a unique role in radio. 
For this section of the National Broadcasting Com- 
pany fosters scores of new stars each year. Many of 
the biggest names in radio began here. 



































These Are the Artists Wha A ppeared on 
the RCA Magic Key Program in 1937 


Frank Black 
Max Reinhardt 
‘Fats’ Waller & Orch. 
Ania Dorfman 
Geo. ‘Doc’ Rockwell 
Ezio Pinza 
Lotte Lehmann 
Tallulah Bankhead 
Buck & Bubbles 
Kress & McDonough 
John B. Kennedy 
Rene Maison 
George Copeland 
Ray Noble & Orch. 
Lucille Manners 
Reginald Gardiner 
Lauritz Melchior 
Andres Segovia 
Tommy Dorsey 

& Orchestra 
Giovanni Martinelli 
Gertrude Lawrence 
Raya Garbousova 
Fray & Braggiotti 
Dr. Walter Damrosch 
Kerstin Thorborg 
Viscount Hidemaro 

Konoye 
Carlos Salzedo 
Gina Cigna 
Eddy Duchin & Orch. 
Frederick Jagel 
Albert Spalding 
George M. Cohan 
Maurice Evans 
Margaret Webster 
Abraham Sofaer 
Rufe Davis 
Henri Deering 
Bidu Sayao 
Jessie Matthews 
Richard Himber 

& Orchestra 
Josephine Antoine 
Jean Sablon 
Sara Allgood 
Dudley Digges 
Helen Traubel 
Georges Enesco 
John McCormack 
Robert Irwin 
Everett Mitchell 
Bruna Castagna 
Joseph Schmidt 
Wilfred Lytell 
Elisabeth Rethberg 
Rose Bampton 


Paul Whiteman 
Fernand Gravet 
Bartlett & Robinson 
Erna Sack 
Charles O'Connell 
Eugene Ormandy 
Jose Iturbi 
Leopold Stokowski 
Marian Anderson 
Bob Feller 
Tito Schipa 
Rosa Ponselle 
Kathleen Norris 
Larry Burke 
Behrend & Kelberine 
Efrem Zimbalist 
Noble Cain 
Sylvia Clark 
Vivian Della Chiesa 
Helen Jepson 
Charles Courboin 
Yoichi Hiroaka 
Paul Draper 
Walter Hampden 
Marcel Dupre 
Phil Spitalny & 
All-Girl Orch. 
William Primrose 
Katherine Locke 
Jules Garfield 
Sandor Syed 
Bunny Berigan 
& Orchestra 
Margret Brill 
Wynn Murray 
Helen Hayes 
Southernaires 
Xavier Cugat & Orch. 
Margalo Gilmore 
John Charles Thomas 
Jan Peerce 
Mischa Mischakoft 
Sheila Barrett 
Lucrezia Bori 
Revelers Quartet 
Edwin Franko 
Goldman & Band 
Bobby Breen’ 
Marion Claire 
Irvin S. Cobb 
Shep Fields & Orch. 
Susanne Fisher 
Fairchild & Carroll 
Oliver Wakefield 
Tex O'Rourke 
Florence Easton 
Ozzie Nelson & Orch. 


Gladys Swarthout 
Tony Russell 
Jesus Maria Sanroma 
Nat Shilkret & 
Orchestra 
lonno Namokueha 
Serenaders 
Robert Benchley 
Walter Abel 
Onslow Stevens 
Whitney Bourne 
Doris Weston 
Frank Forrest 
Marion Telva 
Francia White 
Richard Crooks 
Doris Doe 
Fiske Jubilee Choir 
Gene & Glenn 
Orpheus Choir 
Pedro Laurens & 
Orchestra 
Queena Mario 
Danielle Darrieux 
Jolly Coburn Orch. 
Mary Small 
Tune Twisters 
Laura Suarez 
Elissa Landi 
Vincent Price 
Roy Shields & 
Orchestra 
Wurlitzer Plectrum 
Band 
Mme. Eve Curie 
Gertrud Wettergren 
Chicago A Capella 
Choir 
Marlowe & Lyons 
Lucrezia Sarria 
Victor Tipica Orch. 
Conrad Thibault 
Alexander Woollcott 
Virginia Rea 
Ernst Victor Wolff 
Vina Bovy 
Marek Weber & Orch. 
Edward Davies 
Golden Gate 
Jubilee Singers 
Alex Templeton 
Edward Vito 
Graham McNamee 
Linton Wells 
Moriz Rosenthal 
Peggy Wood 
Helsinki Chorus 


RCA presents the Magic Key” every Sunday, 
2 to 3 p.m., B.S. T., on the NBC Blue Network 




















Radio Corporation of America 


RADIO CITY, NEW YORK 


RCA MANUFACTURING COMPANY, INC. 


NATIONAL BROADCASTING COMPANY 
RADIOMARINE CORP. OF AMERICA - RCA COMMUNICATIONS, INC. »- RCA INSTITUTES, INC. 
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The Lone Ranger 
New broadcast to 25 stations via 
special network (coast te ceast) 
each Mon., Wed., Fri., 7:50-8:00 
rr, M. basie time. 


The Green Hornet 
The original newspaper = story 
that strikes at “law = brenkers 
within the law.” Broadcast 
each Tuesday «and Thursday, 
7:30-8:00 P.M. 


The Factfinder 
Little known facts about peo- 
ple, places and things; presented 
with orchestra and mixed quar- 
tet. Breadecast ench Monday 
through Friday, 6:15-6:50 P.M. 


Hollywood Impressions 
An innovation in exploiting de- 
lexe pictures: Originating use of 
the entire Michigan Radio Net- 
work webbed with major De- 
treit stations. Half-hour bread- 
easts with orchestra and lbarge 
variety east. 


Children’s Theatre 
of the Air 


Musical comedy radie show pre- 
sented entirely by boys and girls 
aged 5 to 14: Forty-tive minute 
show from the stage of the 
downtown Broadway Capitol 
(audience) 12:00-12:45 P.M. each 
Sunday. 


Junior Matinee 
Teen age graduates of WXY7Z's 
dramatie school presenting songs 
and chatter with «a musi¢al 
background. Previously heard 
three times weekly. Now Sun- 
days only, 5:45-6:00 P.M. 


Happiness House 
Quarter-hour broadcasts each 
Monday through Friday, 16:50- 
10:45 <A.M.: Featuring foods, 
diets, menu suggestions and 
hints for housewives on labor 

saving methods. After Jan. 3, 

will be broadcast at 9:30 te 

9:45 A.M. 








We rake a bow 


FIRST IN AMERICA! 


STATION WXYZ HAS BEEN HON- 
ORED WITH THE SHOWMANSHIP 
AWARD FOR PROGRAM ORIGINA- 
TION FOR 1937. THIS “BLUE RIB- 
BON” CITATION TO THE RADIO 
STATION MOST SUCCESSFUL IN 
CREATING POPULAR PROGRAMS 
IS SPONSORED BY VARIETY, THE 
NOTED THEATRICAL WEEKLY. 


KING-TRENDLE 
BROADCASTING CORPORATION 


 D. @ & AD) aa edb 


Babee Station NBC Blut Niwork + hey Station Michigan Radio Metworr 
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NEW YORK’S 
HIGH-FIDELITY | 
| STATION | 


i 


The Only 
Station 
That Reaches 
People Who 
“Hate Radio” 


_ 


‘ Owned and Operated by ? 


INTERSTATE if} 
BROADCASTING | 
CO., INC. 








730 Fifth Avenue 
NEW YORK 


























FD SH 


Director 





























AN APPILIATE OF... 
NATIONAL BROADCASTING CO 


RADIO STATION WSOC 
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IN THE MECKLENBURG HOTEL 
CHARLOTTE, N. CAROLINA 


December 15, 1937 


Varisaty, Inc., 
154 West 46th St., 
New York City 


Gent lemens- 
Please accept our congratulations on your latest anniversary. 


In regard to our space in the Anniversary Edition - this year 
wa would like to change from the usual type of ad. Im other 
words, skip the usual stuff about complete coverage of one of 
the South's finest markets - 26.4% of all North Carolina 
radio homes = complete merchandising - sensible shownmanshio « 
Sears & Ayer, National reps - etc. 

So just run Something simple ... . on the veneral idea of 
“Congratulations to VARIETY from th. best darn station of 

its class in the nation”. 


Sincerely, ~e 


LMLOVYIIK f 
¢ hee E10 
cr hhanaver 


~ Sales Promotion Manager 


wsoc: 0a 


Afraid you'll have a Prosperous Year 


| HOPE, | HOPE, | HOPE! 


AL PEARCE 


Exclusive Management: FANCHON & MARCO 











“Swing Session: 


With Columbia Artists, Inc. 




















Season's Greetings 


SHAW and LEE 


Direction 


Wm. MORRIS AGENCY 
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THE MARK 
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An Extra Happy 1938 





























| DOUG BRINKLEY 














COVERAGE 


UNITED PRESS 
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ithin three months there will be a distinguished new 
address on the Pacific Coast —“Columbia Square, Hollywood.” 
A magnificent new studio and office structure, of modern- 
functional design, is now being completed for KNX and the 
West Coast division of the Columbia Broadcasting System. 
New production facilities of unequalled beauty and utility 
will soon be available there to all CBS clients on the 


Pacific Coast. And from this address will speed programs 


for Columbia's millions of listeners from coast to coast. 


“COLUMBIA SQUARE, HOLLYWOOD” 





50,000 WATTS - OWNED AND OPERATED BY THE COLUMBIA BROADCASTING SYSTEM 
REPRESENTED BY RADIO SALES—NEW YORK - CHICAGO + DETROIT + LOS ANGELES - SAN FRANCISCO 
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MANAGEMENT: 
ARTHUR S. LYONS 


LYONS, McCORMICK & LYONS 







































































—A. MESSAGE TO ALL— 


RADIO PERFORMERS 


Under the charter granted by the Associated Actors and Artistes of 
America, jurisdiction over all radio performers other than musicians 
is granted the American Federation of Radio Artists. Such per- 
formers should immediately contact either the national AFRA 
headquarters or a local office. 


AMERICAN FEDERATION OF RADIO ARTISTS 


(Affiliated with the American Federation of ‘“abor) 
2 WEST 45th STREET, NEW YORK, N. Y. 


National Officers 


EDDIE CANTOR JAMCS WALLINGTON PAUL N. TURNER 
P, ecident Vice-President Counsel 
LAWRENCE TIBBETT EMILY HOLT HENRY JAFFE 
Vice-Presidcnt Executive Secretary Associate Coun-el 
NORMAN FIELD GEORGE HELLER LAURENCE W. BEILENSON 
Vice-President Asso. Sec’y and Treas. Associate Councel 
JASCHA HFIFETZ LUCILLE WALL 
Vice-President Recording Secretary 
CHICAGO LOCAL LOS ANGELES LOCAL 
540 North Michigen Ave. 6513 Hollywood Bivd. 
NORTHERN PACIFIC LOCAL CINCINNATI LOCAL 
663 Mills Bldg., San Francisco Box 2, Burnet Woods Station 


MONTREAL LOCAL 
3701 St. Andre St. 
































Musically Yours 


JACK MEAKIN 


‘Bughouse Rhythm’ 
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“William Morris, still the directing dynamo of his beloved institution, 
beams to see that strong young hands and shrewd young heads are 
with him to preserve and perpetuate the spirit which from the first 


has been his inspiration.” 








Reprinted frem Varrery January, 1932 








F or forty years the name of WILLIAM MORRIS has been pre- 
eminent in every field of public entertainment throughout the 
world ... Today and during the years to come, the glorious prin- 
ciples of work, service, helpfulness and integrity instilled by its 


founder will continue to be the guiding spirit of the organization. 
a 


Moation pictures, Radio, Vaudeville, Legitimate and Presentation 
Theatres, Authors, Publishers, Hotels and Cafes... as well as 
every other form of public amusement enterprise — executives, 
sponsors, advertising directors and performers—all are encom- 
passed in the far-reaching activities of the WILLIAM MORRIS 


AGENCY. 


a 


M.:. talent, from novice to established star, has been developed 
by this organization than any other agency in show business . . 

nurturing their talents, solving their problems, managing their 
affairs and presenting their potentialities in every direction .., 


an unparalleled service to the entertainment world. 


PK 


ESTABLISHED 1898 


WILLIAM MORRIS AGENCY 


NEW YORK CITY 


CHICAGO HOLLYWOOD 


LONDON PARIS 
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OPERATED BY THE COLUMBIA BROADCASTING SYSTEM 
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SEASON'S GREETINGS 





PICK and PAT 


MODEL SMOKING TOBACCO PROGRAM 
8:30 P. M., EST, Mondays, Columbia Network 

















Transradio Wishes 
You a 


Very Happy New Year 


We invite you to keep in 
tune with the 
variety of world events by 


infinite 


listening regularly to 


Transradio News broadeasis 


TRANSRADIO 
PRESS SERVICE 


NEW YORK CITY 
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“THE WOMAN IN WHITE" 
“GUIDING LIGHT" 
“ROAD OF LIFE" 

“ATTORNEY AT LAW" 
& 
CARL 


WESTER 


and Company 
360 No. Michigan Ave. 
CHICAGO 


@ 
Thanks To 


IRNA PHILLIPS 


“Today’s Children” “The Woman in White” 
“Guiding Light” “Road of Life’ 























HAPPY NEW YEAR 


REED KENNEDY 


Appearing on- 


"THE SONG SHOP" 
Sponsored by COCA-COLA 


CBS—COAST-TO-COAST 
Fridays at 10 P.M. EST 








Season's Greetings 


PHILIP LORD 


‘BC CHICAGO 














VEESATILE 


EMILY EARLE 


Featured on WOR 
MUTLAL NETWORK 

















Manocement 
WOR ARTISTS’ BUREAI 
































SEASONS GREETINGS 


from 


ANN LEAF 


WITH COLUMBIA BROADCASTING 
SINCE 1929 


SYSTEM 














GREETINGS 


from 








SPENCER BENTLEY 


BOB in “BETTY AND BOB” for GENERAL MILLS 
WABC-CBS Network, Monday to Friday, 1 P.M. EST 


Management 


Doctor in “‘Hope Alden Romance,” Taystee Bread 


WOR-Mutual, Monday to Friday, 11:15 A.M. EST 
BRISCOE & GOLDSMITH 
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IN OKLAHOMA ! 








AY UALAHOMA CITY 


Representative - E. KATZ SPECIAL ADVERTISING AGENCY 





OWNED AND OPERATED BY THE OKLAHOMA PUBLISHING COMPANY 
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THE GREAT AMERICAN TOURIST 


PHIL BAKER — 


NOW APPEARING FOR 


GOOD GULF CAS 


EVERY SUNDAY NIGHT, CBS, COAST TO COAST 
4:30 P.M., PCST—7:30 P.M., EST 





Currently Appearing in the Samuel Goldwyn Production 


“GOLDWYN FOLLIES” 





EXTENDS HOLIDAY 


GREETINGS TO EVERYONE 


Management LYONS, McCORMICK & LYONS 


“It 






































All Star Eleven 


HELP YOU SCORE IN 
me LG LT 4, 


With this team to block for you, your program is a 
cinch to click in Chicago. EVERY SINGLE ONE of 
these features is a grandstand favorite. Look ’em over! 
Together, they’re a combination of audience getters that 

gives YOUR program the run of an open field for a commercial touchdown. 


ADVERTISERS CHOOSE THIS 


All-American Eleven 
on the basis of RESULTS!! 


1. The Kellogg Baseball Broadcast— 





cast—Featuring All-American guest 


The greatest sports broadeast ever announcers. 

produced in U. S. Radio History. 7. Exclusive Chicago Bears Football 
2. The Chicago Safety Court—Chicago’s Broadcasts. 

largest daytime audience, 8. Dr Preston Bradley. 

The Courthouse Reporter. 9. Chicago’s Most Extensive News. 


The High School Hour, 10. The Suppertime Frolic. 


ue we 


6. The Northwestern Football Broad- 


AND HERE'S THE START OF THE 1958 PARADE OF CHAMPIONS 


The Women’s Exchange. ll. Warren Brown ‘‘(Chicago’s most 
read Sports Editor) talks baseball. 


The nation’s newest sports broadeast headed by Warren Brown, leading sperts colama~ist 


“The WJJD 
Sports Edition” 


sports chatter, race results, news, music and anilyv int iews W 


Tw hours 


l-adiug ¢ 


ryvile th 
s as Joe Louis, dim Londes, Barney Ross, Bob Zuppke, Elmer Layden, 


such lebrit J 
Joe McCarthy, Jimmy Dykes, Sam Frances, Buzz Buivid, Niek Kearns, Chick Evans, 
Heet Gibson, and many others. . . all appearing on the “Sports Edition America 
first verbal newspaper.” 


's 

















Now—ain't that somethin’! 


Ghicago’s Largest 
lridependent Station 
WATIONAL REPRESENTATIVES 


WJJD 


THE PAUL H 


201 N. Wells Street 
Chicago, Illinois 
RAYMER CO 


RESULTS—that’s what counts! 


We could talk about our Top Sports Station in the Nation award—our 
showmanship—our power—our coverage—our renewals until we're blue in 
the face—but—its still results that count—so—lets read what a sponsor 
has to say about his results in ths Chicago market over— 





W-IN-D 
THE TIPTOP 
@ * 

ON YOUR DIAL 







XK AAARKS THE SPOT 
360 KC 


TRADING POST. Inc. 


Telephone Saginaw 5il4 
3200 SOUTH CHICAGO AVENLE 
CHICAGO, ILL. 
December 26, 1937 

Mr. Hal R. Makelitm, Sules Manager 
W.1. N. D. 
20L N. Wells Street, Chicago, Wlinois. 
Dear Mr. Makelim: 
You have certainly hit upon a radio idea that is building store traifie, and 
shows unusual sales results for the products that are featured. 
As you know. we have been sponsoring two broadcasts each Monday 
Wednesday, and Friday on W-I-N-D, (“the tip-top spot on the dial’) 
(960). On each of these days we announce over the radio only, three iicins 
ata special price, for that day only. 
Brooks Connally emcees the Trading Post version of a “man on the street 
program,” right from the aisles of the Trading Post and uses Trading Post 
customers as “ialent” in mighty fine siyle. It's a lot of fun and draws an 
Interested crowd. 


AND IT GETS RESULTS: Here are some sales records. 


One Dav 
Average ‘Radio Spe 
Date Tiem Daiiy Sale Sale 
Kyi. Dee. 3 Marshall Milk 96 cans 144 cans 
' i 3 tudahy’s Puritan Hams 107 lbs. 493 lbs. 
3 )6«CU€UU. SS. Grade No, L White 
<‘obbler Potatoes 800 Ihe ? 700 Ibs 
Mon Dee, 6 Pork Chops, Center Cut 23 Ibs. 12 lbs 
Wed. : 8 Extra sweet and juicy 

quality oranges 32 doz. 128 doz 

5 - 8 Round Steak 5t Ibs. 163 Ibs 
= te oe Marshall Flour ll bags 41 baes 


Consideving that the program is only two weeks old, and that these iiems 
were aavertised in no other wav, the results to us are phenomenal and 
thought you would like to know this, 
Yours truly, 
Harper M. Sowles 
HMS:(B I; ' 


*sideut 


We can do the same for you, too! 


WIND 
NATIONAL SALES OFFICE 
201 N. Wells Street, Chicago, IIl. 








Drop us a line 
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USIC IN THE MORGAN MANNER 


EXCLUSIVE MANAGEMENT 


CONSOLIDATED 
RADIO ARTISTS, INC. | 








30 Rockefeller Plaza, New York 
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HAPPY NEW YEAR 


to my friends of the theatre— 


from their ASTROLOGER 


MYRA KINGSLEY 


136 EAST 67TH STREET, NEW YORK 


EASY ACES 

















Greetings From The Cast of 


KALTENMEYER’'S 
KINDERGARTEN 


BRUCE KAMMAN......... eee Professor Kaltenmeyer 


SQTIMIEY WEE 5 cc ccvesecs: eee Izzy Finkelstein 
POR PUES cccccsecse. ere Percy Van Schuyler 
Tt” WrePOUIES . ccccacccse: ere Yonnie Yonson 
oo eee ee ee Daisy Dean 

RS ae ee ere i “Corny” Callahan 


HARRY LAWRENCE, Script Writer 


Sincere Thanks to 
THE QUAKER OATS COMPANY 
and LORD & THOMAS AGENCY 
SATURDAY, 5:30 P.M., EST RED NETWORK - NBC 





















































Season’s Greetings 


G Stage and Screen V 


TKA WEEMS 


AND HIS ORCHESTRA 


Central By on Sh ‘Offtes . tno. | 
| 4 OW. Rando phy st. Chic ise 


For R \DIO | 
S Radio Productions Ine. N 
520 NN. Michigaa Ave... Chicago 























JOE REICHMAN 


MARK HOPKNS HOTEL 
SAN FRANCISCO 
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Indianapolis and San Francisco 9—so the story goes. 37 units in 30 months. 









for theatre operators as well as the amateurs. 





Major units have offered movie- 
goers of this country a genuinely 
nolable series of entertainments 
that they might never have been 
offered otherwise. 


Congratulations on your third 
year of traveling units. They 
are always welcome in Provi- 
dence, 


E. M. FAY CARTER BARRON 













Capitol Theatre 

Washington, D. C, 

Congratulations on third year 

of the most consistent business 

gelling units in show business. 

After ten units in two years we 

say no longer a freak, but, an 
institution. 


We have played eight units over 
a period of twenty-one months 
and have found no other source of 
stage show supply with such a 
consistent record of profit making 


caine nies as that established by your units, 


CHARLES M. OLSON 
Lyric Theatre 


Orpheum Theatre 





Los Angeles Indianapolis 





The Record Speaks For Itself! 


2,426 dates, totaling 6,039 playing days within the 30 months these units have been travelling. More thaa 
1,237 cities, towns, villages and hamlets have been visited by the units and there have been repeats galore. 
Chicago alone has provided 32 engagements; Detroit, Seattle and Pittsburgh Washington 10; Denver, 


THIS WEEK MAJOB BOWES’ 
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UNITS ARE PLAYING FROM CALIFORNIA TO MASSACHUSETTS. And the Wheel ef Fortane spins 





Thursdays, 9:00 to 


PLYMOUTH + 





The Michigan Detroit has 
played every Bowes unit to 
date and we hope to continue 
to play them. 

GEORGE W. TRENDEL 


Anticipate playing all your 
future shows RRiverside The- 
atre, Milwaukee, to definite box 
office reaction as in the past. 


ED J. WEISFELDT 





MAJOR BOWES ORIGINAL AMATEUR 
10:00 P. M. EST Columbia 


ODGE~ DE SOTO~ CHRYSLER 





Tyro Productions 
1697 Broadway 
New York City 
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Network 
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SEASON’S GREETINGS 


FROM 


MARION AND JIM JORDON 


FIBBER McGEE and MOLLY 








Come to 


Quality Broadcasting 
through the VERTICAL 
Wide Range Facilities of 


WORLD 
BROADCASTING 
SYSTEM 


711 Fifth Ave. . . NEW YORK 


301 East Erie St. . . CHICAGO 
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| Season's Greetings 


FROM 


The King’s Jesters 


























LANG 


AND HIS 


| ORCHESTRA 

| * 

| Commodore-Perry Hotel, 
TOLEDO, OHIO 

NBC Coast-to-Coast Network 


Exclusive Management 
CONSOLIDATED 


Radio Artists, Ine. 





THOMPSON 





GREETINGS FOR THE 
NEW YEAR 




















ARGH 
OBOLER 


Radio Playwright 
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THANKS, KIDS 
FOR A DANDY 
1937 13% 

HERE ARE OUR 
BEST WISHES 

FOR YOU IN 
1938!!! 
LEON & EDDIE'S 33ws2 





$T. LOUIS’ LARGEST 
INDEPENDENT RADIO STATION 
AGGRESSIVELY MANAGED 


A. S. FOSTER 


(760 ON YOUR DIAL) 


WEW 


























—— 


Holiday Greetings 


From the Sweethearts of the Air 


MAY SINGHI BREEN 


THE UKUI ELE LADY 
AND 


PETER DE ROSE 


COMPOSER- PIANIST 

















G..EETINGS 


from 


BERNICE 
CLAIRE 

















STAN LOMAX | 


SPORTS - - - WOR~7P. Me 























— 








7, 





gf ——— - 
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ASSOCIATED 


; RECORDED PROGRAM 
Ce ; 


ASSOCIATED MUSIC PUBLISHERS, INC. 
25 WEST 45th ST. NEW YORK 
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Crcit, WARWICK & Lecturer, INC. 





BEST WISHES 


dl 


RADIO IN 1937 


ASL 


The Voice of the West 
Thanks You 


7 years of radio history! 


year! 


KSL 


Columbias 50,000 Waitt 
Outlet in Salt Lake City 














For the greatest program schedule in its 


1938, on the basis of early commitments, 
promises to be an even more noteworthy 
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GREETINGS FROM 


EREDITH W 


GENERAL MUSICAL DIRECTOR 
WESTERN DIVISION 


ied 





ILLSON 


NATIONAL BROADCASTING COMPANY 


=| 

















, bought time, over a bigger link of, station of the ‘Pillar of Fire Church.’ 


e 
| | stations than any other MBS com- | and 
onserva lve or pec acil al, | mercial, but no funds are asked for. | keep 
Christian Science is a bigger buyer | 500-watter, however. is limited 1 


of spot time around the land than | one-and-half hours 
any other religious organization, but | daily, 


the message shot at the pubiic is to 





All Religions Value Broadcasting 


Chere is, of course, a clear-cut dis- 
tinction between religious programs 
which profit through radio, and 


On the money-collecting side. the | 


By Albert Scharper, Jr. 


Among American activities radi- 


| usually on religious rates (15° unde) ues 


regular commercial figures because 


———— + 


those which seek no contributions 


on the ozone 


and three hours Sundays. 


strictly get converts, not contribu- Other stations owned by religious 
tiens. organizations don’t get enough from 
listeners to pay expenses, and con- 


reaps enough contributions to | 


the organization going. The| 





paid for from other income sources 


Commercial stations which carry 
religiosos exert restrictions on the 
wampum-inviting copy, taking their 


cues in the matter from the FCC. 


; Which twice monthly checks the pro- 


|from the Commission ceme when 


: . sec P ¢ ac 
programs are all on bought time, juently look upon their air activi- 


proselytizing that must be | 


duction scripts and lines Frowns 
a 
program makes a direc appeal for 
money, rather than throu,h the sub- 
tle route. 








cally altered in form by radio broad- no agencies are in on the transac- 


! from listeners. Chiefly, the money- ‘ , 
casting may be listed the old-fash-| seekers are one-man religions or hons). Programs are designed to 
joned religious revival. Today the| small groups within big faiths which | get back in the mails twice the cost 
camp meeting is held over the air] independently seek funds for them- | of producing the programs, and most 


and the collection is taken up| selves. | programs average that much in the 
alte 7 . y | for ) s : a ‘ ¥} 

through the mails. No big religion in the U. S. is on| form of $1 bills, the standard gift 

It is of course difficult to obtain] the air with an ‘official’ contribution-| Types of programs aired as re- 

accurate data on the sums that reli-| soliciting program. ‘The Catholic | ligious out-and-out commercials ars 


gious programs either subtly or| Hour’ and the Mormon Choir pro-|0t varied. Greatest in number are 
otherwise obtain. Not too-rough es-| grams on CBS institutionally plug}Ccouched in the  oldtime pulpit- 
timate by an informed person puts| themselves on free time. Lutheran | thumping form. These are the one- 











“ S > ‘ . ‘eligi c 1) ¢hr o . on. cae 

the figure at $2,000,000 annually. League weekly hour on Mutual is on} Man religions, All through the South 
| these itinerant preachers are studded 
} on the stations; few are in the East 
| but the West sports many 


Rutherford Trouble 
Best known of all the one-man 
| religions and the only one to have 
scope greater than over a small area 
is the ‘Jehovah Witness’ belief 
headed by Judge Rutherford. Dises 
| are placed on stations by Rutherford, 
on which he expounds his dogmas. 
| What has been hampering the Judge's 
operations on the air is his habit of 
attacking other religions, notably the 
| Roman Catholic. Because of that. 
| about one-fourth of the stations in 
. GREETIN GS the country refuse to accept his 
| transcriptions. 
| Failure to get his discs on many 
desired stations has lately caused the 
Judge to use sound trucks on street 
| corners, where members of his faith 
harangue pavement gatherings and 


| discs of the Judge’s spiels are am- 
plified. Also being conducted, in lieu 

: radio time in areas where it can- ; 

| 





not be secured, are house-to-house 
tours. j 
Next to the one-man preacher pro- 
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FOR CLEAR 
CHANNEL COVERAGE 


of the Nation’s Fastest 
Growing Market, USE 


wWSM 


390,000 
WATTS 











NASHVILLE, TENNESSEE |; 


EDWARD PETRY & COMPANY, INC. 


National Representatives 














| srams rank dramatizations. Best | 
known of these is the ‘Ave Maria, 
. Hour’ over the rnter-City regional of | 

Currently at the Broadcasting i stations each Sunday, fed by | 

| WMCA, New York. This commercial 
PENNSYLVANIA HOTEL CAMEL PROGRAM lis reputed to have collected quite 


NEW YORK Tues., 10 P.M., EST handsomely from voluntary gifts. 
Put on by the Franciscan Friars of 
the Graymoor Monastery, Garrison, 
N. Y., the programs dramatize lives | 
of Catholic Saints. Talent and pro- 


. " oe | duction nut alone for the last six 
Featured in Warner Bros. Picture, ‘Hollywood Hotel” | months has been around $500 per 


program. Appeal for money is made 
To Be Released Shortly through the charity work of the 


Friars. Other similar programs 
}around the country on single sta- 
tions or regional hookups are pat- 
terned off the very successful ‘Ave’ | 
DIRECTION show. 

Most of these use the same system 

MUSIC CORP. OF AMERICA of tipping the listeners that they 
| want contributions. Letters from the 
public are often read out thanking 
the program for what spiritual con- 
solation it offers. These missives all 
have in the lead paragraph: ‘Inclosed 
find a contribution ... That lets 
he listener know what is wanted, 
Number of broadcasters operated | 
‘by religious groups or churches | 
| wanes each year, and of the numbe1 
|only one across the country seeks 
| 
} 








and gets profit from disseminating 
religious propaganda. WAWZ at 
Zarephath, N. J., is the official 





























CRC MESTRR 






































Affiliated with Loew's 
Theatres and the Metro- 
Goldwyn-Mayer Studios 
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JOE COOK 


SLEEPLESS HOLLOW 


LANDING, N. J. 























SEASON'S GREETINGS 


GEORGE BURNS 
GRACIE ALLEN 


Exclusive Management Lester Hammel 


WILLIAM MORRIS AGENCY, INC. 
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MORE MERCHANDISING 


MORE SALES 


Write for rales and reserwalions Now! 


DON LEE 
BB tho BROADCASTING 
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168 RADIO 


Serving The Regional Advertiser °. 


Thirty-second VARIETY Anniversary 


By George R. Nelson 


(Leighton & Nelson 
Broadway wags 


that 


wheeze to the effect 


can’t see from the top of the Empire} 


State Building is the sticks. I’ve 
even heard it rumored that anything 
past Poughkeepsie can be reached 


only by a combination of pony ex- 


press to Hudson, and then north by 
ad te sleds 

Be that as it may, I called on a 
ntleman in Albany He asked me 


nail 
PORTS 


OWAG” 


* Newest member 


of the WOW news 
staff is Ralph Wag- 
an Omaha 


t 








ner, 
sports editor for 20 
years. ‘Wag’ helps 


intensify local in- 
in WOW— 
interest that means 


RESULTS for ad- 


vertisers. 


terest 














OMAHA, NEBRASKA 
590 KILOCYCLES 





* 5000 WATTS x 


Owned and Operated by the 
Woodmen of the World 

















RUTH 
CARHART 


Contraltoe 


“SONGTIME” 
Tuesdays, 6:45-7 P.M. 
Mon., Wed., Fri., 10:45-11 








A.M. 





‘VARIETY’ says— 
“  ..a beautiful voice’ 











have an old{ 


what you} 


| that 
| plate growing. 


Sx henectady, iv. Y ) 


what my business was, and I told him 
] ‘ Th f 
I was an advertising man. ‘What « 
fice are you running fol he asked 
|All of which goes t prove 
| Bruce Barton is not the Forgotten 
| + . ’ + ¥ Y ) 
|Man and there just aint ) more 
} ’ 
isticks. They’ve been qaoing the Big 
Apple up here for 90 3 only) 
they call it Sailor H ( 
Few products ir erv e dae- 
ne j - + + 
é 
f 
ry © | 
isda 
tte i i t 
li y tor io t 
ys to the performances A New 
York office may look bette 
ve slightly more convenle t 
few cases does it change the nature 
of the product or the trend of the 
ales curve 
It all boils down to t Regard- 
of n n ffice a+ 4 rq 
ess [i a ¢ ¢ Sé ( tne C 
) i iaVé 1 € 
i¢ ime 
€ n } p ( 
Yr) ] ‘ 
.* Ai A sf 
A spade is a sp ide whethe 
dealt from the deck or sleeve We 
lo not specialize in serving the re 
gional advertiser purely from choice. 
Like any other agency in our pos! 


realize that efficient service 

to the regional 

advertiser grow as we 

In gther words, the 

present regional ad- 
1 


tion, we 
advertiser will help 


contem- 


history of the 


| vertiser may well parallel the his- 
tories of the many regional organiza- 
i|tions that grew into national com- 


panies, 

Now this angle doesn’t come out ot 
our own hats. It’s a topic that we 
hear over and over again from many 
advertisers. They tell us that many 
large agencies are not interesied 
handling small accounts, for the sane 
and simple reason that there isn't 


As a small agency we are vitally 
| interested in handling such accounts. 
| These accounts are largely cur bread 
land butter living. To them we must 
devote the 
the largest agencies devote to their 
tcp bracket clients. And you can 
make safe book that these smaller 


[as a money in it. 


quire the most work and attention. 
Where Have We Heard This? 


To our way of thinking, Showman- 
ship is the most sorely needed ele- 
ment in the field of regional adver- 
tising. Where Showmanship is used 
intelligently it invariably results in 
increased sales and prestige for the 
client. 


Showmanship has long been a by- 
word with Varrery. But it has been 
the ‘X’—the unknown—among most 
regional advertisers. They just don't 
understand it.- They feel that it 
connotes something flashy—that it 
is an approach not entirely in keep- 
ing with the dignity of their com- 
panies, 

One of our men went through this 
just the other day. 
frankly that he couldn't use show- 
manship in his business. When 
asked what he felt showmanship was, 
he stated ‘Oh, leg art and things like 
that—just to catch somebody's atten- 
tion.’ 

Which may give you a preliminary 
idea of how abused and misunder- 
stood the term “Showmanship’ is. 

Most people directly concerned 
with the advertising business at least 








By JANE WEST 


FAMILY BRINGS YOU MORE 
[AUGHTER EARS ano [{EART-THROBS 


Presented by Ivory Soap - 99 “*/ 100 °/ 0 


LISTEN TWICE DAILY 





| 

| 

| 
NOW RADIO'S MOST POPULAR 
| 


pure 


i 
NBC Blue Network, Mon. to Fri. 11 a.m. EST 
IN NBC Red Network, Mon. to Fri. 3:45 p.m. EST [ff 

"Ss COAST TO COAST ' 


Dir., COMPTON ADVERTISING 


MGT., ED WOLF—RKO 


AGENCY 
BLOG. NEW YORK CITY 


same efficient .ce ~‘ice as} 


accounts are just the ones that re-| 


A client told him} 


realize the elements of showman- 
sh They know that one radio pro- 
clicks and another fiops be- 
| cause of the presence or lack of this 
vital element. They know one news- 
paper or magazine ad outpulls the 

ther several times over, for the 
But what fogs up even 
the best brains of the business is the 
fact that in ail advertising matter— 
radio, publication, direct mail, out- 

ry or what have you?—very often 
corny presentations are the ones that 
prove real sales successes. For ex- 
ample, there is a mess of script 
shows on the air today, many of 
which aren’t worth the paper on 


\ . : . | 4 
which the first draft scripts are pre-| lead for the year. 


to be 
their 


Often there 
little rhyme or 


pared, appears 


reason for 


esence in Radioland in the first] 
lace. And, yet, many of them have 
done a bang-up job for the adver- 
tiser And, too, all of us are fa- 


miliar with the Borax type of news- 


paper advertising which often get 
ly amazing results 
Always Present 
We see these things once 


a while we're apt to 
the value of Showmanship. 
bit of deeper, more concentrated 
study usually dispels the doubt. We 
find that no matter how 
presentation, how cheap and inferior 
its general make-up may be, there 
s some element of Showmanship in 


poor the 


it. The problem, then, becomes this. 
If, instead of burying that element 
teps were taken to uncover and 
polish it—would not the presentation 


be all the more compelling—all the 


lose faith in| 
But a} 


| 
| 
| 


iover the 


more resultful? 
Advertisers spend money to get 
results. Often, they’re too smugly | 


satisfied with 
results. If a 


creditable 
little more brains and 


recelving 


elbow grease were applied to solv- 
ing their problems and to selling 
their goods or services, the results 
they now receive, and with which 


they seem satisfied, might very well | 


be increased. 

To be specific, if the turkey show 
on the radio were fattened up and 
made to lay fewer eggs, we feel that 
even the present acceptable results 
would then be intensified. Doesn't 
it stand to reason that even more 
listeners would be induced to fol- 
low the feature—be inclined to buy 
the product? Isn’t it equally ob- 
vious that a little smartness, orig- 
inality, and production skill can be 
applied to all types of advertising? 
|} The problem of Showmanship in 
j}advertising is particularly acute 
among the smaller-budget group of 
advertisers. If they can’t afford the 
services of the biggest agencies in 
the business, they at least deserve 
the same type and caliber of service 
these agencies could render. Instead, 
often they must be satisfied with the 
efforts of members of their own staff 
who are perfectly frank in disclaim- 
ing familiarity with one phase or 
another of the complex advertising 
and merchandising business. 

To supply’ definite, intelligent 
agency service to the regional ad- 
vertiser is one of our functions. And 
we really mean it when we say that 
the problems we meet every day 
sometimes put us on a merry-go- 
round with a shortage of brass rings. 
Often, service to the smaller fellow 
is even less of a bed of roses than 
service to the large national con- 
cern, 

One of our accounts pointed out 
the other day that it is not so much 
the local advertiser as it is the re- 
gional outfit which is a step-child of 
advertising. According to this man’s 
viewpoint there doesn’t seem to be 
any middle ground. He claims that 
campaigns come in two sizes:—big- 
| ger than a film star’s mansion, or 
| smaller than a Chie Sale bungalow. 
He feels that there are plenty of 
campaigns laid on with a brush as 
wide as a house, spreading the gos- 
| pel from coast to coast—and like- 
| wise, there are plenty of dandy lit- 
| tle ideas and ways and means to put 
| across Jimmy Spinkle and his back- 
‘alley barber shop. But in between 
the large and the small, it is his 
opinion that there are many little 
| lost lambs who are too big for 
' local, and too small for national pro- 
portions. 
use the Post 
country 








weeklies. They have no 


need of a national network hook-up, | 


and yet they shy away from less im- 
| posing broadcasting setups. Their 
; distribution is regional—their ad- 
vertising has to be. This particular 
gentleman wound up by saying: 
| ‘Yes, there really is quite a prob- 


'lem attached to serving the regional | 


advertiser. 
He's telling us! 


Doris Havens, organist at WCAU, 


Washington, Jan. 1, 
Rivalry between 1ocal outlets for 
NBC and CBS over 
air the greatest 


which web can 


number of nation- 
ally-important political talks, wound 
up last week with NBC far in the 
Constant pro- 
Washington big-shots 





| P 
icession = of 


| trailed through WMAL-WRC studios | 


during 1937, survey disclosed, while 
WJSV, Columbia's transmitter, 
scored only one direct hit over the 
opposish. Local broadcast of Presi 
dent Roosevelt's dedication of the 
new Federal Reserve building gave 
WJSV 21 Presidential roadcast to 
20 for NBC, 

Secretary of A culture Wallace 
led all other official spieler even 


including the President, with 22 
broadcasts over the NBC system and 


two over CBS. Other cabinet mem- 


bers and their scores were as fol- 
lows: Postmaster General James A. 
Farley, 16 appearances on NBC pro- 
grams and one over WJSV: Secre- 
tary of State Cordell Hull, seven 
ove! WMAL-WRC Attorney Gen. 


Cummings x 1 NBC rk 
CBS; Secretary of the In- 
Ickes, six over NBC 

While Wallace and Hull also spoke 
CBS web, no figures wer 
available at 


two on 


terior 


the local studio on 


number of broadcasts. Secretary cf 
Labor Perkins spoke twice durin 
the year, over WJSV. 


Officials at WJSV pointed proudly 


‘BLACK, BBC PACTED; 


| 
| 
| 
| 





| 


Philly, who was injured in auto 

smash 10 weeks ago, back at the 

‘onsole. Again playing f ‘ular 
») Alley pipin: 


TO DO RADIO SERIES 


London, Dec. 20. 

Bombshell has 
the local show 
of an 


been explceded in 
world by the 


agreement between 


Black, General Theatres Corp., and 
the British Broadcasting Corp., call- 
ing for a series of broadcasts 


the Holborn Empire, GTC house. 

Black, prior to the pact, had been 
a bitter enemy of radio, excepting in 
instances involving charitable causes. 


| Washington Ode | 








This is the town, 
Where the wheels go roun’, 


And the old set-up, in the old get- 
up, 
Is popular no more. 


The gold-fish bowl, 
By popular poll, 
Has been given the right-of-way. 


bruise 


The F. C. C., in its frenzy to be 
Co-operative, turns Tory. 


WKY Launches KAXB 
Oklahoma City, Jan. 1. 
WKY has a 
KAXB, its new mobile transmitter 
which has just been put into ser- 
vice. It will be used to pick up im- 
portant news stories at points dis- 





| within the city limits or immediate 


These in-betweeners can’t | vicinity. 
and don't want to use | 


Wednesday, January 5, 


Political Biggies Broadcast Much 
And Often, NBC, CBS Records Show 


. . ] 
signing 
George | 


from 


Where the deer and the antelope | 
play; 
Where radio, is a hew-de-ho, 
And the heads fall where they 
may. 
The new Commish 
Has taken a stitch 
In the patchwork quilt of yore. 


But we want news, to hell with the | 


That may afflict our prey. 
For this is the song of the news- | 
papermen: 
‘Give us this day our story’— 


little brother now in | 


tant from Oklahoma City as well as | 








Season’s Greetings ‘to 
BLACKETT-SAMPLE 
& HUMMERT, INC. | 


PROM 











HENRY SAXE 











| THE SMOOTHIES 
BABS - CHARLIE - LITTLE 


Second Year for Tums 
WLW and NBC Rea Cr t-to-Coaat 


Tues.-Thurs., 7:15 P.M., E.S.T. 

















938 


= 


————— 


to a broadcast by Senator Carter 
| Glass, who is hard to snare for ether 
| appearances. Also pointed out that 
11,300 news broadcasts of national 
| events had been flagged throug 

| during the year. This was answered 
| by the WRC-WMAL brag that 141 
| Senators and 89 members of the 
| House of Representatives used their 
facilities and that 139 miscellaneous 
Federal officials had gone on the 


‘* 


in. addition to the Cabinet members 


and Congressional orators. 


ARTISTS: 


MANAGEMENT 


Csents 


PAUL 
WHITEMAN 


In 


2-HITS-2 


Chesterfield 


CBS Network 
Fridays 
8:30-9:00 P. M., EST 


COCOANUT GROVE 
AMBASSADOR HOTEL 


LOS AN@3CLES 
















\T E.4AS SST. 


NWN.C. 
MU 21-1886 


WENDELL 
HALL 


—Kadio Results— 


EVEREADY BATTERIES 








WRIGLEY GUM 
MAJESTIC } 1Os 
SHELL Ot! | 
PITCH SHAMPo¢ 


GILLETTE RAZORS 


Address: 4351 N. Paulina St., Cbleage 








BOB 
STANLEY 


Conducting These Outstanding 
Programs Over WOR 


Mutual Coast-to-Coast Network 





(Tuesday) Jazz Nocturne $-8:30 P.M. 
(Friday) Pat Barnes Opera 9-30-10 P.M, 
(Saturday) Continental Varieties. .8:30-9 P.M. 











WILLIAM 
WIRGES 


Conductor—Arranger 
e 
Willys Radio Program 
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521 Fifth Avenue 
Murray Hill 6-2370 
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Tin Pan Alley, alias the music biz, in 1937, as in recent 
years, continued to revolve about the American Society of 
Composers, Authors & Publishers. Again sheet music sales 
bogged down; again it became evident how ASCAP 1s the 
economic salvation of Tin Pan Alley. 

In a business as colorful as are its personalities—song- 
writers and publishers alike—it’s but natural that every 
annum must witness a cavalcade of interesting events. With 
sundry tiffs between ASCAP and NAB: ASCAP and state 
legislators; ASCAP and the SPA; ASCAP within itself— 
there’s never a dull moment 

Hollywood versus Tin Pan Alley situation was a major 
highlight. When it looked for a time that films would 
gobble up the music business, it still resolved itself down 
to the fact that the song’s the thing. And songs like ‘Har- 
bor Lights.’ ‘Vieni, Vieni,’ ‘Serenade in the Night,’ ‘Little 
Old Lady,’ ‘Chapel in the Moonlight,’ ‘Boo-Hoo-Hoo,’ “Dream 
Boat Comes In,’ (450,500,000 copies, the year’s high), ‘Sail 
Boat in the Moonlight,” ‘Merry-Go-Round Broke Down.’ “The 
Night Is Young,’ are vivid evidence that cinematic influence 
is by no means-needed to create popular song successes. 

In fact. the die-hard Tin Pan Alleyite may point with 
justification to the fact that their song exploitation pe. 
haps help carry many a film over the boxoffice hurdle. 
As witness, ‘The One Rose,’ which was bought for in- 
clusion in a film: or ‘Springtime in the Rockies’; or the 
manner in which ‘I Still Love to Kiss You Goodnight’ was 
made a hit despite its weak film source, ‘52d Street’; or 
‘That Old Feeling’ which really helned Wanger'’s ‘Vogues’ 
1° ‘Blossom On Broadway,’ a hit despite its negative B- 
film source: or ‘Remember Me’ which eclipsed its 
origin: or ‘My Little Buckaroo’ out of a minor Dick Foran- 
WB mustanger, ‘Cherokee Strip’; o1 December’ 
from the minor ‘Life of the Party’ film; or many other 
similar illustrations. 

True, pro-Hollywood sources may well point to ‘Sweet 
Lelani” ‘Grow Old Together’ (although this, too, was made 
pite its film origin); ‘Whispers in the Dark,’ ‘Pennies 
From Heaven’ or ‘Rainbow on the River’; ‘It’s De-Lovely,’ 
‘Where or When’ and ‘Night Is Young,’ this trio from 
sources, to prove their point. 


cinematic 


‘Roses in 


Musical Trailers fcr Hollywood 

From the film viewpoint, the radio’s usage of filmusical 
excerpts makes the tunes on ethereal trailer for the pictures 
The publishers argue that if Hollywood wants to use Tin 
Pan Alley as a merchandising medium, let the picture 
business add an extra $10,000 or $20,000 per picture and the 
pluggers will frankly go out and subsize major plugs. What's 
10G or 20G added on to a $750,000 to $1,090,000 tilmusical 
production cost, they want to know 

But since the film biz doesn’t see eye-to-eye on that theory, 
the eastern pubs are on the spot. Hollywood wants the 
tunes made popular, or least well heard on the air. So do 
the Coast songsmiths. The songwriters, however, write first 
with a view to pleasing the film producer—‘situation” songs 
is the main objective—but, say the pubs, these aren't com- 
mercial potentialities. So it starts all over again. 

This radio exploitation slant on behalf of a Hollywood 
product for a time embroiled the industry in a_ bitter 
squabble and still is a major problem. 

Some point to a new trend of having a N. Y. representative 
on the scene. Abe Frankl was wisely moved from his pro- 
fessional managership of Famous Music (Paramount subsid) 
to sit in at the source in the Par studio, and try to co- 
ordinate both the pix end and the N. Y. end. Edwin H. 
(Buddy) Morris, the Warner Bros. music head, is likewise 
sojourning six months of the year at the Burbank plant 
for the same purpose. Since the Jack Robbins-Metro tiffing, 
over the same arguments, Loew’s-Metro acquiesced by 
designating its Louis K. Sidney as the picture company’s 
song liaison, and transferred Jack Bregman to head Leo 
Feist, Inc., solely responsible for the song hit-making of 
Metro songs. Robbins supervises all these firms and is ac- 
tively operating Robbins and Miller. At one time he of- 
fered to sell out to Metro, being piqued at the constant bick- 
ering. 

Want Profits, Too 

But, despite that, the film companies owning music firms 
also want to see net profits every quarter. And that starts 
it all over asain, because it’s still axiomatic in the business 
that the music publisher best knows what tunes have the 
best hit possibilities. However, since the studios are select- 
ing songs, and songwriters collect $750 to $1,500 a week 
as staff writers, the Tin Pan Alley consideration is the 
least important. None the less, these same writers, although 
in the big-money class, and apparently more concerned 
with studio income than Tin Pan Alley, still have the pride 
of creativeness and demand that their publishers get enough 
ASCAP performances on the air, etc. 

ASCAP plugs charts, for a time, boomeranged when the 
indie publishers squawked at the Gargantuan copyright 
dynasty that Robbins-Metro was building up. They pro- 
tested that Robbins was using the plug sheets as argument 
to film companies on how superior is the Robbins manner 
ot song plugging. Thus, a deal with 20th Century-Fox and 
another with Universal was consummated. Robbins boutht 
Sherman-Clay for $65,000—just the catalog, but not the 
name, as S-C still is a big music jobber-manufacturer in 
San Francisco—and was on the verge of another dicker 
with RKO when circumstances placed a quietus on the 
Metro-Robbins gobbling up of firms. Another line of radio 
logs was the plug bribery it caused; an artificial hypoing 
of song exploitation just ‘to get it into the first five.’ 

Anent multiple publisher idea, three major groups now 
exist: the Warner Bros. string of Harms, T. B. Harms, 
Remick and Witmark; the Max Dreyfus string of Chappell. 
Crawford and Marlo (plus Dreyfus’ own interest in T. B. 
Harms, with WB and Jerome Kern); and the Metro-Rob- 
bins firms. 

Bobby Crawford bowed out 100% from Tin Pan Alley. 
Selling out to Dreyfus, and went into Hollywood agenting; 
and Larry Spier who, for a time, was g.m. of Crawford's, 
decided he'd rather work for himself and is now an inde- 
pendent publisher. 

Dance Styles 

On the question of sheet music sales, always the gravy 
of the biz, there were the usual alibis. Jam was one. 
They protested Benny Goodman's continued swingo vogue 
a3 killing off the melodies: favored Tommy Dorsey's mor 
moderated jambo; took delight in WLW's signal move i: 
banning Jimmy Dorsey's jam music, on the ground the 
audiences prefer sweet, salon type music, but that didn’t 





By Abel Green 


deter the ‘gators and the cats from jamming the Hotel 
Pennsylvania (N. Y.) for Goodman’s continued S.R.O. In 
fact, with the comeback to 52d street of Louis Prima, Wingy 
Mannone and Siuff Smith, plus Joe Marsala’s already strong 
hold, not mentioning the presence off and on of Bob How- 
ard, the Six Spirits of Rhythm, Art Tatum, et al., the 
street is Swing Lane more so than ever 

Came the Big Apple, the Little Peach, the Buffalo jeeper- 
jancers, the shuffle-dance, the shag, etc., all having bear- 
ing on contemporaneous song Came Swing-and 
Sway-With-Sammy Kaye, perhaps the only 
maestro this year—a year that’s been clamoring for some- 
thing new to assert itself 


There were several Big Apple songs but the 


styles 


new-style 


dance itself 


was more vivid than the accompaniment. Ditto Little Peach 


tunes, etc. Now Arthur Murray, the dance prof., prophecizes 
the shag as the next big thing. 
Daffodils 
Came, also, the usual screwball cycle of Tin Pan Allevana 
ranging from the banal to the original ‘God Needed An 


Angel in Heaven So He Took Jean Harlow Away’ speaks 
for itself. The Onio-Pennsylvania-Virginia 
glorified in a pop, ‘Flood Waters,’ which didn’t mean a 
thing, Joe Louis was glorified in a ‘Brown Bomber’ pop 
and others in a cycle that seems indigenous to the Jack Mills 
school of song publishing MPPA put its foot vhen 
Harry Pease and Jack Meskill sought to register They 
Needed An Angel in Heaven So God Took the Queen of 
the Air.’ .e-n before it was officially ceriain that Amelia 
Earhart had been lost to this earth. 
Gercshwin’s Passing 

Trade at least had respect for its own George Gershwin 
when the jazz genius met an untimely end at the ate of 
33 in Hollywood, in midst of composing the ‘Goldwyn Fol- 
lies. Tne world at large glorified in gestures of respect. 
Memorial conceris in New York and Hollywood were sell- 
outs Memorial radio tributes filled the air for weels 
after. His estate was estimated up to $800.000 and his heirs 
finally decided that a curb be placed on Gershwiniana via 


floods wer« 


down wh 


the airwaves, and only on a fee basis, as a means of not 


Other Deaths 


The Alley’s casualties were several. Veteran Jse Keit 
succumbed, aged 51; Leo Lewin, long with Beriin, Inc., an- 
yther victim of heart disease, aged 50; Mrs. Eddy Duchin 
at childbirth; Brook Bowman, 24, brilliant Princeton 
alumnus whose Triangle Club show songs, ‘East of the Sun 


and ‘Love and a Dime’ from ‘Stags at Bay’ feiched him 
a Warner Bros. contract at $1000 a week, was a victim of 
an auto crackup; four young Warner Bros. music company 
pluggers were killed outright in an auto smash, driving 
back from Albany, ages 22-24; Tell Taylor, author of ‘Down 
by the Old Mill Stream,’ and other song hits, of ‘heart 
disease. in Chicago, aged 60; Alfred Solman. 69, compo 
of ‘Bells in the Lighthouse,’ ‘Bird on Nellie’s Hat,” ‘Quake 
Down in Quakertown,’ ete., of old-age infirmities; Bessie 
Smith, 43, pioneer Negro blues songstress who, in five yea 
sold some 4,000,000 of her ‘race’ records and who was 
Blorified with a special post-mortem album of her record- 
ings shortly after her passing; Milton Weil, vet music pub- 
lisher, of pneumonia, in Chicago at the age of 49, and in 
Paris, Maurice (Bolero’) Ravel at 62. 
Music Code 

Among the big trade problems, it still sees the mu@ 
code pending before the Federal Trade Commission. A 
new type of super-songplugger—they like to be called 
‘music contact men’—recognized and agreed amongst them- 
selves, at their Professional Music Men, Inc., meetings, that 
anybody can pay a bribe to get a plug. It takes a high 
type music contactee to work clean and ethically, and so 
they favor—in spirit anyway—the anti-bribery pacts, but 
somehow it just doesn’t work out. 

Songwriters’ Protective Association faced a crisis through 
wholesale resignations in early December, after the SPA 
in almost 10 years’ existence had developed into an im- 
portant factor. The demands for certain rights, synchroniza- 
tion, ete. plus other angles, created schisms within the 
ranks. Earlier in the year a $50,000 war chest had been 
voted by the tunesmiths to achieve certain rights. 

Joe Petrillo, Chicago musicians’ union boss, had his own 
ideas on songs and songplugs, in relation to musician 
and at the AFM convention in Louisville urged several 
curious edicts. A band pickup from a hotel, mentioning the 
constitutes a commercial plug, he observed 
and that meant a ‘commercial’ musicians’ rate. A song 
which mentions its film origin constitutes a commercial 
for the film, so that’s another thing. 

NBC sought to drop pix title plugs, but the Warner Bros. 
group protested and decided that WB tunes only then 
appear on commercial radio shows. NBC, for a spell, didn't 
like vocals on sustainings but that, too, was too much of 
a valuable plug for the music men. 

ASCAP faced harassment and injunctions in seven differ- 
ent states Its momentous State of Washington injunction 
was finally compromised. In Nebraska it was a resounding 
victory for the Society. In Michigan, after an adverse 
reaction, the governor voiced an erudite opinion by the 
Michigan State’s Attorney-General which sustained ASCAP. 
In Florida, Tennessee, Montana and Nebraska—and there 
have been reports of film exhibs in N. Y. state also getting 
anti-ASCAP legislative ideas—the tirade against the Societys 
continues. It’s futile, the trade believes, but oh so costly! 

Those legal bills! It's become a bit of a lawyers’ ficld 
day in the music industry as in pix. Every groun has ex- 
pensive counsel, All serve their purpose, of course, but it 
represents lots of sheet music. 

ASC AP’s Income 

So much so that it’s evident ASCAP’s $5.000.000 annual 
melon seems to. be the only real source for trade revenue, 
And considering the economic stake involved, it’s little 
wonder that copyright, property and all other rights are 
being assiduously fo t 


cafe or hotel, 


ught for. in order to be preserved. 
Last year ASCAP collected $4,400,000 and split up $3,600.- 
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ASCAP owes them more. Some firms even retained counse? 
threatening suit among them Joe Morris, Santly-Joy and 
FE, B. Marks. Joe McKee, N. Y. political potentate, was pav- 
rolled at $10,000 for a year as MPPA counsel, succeeding 
Gilbert & Gilbert, but that body no longer has him. McKee 
was put in by Julian T. Abeles, legalist to the Metro-Rob- 
bins group and other publishers. 

Schwartz & Frohlich, successors to Nathan Burkan. hopped 
all over the map contesting ASCAP'’s legal battles, in behalf 
of the Society. John Schulman, Hays, St. John, Abramson 
& Schulmen, fought for the SPA. SESAC (the Society of 
European Stage Authors and Composers) won an im- 


portant test against the Hotel Peiwsylvania’s radio-in-the 
room salesmanship, claiming that the merchandising of 
th feature constitutes a commercial use of music, and hence 


subject to another license fee. This, of course, also 1 


in favor of ASCAP as the major unit owning copy 
Propaganda 

ASCAP, so legally misunderstood, made one futile good- 
will effort some time ago via the late Ivy Lee, but that 
publicist, obviously, didn’t know the problems of ASCAP. 
Its current ASCAP Journal, house organ under Joe F! 
ler’s treatment, is a much more practical and meritorious 
approach Other ASCAP propaganda took the form of 
special buttons for its members, a sort of Legion d’Honneut 


d’'ASCAP; also essays on the back of sheet music explaining 
to music buyers just what the Society stands for, ete 
The MPPA and ASCAP joined fore in the continued 
campaigns against the bootleg songs-sheet salesman and met 
‘ 1 greater succcss in hoosegowing the racketee th 
than ever before Due to a somehow better under- 


standing on the part of the jurists. 


Dumas Music Corp. was the only music jobbing casualty. 
forced into bankruptcy. Harold Stern, orchestra leader, al.o 
took i path 

As a type. pop songs this year have been an excellent 


crop of word ind music 
hat preceded it 
pace with tne 


perhaps excelling in lyric quality 
Somehow the mngsmith have kept 
public, via literate lyric 
other hand, the mundane, mugg publishers and old- 
time sonewriteis still point to the ‘Harbor Lights’ and ‘Sail- 
boat in the Moonlight’ school of elementary 


intelligence of the 


sonsoloey iS @eVl- 
dence that the peasants still buy most of these type corny 

There was a vogue also, in 1937, in the ‘sophisticated’ 
niieries of so-called sophisticated lyrics including low songs 
that wowed the high-hats. Dirty records also sold well in 

‘ert phere, principally, on the Coast, and Dwisht 
Fiske has a niche to himself. The coin-machines boomed 
and gave rise to ‘operators usually icky but 
obviously ribald blue Performing Artists agitated for fees 
ASCAP protests this as the basic copyright owners: and 
Decca, in turn, states that if any fees are due it’s to the 
phonograph companies. 


special 


Modern Music 

The Reginalde Forsythe school of modern music (viz.. 
‘Screnade to a Wealthy Widow,’ etc.) has given rise to 
similarly oddly titled compositions and, from last year’s 
swings vogue for ‘Stompin’ at the Savoy,’ stemmed such 
jam laudations as ‘Riffin’ at the Ritz,’ ‘Midnight at the Onyx.’ 
‘Scattin’ at the Kit Kat,’ ‘Rockin’ at the Rainbow Room.’ 
eic. Why hasn't anybody thought of ‘Truckin’ at the Troc’? 

While on the Harlem idiom, Duke Ellington’s ‘Caravan’ 
and h own brand of unique and extraordinary dansapa- 
tion and composition continued apace. He was feted early 
in December on his 10th anniversary. Cab Calloway is 
still hi-de-ho click at the Cotton Club. And Jesse Owens. 
grcat Olympics sprinting champion, essayed maestroing as 
a career, but proved himself still a superb athlete. 

Operettas and Old Copyrights 

On the matter of screen operettas, a basic argument be- 
tween Jack Robbins and Metro was that that firm’s filmiza- 
tions of old musicals have mostly all fallen to the benefit 
of G. Schirmer, Inc., original copyright owner of the old 
shows, despite the fact that Metro is Robbins’ music pulb- 
lishing partner. 

This in turn cued the trade into recognizing the values 
of old song copyrights. After 28 years many of the best 
known oldies are expiring and a new competitiveness hag 
arisen for renewal of these rights. Some of the orisinal 
firms squawked that it’s unethical for contemporaries to 
aitempt weaning away the writers with larger advances 
consideration for these rights. 

From this also stemmed a new insurgent group known 
as the Association of Composers and Authors, Inc., despite 
the fact that the SPA was very vibrant at that time. 

Further, in the 1937 cavalcade, was the upping of Irene 
Gallasher to general management of Crawford by Max 
Dreyfus when Larry Spier resigned, Al Porgie taking over 
the professional end. With Kathryn Joyce, for 17 years 
the only femme exec in Tin Pan Alley (Sam Fox), they're 
the only two women officials in the business. Mrs. A. J. 
Siasny for a time was another. 

International 

Francis Salabert, French publisher, is extending by be- 
coming an international play broker, with Hollywood con- 
nections. British quota songs, a la the British film auota, 
cropped up. Jack Hylton seeks another U. S. comeback. 
tay Noble became an actor with Fred Astaire in ‘Damsel 
in Distress.” Bert Ambrose eclipsed Noble's previous stand- 
ing with his distinguished English recordings: there’s tall 
als> of bringing Ambrose to America. Jimmy Campbell 
and Rez Connelly split. Campbell in U. S. for lon« stay. 
Campbell aligns with Mills Music in U. S. and concenirates 
on his Cinephonic Music (GB). Reg Connelly continues 
C-C name. 

Disc biz bad in Germany. Jack Kapp, ef Decca. borrowed 
the film exploitation idea for his Decca records, via filn 
personalities on wax, notably Bing Crosby. Kapp also tal'- 
Ing going into music pub business as sideline. Radio pro- 
tesied there- were no comedy songs around: all llad 


ballads 
The ‘battle of music’ idea was transplanted from the 


as 


dance halls to presentation stages as good b.o. for theatres 
as well In the ballrooms the crack white and colored 


bands ‘battled’; same idea now a stage stunt. 
Music Corp. of America extending its band bookine 
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A Briton 


By John Abboit 


(Director, Francis, Day & Hunter 


Lid.) 

Dec. 20 
If comparisons can be odious they 

also can be interesting and if 1 am 

zccused of being presumptuous in 

daring to express opinions on the 

pop music industry of America after 


London, 


a few weeks’ stay, please remembe! 
Ive been doing it for a good many 
years, and as a rule close observa- 
tion of conditions in the Western 
Hemisphere has today enabled m«¢ 
to fairly accurately forecast what 
is going to happen in musical circl 


at home tomorrow 


On this visit I missed some of the 


cheery optimism that somehow al- 
Ways seemed pal ol Du 1eESS 

the worst slumps, and no one had 
that magic half million copy hit and 
the trade barometer index was un- 


usually low 

Most of the 
with something that was happening 
in Hollywood. The pop publisher 
who had an affiliation with a motion | 
picture producer was apparently no 
longer the 


trouble seemed to start 


fate be- 


cause he just had to take their song 


master of his 


prodauct good or bad, and try to 


make them into hits, and as the pub- 


lisher in most cases has no Say in 


the choice of the chanson warbled 


by the film stars he is not at all 
happy about it and his opinion of 
the genius who is responsible for 


the selection is usually somewhat 
and the reply of the studio 
aiiache has sometimes forcible 
and torrid 

Song writer sitting pretty 
lywood with a 


terse 


been 


in Hol- 
weekly drawing ac- 
count for four figures from the pic- 
ture end and perhaps a hundred dol- 
lars or so from the music pub. isn't 
going to quarrel with the folk who 
sponsor his swimming pool. If the | 
film boss demands a song of a certain 


type, well, that’s what he’s there | 
for, and if it isn’t a good commer- 
cial proposition for his publisher | 


that’s just too bad. In addition to | 
this he has his A.A. rating in the 
ASCAP, which is now fairly consid- 
erable, so, why worry! 

Next Step 

Trouble comes later when the mo- 
tion picture publicity staff demand 
the songs be given exploitation over 
the air to publicize the picture. Pub- 
lisher does his best trading upon the 
friendship and good will of all the 
orchestra leaders and artists 


who 
have air privileges and dig deep 


into the bank roll. 

Film producers are, however, be- 
ginning to realize that a good com- 
mercial song never did a film any 
harm. Songs like ‘Sonny Boy,’ ‘Wed- | 
ding of the Painted Doll,’ ‘Pagan 
Love Song’ certainly must have 
helped and there does seem to be 
arising a closer spirit of co-operation 
between producers and publishers | 
giving the latter the opportunity of 
passing judgment on the merit of a 
score before it is put into produc- 
tion. 

Whai the film industry hasn't done. 
the swing bands are trying to finish. | 
Here again the music man has to 
follow fashion instead of leading. 
Young collegiates demand swing 
music and hot rhythm and go where | 
they can get it in plenty. ‘Truckin,’ 
*‘Susy Q’ and ‘Big Apple’ have fol- 
lowed each other in qui succession. 
I admire the pep and vitality of the 
dancers immensely, but I _ just 
couldn't see how it was going to ben- 
efit the music industry because no | 
ordinary amateur could play it if! 
they were crazy enough to buy a 
copy. 


If London Sees It 


Incidentally I’m just waiting to | 
see someone trying to do the ‘Big | 
Apple’ in a decorous London (West | 
End) club or hotel with the lady 
in a full flowing evening gown. An- 
other tough break for the music ex- | 
ploiter is the penchant for playing 
hit revivals, again limiting the 
portunity of creating 

Hit song at the time of my visit 
was of English birth in ‘Harbor 
Lights.’ and the fact that an Amer- 
ican firm of standing recently 
made a contract running into five fig- 
ures for the output of one English 
firm is a remarkable chang ina po- 
where America has been 
mainly exporters and not importers 
of song material. 


Op- 
new sones. 


high 


sition 


English writers and publishers are 


consider- 
dol- 


this trend with 
interest and only hope the 


watching 


able 


lar won't go too low before they 

cash in. 
On the English side 75°) of best 
which is 


ecllers are of native origin 


1 the highest average ft vears, 


| crease in the 


| vocal 


Sums Up American Music 





‘but all the same the British pub- 
lisher isn’t free of headaches. His 
' worst trouble is not only the expense 
of his professional organization, but 
the low price he gets for his mate- 
rial. Most copies of pop music are 
retailed at 6d. (12c) per copy, chief- 
ly through the syndicate stores, with 
a discount of 50% to the trade, so 
that a 100,000 copy sale only grosses 
up $6,000—from which has to be de- 
ducted royalties, paper, printing and 


Thirty-second VARIETY Anniversary 


Society as the outcome of an arbitra- | 


tion between the parties. 

What I did notice in America was 
the cordial relationship existing be- 
tween the publishers’ 


(no longer called ‘pluggers’) and the | 
leader | 
| went so tar as to give a compliment- | 


band leaders. In fact one 





contact men | 


ary lunch to the boys hanging out | 
the welcome sign, although at the | 


| same time he let it be known that he 


intended to play what he liked. Still 


all operating costs, whereas on a ‘it was a nice gesture. There is an | 
l ed hit the American pub- | easy manner between the ace con- 

er wv iss $20,000—which is | tact men and the leaders and near- | 

a t if et enough of ‘em ly every topic seems to be discussed | 
Also in order to get quick money | except songs. That, I gathered, was 
too many folios are published in| usually done ov r the telephone in 


development 


England, and the late 
s the publication by a 


newspape! 


firm of a weekly 


the daytime or 
command. 


by the second in 


album of six songs, On the occasion of any opening 
complete words and music, for 8/ or closing the professional men and 


l culled from the catalogs of 
certain pop publishers 
Discs Off 

Revenue from the royalties on the 

sale of phonograph still 

taking the downward curve and the 

past vear has further merg- 

ing of companies so that the business 


cents, al 


records is 


seen a 


the bosses put on tuxedos, make up 
a party, take their sweethearts or 
wives to welcome or speed the de- 
parting leader, as the case 
and the bigger the party the better. 
A good time is usually had by all 


may be, | 


except the cashier or accountant who | 


carries the 


expense voucher, but | 
is now controlled by two firms. the | doesn’t go to the party. 
Decca and the powerful EM! Over here they don't move them 
group. On the other hand Amer- |, around fast enough to acquire the 
ica the use of records in coin op-. party habit. 
erated machines is leading to bigger There’s just one trait that remains 
sales, constant with the American publish- 
Chief and most welcome event of | er; that is his hospitality and cer- 
the year has been the substantial in- | tain warm welcome. I guess it’s one 


tariff 
pays to the 


B.B.C. 


Right 


that the 


now Performing 


of the things that still 


back nearly every year. 


Screen Music In 1937 


, material preparation is going into 

By Jack Jungmeyer the musical elements of screen pro- 
Hollywood, Jan. 1. ) grams, 

Music played a dominant role in} Although there was no less of 

screen entertainment during the,|song writing and no drop in the 

year. Almost shellshocking them-| Quality of song writing for films 


selves as well as the agonized audi- 


ences with their early groping ef- 


| forts to integrate melodic sound with 


the moving picture, the pioneer 


| musicians of the films were a rather 


the screen. For and even 
yet, though in degree, the 
moving picture virtually paused and 
vamped while principals or 
support held the scene to 
warble a cleffer’s addition to the 
transient best seller list. 
his obscurity and the purely sup- 
plementary nature of his chore, the 
composer-musician agreed that the 


years, 


lesser 


| Tchaikowski's 
their 


Justifying | 


during 1937, much more of the sum 
total of screen music was addressed 
to at least a semi-cultivated audience 
ear than merely to the tribe which 


| whistles and dances to the pop hits 


original 
Metro's 


short opera, 
‘Maytime,’ 


‘Czartiza,” in 
evolved 
Fifth Symphony—an 
innovation marked by music lovers 
as significant of genuine 
the musical showmanship in 
versal's ‘100 Men and a Girl’; Grand 
National's ‘Something to Sing About.’ 
in which the original story as well 


;}as the music and lyrics were writ- 


progress; | 


drags me 





Most Played on Radio 


Due to the early press time 
of this issue, a complete recap 
of the most played on the air 
for the entire past week is not 
available. However, the follow- 
ing approximately” occupy the 
position indicated: 

*You're a Sweetheart 
(Robbins) 

I Double Dare You 
‘Shapire) 

Once in a While 
(Miller) 

*Rosalie 
(Chappell 

Bei Mir Bist du Schoen 
(Harms) 

*True Confession 
(Famous) 

Bob White 


+Remick) 


Vieni Vieni 
(Witmark) 
There’s a Goldmine in the Sky 
Rerlin) 
*I Wanna Be in Winchell’s 
Column 
(Meist) 


*Sweet Someone 


ikeist) 
*Thrill of a Lifetime 
(Marlo) 
*I’'ve Hitched My 
(ltlarms) 
*Blossoms on Broadway 


Wagon 


(Famous) 

Sail Along Silvery Moon 
(Select) 

*Nice Work If You Can Get it 


(Chappell 


*Mama That l_oon Is Here 
Again 
(Var nount) 

*Every Day's a Holiday 
(Famous) 

*You Took Words Out of My 
Heart 


(Paramount) 

You Can't Stop Me Dreaming 
(Remick) 

Dipsy Doodle 
(Lincoln) 

*My Heaven on Earth 
(Witmark) 

* Indicates film song. 








RENEWAL YE! 
UPS WRITERS’ 


timid and tentative lot for years. | Composing for the Film 

They regulated their contributions There were notable adventures in 
so caretully that picture theatre | music written’ directly for the 
auditors were scarcely aware of ; screen, like Alfred Newman's full 
ij tonal accompaniment. The song| symphonic prelude to Samuel Gold- | 
writers, of course, had no_ such; wyn’s ‘The Hurricane,’ in addition to 
squeamishness about their worth to| the running score; Herbert Stothart’s 


| 
from | 


TERMS 


become so tense that some of them 


are offering the writers 50°, of all 


the profits accruing from the work 
during its second run of 28 years. 


| Because of this competitive situation. 


Uni- | 


writers with renewals due are now 
automatically getting 50‘, of the me- 


| chanical royalties, even without the 


' 


a year ago. 


| tance in this entertainment medium, 


| branches 


most appropriate music for the,ten by Victor Schertzinger and di- | 
‘screen, aside from the obtrusive’ rected by him in a peculiar enter- | 
songs, was the kind that was least! prise at unity in a motion picture: | 
evident. No one asked who he was.! the delectable ‘Donkey’s Serenade’ | 
He was not rated important by the in Metro’s ‘The Firefly,’ adapted | 


studio. His name was nonpgreil in| from a primitive Mexican folk song 
the credits. Thus it was until about | by Stothart to become the dominant 
|note of the picture; interesting 
During 1937, however, the creative | seores for several of Paramount pic- 
musical artist of the films had made | tures and Warners, under guidance 
a bold bid for his deserved impor- | of Boris Morros and Leo F. Forb- 
stein, respectively. 

At Metro, where Herbert Siothart | 
is responsible for the score of every | 


which is 
visual. 


now almost as aural as 


Industry's Biggest Year 


picture, it has become standard | 
The season just ending proved its! practice within the past year to! 
promise as the greatest filmusical | start the filmusical’s tonal pattern 


year in picture 
finning, 


history. 


At its be-! at the time the story is being con- | 
when the 


schedules and structed and the screenplay wriiten 
budgets were being arranged, it was ,In these preliminary arrangements 
realized that the popular as well as! for the musical elements, Stothart | 


cultivated demand for music in the}! and his staff consider the musie from 
theatre would have to be 


more | the presentation standpoint, as well | 
thoughtfully catered to. Major stu- | as the quality of the songs and score 
dios had on their contract staffs, per se. How will the music ‘play’ 


creative musicians, theorists and! jn scenes? 


In the ‘Donkey’s Seren- 
practitioners, of highest calibre and | 


ade,’ for instance, what started with 


. | $ , | 
repute. They were not content to la simple piccolo solo and a chanson- | 
play stooge to fellow creative art-| ette by Rudolph Friml developed | 
ists in the other contributing | into major scenic action expanded | 


Their theories of musical! through the 
first class entertainment 
had been more or less proved by the 


romantic sequences. 
function in 


The screen has discovered, with a 
great deal of practical box office tes- 


} ect vy “tj lecionc ade eee 

0.0. test, F roduction de . mace | timony and satisfaction, that music 
’ on ' to ae or ‘oOmMm- | -. Pere , 

a more definite place for the com-' ij; the one language which is uni- 
posers part. Technically and im- 


versally understood. 
no amount of 


It can do what 


aginatively, musicianship i yictures , 
nee Tags hair entaaate ee dialog or super-im-. 


|made big strides. And because of 
excellence and the encourage- 
ment to the melody makers and the 


this rd 
- plementing the physical action with 
the mood necessary to complete the 


‘hestré “s > ‘ar among rO- 
orchestrators, the fe among pr screen illusion. 
ducers (with a lot of musician tal- 
ent under contract) that the cur- 
rent surge in filmusicals might sud- 


Levin Freed in Philly 


Philadelphia, Jan. 1. 


denly flatten like the first. 


seems to ha 


because | 


of monotony ve — 


verted. George Levin. op of 


| Vogel. 


| Vogel. 


posed titles may accomplish in sup- | 


benefit of a new 
publisher contract. 

One publisher now rated in the 
minor league is undertaking to build 
a catalog of old-time hits to major 
proportions by giving writers about 
to inherit such copyrights the choice 
of one of two deals, either half of 


standard writer- 


, the gross profits or 11 cents royalty 


on sheet and orchestration copies. 
This same pub has become a barb in 
the side of a number of the big music 


| firms because of the success he has 


had in obtaining at least half the 
rights to an appreciable number of 
important impending renewals. 

One old-timer which drew 


some 
stiff bidding recently was Cecil 
Mack and Ford Dabney’s ‘That's Why 
They Call Me _ Shine.’ Shapiro, 


Bernstein & Co. got the number, but 
not without having to step up the 


|, terms of its regular contract as the 
result of handsome offer from Jerry | 

' 
went after 


Both firms also 


‘Down by the Old Mill Stream’ in 


| hot and heavy fashion, but the rights 


to the copyright renéwal went to 
Shapiro dealt with the late 
Tell Taylor, while Vogel negotiated 
with Earl Smith, whose name also 
was on the tune’s original copyright 
registration card. 


Crawford’s Successer 


Slated for Eleciton 


If the two publisher cliques on the 
board of the American Society of 
Authors & Publishers 
together on aie candidate 
meanwhile, it is intended to elect a 


Composers, 


can get 


| director to fill the vacancy caused by 


31 Club, was | 
i} Out of the experience and results| freed by the Liquor Control Board | 
and profits of the past season, the|on charges of presenting lewd and | 
coming one will get even more musi- immoral entertainment. 
cal stress Close to half the cage Spot tces female impersonator type | 
thought, the energy. the expense of'of shows. 


the resignation of Bobby Crawford 
some time ago. Board holds its reg- 
ular monthly meeting Jan. 27. 


It is also the custom on the board 


to feel out the other faction, write: 
or publisher, on its attitude toward 
the prospective co-member before 


his name is officially presented. 


Wednesday, Janu 





ary 5, 1938 


GROUP IN UNION 
WINS BAN ON 
MEMBERS 


As had been generally anticipated, 
| the unemployed element in the 
|N. Y. Musicians Union put through 
their resolution banning a membe: 
earning $54 a week or more on a 
steady job from accepting additional! 
employment. The referendum on 
the question, held at Local 802 head- 
quarters, last Wednesday (29) showed 
an affrmative vote of 2,780 and 1,946 
negative ballots. 





New regulation won't go into ef- 
fect until the early part of February, 
as it must first appear in the local's 
monthly bulletin. January issue of 
the organ has just been put to press. 

Under the resolution, name bands 
will have to get approval for any 
dates outside of regular stands from 








‘It has already 


the union’s executive board, pro- 
viding they agree to pay the standby 
charges. This is the only class ex- 
empted by the resolution from the 
one Job—$54 a week maximum. 


Re-Vitalize Irv Beriin 
Subsid; Nucieus Is 396 
Of Writer’s Old Tunes 


Irving Berlin, Inc., has decided to 


| make an active firm of its subsidiary, 


ABC Standard Music Publications, 
Inc. Fran's Hennings will manage 
the revived setup, establishing 


branch offices for it in Chicago, Los 
Angeles, Cleveland, Boston and 
Philadelphia. It will also have a new 
corporate tag, the ABC Music Corp. 

Nucleus of the ABC catalog are the 
35 tunes which Irving Berlin wrote 
betwee: 1909 and 1918. Besides re- 
viving some of the Berlin early hits, 
ABC will specialize in novelty tunes. 
taken over two for 
publication, one by Tommy Dorsey 


‘The Morning After, and the other, 


‘You're Out of This World to Me.’ by 
Competition among publishers for 
the rights to copyright renewals has | 


Benny Goodman. ‘When I Lost 
You’ will make the initial resurrec- 
tion. 


J. C. STEIN ON SHUTTLE 
SKED BETWIXT 'V.Y.-L.A. 


Chicago, Jan. 1. 
J. C. Stein, president of Music Cor- 
poration of America, has set himself 
on a regular transcontinental travel 


| schedule to keep up personal super- 


vision of the MCA operations East 
and West. 

Is now located on the Coast, but 
every four weeks will streamliner to 
Chicago and New York for a seven- 
day visit to the Eastern offices. 

Has his bookings and reservations 
made for several months in advance 
on the City of Los Angeles Stream- 
liner. Next visit to Chi scheduled 
for Feb. 1. 


Ubangi Club, in Phiily, 
Has Hearing Postponed 





Philadelphia, Jan. 1. 
Ubangi Club, for third time last 
"week, h:@l its hearing postponed be- 
|fore the Liquor Control Board on 
| license revocation. 
Club is” charged 
liquor bottles. 





with 


refilling 


Milton Weil Dead 


Chicago. Jan. 1. 

Milton Weil, 49. head of the Milton 
| Weil Music Co., died Dec. 30 at the 
Grant hospital, Chicago, following 
an operation for gallstones. Among 
the tunes he was responsible for as 
publisher were I'm Looking at 
_ the World Through Rose-Colored 
Glasses, ‘The One I Love Belongs ito 
| Some’ One Else,’ ‘Tie Me to Your 
| Apron Strings Again’ and ‘Spain.’ 
Weil allied himself with Mayor 


Thompson during the latter’s regime 
as mayor, and turned out such cani- 
paign songs as ‘Big Bill the Builder 
and ‘America First.’ 

He is survived by 
belie. 


his widow. May- 
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172 MUSIC 


The Ulustrated Song of Yore 


By Epes W. Sargent 


So far as facts show, the illustrated | 
Fong was brought to New York from | 
by Cohen, | 
professional manager for Charles K. 
Harris. 


California Meyer later 


Both have since died. Cohen 


possessed a_ stentorian voice and| 
. . | 
when he posed alongside the pic-| 
| 

ture sheet and sang to the accom- 


paniment of the slides, a current 


critic was moved to remark that he 
probably sang so loudly because he 
was afraid to be alone in the dark 

Fk 2 couple of m is Co 1h 





The “TOPS” | 
in Dance Music 


ASSOCIATED 
RADIO ARTISTS 


‘LUCKY MILLINDER | 
JOHNNY MESSNER 
ERSKINE HAWKINS 
JULIE WINTZ 

LEE ELLIOTT 


And Her Girls 


DICK DIXON 
LEN LESLIE 


And hy arrangement with 
Phil Ponce all dance tours 


of “FATS WALLER.” 


By arrangement with Harry 
Romm southern dance tour 
— WILL OSBORNE, also 
MILT BRITTON. 


ASSOCIATED 
RADIO ARTISTS 


HARRY MOSS, Pres. 


1650 Broadway, N. Y. 























out on the pudiisb 


bi oke 


business, a! 


slides 
id the publishers 


comed the idea as a means of getting 


their numbers sung. The song might 
not be so good, but if the slides were 


attractive, they could force the num- 


ber over. Mostly they gave the 
slides to the leading vaudeville per- 
formers, but lesser lights had to pur- 
chase sets to keep in the swim. Only 
r it ( nea 
\ ‘ 
ASSul tr 
Si le and 
t . e 10 1é 
| r IcA e 
a ( ( r \ 
fi f the ( 
€ 1 i ere 
was not possibdie to locale 


victure. T 


of buying des discarded by the 
leaders, though most publishers re- 
quired the reiurn of a set of slides 


against the issuance of a new 


sone 
. I; 


these slides then being doled out to] 
secondary singers and so on down] 
lthe line, a single set of slides fre- 
quently serving half qaozen artists 
before they were finally tot ey Ly 
cracked to give further service. One 
could tell pretty well how an act] 


was regarded by the conditon of the 


slides they used. 


Just about the time the fad seemed 


to be fading, the Spanish-American 
war came along, and started things 
all over again Slides were in 
greater demand than ever, and such 
ditties as ‘Just as the Sun Went 
Down, ‘Just Break the News to 
Mother” and kindred sobbies splat- 
tered theatre curtains with dashing 
charges and pathetic death scenes. 
Most of the fatalities of the war were 
due to ‘embalmed beef’ and insani- 
tary training camp conditions, but on 


the screen hundreds of blue-coated 
heroes gave their life blood for the 
Cuban sugar centrals while women 
cried and men applauded. 

After the war the ill. songs died 
down for a time, to be revived by the 


slides for a daily change, the charge 
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Season’s Greetings 
JULIAN T. ABELES 
745 Fifth Ave., New York 


hey also made a practise | 
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Lingering Fame 


Pittsburgh, Jan. 1}. 
Just a vear ago Maxin< Sulli- 
an, sepia songstress, was sing- 
ing for ‘coffee and’ here at the 
Benjamin Harrison Literary 
Society, a chartered social club 
| in the downtown district. Since 


then she’s become a bit of a 
52d St. sensation at the Onyx 
Club. 


Now at the B.H.L., they can't 
get enough of Miss Sullivan's 
records for the spot’s nickle-in- 
the-sl music box. They out- 
sell all the others 10 to 1 











dav. Each 
would delive F 


running from 25c. to 50c. a 
‘arrier 
fresh = s¢ of slides and the 


the song, 


proies- 
and this 


Most 


ynal copy of 


enormous turnover, 


the slide sets, unless for the prod- 
t of the more important publishers 
vere pretty sorry things, but they 


1ad plenty of color and gave variety 
to the bill. It took hustling to pro- 
vide the 
the more important houses depend- 
| ence was placed on the supply serv- 
| ice. Publishers would not go to al! 
|the trouble required for a 
change, and none of them had a suf- 
ficient supply of songs. 

DeWitt C. Wheeler and Jean Acme 


7 Base 
qaaliy 


LeRoy were the chief slidemakers, 
| with Wheeler well in the lead. He 
had a studio in the low 30's. where 


the more important songs being spe- 
cially posed outdoors. The general 
procedure was to get a supply of 
landscapes and fill in the figures. 


be held by the chief artist, who 
| would pose the models in the proper 


positions. Nice work was necessary 


but these men were skilled workers 
and would measure out the height of 
the figures necessary for each group 
marking a bit of folded paper. The 





era moved in or out until the fig- 
ures on the ground glass were of the 
exact size, two or three plates be- 
ing necessary where there were fore- 
ground and_ background 
These figures would be cut out and 











sudden glut of motion picture store] pasted upon the background photo- 
fitups. Most of these shows con-| graph and the whole rephotographed 
sisted of three reels of film and one| onto a slide. The results were gen- 
song. Not all shows were able to af-| erally so good that few in an audi- 
| ford a singer, but most of them could | ence could tell the posed pictures fron 
and the singer supplied the missing} the composite groups. Most of the 
touch of personality. Sometimes the models were obtained through 
pianist did the signing. Hundreds of newspaper advertising, but here and 
girls found work in the neighbor-| there players out of a job would 
hood picture theatres and some of pose for the outdoor stuff and some- 
them— but not many—went on to times a set would be produced with 
professional careers. the singer as the central figure 
Exchange System which was the last word in swank. 

This led to the formation of corm- A few singers produced their own 

panies to supply the singers with] slides, or at least them. 


part of 
claiming superiority over the run of 
mill product through exclusiveness, 
One such team was Mr. and Mrs. Sil- 


Maxwell and Simpson, who put their 
faith in fire pictures. Joe Maxwell 
was a ‘Buff,’ a term applied to 
enthusiasts who were known to 
professional department. 

his acquaintance he was 
build up a library of pictures of the 


fire 


Through 





cellent booking graft. They used a 


| special song, which was pretty 

















| junk, but at the end of the second 
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daily change, and even in| 


able to | 


pare fighters which served as an ex- | 
| 
| 
| 


Thirty-second VARIETY Anniversary¥ 


| 


most of the stuff was produced, only | 


In the studio the photograph would | 


to obtain the respective proportions, | 


models would be posed and the cam- | 


figures. | 


ver, with the wife presiding at the 

stereopticon. 
A Neat Racket 

Another pair of specialists were 


the | 


much 
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HARRY LIBMAN WITH 













































































verse the orchestra would continue 
|the melody while Simpson would 
project pictures of the local firemen, 
starting with Edward Croker, then LARRY SPIER HOUSE : 
| the chief, and working down to the 
| Baitalion Chief of the territory in ee 
which the theatre was located, the | _ Harry Libman who used to be with 
foremen of the various nearby com- | Crawford Music Corp., is business ’ 
panies, and then some of the local | manager for Larry Spier’s new pub- 
heroes. lishing venture starting this week. 
It was a great gag and the fire | ae —— on a ford’s, 
chiefs were their principal booking . ou peeeeryy. 
agents. A battalion chief would make ae 
a tour of inspection and then drop Tommye Birch to L.A. 
n on the manager with complaint ; 
of some infraction of the regulations; _ St. Louis, Jan. 1 
perhaps a pile of lumber in the fire| Tommye Birch, KWK songstress, 
alley, an unfilled extinguisher or | Who recently returned here after an . 
| whatever he could discover—and | extended engagement with Roger 
one could always discover some in- | Pryor in Chicago and Cleveland, is 
fraction of the stringent fire laws. | going to Hollywood on Feb. 1 for 
Quite casually he would ask when | Screen tests. —T 
Maxwell and Simpson would play Her husband, Dan Seyforth, is pro- 
the house, and the manager, respond- | 2™@m director and talent scout for 
ing to the cue, would remark that | KWK. 
he had not booked them. ‘Ia like tc | 
see them again. I was talking to Joe a ~ Se ve - ; 
Maxwell the other day and he told '{|/ “SWING TO LINCOLN SONGS” | 
me he had the week after next open.’ Larry Clinton Joins 
So the manager would tell him to Lincoln Music Corp. 
send Maxwell around, and the team With Season's Greetings 
} * ¢ . ~~ _ latio eer = ini 
had basen date, with the violation The Season's Novelty 
;| conveniently forgotten. Swing Craze 
The week the act played the chief bé * 
|; would hang over the back rail and Di Ss 
swell up over the applause which in- | 
variably greeted the projection of | 9 
his picture Maxwell and Simpson Doodle 
had a booking agent, but the entire 
fire department supplemented his ef- Recorded by Tommy Dorsey, 
forts. When Simpson became _ ill, | Russ Morgan, Jerry Blaine, 
| Maxwell changed over to heading a Chick Webb, Milton Herth 
quartet with a firehouse background, Sammy Kaye } 
but it wasn't the same without the | a ~ : 
pictures, and the act died out. ||| Larry Clinton’s New Swing Opus 
One team, Falke and Lillian (a 66 ° 
man) used motion pictures instead | te 1g 
of slides. They had a fine set of fire | 
| films, but they had no drag with the | e 99 
department and had to hustle for | ] per 
their dates. Several others were talk- | 
ing about using films for illustra- | emit er 
tion, but film cost money, and could | Standard Larry Ciinton Hits 
. nen ‘ ontsens at . ” 
a Pored hed wusinaies song: | “Satan Takes a Holiday 
7} 1 oing stale, so there were vi . ” 
no other takers, th:sh Joe How- | ‘sng; peg yi ss 
ard, the songwriter, was full of ideas. | Midnight in a Madhouse 
Incidentally, Howard had the idea “Whoa Babe"’ 
of using the motion camera for judg-!|fP — cinnaenuaiibsais i 
— seer nigh: a 7 ei long | GENE GIFFORD’S 
vefore Santa Anita. The trouble was | 4s . 9 
| that he had to wait until next day | Goblin Band 
for the developed film, so he never | — _ > 
did anything with that idea, either. | , The 
Nowadays the ill. song is used | ? 
chiefly in burlesques of the old-style ( ; m b l] 
shows, with the trick slides and all | a p e Ss 
the rest, but for a number of years | A S . > ™ 
the slide industry was a_ husky re winging 
pisteeninnied income. It may come back |] sensational Dance Arrangement 
some day. The ventriloquists did. by Larry Clintc 
J 
“a ey | = Wires, ——_—_—_— | 
Marvin Har = : LINCOLN MUSIC CORP. 
Marvin Hartley assigned as mu-| 1619 Broadway, New York it 
sical conductor, with Arthur Mor- George Simon, President 
ton making musical arrangements 8 : 
on Hal Roach’'s ‘Swiss Miss.’ ' — 
9 
} 
{ 
a 
. > 
| —— a. SS is = si eens 7 - | 
Holiday Greclings from | 
| | 
| | 
RALPH GINSBURGH | 
And His Palmer House Concert Orxchestra | 
! 
PALMER HOUSE CHICACO { 
a 
| 
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Egypt on the Hoof 





By Arthur Settel 
Cairo, Dec. 20. 
Bad orchestras don‘t frighten the 


over here 


dancing public in Egypt, where Poatioantel 
fourth-class combinations compete wie. The 
with bad cabarets for the tourist 


Pi naa : playing at 
shekels just beginning to pour into 


the Valley of the Nile. 

The writer asked a class dancer 
what he thought of Art Briggs’ Cu- 
bano-American Boys, a not-bad col- 
ored swing combination from Chez 


Florence in Paris. Before going into | here. 





in Alexandria. 
Dancer t 
that the outfit was n.g.—they couldn't 
play a tango or Viennese waltz. 
This typifies the dancing mentality 
Some of our 


| the cash rolls in, the Egyptian hotels 


—Semiramia, Mena House, Shep- | 
| heards—cater for tourists, and danc- | 
| ing is the butter off their bread. 

}tenor sax, Fletcher, brought the band | Winter tea-dansants were provided 
in November, ’36, for aj|last year by Art Briggs and Joe 


three-month engagement with the| Ranger's Hill Billies for Egyptian 
Egyptian Hotels, Ltd., owners of the 


| hotels. There's a tea-dance in every 
Admish 50c, 
Heliopolis hotel, 


Cabaret, classiest job in 
band is still here, now 
the Casino San Stefano, 


class hotel every day. 
not including tea. 


swanky little dive, but a _ virtual 
old vour correspondent graveyard in summer, admits you 


gratis for dancing, but tea is three 
shillings (75c), and is compulsory. 
The Groppi Dance Place in Cairo 


has a middling band, the Tibor Garay 


hoofers don’t 





details it would be well to bring to | know the diff between a swing and a Mondial Boys, nailing from Buda- 
mention that Briggs (trumpet) was |straight dance band. The favorites | Pest. Asthouga weak a yund 
taken by Noble Sissle to Paris in ’29| here are the quick foxtrots, tangos, | bagpipes, % nov 3 Its BYPS) myus c 
when he made his European debut in | Viennese waltzes quick tempo and at every special night pulls ‘em 
the latter’s recording band as Sis-| dances The Englishmen enjoy the |!" 

sle’s right-hand man. Briggs and his waltz. In the winter season, when Tibor Garay, afte ll gilded 
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'and finally hooked up with the Ford 
| Motor Co. of Egypt. 


months in Egypt, 
Viennese orchestra, whose playing is | 
bad, 


in Groppi’s Garden, it has 


gave way to a 


unprecedentedly Playing for 


dancing 


added a good bit of territory to the 


Libyan Desert. 


In Alex there are the Monseigneur, 
whose management escaped ruin by 
hiring the Lecuona Boys of Cuba last 
year (headed by the famous rhumba 
composer) and the Maisonette. Er- 
nesto three months 


ecuon: staved 


The Monseig- 
select and a paying proposi- 
Town has a goodly number of 


neur 15 


tion 


cabarets built out on the piers—a 
‘ood stunt—but the best is the Mon- 
meu with a swimming pool, 

ibaret and dance hall. Situated on 


15-mile-long seafront and has three 
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Lyrics by JOHNNY MERCER 






DICK POWELL 


. 
RAYMOND PAIGE 
ond His Orchestra 














WARNER BROS. 


HOLLYWOOD HOTEL 


n\gK POWELL: ROSEMARY LAKE 
4 


ERBERT 
Glenda ayy » Lola LANE 


i 1S + Alan MOWBRAY 
— : am — + EDGAR KERREDY 


and Direct from the Orchid Room of the Air 


YWO0D HOTEL PROGRAM 
i ™ LOUELLA PARSONS 


ER + KEN MILES 
LANGFORD » JERRY coor - 
ousne THOMPSON + RAYMOND PAIGE & HIS ORCHEST 


BENNY GOODMAN 
zHiS ORGHESTAA 


Directed by 
BusBY BERKELEY 


A FIRST NATIONAL PICTURE 








@” _ 
A PREVIEW OF FOUR DAZZLING SONG HITS 


| Myo 


Music by RICHARD A. WHITING 


I'VE HITCHED MY WAGON 
TO A STAR 


Powell, accompanied by Raymond Paige and 
Reprised in Orchid Room scene 


Sung by Dick 


orchestra. 


SILHOUETTED IN 
THE MOONLIGHT 


Sung by Rosemary Lane and Dick Powell. Reprised by Jerry Cooper, Frances 
Langford and Raymond Paige and orchestra. 


=== 


I'M LIKE A FISH 
OUT OF WATER 


Deligh fully presented by Dick Powell and Rosemary Lane m gar len scons. 


=== 
LET THAT BE 
A LESSON TO YOU 


Pliaved by Benny Goodman and his Swing Band, sung hy Johnnie Nas 
Specta! vernons by Dick Powell, Rosemary Lane and ensemble 













DICK POW 
ROSEMARY LANE 


MACK GOLOMAM ais 


Professional Mar 
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ORY COOPER © FRANCES LANGFORD 
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MARLO 
MUSIC 


OFFERS THE SEASON'S 
GREETINGS 


and 


THRILL 
OF A 
LIFETIME 


From the Paramount 


Picture 
“Thrill of a Lifetime” 


I 
CAN 
DREAM | 
CAN'T I? | 


From the New Hit Show 
“Right This Way” | 


MARLO MUSIC, INC. 
1619 Broadway New York 


















































Happy New Year 
To All My Friends 
From Hawaii to Miami 


And Oslo to Sydney 


SAMMY 


(That Old Feeling) 





FAIN 
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A Tune-Verritice 





Score From the New 
COTTON CLUB PARADE 


SHE’S TALL! SHE’S TAN! 
SHE’S TERRIFIC! 


Harlem Bo‘ero 


England's New Ballad Hit 


THE GPEATEST MISTAKE 
OF MY LIFE 


MY DAY 


ew dame om oOtit 


Sophisticated Swing 
MILLS MUSIC, Inc. 


1619 BROADWAY, NEW YORK 
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Brendes Eve’ Biz Comes Out OK. 


With Fast Finish; Big Tourist Trade 


the Broadway and fashionable east | body. 

side bistro bonifaces over the top| Tne class spots had to let 
for a good New Year's eve gross. | their bar 
The big spots, especially the h stels, | seemed to want to do a Garbo on the | 
werent worrying, some in fact ad-! Big Brawl eve, so the confirmed step- 
vertising capacity booking several} per-outers had to be replaced by the | 


a bit because the regulars 


days before the big night There | tourists, et al. 

was encouraging attendance in the} Of the big hotels, almost every 

le ! rooms, put the side treet | room used for private parties, as 

Join were really concerned vell as the grand ballrooms, were 
Hiowever, an almost record flux | thrown open, and a graduating scale 

( I d é oungste} of t ffs obtained, depending on the 

i r from cl ol a \ on 


Thirty-second VARIETY 


| Understood that plenty has been lost 
| on both ventures, 


ping again but Freddy Martin band 
has been given a reorieve on a week | 
to week basis, 
holiday. 


Ritz-Carlton, N.Y., Sets ne 


Reprieve for Night Cub 


tz-Carlton, N. Y., was ready to 
se its Crystal Room on Jan. 4 


aa then decided to give it another | 


' 
: : ; chance. 
Strong spurt towards the end sent! looking up smartly for almost every- | 


Will hang on for a spell. 
Marks hotel's second unsuccessful 


down | t'¥ to create nocturnal trade via en- 
| tertainment. 
| Fischer built expensive line shows 
{| which didn’t click, This season, 


Last year, Clifford C. 





house went for band, singer, et al. | 


Reported light biz prompted drop- 


pending outcome over 











TRUE CONFESSION 


FROM THE PARAMOUNT PICTURE 


| “TRUE CONFESSION" 


JUBILEE 
FIFI 


By SAM COSLOW 


Starring MAE WEST 





BLUE DAWN 


WEBER and FIELDS 











| Publishers to Paramount Pictures 





-SEASON’S GREETINGS— -1938 ! 


By SAM COSLOW and FREDERICK HOLLANDER 


tarring CAROLE LOMBARD and FRED MacMURRAY 


EVERY DAY'S A HOLIDAY | 


By SAM COSLOW and BARRY TRIVERS 


By HOAGY CARMICHAEL and STANLEY ADAMS 


FROM THE PARAMOUNT PICTURE 


“EVERY DAY'S A HOLIDAY" 


| TONIGHT WE LOVE 


By LEO ROBIN and RALPH RAINGER 


By NED WASHINGTON and PHIL BOUTELJE 
FROM THE PARAMOUNT PICTURE 


“ROMANCE IN THE DARK" 


Starring GLADYS SWARTHOUT and JOHN BOLES 


BLOSSOMS ON BROADWAY 


By LEO ROBIN and RALPH RAINGER 
FROM THE PARAMOUNT PICTURE 


“BLOSSOMS ON BROADWAY" 


Starring EOWARD ARNOLD, SHIRLEY ROSS, JOHN TRENT, 
RUFE DAVIS and GEORGE BANCROFT 


FAMOUS MUSIC CORPORATION 
1619 BROADWAY, NEW YORK CITY 
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HITS FROM PARAMOUNT 


Words and Music by LEO ROBIN and RALPH 


"EBB TIDE" | 


(A Paramount Technicolor Picture) 
Starring OSCAR HONMOLKA, FRANCES 


EBB TIDE 


By LEO ROBIN and RALPH RAINGER 
- ee - - 


SEASON’S 


1619 Broadway, New York City 
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Publishers to Paramount Pictures 





“BIG BROADCAST OF 1938” 


Starring W. C. FIELDS, MARTHA RAYE, DOROTHY LAMOUR, BOB HOPE, SHIRLEY ROSS, 
SHEP FIELDS and his ORCHESTRA, and Many Other Radio Stars 


YOU TOOK THE WORDS RIGHT OUT OF MY HEART 
MAMA, THAT MOON IS HERE AGAIN 
THANKS FOR THE MEMORY 
THE WALTZ LIVES ON 


SPECIAL 


To Motion Picture Theatres 


Write for Prices 
FARMER and RAY MILLAND Swell Give Away 


POPEYE SONG FOLIO 


GREETINGS : - 
PARAMOUNT MUSIC CORPORATION 


PICTURES 


RAINGER 




















Anniversary 


|as the year ended. 


| ports to the Musie Publishers Pro- 
| tective Association 


| the labels were not only overlooking 
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Phonograph ‘Records in 1937 





By Ben Bodec 


Phonograph record business did a 
| big nip-up during 1937, 
ito the previous year the output}; portions. 
among the various companies ranged 


g ‘Bob White,’ 
‘The One Rose That's Left in 


tune, discs had much to do in build- 
‘Sweet Leilani’ and 


é My 
Compared | Heart’ to substantial sheetselling pro- 





from 60% to 80%. What percentage 





of this derived from the spread of | 
coin-operated machines and how 
much of it was due to counter sales 
remained a moot topic to outsiders 
Possibilities are | 
that the music trade will have the 
exact answer when the CPA’s it en- 
gaged in November to pour through 
the books of certain of the recording 
companies turn in their certified re- | 


Season’s Greetings 
FROM 


CHAPPELL & Co., Ine. 


Offering 








Score by 


While the industry has staged an | GEORGE and IRA GERSHWIRK 
appreciable comeback from the pro- From the RKO Picture 
duction point of view, the recorders 
admit that they have made little} DAMSEL IN DISTRESS 
headway in getting their product | Gian «ae : 
back into the home. The coin-ma- Score by COLE PORTER 


chine, they readily agree, holds no} From the MGM Picture 


future for them; that is, unless it 
ROSALIE 


stimulates the appetite to the point 
where personal possession of the fa- 
vorite recording becomes a logical 
sequence. Few company execs have | 
any faith in that direction. Of per- | 
tinent significance to this same topic 
is the report that home record sales 
slid off badly during the last three | 
months of the year. 


The Smash Sam Harrie 
Production 


I'D RATHER BE RIGHT 


Score by RICHARD RODGERS 
and LORENZ HART 


Shubert's 


HOORAY FOR WHAT 


Starring ED WYNN 


Jitney Mechanisms 

What set publisher-retained audi- | 
tors eprowling through the books 
and files * certain recorders wes a 
little matter of arithmetic. Recording Score by E. Y. HARBURG and 


ympanies boasted of prosperity, | HAROLD ARLEN 
trade papers estimated that there | 


vere over 250,000 coin-operated ma- | 
chines in use and music publishers 
sought for corroboration. Prelim- 
inary probing revealed that some of | 


Score for the RKO Picture 


HAVING A WONDERFUL 


TIME 

in their royalty reports thousands | - oes 

of records placed with machine Ed Fox's “Grand Terrace Revue” 
operators but that were taking dis- 

counts specifically barred in their; ~ 
contracts with publishers. It is esti- 
mated that 60° of all pop records 
p-oduced are consumed by the jitney | 
mechanisms. 


A Great New Novelty Song 


WHY DO HAWAIIANS SING 
ALOHA? ~ 


Only other notaLle incident in the | —_—— 
dise field during the past year, be- | 
sides the publishers’ probe, was the | 
creation of separat: labels (Master 
and Variety) by Irving Mills and 
their absorption by the Brunswick 
and V- -lion sands. after but a few | 
months of independent listing and ! 
sales. All concerned soon found out 


In Preparation 


Score by 
GEORGE and IRA GERSHWIN 
Additional Music by 
VERNON DUKE 
For the phe Picture 











that the major effect of Mills’ ma- | THE GC! NWY FO} LIES | 
neuver was intro-corporation compe- | 
tition What Master and Variety j 


An Outstanding S: a 


JEROME KERN ana 
DOROTHY FIELC 


For the RKO Picture jentatively 
Entitled 


THE JOY OF LOVING 


Starring Irene Dunne 


Sained in sales turned out to be 
Brunswick's and Vocalion’s loss. 


Dises still proved a potent factor | 
during 1937 in making song hits and | 
among the platt r names developed 
in tha‘ period were Ella Fitzgerald, | 
of Chick Webb's band (Decca), Ray- 
mond Scott, ne Harry Warnow 
(Maste’), and the Andrews Sisters 
(Decca), the last appreciably respon- 
sible fer the attention directed at | 
‘Bei Mir Bist Du Schoen.’ Larry | 


Clinton, Maxine Sullivan, Bobby STANLEY ADAMS 
Breene are among other new b.o. on | 


the wax. In addition to the latter THERE’S A STRANGE 
——— J] LITTLE CHANGE IN ME 


Novelist Vicki Baum gets question | 
barrage fired by Janet Baird in a/! 


special NBC Coast web broadcast | CHAPPELL & Ca. Ine. 


from San Francisco Jan. 8. Miss | 
RKO BUILDING 


Baird was set to interview pianist | 
Ruth Slenezynski last week but the ‘270 Sixth Ave Mew York 


girl’s father nixed the cuffo broad- 
cast at the last moment. j 


A Great Popular Song 
By OSCAR LEVANT and 









































HOLLYWOOD. 
May the NEW YEAR Cement the WRITER and 
PUBLISHER on a Friendly, AMICABLE BASIS. 
“WOLFIE.” 
RADIO'S PRIME FAVORITE 


“TUNE IN ON MY HEART" 


An L. Wolfe Gilbert Lyric 
PINKY TOMLIN’S Big Hit | WATCH FOR 


“| LIKE TO MAKE MUSIC” “NEATH THE MOON 
From the Conn Production AT SASKATOON” 


pe By Harry Akst 
“Thanks for Listenin An L. Wolfe Gilbert Lyric 


“MY PILLOW” 


By Mana Zucca, America’s 
Outstanding Woman Composer 


By Joe Sanders 


“POP” STANDARDS 


“MIO RIO DE JANEIRO” | ala nei e-romhngaal 
at ie ilkret 
Gaaateet eledy 


L. Wolfe Gilbert Music Publishing Co. 


By Jay Corney 














HOLLYWOOD NEW YORK sinnnee 
JIMMIE BITTICK BENNY EDWARDS BOBBY WOLFE 
Mer. Mor. Mgr. 
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FROM THE TOP PUBLISHER | - — 
| » You Can't Beat This One—By Bud Green and Isham Jones 
| | | Wop “MORE THAN EVER” 
| ROBBINS OFFERS ! | | : aid 
: 7 eT ee ee eee | fi The Coast Hit 
| = en sane res ———— { | += e ’ ’ 7 
I 99 in Century-Fox 5s Greatest Pictura and i\| | DON T CRY SWEETHEART, DON 7 CRY 
| Grandest Score, “SALLY, IRENE and MARY” : By Ted Fiorito, Albert Von Tilzer and Harry Tobias 
| Songs. by GORDO ona ie 4 i : 
Hi} : | i 
SWEET AS A SONG “ONCE IN A WHILE” 
GOT MY MIND ON MUSIC By Bud Green and Michael Edwards 
| 7 





Songs by BULLOCK and SPINA 
HALF MOON ON THE HUDSON Mew York production “Let’s Play Fair.” 
I COULD USE A DREAM ‘THE SUN WILL SHINE TO-NIGHT’’ 


Featured in Billy Rloose’s Casa Manana, 
| 
1 ee | By Ned Lehac, Billy Rose and Ted Fetter 











i Hits from BUDDY DE SYLVA'S New Uni- 
! Filmusical “YOU'RE A SWEETHEAR 


YOU'RE A SWEETHEART 

MY FINE FEATHERED FRIEND 
SCRAPIN’ THE TOAST h 
BROADWAY JAMBOREE 


i 
i | : 
i mn || + 
| Ilits by M lil ( I] ind AD A\ISON fr R Os H 4 os ~ : a ~ i 
\ HITTING A NEW TIIGIL” Starring LILY PONS [i : 
| LET’S GIVE LOVE ANOTHER t | Mitcer Music, Inc. 
CHANCE i >: WILLIE HOROWITZ, Gen. Mgr. 1270 6th Ave. N. Y. 
THIS NEVER HAPPENED BEFORE 


{ 

| 

iii : i # 0 2 
| an | | 


From the New Universal Production, a Buddy De Sylva Musical , 














‘Merry-Go-Round of 1938" 
“MORE POWER TO YOU” 


By McHugh and Adamson 














Compliments 
of 


Europe’s New Rhumba Sensation—By Jose Norman and Bud Green 


“MAMMY BONG” 


| I HIT A NEW HIGH i 








ROBBINS MUSIC CORPORATION 


{ . 799 Seventh Avenue e New York, N. Y. | Urging 






































MURRAY BAKER, Gon. Prof. Mgr. | The First Smash Hits of 1938 from 
Supp ort Walt Disney’s first full feature - - - 
of SNOW WHITE and The Seven Dwarts 
r a 
Presents — Live Shows 


WITH A SMILE AND A SONG 
WHISTLE WHILE YOU WORK 
ONE SONG 
SOME DAY MY PRINCE WILL COME 


(Some Day I'll Find My Love) 


I'M WISHING 
HEIGH-HO-DIG-A-DIG-DIG 


















a GORDON and REVEL SCORE 


SWEET SOMEONE NCHELL'S COLUMN 


| WANNA BE IN W 


i 
BROADWAY'S GONE HAWAI 
‘ eng — “LOVE ANO HISSES™ 


Picture , Simone Simon 


prom the 200, Conte nen Bera AMERICAN 
ne a“ FEDERATION 
f 


THE ONE | LOVE 7 
MUSICIANS 





an 











MELODY FARM yervBooy SING” 


G-M Picture “E Judy Garland 














From the M- . Fannie Brice - Jurmanna 
: Jones ; Walter 

with Altima, Bronislow Koper IRVING BERLIN, Inc., 799 Seventh Ave. N. Y. 
Y 








ove Hit 
JOSEPH NT ee a od Burke Biven* 
By Gus *9 fi, 
sTREEV Oy GOODNIGHT 


eget SUE 18 BS, 


1 sTit Bullock and Harold Spina 


| 
| 
| 
| 














ALWAYS AND ALWer eon: | | 


M-G-M Picture © Eaward Ward 


From theyright, chet Forr® BEST WISHES FOR THE NEW YEAR 
HICAGO neneiall * 
IN OLD, CHICAGO sy 0 JACK BREGMAN 


ee don an 
By Mack Gor Balled 


‘SEBO FELTSTs« HE. 


Forrest 





‘s Great 
ARATION—Waltet Donaldso® * 
IN PREP 
ME Y 


REAM 
LET . 


Walter n, Bob Wrig 
By We 








nt and Chet 





Donaldso 


1629 BROADWAY @ NEW YORK 
CHESTER COHN, Gen. Prof. Mar. 












































YOU CAN'T GO WRONG WITH A FEIST SONG 
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Th irty-second VARIETY 


So long as the shows were held to their natural habitat there was Jack 
Ov t « ‘ : Ve . 
of talent and the same people would come back time and again, upheld by 
their determination and an inherent belief in their ability te surmount all 


VAUDEVILLE 


= 


WHEN AMATEUR NIGHTS 


handicaps. . | 
This was instanced one night in San Francisco where a little girl, essay- 


T ne to sing ‘The Holy City,’ was drowned out by a perfect flood of catcalls. | 
Hi After the show the late Morris Meverfeld took the writer to the wine} 
room where the youngster, still in stage costume, was hanging around. He 


invited her to our table. In reply to a remark she explained that she tried 
every few weeks, always with the same result. but she was bound to live 
dow n the jealous opposition. She was firmly convinced that she was good 
and determined to prove it. 

They all seemed to feel the same way about it. Adverse comment was 
ascribed to jealousy, and the acts came back time and again for more of 


By Epes W. Sargent 


Two old-timers paused for a moment beside the door through which was 
audience at one of Major Bowes’ amateut 

parently each read the other’s mind for both 
‘Dan,’ 


amateur show, 


streaming the broadcasts Ap- 


shook doleful heads. 
demanded one, ‘how many persons in this mob ever saw a real , ning success. 
an cast an eve over the rather youthful 


: as No Ringers Then 
do you suppose I 


crowd. ‘Mebbe two or three,’ he off red. ‘Mebbe four or five. Not more.’ There were few ringers. Now and then some minor actor would come 
, ; ' ‘ : back to his old stamping ground in the hope of picking up the fiver, but 
‘That's where you're wrong, Grandpop,’ interjected a bustling v« h. I'm the audiences were quick to spot—and discourage—professionalism. 
only 36 and I've been goin’ to amateur shows since I was a ki ae On the other hand they did not always recognize talent when they saw 
20 years. it. Bert Williams (and Walker) did a single turn on the Bowery one night 
sn@ you t see nothin’ ye ed D e crowd without the burnt cork which usually covered his light brown complexion. 
Jeavil behind a much surprised youth. No one recognized him and he was voted rotten. The same thing hap- 
But Dan was right. No one whose theatre-goin ‘ y 25 vears | pened to James Thornton on another occasion. Thornton, for a lark—and 
can recall the real amate nigi ch gave ! et hat has come | qa newspaper story—went on as supe for Charles Leonard Fletcher in the 
to be a racket F¢ of t e \ o back 40 years reall iw the | banquet scene in ‘A Parisian Romance,’ which Fletcher was playing at the 
shows, for only at a few spots, notably the Harry Miner houses, could the | People’s. He was introduced under his own name, but the audience would 
amateu he be seen in all its raw appeal to the inherent brutality of the have none of him. Jim Thornton always wore a grey frock coat. This 


mass mind which some centuries ago found outlet in the 


‘ \ popular sport of 
tossing the Christians to the lions in the Coliseum, 


man was in evening dress. It couldn't be Jim, so he couldn’t be good. 

A change came around the close of the century. The character of the 

Amateu! earlier days. | street had been changing and there was a growing demand for amateurs 
but the The type of performance has dis- from the increasing number of picture houses. There were not enough 
zppeared, changed into the more polite and far less interesting formula] to go around and so a booking office was established, amateurs being 
of today. It may be that there are siill some small theatres, unable to | booked the same as professionals, though for only a couple of dollars a 
afford professionals, where the show is put on entirely by novices, but | night. To get even it was necessary for these acts to give shows on other 
even here the second factor of Amateur Night—the audience—is lacking. | than Friday nights to spread the dates over the week. Acts were paid off 
The audience was as important a factor as the acts. and nowhere today | in proportion to their ability to clown it and a little scene in the band 
can the same type of audience be found. Without the commentators the | room of Miner’s Bowery one night, after the ams were on, illustrated the 
have lost almost entirely their chief fun, for it was the audience | idea. One of the women in the show paused at the door. 
comment that made the show, , not nice to me,’ she cried reprovingly. ‘You didn't do a damned thing to 
crab my act.’ 

One of the musicians explained later that it was because they had all 
vorked hard on a previous occasion, contributing sour 
and even tossing iron washers on the stage to encourage a flood of throw 
|money. They put her over very successfully, but she left the theatre with- 
| out even thanking them and the next time they left her flat. 

Amateur night got a real start, but on the wrong foot, when Percy G. 
Williams put wheel burlesque into his Circle theatre, on Broadway at 60th 
street, to keep from opposing his own Colonial, further up the street, with 
another vaudeville show. 

It took Broadway two or three weeks to catch on, but after that the 


night was without the blood-shedding of those 
basic idea was about the same. 


shows 


Not that audiences do not still talk to their supposed victims. They do. | 
Eut the barb of satire and the spearhead of wit are lacking. Today the 
chant runs too much toward ‘Get the hook,’ which in the old days was a | 
sentence of judgment and not merely a phrase. 

A Hard But Good School 

It was this feature which made Amateur Night of 50 vears ago the 
kindergarten in the actor's training school; a hard, heart-breaking experi- 
ence but one which, once surmounted, gave the actor a confidence and self- 
reliance that stood him in good stead in later years. More than one once- 
famous Broadway comedian owed his success to this early training and 


most of them realized it. Any man or woman who could eventually face | house was packed on Fridays. Presently the conversational habit, which 
down the jeering horde on the audience side of the footlights had nothing 


was supposed to be confined to the amateurs, spread to the regular show 
to fear from later and perhaps more critical, if less vocal, auditors. It] and one night a comedian lost his temper and came down to the foots. 
was the finest training in the world for those who had the persistence to ‘I’d like to tell youse what I think of youse,’ he shouted. Perhaps he did. 
survive the ordeal. There is no such opportunity offered these days. Per-| No one will ever know. The burst of applause that greeted this speech 
haps there never will be again. | lasted through two olio acts and the curtailed afterpiece. Stentor him- 
If the act could eventually pass into the favor of those Friday night | self could not have made himself heard. It seemed impossible that the 
tests, the next step was the smaller beer spots and lesser concert halls, applause could be kept up for so long in undiminished volume, but some- 
and so to burlesque or the cheap time (this was before the phrase ‘Family | how it did. 
Time’ had been invented), eventually to the Keith time and perhaps to : 
the Broadway stage. It was a slow, hard progress, but the course turned Williams thought quite seriously of sending for the police, but took a 
cout finished actors as perhaps no other system could afford. chance. Two weeks later he had to send for the reserves. One of the 

Miner’s Bowery was regarded as the central spot in the old time ama- | regulars in the amateurs was a woman of about 60 ee — 
teur nights though the London, just up the street, also offered similar do an imitation of Sarah Bernhardt in ‘Hamlet, black tights bern roe 7 r 
shows and Dave Posner’s Gaiety Museum, just across the street from |‘fared pretty badly on her first attempt, but this was her t in fp 
Miner’s, was well patronized. It was strictly a house event, each staging | the audience had grown more unruly each time. zoe they starte *s gino 
its own, and the only restriction was as to the length of the bill. If too| ing things and testing the stability of the seats, Williams rye fon , : 
many showed up, some of them had to wait over a week. There were no} P€rs- Rapier ger gd sa a to cut out the ams for the audience had gone 
auditions to determine fitness; the worse the act was the better it pleased | entirely out of control. 7 ‘ wisi 
the mob. Most of the turns were singles, mostly singing and talking acts, Gradually the nights became standardized pion . + vedaatingd eq wagers 
the latter generally a hodge-podge of standard monologs Berled from the | ment at the other houses. Today there - pote . eal cleverness ne peti wi 
leading comedians of the day. No effort was made to give variety to the | ments and not much comment. It is sm a part of the show =— ie tee 
bill, but now and then a crude acrobatic act would turn up, with an occa- | PY the audience as such. All of the spontaneity, seats cleverness, te “tn 
sional female impersonator, though the latter were not highly approved. | has gone out of the shows. No one who ee a current performance Sat 
Imps were further down the social and theatrical scale in those days. They | the slightest conception of what the shows used to be. 
had their own resorts, generally on or just off the Bowery, and people| Them days are gone sicniuhdbanil oe 
who were interested sought them there. 

There was always a master of ceremonies, generally the house stage sae 
manager, who merely announced, ‘Myrtle Jones, a sing-ah!,’ with now and @ 15 YEARS AGO aw 
then, for a variant, She says she sings. We shall see. Which was a tipoff ; 
to the crowd that Myrtle was not so hot. (From Variety and Clipper) | Trevor Bland, English actor, up 

None of the acts carried orchestrations and the shows were plaved by a |against it in Kansas City and dis- 
pianist. Costumes, when worn, were crudely contrived, but mosily street N. Y. Women’s Police Reserves selling Christmas wreaths 


covered 
clothes were favored. It was an unwritten rule that every act would be offered to serve in pix theatres at/on the streets. British consul got 


| 


The Riot Squad 











la craze and had the managers jit- 
| tery. 











given a fair start, unless some uatoward factor provoked comment. As, on special Saturday morning shows.|him a job as salesman in a dept. 
one occasion, when a man appeared in the uniform of a street car con- Would make no charge. Wanted to | store. 

ductor he was not table to take his stance before the audience started to keep the kids off the streets. | neni 

urge him to ‘Ring up that nickel, you robber,’ or ‘Give the company a ‘ P ‘ P ‘ 
chance.’ He never did get to the end of his first verse, though his voice ; Pantages cireult ee © doctor 
was not bad and he came back some weeks later in ordinary street clothes Circuits offering top prices for | to build biz in sick houses. First 
and got away with it. | films. Feared the much talked about | spotting was in Kansas City. Biz 


indie exhibs’ booking combine would 

It was this conversational trend that tested the acts and which also | beat them to H. Pues ee 
supplied a major part of the fun. The streets off the Bow ery in those days | less, but it helped the distribs. 
were tenanted by quick-witted Irish, with a smattering of Germans, and 
an Italian colony slowly forming off to the west. The boys were quick 
ot thought ane acid of tongue. 

One man who essayed to sing from a printed copy of his song was vo-| 
ciferously urged to ‘Take down that fence’ and ‘Quit hiding.’ He had to 
lower his music. though this caused him to fluff on the words. 

Perhaps one of the neatest squelchers was administered at Posner’s one 
night. A young girl. a pretty little thing, made so good an impression that 
the crowd held its hands and permitted her to sing both verses of her song 
in a childish tremolo. Some of the more kind-hearted even gave her a 
m.ld hand at her exit, which encouraged her to come back. She just Bill at the Riverside, N. Y.. shot . in 
reached the center of the stage when a huge man down front looked up. | to pieces through changes due to ‘Give and Take” Sam Shipman put 
‘You here again?’ he dellowed incredulously, and the scared child fairly | doubling into the Palace anc absence up $10.000 guarantee that Mann 
ren for the wines. ~ lof Ruth Roye. Went over nicely | wouldn't bolt the show, 

Not all of the comment was by any means as mild. It was for the most | with the rearrangement. —_—— 
part sharp and biting and someiimes pretty hard to take, but it was. in| in Most B'way houses did not do so 
spite of all, splendid training, for it was mosily well on the New Year biz, though a 
of the singer's faults. few made 

The prizes were small. Miner’s handed out one $5 bill. 
was permiited to keep, and Posnei 


Talking Back at ’Em generally poor. 

Irving Berlin, Inc., suing Water- 
son, Berlin & Snyder, alleging lJat- 
ter’s ‘Tomorrow’ was a swipe from 
Berlin’s ‘Homesick.’ 





Mollie Fuller playing the Palace 
in an act written for her by Blanche 
Merrill. No mention made of the 
fact that she was stone blind, the act 
getting over without that appeal. 
Did nicely. Miss Merrill not only 
wrote and staged the act, but paid 
production costs. 


Barney Gerard's ‘Follies’ did $4.- 
700 on New Year’s Day at the Co- 
lumbia. That included a midnight 
show N.Y.’s eve. The record. 








Louis Mann in Aaron Hoffman's 








Blossom Seeley back in Chi with 
Benny Fields. Had a small produc- 
which the winner | tion number. 
He would buy | no 
them back for two bucks which gave him a two-bit profit, for they cost | Eddie Leonard, at the Orpheum Dave 
him $2.25 in dozen lots. A dozen usually lasted him all season, Frisco, and had practically the en- on Bway wit 
Acts were razzed, but calls for ‘the hook’ were not merely conversa- | tire bill heloing him out. Strong for fering a  not-too-well-liked 
tional. They were heard only when the act was impossible and the audi- | the ad lib stuff on the Coast. Bullish on Shakespeare. 
ence demanded its removal. The hook, by the way, was not a hook. but | ROWE, 


based on a magnification | 
a cleanup. 


Warfield was doing Shylock 


gave ‘gold’ watches. 


Juliet. 


a stout eight-foot pole, terminating in a heavy wire loop, padded with} Champagne selling from $105 to 
cloth. large enough to be slipped over the victim's head and down to his|$125 a case and scotch around REICH CRIMPS MAGIS 
waist The idea was that the actor was not supposed to know it was com- | $85-$95. } German government, which re- 


other or - 


audience and the —e 
Lou Tellegen had been plaving } 


ing. but most acts worked with one eye on the 

the hook. when both eyes were not devoted to t 
Amateur nights were surprisingly popular and it was fashionable for a| vaude May without losing a 
time to form parties, buy an entire box and go slumming in style. Some | single week. Something of a record 
really big people were more or less regular in their visits and plenty of iio 
king. There} Dance halls 


cenily banned the use of eggs or 
livestock by magicians, has confis- 
cated all secrets of the abracadabra 

Private records of magical so- 
cieties as well as dealer’s info on 


watching for ¢ eradicator. | 


since 


well known actors caught the shows when they were not workin; were hurting both the gimmicks have all been turned 
was something genuine about the entire event that possessed appeal. } films and stage shows. Getting to be |over to the government Officials. 
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the same. always with the hope of some night getting the breaks and win- | 


‘You boys were | 


notes, false starts | 





Agents Still 
Have Hopes 


By John Hurley 
Agents, like actors, are eternally 
thopeful. There's little hope for a 
| vaudeville resurrection, but they all 
‘hope that radio, pictures and the 
national growth and organization of 
| the nitery field, will pick up va- 
| riety where it was dropped. 

Unlike previous years, they are 
now hanging on to what talent they 
have. Contracts are more closely 
watched. The story books are filled 
with acts and actors who dropped 
jagents at the first sign of success. 
Clicks of the Ritz Bros., Edgar Ber- 
gen, Martha Raye, et al, all former 
vaude standards, have made _ the 
boys a little more careful. There's 
always the hope that a Shirley Tem- 
ple is hidden on the list, or apt to 
walk into the office unattached. 
Therefore, eyes and ears are opened 
wider than ever. 





Some of the agents are faring bet- 
| ter than others via one or two creme 
{properties located in pix or radio, 
|They also hold on to the lessers for 
vaude, but are actually eating on 
their biz acumen which prompted 
| holding aces. 


A number of agents got out while 
the getting was good. Now they are 
|independent of vaude and its head- 
aches. Of these, some connected 
with film companies as scouts, in 
production, casting, etc. A few got 
into radio. Jerry Cargill started his 
own kind of show biz by building a 
firm specializing in Junior League 
| Follies. Nets $2,500 per show. Fally 
Markus, former booker, is now in- 
volved in South American import- 
ing and redio enterprises. A few 
|} went wholeheartedly into nite club 
| booking, while others spread them- 
selves thinly in legit, club bookings 
and all else available. More just 
dropped out of the picture entirely 
and have entered insurance, theatre 
management, real estate, etc. 


A number of those remaining are 
playing up to the advertising agen- 


cies, Success of Edgar Bergen, 
Tommy Riggs, Henny Youngman, 


| Stroud Twins, Martha Raye, Milton 
|Berle, Bert Gordon, Shaw and Lee 
j}has done much to break down the 
agency stand-off attitude towards 
vaude people. J. Walter Thompson 
has opened its doors wider than any. 
Others also are seeing the light. 
Niteries still loom as _ the 
fertile field. Of course, 
agen is still bad, but 


most 
break-in 
ability of 


agents to get around bs, 
ties, halls and benefi‘ fford o; 
ltunities for acts. Use of stand 
acts in niteries has upped consider- 


ably over past year what vith 
|Sophie Tucker, Diamond} 
Gaudsmiths, Hen Fields, Giacie 


, Barrie, Paul sydell, Jack Waldron, 
Lou Holtz, Belle Baker, et al, invad- 
| ing that bracket. 

| Chief contributing cause to ail this 
|is that major vaude has dwindled 
{to a shadow. Loew has only New 
| York and Washington. RKO has 
| Boston, Chicago, Cleveland, Colum- 
|bus, Schenectady, Troy and occa- 
|sional shots in Akron and Youngs- 
j|town, Paramount offers N. Y., Bos- 
|ton, Chicago and Detroit, while 
| Warners have Washington, Philadel- 
|phia, Reading and Pittsburgh. In- 
|terstate and Schine offer some oc- 
|casional dates. 


| ictal 
TAFT, CINCY, REOPENS 
POLICY OF VAUDFILM 


| 
| 
| 
| 
| Cincinnati, Jan. 1. 
| First vaudfilm offering of the sea- 
on for this bailiwick got under way 
|New Year's Eve at the indie Taft, 
with two performances on a reserved 
seat plan. 
| ‘Waikiki Nights’ on the stage, 
| linked with the ‘Portia on Trial’ pic. 
Milford Unger is directing the en- 
terprise. He was manaver for many 
years of the Grand Opera House, 
; when it was the local Erlanger legit 
| stand. 


1 Ethel Barrymore of- | 


_ NOBLE’S HOMETOWN HONOR 

| Oklahoma City, Jan. 1. 

| Because he ‘saved thousands of 
| people considerable money by open- 
| ing the State theatre and breaking 
the movie monopoly here’ and ‘be- 
cause he provided the best laugh of 
the year in sending legislators huge 
| vellow complimentary tickeis, T. B. 
Noble, Jr., managing director of the 
State, has been nominated ‘Okla- 
Most Usetul Citizen of 


homa City’s 
1937. 


- > 
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Thirty-second WARYETY  Aaniversary 


VAUDEVILLE 


VAUDEVILLE MEMORIES 





By Joe Laurie, Jr. 

{In this 
the act they best 
lied, during the old 


questionnaire to name 
remember and 
vaudeville 


——-days, it was very difficult for many 


to make up their minds because 
‘there reore so many we liked and 
remembered, and to be _ pinned 


down to one choice was pretty hard. 
The questionnaire did not state or 
confine the answer to any one field, 
hence the following gives one a 
pretty good idea of the type of acts 
that stood out in the minds of the 
persons asked. 

Many of the 


were reccived 


following 
personally, 


answers 
and it 
was very interesting to me to watch 
the expressions of the people when 
asked blank, ‘What’s the act 
you enjoyed most during the old 
vaudeville davs...and why?’ Some 
rattle off the names of a 
acts before we could stop 
them, others would have to give the 
few minutes thought. 
and would hem, haw and 
hedge for fear of hurting the feel- 
ings of their friends. The answers 
by the ex-vaudevillians are. es- 
interesting because. the 
rule, liked other 
fact the majority of 
ull the answers run to ‘comedy acts.’ 
There are thousands of great acts 
that would have been 


poet 


would 


dozen 


question a 
many 


pecially 
camedians, as a 


camed (LiLS; in 


+ 





mentioned | 


mong ‘the favorites’ if the question | 


wasn't limited to one pick, ob- 
viously done on account of space. | 
But I am sure there is a space in 


the Memory Book of all vaudeville 
fans for the names of all the 
troupers who adorned that gone but 
never-to-be-forgotten style of en- 
tertainment, that afforded a great 


deat of pleasure to a Nation for 
over 1 century. ] 
Bert Lytell: ‘I shall always re- 


member Joe Jackson. When I just 
think of him just sticking his face 
around the first entrance and smiling 


at the audience, I get hysterical. 
Truly a great artist.’ 

Burris Jenkins, Jr., sports car- 
toonist of N. Y. Journal-American: 
‘Of the many vaudeville acts that 
I recall from what I agree were 
‘the good old days’ the one that 
most frequently brings a chuckle 


in ‘retrespect even now was an in- 
articulate juggler at a pool table in 


an act billed, you may recall, “The 
Silent Comedian.” I think even 
then we in the audience invariably 


recognized a great genius as we 
howled our approval at W. C. Fields, 
a cue tip in his white cot- 
ion gloves, throwing his wrist out 
of joint in a graceful gesture and 
climaxing the skit with a cue 
stabbed clear through the pool table. 
It was unbeatable humor even in 
those days before he opened his 
mouth.’ 

James Barton: ‘Edmond Hayes, in 
‘The Piano Mover,’ because of the 
many laughs in the act, because he 
was a fine actor and comedian, and 
because of Bozo’s pantomime.’ 


sticking 


Damon Runyon: ‘I reckon’ the 
act that gave me my greatest belt 
in the old vaudeville days, and I 
am going back to the time of the 
Orpheum in enver, when Otto 
Floto had his saloon in the base- 
ment was a nut comedian named 


Bert Fitzgibbons. 
me right out 


He used to knock 
into the aisle.’ 


Victor Moore: ‘I think I used to 
get more enjoyment out of Mce- 
Intyre and Heath in ‘The Georgia 


Minstrels’ than any 


| entirely its own fault. 


~—Jack Haley: ‘I'd say the vaudeviTie 


and a derby hat, 


dialect...a great artist.’ 
Beatrice 
Brice is my 
comedy, a 
comedy and 
Jack Benny: 


act I enjoyed most was Dugan and 
Raymond. Tom Dugan, the male 
member of the team, used to make 
me and the audience howl. The 
highlight of the act was when Tuvim 





and a disiest. | warning—then the 
Later on, prior to his retirement as | gan’s reactions to the falling apples/ get 
a writer. his garb consisted of a! hitting him on the head, his slowly 
top hat, tails, minus crepe hair and | raising his eyes upward in anticipa- 
| tion after he told a lie, to me 
itups in’ Gert eeomedy 
Lillie: 
high 
great 
pathos.’ 

‘The act I 


Du- 


fun began. 
sore at me if I 
| vice versa 

other kids?’ 


were 
timing.’ 
‘Of course Fanny’) woman who used to do a fire eating 
in memories and | act and with whom I played on the 


artist in satire | bill a few times. I used to get a bis 


pick my favorite because Cantor may | it 
pick Jessel o1 
and how about my 


Ted Healy: ‘I would say it was anj| doing six shows a day 


kick out of watching them swallow- 
enjoyed | ing gasoline and stuff and then light | papers and divers other methods of 


—— 

: — eee 
— —— 

stood repetition and every retura 
; engagement was a laught riot. This 
was substantiated by the fact that 


| we played on a bill with him once 


in St. Louis, 


act called “The Nagyfys’, a man and | and I do not think we missed a single 


performance of. his.’ 
Governor Harold G. Hoffman: ‘I 
was a vaudeville fan and a real one 


When I was a kid, through 


selling 


Du*zan and Miss Raymond were sit-] most during the old days of vaude-/| it with a torch and have tt come out muleting a few nickels from the citi- 
ting under the apple tree. The butle | ville was when Jack Benny broke | of their mouth and nose. Tried to do! zens of South Amboy. N. J., I would 
had already told Dugan that there| in his single and first started to talk | it one time myself, but no go, as J}! cave up enough money to make a 
was a legend connected with the] on the stage. This was immediately | can't even stand a piece of burn | monthly train trip to New York and 
apple tree, to the effect, that he who] after the war around 1918-19, and | toast.’ would invariably wind up in the 
dared tell a lie while under the] going back a long way. It was and Amos ‘n’ Andy (Freeman Gosden! «allery of the old Palace. It would 
tree would be struck by a falling] still is my biggest ‘kick’ in show; and Chas. Correll): ‘Think Herb) ph» fard to tell you the name of m: 
apple. Dugan in his anxiety to im-]| business.’ Williams is our choice. Although he | favorite act. I loved ’em all! 
press the girl forgets the builer’s Gus Edwards: ‘It’s pretty hard to’ did not change his act for 27 years.| jf they were lousy. Herb Willian 
. used to double me up worse th 
een apples, but I gue my favor 
f I must name one, wa Eddie 


VAUDEVILLE’S LAST GASP 


By Joe Schoenfeld 


Pushed out by sound, vaudeville was almost pushed 
back in by dirty burlesque in '37—but not even the of- 
ficial decree by Mayor LaGuardia of New York could 
put enough spark in the old, discarded buggy and 
the comeback died aborning. If anybody retained any 
hopes for a brighter vaudeville future, then the events 
in the metropolitan fleshpots last summer should have 
been the final convincer that vaudeville was colder 
than yesterday's bryakfast. 

But as in the past, vaude can again say it was not 
Given the best publicity breaks 


{ever received by any branch of show business; sup- 


ported by every righteous church and civic element 
in New York, and backed by the editorial support of 
the newspapers, vaudeville was pushed forth with 
kingly fanfane, but in the costume of its hobo brother 

-purlesque. In the hands of the burlesque operators, 


| producers and bookers, vaudeville was left strictly in 


|} nothing 





other act in! 


vaudeville, and Charlie Case used to | 


hand me more laughs than any other 
comedian in his day. It was great 
to h: -e lived and to have seen the 


vaudeville of the old days that will | 


never come again. It is 


| 
| 


| 


entirely | 


impossible for any other type of en- | 


tertainment to take its place, and 
for us to have lived through it and 
be a part of it, the memory will 
linger on forever. 
Orth and Codee: 
was Mason and Keeler, because of 
the originality in the ideas of their 
sketches, which were so well written 
and so naturally played. Ann’s fa- 
vorite act Hyams and Mc- 
Intyre. especially for the graceful- 
and smooth acting, together 
vith a fine, classy appearance.’ 
Eddie Davis, the other end of 
Leon and Eddie’s: ‘In my mind the 
outstanding name of them all is 
Billy K. Wells who did a famous 


Was 


Ness 


‘My favorite act | 


monolog entitled “You Can't Do It,’ | 
2 conglomoration of nonsense that 
kept the audience laughing con- 


tinuously, and kept the audience in- | 


formed of the 
the days in a comic vein. When he 
first did his act his garb consisted 


{ a Prince Ibert coat, crepe hait 
, a 
a ’ 
a - 
- 


important topics of | 


the billing and publicity, and the shows emerged as 
more than burlesque with its face washed. 
Dirty burlesque was bad enough, but the clean burley 
was even worse. 

Result was that those unfamiliar with the real vaude- 
ville (either because of youth or due to vaude's terrific 


decline in the metropolitan area), saw this form of 
entertainment in an entirely false frame and unver 
the worst possible conditions. Innocent vaudeville 


thereby lost a host of possible friends and was spotted 
even further behind the eight ball. The burlesque op- 
erators lost their shirts through their own avaricious- 
ness and lack of showmanship—and poor vaudeville 
became destitute. 

Ditto, Nationally 

Outside the pale of the New York burlesque purge, 
vaudeville nationally either stood still or receded still 
further. Its crying need in the former years, names 
and attractions of established b.o. power, became al- 
most a scream of anguish in °37. There just weren't 
any, and this was sadly reflected in the grosses of cer- 
tain spots where costly attractions had become prac- 
tically a habit with the patrons, notably the RKO 
house in Boston. 

In '37, for instance, there was a noticeable lack of 
big productions that could be sold at popular prices; 
the fading French Casino in N. Y. and its counterpart 
in Chicago did not send out any road companies; few 
picture names of any consequence came east for per- 
sonals; radio had little to offer and vaude’s last re- 
maining headliner of consequence, Milton Berle, him- 
self, drifted entirely away from the variety stage and 
into the more lucrative picture-radio field. 

The picture names shied clear of personals chiefly 
for tax reasons. Their incomes already up in the high 
percentage-for-the-Government brackets, the pic play- 
ers in the majority ducked the stage offers on the 
ground that they would be working for Uncle Sam 
rather than themselves. They preferred to take their 
layoffs between pix in idleness rather than pay back 
as high as 50-60% of the added income to the U. S. 
and California revenue departments at the end of the 
year. California’s income tax rate, incidentally, is one 
of the highest in the country. 

Nothing From Radio 

Radio in ‘37 again did not develop a single attraction 
of its own that could be counted upon as a b.o. draw 
in theatres, with the result that this field was barren 
hunting ground for the vaude bookers. It did build 
up acts from the outside. as for instance Edgar Bergen 
(Charlie McCarthy’), from unknowns to smash draws. 
but for some strange reason radio’s terrific power was 
nullified in building its own, strictly radio talent. It 
is not a flattering commentary on the showmanship ot 
the radio chains, notably NBC and CBS, and their 
artists bureaus, that their chief selling point, entertain- 
ment, left such little impression. It also proves that 
there’s something amiss with the exploitation of the 
sustainers, which supposedly have the full selling 
power of the chains behind them. 

Geeting back to within the vaudeville trade itself 
here also there was little effort at showmanship in 37 
1 their few national positions were 
matter-of-fact affairs. ‘Necessars 
evils’ are what some of the theatre operators call ‘en 


The stage shows i 


taken almost as 
They're held now as strictly competitve come-ons, use 
much in the same way in the key spots as are duals i: 


the nabes. only more dignifyving for the ace houses at 
deluxers than double-pix programs. 
Bandshows 
With almost the complete lack of names and attrac 


tions, the major vaude bookers had with whicl 


little 


to exercise their imaginations and what little showmal! 
ship remained with them in the successively leane 
years since the advent of sound. It got to the point 


toward the end of the year where the only booking 
maining was finding enough bands of more 
Most every show 


orchestra, the op :o- 


problem 1 
or less drawing power to go around. 


evervwhere was featured by an 


sition in New York and elsewhere trying to achieve 
some measure of the success enjoyed by the N. Y. Para- 
mount with iis name pit-band policy. 

Where the N. Y. Paramount uses only two or three 
specialty acis to augment the orchs, the other houses, 


using mainly less expensive crews, booked sufficient 
standard vaud2 turns to round out five-act layouts. 
The vaude acts were chiefly far below the $1,000- 


weekly class (No, 2 acts became next-to-closers over- 
nicht) and the vaude layouts all began to take on a 
sameness in outlook and routining that 
units two and three years ago. 
Units a Less 
Units. in fact, were almost a complete loss in 737, 
most of the producers taking it on the chin heavily. 


Two or three of the productions managed to break 
even or show a small profit, but these were compara- 
tively inexpensive shows. The higher priced tabs 


($3,500 to $5,000) couldn't find sufficient time to pay off 
the scenery, costume and transportation costs. 

As the units went, so went the Major Bowes amateur 
troupes. From sensational b.o. successes in the keys up 
until a year ago, the Bowes units slipped to the point 
where they were relegated strictly to the one and two- 
day stands. 
on the road and working at one time; in '37 he never 
had more than five. Bowes, incidentally, also was 
credited with helping revive variety entertainment by 
taking his ams into the sticks, where stage shows 
hadn't been seen for years, but obviously the im- 
pression leit was not a pe:imanent one 

$150-a-Day Units 

Even the heart-breaking $150-a-day 
to hold its own. 
tively simple—just a question of getting periormers to 
work for the lowest possible salaries (and 
‘em apparently are willing). The producers of these 
shows have no big investment problems; transportation 
is cheap (chiefly by bus and private cars) and the 
bookings, handled by a couple of central offices, are 


quite successive despite long jumps in some instances. | 


A few of these cheap shows were known to have 
worked 40 and more wecks in the past year, and 
though the profits for the producers rarely average 


more than $150 a week, at Jeast it’s something. To the 
acts, chiefly specialists and two-people turns, the $150- 
a-day time represented the difference between a bare 
living or accepting Government relief. 

The burlesque and eventually the vaudeville situa- 
tion in New York reached the proportions of a near- 
miracle in show business early last summer. It ap- 
peared for a time that vaudeville was going to be 
pushed completely down the throats of the bump-and- 
grind impresarios, but Mayor LaGuardia and License 
Commissioner Paul Moss apparently forgot the old 
adage about Ieading a horse to water. The burley ops 
just refused to swallow, even for their own good, and 


the expected revival of variety entertainment just 
never got started 

In anticipation that Mayor LaGuardia and Mos 
would eventually capitulate, even with strict censor- 


ship, most of the burley shows in rehearsal 
for a couple of weeks before their licenses were finally 
renewed. But the shows they were rehearsing, 
they employed, were. strictly 
Fach production used two or three vaude turns, but so 
did burlesque prior to the purge, and the only actual 
switch was in the blackouts and complete ban on 
mobile stripping. Ensemble nudity was declared okay. 
but that was not enough for the morons and epileptics 
burlesque formerly catered to. 

Cleanup of the blackouts 


ops had 


and the 
producers 


also reacted 
type shows failed both in holding its old-line auditors 
and drawing the vaude-minded. Latter, 
at the shows, couldn't help but stay away. It was hardly 
entertainment of any type, decent, dirty or enjoyable 
Final result of the burley purge also had unpleasant 
reactions elsewhere. To some of the influential men in 
} had a hand in 


between the civic 


show business who 


bringing about a 
government and the 
the windup couldn't have helped 


econctiliation 
burlesque operator 


if be embarrassing 


bt Notably Gene Buck, president of 
the American Society of Composers, Authors and Pub- 
lishers. and the Brandt brothers. independent theatre 
operators in N. Y. These men worked hard in bringing 


ibout a settlement of the matter, and later helped draw 


up a stringent code of ethics which the burley op 

sned, but the windup wasn’t gratifying, nor did it hew 
trictly to the Ines of promises made to Mayor 
LaGuardia. The new vaudeville emerged from it 


cocoon not as a brilliant butterfly, but as a grey, sordid 
looking moth. It in all of its old trappings 
but temporarily whitewashed. It couldn't last. 


That was as vaudeville could 


was burlesk 


close as came ta a 
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ruined the 


At one time Bowes had more than 20 units | 


unit field failed | 
And here the problem was compara- | 


plenty of | 


burlesque. | 


unfavorably | 
with the dirty burley tans, with the result that the new | 


after one glance | 


Le »nard, in his minstrel-black singing 
Roly Boly Eyes.’ Even in those days 
I was infected with political strepto- 
‘occi and my secret hope that 
same day Eddie would run for Presi 
cent. I was sure that everyone in 
the United States would vote for 
him My grandfather who died 
| 12 years ago told me that his favoriie 
} act in the old days was 
Jr 


was 


Joe Laurie, 


| Julius 


Lenzberg, veteran musical 
director of the old Colonial theatre: 
| ‘l enjoyed the old Avon Comedy 
| Four, because they not only sang well 
| but their comedy handed me plenty 


of laughs.’ 


| James Conlin. vaudeville and 
screen player. ‘Sam Chip and Mary 
| Marble were my pet act; their 
sweetness, artistry, originality, made 
them a grand asset to our profes- 
sion. MsIntyre and Heath were my 
big moments for laughs.’ 

George Jessel: ‘The Avon Comedy 
| Four, because it was human, close 
to your heart.’ 

Sophie Tucker: 
in the old days 
| Wolfus. When 


‘My favorite act 
was Williams and 
playing on a bill 
| With them I never missed seeing 
la performance from the wings. I 
| loved their comedy, I loved to hear 
| the audience shriek with laughter. 
| They were clean, wholesome comics 
| and a pleasure to work with on any 
| bill.” 





Roger Imhof: ‘I can name many 
outstanding acts but my most liked 
act was The Exposition Four (3 


| Alexander Bros. and Brady). They 
|} sang great. Played every instru- 
ment. Were dancers, roller skaters, 


| trick cyclists. They did everything, 


|} and did it well.’ 





Sam H. Harris: ‘Regarding the big 
acts in the old vaudeville days, I 
find it almost impossible to list one 
in particular that I enjoyed most. 
All I can say is that I thought they 
were all great and enjoyed every 
one of them. I wish I could see all 
of them over again.’ 


Pete Mack, pieneer vaudeville 
agent and now radio comic and 
agent: ‘It is impossibfe for me to 
select any one in particular. There 
were hundreds that I enjoyed. But 
back in my memory, there were a 
few that were outstanding. For in- 
stance, Nora Bayes, singing a song, 
|} Harry and Emma Sharrock, setting up 
| their tent behind the grandstond, 
and a pair of kids who were billed 
| as ‘The Pint-Sized Pair’, Laurie and 
| Bronson, 

tudy Vallee: ‘Fred Allen is the 
| one whose act I enjoyed most cur- 
| ing the old vaudeville days. At that 
| time I enjoyed his restrained, clean, 
| subtle but effervescent, tongue-in- 
| the-cheek, high twinkling type of 
| humor. He is my ideal type of come- 
' dian. His comedy is superb because 
of his unusual qualities.’ 

J Edgar Hoover, Director of 
Federal 3ureau of Investigation: 
| ‘The vaudeville act which stands cut 
In my memory as the most enjoy- 
able was the act of Bill Gaxton and 
tudy Cameron, in an act that was 
billed ‘Smiles, Sones and S uit’, at 
the old Keith’s vaudeville thentre 
here in Washington, D. C.’ 





} 


Jack Kelly, of the tesm of Kelly 
and Pollack: ‘Harry and John KMer- 
nell, for their great talent. Or ’ 
low comedian and the other a light 
comedian, and their great art in get- 
ting comedy in different vein 

Jimmy Powers, veteran comedians 
| ‘The Clipper Quartette stands out in 
my memory as a not onl bg i 
singing Quartet but a wonde-ful 
} comedy combination.’ 

Fred Niblo: ‘There comes a rush 

of memories to my mind of Ezra 


Kendall 


George Fuller Golden, J’m 
Thornton, . 


Lew Dockstader, Edie 
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_ VAUDEVILLE 


ose Good Orpheum Days 


By Epes W. Sargent 


, 

His overcoat was of ancient vin-! 
tage and clearly intended for the 
early days of fall. The winds 
whipped cruelly about the thin and 


somewhat frayed trousers. But there 
look in his eves and a 


corners of 


was a warm 


tender smile around the 
turned to his com- 
panion on the Beach, in front of 
the Palace, and den l 
how'd y 1 iike 1% p! tne Orpl 


time?’ And Clarence I 1 face 


h's mouth as he 


heum time 


adventure, 


was a gay back in tne 
last days of the old century and 
be.ore the fire. It was the none plus 
ultra of vaudeville booking, and it 
fell only to the better class of acts 
The Orpheum circuit then had a 
practical monopoly of vaudeville on 
the Coast, with its chief houses in| 
San Francisco and Los Angeles. No 
one else could get a look-in and 


Alexander Pantages was still shining 
shoes further up the Coa t. But 
Morris Meyerfeld was too shrewd to 
take advantage of this corner 
sell cheap acts. He wanted—and got 
—the best, following the’ lead of 
Gustave Walter, the founder. There 
was a brief venture in Stockton and 


and 


|of time 


another in Denver, but the Orpheum | 
circuit was Frisco and Los, with a 
stopover at Kansas City on the way 


back. Later, Omaha was added, and 
a spot in Indianapolis, but that was 
as far as he ever came to realizing 
a dream of a solid chain of houses 
from the Pacific to the Mississippi. 
He used no fillers and each act, in 
its turn, headlined its first week and 
then tapered off as new acts came 
in, most turns playing from two to 
four weeks, but always with 
new material each Monday. 
Playing the time meant losing two 
or three weeks in jumps, but this 
was taken care of in the salary paid. 
The house also paid railroad fares. 
With this all taken care of, the date 


was a delightful experience and 
bookings were eagerly sought. More 


than one oldtimer still thinks tend- 
erly of the booking. Some would 
give much to be able to repeat. But 
repeats are no longer possible and 
probably never will be, for the 
’Frisco of today is more staid than 
the town of before the fire, and the 
Orpheum is just another picture 
theatre. 

The old place was a rattletrap of 
a barn which stood sadly in need 
of repair or replacement, but Meyer- 
feld did not dare shut down, even 
briefly, for renovation, and build- 
ing a new house was out of the 
question. It would leave the old 
to a possible competitor. One of the 
most important and profitable of the 
old vaudeVille houses, it was also 
one of the most disreputable, even 
in a day when Keith’s Boston was 
still the only de luxe theatre. The 
fire settled Meyerfeld’s problem. He 
had to rebuild and there was no 
place for a competitor to locate. 
A new and handsome house was 
erected, profitable for a time, until 
the arrival of the picture theatres. 
but it was never the old Orpheum. 

A Lark All the Way 

Most acts made a picnic of the 
three-day trip by train. As a rule 
two or three acts would be going 
out, and usually they got together. 
Sometimes, especially in summer. 
they used the tourist sleeper, a 
single car on the end of the train, 
recarded as more comfortable be- 
cause the upholstery was rattan in- 
stead of hot plush. The comnany 
was rather mixed, with an occasional 
Mexican, perhaps an Indian, and al- 
wavs a section of the grea 


washed, taking the cheaper service 


through necessity instead of choice, 
but the actors did not have to mix | 
ard could have a wonderful time 
all by themselves. Many fast and 


lasting friendships were dated from 
the Orpheum tour. 

The overland arrived in Oakland 
jn early evening, in plenty of time 
to vermit the travelers to 
ho‘el or lodging house. Some of the 
acts put up at the Baldwin Hotel, 
then the favored theatrical house, 
where John Morrissey, general man- 
ager of the Orpheum, made his 
home. 
er spots, recommended 
Few sought boarding houses. 
wanted to eat around. 

Bright and early the next morn- 


by friends. 
They 


| There was even a ‘leper’ 


some | 


un- | 


select a | 


call at the Orpheum office and touc! 
the box office. The act might not 
need the money, but it wanted t 


at it was there, and the cashier 
vho had been treasurer of a Central 
American republic until a revolution 


+ inl 1] of 


was disappointed if the roll cal 


know th 


new arrivals was not complete be- 
fore noon. 
Afier that there was nothing to do 


but to await the opening, and mean- 
time visit the Cliff House, the adja- 


cent Sutro Baths, then the largest 


Diversions 
This 


restaurants, and of these the 


done, there were still the 
supply 
was practically inexhaustible. There 
a dozen of famous places, such 
as the Puppy Dog, but 
scores of lesser spots where the cui- 
sine was as good and the price: 
cheaper. 

It was possible to play four 
at the house, never repeat an eating 
place, and never to get a poorly 
meal, either. With only two 
shows a day, there was pleniy of 
time for leisurely dining between 
matinee and night shows, and plenty 
-and attractions—afier the 
show. There was the tour of the 
Chinatown district for one night 
with the real Chinatown, that was 
wiped out by the fire to be replaced 
With the present synthetic product. 
to be seen 
Generally it 


were 


there were 


weeks 


cooked 


from a safe distance. 
was some poor devil in the last 
stages of syphilis, but the tourists | 
watched with bated breath and felt 
safer when they had passed on. 
There was the show at the Mid- 
way to be caught, the direct descend- | 
ant of the once infamous Bella 
Union, with Junie McCree and Matt 
Trayer as the stars and a burlesque 
show that was about as broad as it 


St. Louis, could approach the spoi 
for downright filth. It would not be 
so much of a novelty these days, 
for some of the New York shows 
have closely approached the old 
Standard for filth, 
yond in nudity. That was one point 
on which the old-timers were ada- 
mant. 


toughest house in the country would 
permit bare legs. 


and then came a more quiet week 
at Los Angeles, still nothing more 
than an overgrown gvillage trying 
very hard to act like a full-grown 
city, and inordinately proud of the 
fact it at last had a modern hotel, 
the Van Nuys. 


L. A. Then, as Now 
There was less night life in Los 
Angeles, and the chief dissipation 
was squabs after the show. They 


| y 
present N. Y. 


was long. Not even the Standard, in | 


and gone far be- | 


The girls had to keep reason- | 
ably covered up, and not even the | 


Time pasesd almost too om 


| environs, 
| 20. Two 


Thirty-see cond ‘VARIETY ey 


The Vanishing Am 
By yonin Hurley 





The ‘amateur’ business this past 


year was in a even the 


Bowes 


pinch. 


bad way, 
organization is feeling the 
The radio efforts of the 
Bowes shop, his own personality and 
howmanship afforded an 
chat will, naturally, take more 
io peter out. However, this same 
radio invasion of the business, which 


impetus 


tien 
billie 


orougut amateur consciousness to 
every field open to. exploitation, 
paradoxically brought it to its ulti- 
nate collapse. 


The once profitable business has 
point of saturation 
hat its originators no longer use the 


abel, preferring anything else. The 


reached such a 
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Variety House Reviews 
MUSIC HALL, N.Y. /2,Bius: oa, ogeriure, Henrietta 


The big Hall is presenting a fast, 
colorful 30-minute flash that essen- 
tially lives up to what expectations 
are aroused by its title—‘Carnival.’ 


Opens with Florence Rogge 
-utined ballet corps. prancing 
through a number in which the 


lassies are supposed to be wheeling 
through tricks done by the four- 
leegers at a hoss show. Glee club is 
shifted next, backing up blues bawler 





Alice Dawn in a long vocal blending 
of Cole Porter’s ‘Night and Day’ and 
‘Got You Under My Skin.’ Miss 
Dawn's pipes are more attuned to a 
small, intime atmosphere. The boys 
in just backing her up, take away 
most of the play 

On the heels of the vocalists, and 
against the same mirrored modern- 
motif setting, uave ballroom dancers 
| Georges and Jalna, whip through a 
vair of routines. While both num- 


o. has guided the am-purveyors in 
the Strand Theatre building, N. Y., 
n discarding the trite amateur label 
They should know—they started it. | 
These same bookers are now Calling | 


or what's left of ’em, 
Future Stars, Vaudeville Revues, etc 

In N. Y., the once flourishing biz 
is almost extinct. The Strand build- 
ing has become a wailing wall. Li- 

ense depariment’s nixing of all but 
two types of performers, musical and 
vocal, from performing at unlicensed 
theatres has added to the worry. 
Many houses have been lost, due to 
the lack of dressing rooms, stage 


their shows, 


4 


space, backstage exits and the pres- 
ence of fire hazards. Survivors are 


‘getting by’ with revues, etc., but 
also slowly dying along with vaude, 
of which the racket is the half-baked 
stepchild. Houses and bookers were 
unmolested under. old political 
regimes, but the combination of 
echnicalities brought on by _ the 
administration has 
proved too much to buck. 

The national picture for theatre 
performing ams is no better. There 
are sporadic revivals and copy-cat- 
ting, but no degree of permanence 
or earnings. Where there were once 
a score or more Bowes units on the 
trail, there are now only three. 
Country, as a whole, is pretty much 
| fed up on the stuff, it seems. Bowes 
| office brushes off the decline with 
| the statement that they have volun- 
|tarily cut down and are picking 
| their spots. Inasmuch as the outfit 
{is a business organization out to get 
all it can, plus the fact that what- 
ever ‘time’ left is being played by 
| somebody regardless of the take, this 
| doesn’t ring exactly true. Percent- 
age policy of Bowes troupes would 
certainly encourage playing all 
|available towns in view of low nut 
of shows. 

With the ams once having around 
500 possible dates in N. Y. and its 
the total now is less than 

biggest alleged simon 
purees are the Apollo in Harlem and 
Fox theatre in Brooklyn. Remain- 
ing lot are spread all over the land- 
scape and are not exploiting the tyro 
idea. They are using the ‘profes- 
sional’ setup of revues and kindred 
talent collections and are finding it 
still a hard job. 

That the genuine am is now a van- 
ishing American is proven in the 





called then ‘doves’ locally and ap- 


million, to judge from the flocks of 
birds to be seen almost everywhere. 

Then, unwillingly enough, the acts 
headed for Kansas City and home. 
Generally the Santa Fe was the road 
employed, with the Harvey restu- 
rants dotting the plains. It was an 
odd experience to roll up to a sta- 
tion consisting chiefly of three or 
four unpromising looking shacks and 
to be treated to as well-cooked a 





meal as could be had in any good 
city restaurant. The water may 


have been brought 50 miles or more. | 


and no one ever figured out how 
they got the ice for the ice cream, 
but it was ice cream for dinner and 
supper, and the whole meal was 
only 50c or 75c. 

Getting back to Kansas City was 
' 





a sort of anti-climax. It was a re- 

turn to the everyday vaudev:.lle 

| again. 
memory still lingers on. 

| Mention it at the Percy Wi 


home and see the old faces light up 

| It's one of the things you cannot 
|take from them. They played the 
Orpheum time when—— 


Weems’ Chi Booking 

| Is Advanced to Jan. 1 
| Chicago, Jan. 1. 

| Date of Ted Weems band and unit 


Most, however. selected less- | for the Balaban & Katz Chicago has 


been moved up six days to Jan. 1 
and will run for 13 days in conjunc- 
tion with ‘Wells Fargo.’ 


This shift necessitated shifting 


ing the first order of business was to! Georges and Jaina date to Jan. 28. 


parently they raised th>m by the | 


The party was over—but the | 


lliams | 


SOS calls by the remaining pro- 
grams and roaders to agents and 
bookers for talent. Part of the small- 
| time bookers’ income is derived 


from supplying ‘ams’ for the current 


lradio shows. Recruiting for road 
| shows has not been over-looked 
either. 

| In the case of am units, it is known 
|that acts were booked from the 
| streeis and offices, minus any radio 
'time, and ushered into the stage 


| . Page 
| presentations for the road. This is a 


| further indication that the am ques- 
tion has reached its natural end—the 
return to vaudeville for continued 
| ialent supply. 

| The am supply has not diminished, 
'says the Bowes office, claiming the 
books and files are filled. This is 
probably true—in reverse. Now that 
the am thing has been labeled and 
nobody cares as long as they get a 
| good show, the almost inexhaustible 
resources of regular and irregular 
theatricals are wide open for use. 
Everybody can get a chance. This 
means that it’s not amateurs seek- 
ing a future, but pro vaude and 
nitery talent who are answering the 


j|call. These same performers are 
|}using theatres, radio programs and 
e open to fox the wolf. 


all else 
Salaries Clipped 

Salary standards, generally, for the 
j}ams have dropped considerably and 
| consistently. Acts formerly getting 
$5 and more, depending on their 
value, are now offered as little as $1 
for dates. Doubling dates have also 
increased, and the ‘audition’ gimmick 
is being worked ragged. Latter con- 
dition, however, is not true of Bowes. 
Salaries in latter group have either 





bers are smartly executed, Georges is 
still a little too posturing for such a 
show. His work looks different in a 
class nitery. but the focus is off 
when on so huge a stage. The finesse 
is lost in distance, with only the out- 
lines apparent. 

Paul Gerrit.’ smart skating-mono- 
log fits richt into the mood of the 
show and meets the Music Hall audi- 
ence reouirements. Turn has lately 
been boffing ’em in slicker after-dark 
spots, following long period of rela- 


hinterland vauce. 
count of acts 
nality, which 
duced since 

Rollicking 


and 
has 


with merit 
four-a-day 
boom days. 

windup has 


legged and waved when Paris was 
shocked by it when intro’d in 1840. 
Gals wear the original type of togs 
and their precision prancing really 
gives spin to the dancc. 

Erno Rapee’s windjammers 


the whole 10 minutes 


play 
of ‘Rhapsody 


these acts. 

Brooklyn Fox theatre-WMCA ar- 
rangement is still the laugh-getting 
type of am show and nearly com- 
pletely alone. Like others around, 
it is probably carried along on the 
strength of Bowes’ program and an- 
nouncer Don Kerr’s own local fol- 
lowing. Same can be said of WNEW’s 
Irish session, Jay C. Flippen on WHN 
and WMCA’s lightweight colored 
show, 

Foreign language stations, once hot 
on the am tieup, are all out. Film 
shorts of ams are now passe, as are 


contests, engagements, etc., once 
found flourishing from niteries to 
magazines. There is now only one 


network show—Bowes’. 

Bowes, dropping the ‘insult’ theme 
entirely, has now built up a particu- 
lar type of entertainment of no mean 
quality, which accounts for his con- 
tinued popularity. Program has been 
improving steadily and is now pretty 
near pro air entertainment, although 
still predicated on the am _ setup. 
Relegation of the gong and whistle 
is laid to beefs of friends of per- 
formers, but facts speak lounder than 
hypothetical squawks of listeners. 
Bowes will not be buried along with 
his contemporaries for this reason 
and the added aid of a ‘favorable 
press’ prompted by personal friend- 
ships and partly to heavy advertising 
in newspapers by his automotive 
sponsor. 

How much longer any of it will 
last is still a maiter of conjecture. 
Bowes radio contract was renewed 
last summer for one year. However, 
his is no longer (or ever was alto- 
gether) a bona fide amateur show. 
and is now a specialized type that 
might continue longer than any caf 
guess. 

Radio elevated the amateur busi- 
ness to a more dignified plane and 
certainly hypoed it to a unique and 
profitable spot in theatricals. Radio 
brought with it the prominence and 
conspicuousness that exposed the 
racket. Radio and attendant pub- 
licity spread it around until it was 
thin as cellophane, and radio has 
dropped it right back where it was 
picked up four years ago. 





CRA-F&M Apart 


has 
associa- 
tion with Fanchon & Marco, because 
it was dissatisfied with the setup, al- 
though tl © deal had several years to 
go. Nature of the dissatisfaction or 
what directly lead Consolidated to 
break away from Fanchon & Marco 
has not been made known. 


Consolidated Radio Artists 


secured a release from its 


— 





But the deal is now dead. 


the 48) 
I ckettes doing the can-can as it was | 


upped or remained at a good aver- | 


age figure ranging from $40 for 
uniteers and $10 and up for radio 
bit. Bookers get $5 per for spotting | 
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| monica 
tive obscurity and unappreciation in | 
It is one of finger- | 
origi- | 

pro- | 


| 
| 
| 
| 
| 
| 





| spine, 
|lows the 





through the pacing passages scored 
for piano. 

On screen, “‘Tovarich’ (WB), which 
was reviewed in Variety Dec. 8. Biz 
was blazing opening (Thursday) 
night with a lobby-lockout wreathing 
a grin on the managerial phiz. 


Bert. 
PARAMOUNT, N. Y. 
Here last year on the year-end 


holiday show, Fred Waring and his 
Pennsylvanians are back again. With 
‘Wells Fargo’ 


good 


(Par) on the screen, 


there is a chance that a new 


igh may re set under the 

pit-band px ‘Fargo’ 

in VARIETY "Dea. 8. 
Because of the 


present 


was reviewed 


length of the fea- 
ture, Waring is doing 53 minutes, 
Even then turnover is difficult, with 
the whole show, including organ in- 
terlude, newsreel and a Popeye car- 
toon, running a little over three 
hours. 

Waring provides 
ment punch with his orchest 
specialty performers, but on this trip 
he isn’t quite as good as a year ago. 
Here and there are tendencies to 
lag, with a coupie of his specialty 
people drooping, although Scotty 
Bates, comedian, Betty Atkinson, 
dancer, and Charles Newman, har- 
player, get over okay. 

Miss Atkinson, who opened Sat- 
urday night (25) at the Hollywood 
restaurant, is doubling from there 
while on this engagement. Her drum 
major military tap, a slick number, 
is close to tops and Thursday night, 
when caught, got the best hand 
among the specialties. Newman plays 
30lero’ on his harmonica, a difficult 
number to handle, but he does it ex- 
ceptionally well. 

Terrific punch for 
stint rendered by Scotty 
with Waring last Christmas. Work- 
ing unshaven and in slouch clothes, 
his pantomime of a mugg who’s got 
bugs is very funny. 

Waring show starts off a little 
slowly, with his glee club doing ‘Bei 
Mir Bist Du Schoen,’ but liked here 
when caught. From this point War- 
ing engages in much sporadic talk, 
with band members heckling him in 
a good-natured but highly effective 
manner. 

Something from ‘Varsity Show’ 
(WB), in which the Waring band 
appeared during the past year, is in- 
evitable. Trio (Roy, Paul and Craig) 
do —* from picture, ‘Working 
Our Way Through College.’ 

Femme specialists include Ethelyn 
Williams, Donna Dae and a violin- 
ist who bills herself as Ferne. Miss 


strong entertain- 
tra and 


laughs is the 
Bates, here 


Williams has a nice, sweet ce that 
should be okay for the air out she 
lacks selling pers« y Is doing 
‘Once in a While’ on th enpage 
ment. Ferne, also aoing one so! 
plays ‘Caravan’ rathec well. Person~ 
able Miss Dae s\n: sings ‘B 
Boy Blue.’ 

Poley McClinto of th 
Waring band, is again very amusing 


with his comicalities, clowning, bass 
voice and the number featuring him, 
‘Sing Like Birdies Sing.’ ‘Birdies’ 
was part of the show last year, as 
was the still older ‘Dominoes’ and 
‘Tambourine.’ 

No effects whatever are used on 
the backdrop this week. Char. 


STATE, N. Y. 


With feature, ‘The Firefly’ (Metro), 
running 138 minutes, and quick 
turnovers required for the holiday 
throngs, stage entertainment this 
week is confined to a singe act, Jim- 
mie Lunceford’s band. When caught 
early Thursday evening, turn 
clocked only 17 minutes and, ap- 
parently, because a lot and the best 
had to be squeezed into this time, 
it was solid, speedy, clicksome di- 
version from start to finish. 

Lunceford and his aggregation 
know how to sell the swingeroo ar- 
ticle to a faretheewell. They keep it 
sizzling, except for a couple of mo- 
ments, when Dan Grisson, band’s 
baritone, moves to the mike for a 
slow bit of balladizing of ‘Once in 
a While.’ 

Full of slick swing byplay is the 
Lunceford crew's treatment of ‘In 
the Shade of the Old Apple Tree’ 
and Cy Elber’s original production, 
‘For Dancers Only.’ In the former 
number brass section takes sweet 
toll on both the tootsies and the 
while the Elber fantasy al- 
drummer to denote em- 
phatically the closeness of the ab- 
origine kinship to swing. Another 
smackeroo inning stems from a jam 
session supplied by five members of 
the troupe. 

Willie Smith proved a floor spe- 
cialist of marked ability, ingratiat- 
ing himself in a big way with a scat 
improvisation on ‘Posin,’ and also 
making something worthwhile of a 
harmony treatment of ‘Bob White.’ 
Two others from the band are in on 
that ‘Bob White’ vocality but it’s the 
Smith ease at approach and sales- 
manship that makes the number 
particularly engaging. 

House was stacking them in at 
this performance. Odec. 
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Vaudeville Memories 





(Continued from page 177) 


I can go on for hours. All great 
artists.’ 

Hiram Bloomingdale: ‘James and 
Bonnie Thornton stand out in my 


memory like the north star’. 

Cynthia White, writer and corner- 
stone of Greenwich Village: ‘Four 
Mortgons , Sam's comedy, Kitty’s 
sweetness, Clara’s buck dance at the 
piano and Paul's dancing.’ 


Tom McNamarra, creator of ‘Our 
Gang’ and _ the cartoon Skinny | 
Shaner’: ‘The Three Keatons. Vl 
never forget when Joe would swing | 
the bag on a long rope and try to 
hit Buster. who just escaped ‘ 

Frank Moulan: ‘Caron and Her- 
bert’ the greatest clowns that ever 
lived They did things that others 
did. but so much better, and did a} 
Jot of stuff that nobody ever even | 
attempted.’ 

Jesse Block (and Sully): ‘One act 


remains in my memory as one of the 
funniest and outstanding acts in 
vaudeville. The Avon Comedy Four 
...Charlie Dale’s ‘Don’t aggravate 


me’ and Dr. Kronkhite were two 
classics never duplicated by any- 
body for constant laughs. Revived to- 
day they would be just as big a hit 


as they were years 
Herbert H. 
were so Many 
Zave me great pleasure that it is 
very difficult indeed to make 
selection. I believe, however, 
none stand out in my memory 
distinctly than Weber and Fields... 
and their shows. I doubt whether 
there was ever brought together a 
greater collection of real 
gave pleasure to so many thousands 
of people during the closing years 
of the last century and the early 
years of this.’ 

Parkyakarkus: ‘I find it most diffi- 
cult to single out any one act. How- 
ever, here is my idea of what a pret- 
ty good vaudeville bill would be in 
the old days. I have not listed them 
jn order because I don’t want to get 
into any arguments about billing 
(Parky sent a long list, the begin- 
ning of which was Rath Bros., Dolly 
Sisters, Frank Tinney. 

Ray Perkins: ‘My bet is Nora 
Bayes and Jack Norworth for their 
rhythm, songs, personality and they 
were artistically mated.’ 


ago. 
Governor Lehman: 


“There acts 


Taylor Holmes: ‘In trying to re- 
member what act I enjoyed most 
in the regular vaudeville days my 


mind snaps at not just one, but a 
group, more or less related by the 
one family quality of primitiveness, 
in other words, good old low com- 
edy, bless its heart, and every slap 
it gave. Joe Jackson can make me 
a happy idiot today just as he did 
years ago. Murphy and Nichols, in 
‘From Zaza to Uncle Tom,’ were ter- 
ribly upsetting w th their fine fun... 
I think the reason broad comedy 
acts are so satisfying is because they 


ask nothing of one, but just give 
you their old fun. Yours with a 
bladded...’ 


Joe E. Brown: ‘My favorite act in 
old-time vaudeville was Willard 
Simms and Co. in ‘The Paper 
Hanger.’ 

Frank Crumit: ‘Charles Withers in 
his Opry House act, where he 
worked the soap for the paint and 
got all the props wrong, is one thing 
I shall never forget.’ 

Charles J. Freeman: ‘One-time 
booker of RKO and Orpheum Cir- 
cuits, now booker of Inter-State Cir- 


cuit. ‘You have handed me a tough 
question. If I remember rightly 


when I was on Variery we figured 
there were between 4,000 and 5,000 
vaudeville acts. That greatly in- 
creased in later years so that when I 
was in charge of the RKO booking 
office there must have been from 
8.000-10,000. Out of these I prob- 
ably saw at least 95° of them so 
you see it would be pretty tough to 
pick one act out and say I liked it 
better than any other. You know 

married Caire of Felix and Caire 
and it wouldn't do for me to say 

liked any other act better than that. 


I may say I liked them all, the good 


ones and the bad ones, simply be- 
cause I liked the whole setup of 
vaudeville.’ 

Walter Winchell: ‘I can’t think of 
any act that gave me the biggest 
thrill, but the act that gave me the 


biggest laughs was t:.2 Avon Comedy 
hilarious, 
even up to the time they appeared 
Of course, I 
and 


Four, which was always 
at the Casino de Paree. 
refer to the restaurant 


Dr. Kronkhite.’ 


scene 


Arthur Hopkins: ‘It is always diffi- 
act 
geemed best, since there was such a 
but genuinely . 
are ngs during ther 


eult to which vaudeville 


say 


of differing, 
However, if 


variety 


good artists you 


which | his paper-hanging 


any | 
that | : ile 
more | Nate Leipzig, 
| magician: ‘The Ten Ichi Troupe, be- 


stars and | 


going to pin me down to one act it 
will have to be McIntyre and Heath 
I still consider 





lin any of their acts. 


| + . ~ 
| them two of the greatest artists of 


| our day, either in vaudeville or in | 


the legitimate theatre.’ 
Cook: ‘There 


acts. Jackson 


Joe were so many 


| Srand Joe gave me 
| mv heartiest laugh, Frederick Haw- 
| . 

my big- 


Mowatts 


lley and Co. in ‘The Bandit’ 
went to the Five 
(I alwavs did like jugglers.) 


Juggling 
JUSS S 


| Earl Benham, retired minstrel man, 
now a foremost N. Y. tailor: ‘Haines 
land Viodoo, for being so great on 


| timing.’ 

William Morris, J 
Lauder, when I heard 
‘The Saftest of the Family.’ 

William Gaxton: ‘The Drums of 
Oude’ which was written by David 
| Belasco and played at my home town 
lof San Francisco for three weeks, 
lthrilled me more than anything 
| have ever seen since in vaudeville. 
| even remember one of the lines, ‘In- 


\dia is a strange place, Hartley.’ 


lseecond and third choice, if I had 
lthem, would be ‘Lasky’s’ Piano} 
Phiends’ and Violet and Kelly. Mr. 
| Kelly wore a blue, full dress suit, the 


| first one I had ever seen.’ 
| Julia Sanderson: Willard Simms in 


act, when he sang 


' 


‘I Did Not Dream——’ then he went 
off into a comedy yodel, That re- 


mains tops with me.’ 


America’s foremost 


cause I was interested in magic and 


| 
| their thumb-tie and water trick were 
| 


the greatest I had ever seen. Louise 





the fine also 
| ite.’ 
Hy Mayer, who was cartoonist on 
the N. Y. Times, editor of Puck and 
creator of ‘Worm Eye Views’: ‘The 
Russell Bros. for their satire. I 
member when one of them 


voice, Was my favor- 


stage the other would turn to the 
eudience and say,’ I'm glad she’s 


gone. I want to talk about her, she’s 
an awful deceitful woman.’ 

Harry W. Conn: Rooney and Bent 
in their newsstand act. Pat's dancing 
and brilliancy of their work. Hoey 





and Lee for their topical parodies 
would be my next choice.’ 

Jack Norworth, of the famous 
Bayes. and Norworth team: ‘Willie, 


West and McGinty—the time of their 
comedy, not a wasted movement. 
Their bit with the electric light in 
the pants has never been equaled as 
a fine bit of comedy. Roger Imhoff 
when he used to say ‘Violet is a 
pretty name, Violet sounds like a 
toilet—water.’ The pause he made 
and the look he gave between the 
words. Toilet and water. Roy Cum- 
mings is my third choice if I was 
allowed a second and third,’ 

Tom Philips, now executive secre- 
tary of the B. A. A. Gladys Clark and 
Henry Bergman—demure, sweet and 
clever, swell light comedians and 
song dance people. Eddie Girard 
doing the Irish Policeman is my sec- 
ond outstanding memory.’ 

Ruth Morris, of the Wm. Morris 
Agency: ‘I shall always remember 
Charlie Chaplin's antics in ‘Night in 
an English Music Hall.’ 

Harry Talmadge, owner of Bridge- 
port Times-Star: ‘Victor Moore and 
Emma Litilefield, for their human 
interest and grand fun, Little Elsie 
(Elsie Janis), a marvelous mimic and 
entertainer.’ 

Fred Hillebrand: ‘I shall never for- 
get the opening days at Hammer- 





most of all was ‘The Avon Comedy 
Four (Smith and Dale) for those old- 
fashioned ‘Belly’ laffs and some darn 
| 700d singing.’ 

| Sam Lyons: ‘It would be a little 
| difficult for me to tell you which act 
I enjoyed most during 
| ville days. For 








sacrilegious because I really loved Maury H. B. Paul CCholly Knick- 
| and enjoyed them all, even the erbocker’): When I was 18 or 19 at 
t uchest, , who were Jans and | the University of Pa. a group of us| 
Whaton’ would never miss a Friday night at | 
Nils Thor Granlund (N. T. G.): Keith’s Chestnut St. in Row A. It 
‘When I was an 18-vear old critic in| Was a ritual with us. My favorite | 
Providence I looked forward every act of those days was the Russell 
vear to the coming of Pat Kkooney| Bros. They did an Irish servant girl 
and Marion Bent, who to me and to) act that was the grandest camp I've | 
‘many others in the city were the) ¢ver seen.’ 
greatest vaudeville act of the time. Fred Astaire: ‘The Kitabanzai | 


My | 


Gunning, the little Scotch girl with | 


re- | 
left the | 


stein’s of Joe Jackson who was the 
biggest laughing hit I have ever 
seen and of Al Jolson who was the} 
biggest applause hit I have ever 
heard.’ 

Jack White: ‘The act I enjoyed 
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‘Veloz, Yolanda Hold Off 
| Vaude for Nitery Work 


| 
| Chicago, Jan. 1. 
and Yolanda _ holding 





| Veloz 


| gagements running through to June. 


Following current date at the 
| Statler, Cleweland, they go to the 
| Persian Room of the Hotel Plaza, 
|N. ¥., on Jan. 20, following Eddy 
'Duchin orchestra. Set through 
| Music Corporation at price reported 
/at $1,750 weekly. 





Saranac Lake 


By Happy Benway 


Harold 


up here a la 


(WB) Rodner, reindeered 
Santa Claus 
every the Will 
Ditto for Jerry Vogel. Your 
spondent played Santa Claus at the 


and mit- 


ted one at Rogers. 


corre- 


Will Rogers. Dressed up with the 
long beard and everything, when 


| Ben Schaeffer ups and cracks: ‘You 
can’t fool me. That guy playing 
| Santa is Sir Joseph Ginsberg.’ Mark 
(VARIETY) Vance, who tops as a 
|comebacker, agog over the unan- 
nounced visit of his frau. Police- 
man’s ball here get Bob Crosley and 
his band, featuring Connie Russell 
and Nermy Seigel. Town hall was 
|packed to S. R. O. with a mess of 
; peeves when it was discovered it 
wasn't Bob Crosley. Marie Phillip, 
|dancer, new arrivel at the Will 
| Rogers, hails from N. Y. Mary 
| Kelly, formerly connected with the 
| WB music department, N. Y., also 
| here for a looksee. 
Bob Faricy, who saw a mess of 
|piano playing with Helen Morgan 
|and made the grade here, is now at 
| the Marlboro, St. Paul, Minn. Felix 
| A. Lesser, formerly on the sports 
| staff of a Baltimore daily, who came 
up here in 1930 as a health seeker, 
|}is now an official of the N. Y. State 
Dog Sled Assn. Three years ago he 
dogsledded Lowel] Thomas from Lake 
Placid to the former N. V. A. sana- 
torium. Jack Early, St. Louis night 
spot worker, stopped off here long 
enough to ogle the Will Rogers, hand 
a few laughs to the Actors’ Colony, 


then to Ottawa, Can. Out of 15 
night spots, one now survives, the 
Mount Baker Club. It has a four- 


piece orchestra and a singer. Among 
those of the Actors’ Colony who are 
on WNBZ are Russ Kelly, twice a 
week, Arthur Alverez six times a 
week, Lee LaMarr twice a_ week, 
Curley LaRue once a week, Theatre 
and Art Craft once weekly. At the 
Olympic Arena, Lake Placid, Col. 
Stoopnagle will be crowned king of 
winter and Lisa Sergia queen. The 
ice carnival will feature Vera 
Hruba, figure skater. 

(Write to those you know in Saranac 

and elsewhere who are sick.) 





Hart, Van and Schenck. There are 
more, but these are the high lights 
group on the walls of my memory.’ 


Brandon Walsh, oldtime = song 
writer and creator of ‘Little Annie 
Rooney: ‘Whiting and Burt—they 


had originality, dignity, artistic de- 
livery plus the necessary sock. Their 
act was always a perfect example of 
big time vaudeville. As a delineator 
| of any type song, George Whiting re- 
| mains unexcelled.’ 

Sidney H. Piermont: ‘My _ vote, 
without any hesitancy, goes to the 
original ‘Avon Comedy Four,’ with 
Smith and Dale. My reason for this 
is that not only was it a great com- 
|edy laughing act, but unlike so many 
other great talking acts, the boys had 
a great finish due to their excellent 
singing voices. And, I daresay that 
lin all the years that I° saw them 
| they never failed to be anything 
short of a sensation.’ 

Danton Walker, columnist of N. Y. 
Daily News: ‘The act I enjoyed most 





| 





the old vaude- | during the old vaudeville days, Herb 
me to do so would be | Williams. 


Troupe of Japs stand out in my mem- 


I remember interviewing Pat Rooney 
in his dressing room and a telegram) ory as the greatest act and thrill I 
came announcing the birth of Pat| received from old vaudeville.’ 


Rooney the third.’ 


| 


& Dixon and now a dance stager 


time. Stua 


Harland Dixon, formerly of Doyle 


\‘Here are the names of the vaude- 
l ville artists who electrified my feel-| anybody, it seems. and this serial 





(More of Joe Laurie, Jr.s sym- 
posium on Vaudeville Memories in 
; some future issue. Joe hasn't missed 


| 


rtmust be continued.) 


Parnes, Henry E. Dixey, Collins and |; 
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Berlin, Dec. 20. 
Germany has become tourisi-con- 





off | 
vaude tour to finish up nitery en-| 


scious. She is doing everything to 
Not 
2 week goes by that doesn't see a 
| festival somewhere in the Father- 
As Berlin the big 
| exposition (Messegelaende) is 


| encourage influx of foreigners. 
' 


for itself, 
hall 

gigantic show after an- 
| other with new wings to the building 


land. 


{housing one 





| 


consiantly under way. Feverish 
work is being done on the famous 
auto highways. The Berlin-Munich | 
|road will be finished in the spring | 
and those bringing their cars across 


the frontier 


j 


will not only be able to 


|go from here to the Bavarian Alps | 


in less than nine hours but will have 
some mighty swell 


bargain 


scenery in the 


And it’s free of charge. 


What brings ‘em to Germany? | 
There are two big reasons. First is | 
| the money question. With the reg- | 


| istered mark, one gets for his dollar 
|anywhere from 
| half mark extra. 
|and weeks, it 
| diff. 
} 
| 


oue to one and a 
Spread over days 
makes a whale of a 


inducement either, 
| But important factor No. 2 is pure. 
| unadulterated This 


curiosity. form 


of government is still a novelty and 





 wheathas Nazi-minded or not, folks 
| cross the border to see what makes 
| it tick. “Fur or agin” it, it’s an ad- 
venture, 

Besides enjoying a fruitful season 
}on her own, Germany cashed in 
vicariously on the celebrations of 
others. The Coronation in London 


| Shoved biz here on the upward curve 
at a spanking rate, aided and abetted 
by the Paris Expo, and continued its 
crescendo till September. 
| The expo at the Messegelaende, 
“The Hunter's Exhibition,” is draw- 
ing foreign neighbors in swarms. 
Germany was the first to arrange 
|}exhibitions not only for the benefit 
| of the specialized man but for the 
| general public—and she still tops in 
them. Incidentally 27 countries are 
represented in this affair. 
The lobbies of the international 
| hotels look for all the world like 





Incidentally there is a third re- | 
duction on the railways—not a bad | 





| those in Switzerland at the height 
|of the season, If it’s the old Ger- | 


|}cal world you're in search of, you 
must go to the Kaiserhof: or if it's 
the exclusive foreign element, you 
drop in at the Adlon bar or restau- 
rant; while at the Eden you find the 
aforesaid exclusives, with a dash of 
the artistic thrown in. Of course. 
those in the know don’t stay in their 
swank hotels for dinner but do their 
grubbing either at Horcher’s next to 
the Scala or Peltzer’s in Wilhelm 
sireet. Here the gourmet can in- 
dulge his wildest fancies, fine wine 
included, and get out for around $30. 
but if not bent on rarities such as 
humming bird's wings on toast, he 
can make a fiver do the trick. 


Class Joints 


When the elite wants to trip the 
light fantastic in fish and flaps, it 
generally does so either at Ciro’s or 
the Quartier Latin, known to have 
the jazziest music in town. These 
clubs pay their bands the highest 
salaries and first-rate dinner for two. 
with champagne, comes to around $8, 
but, of course, if you can steel your- 
self to the waiter’s hovering mean- 
ingly about your table, you can nurse 
a gin rickey all evening long for 
four bits. Besides these, there are 
bars and petites boites plentiful as 
mushrooms, But they are the same 
as millions of others spread all over 
the world except that the music in 
most cases is more subdued. The 
former jazz and Negroid music has 
given way to a more Germanic type 
; —the waltz as well as the tango be- 
ing very popular, 

Among these spots the oldest is the 
Koenigin, with the most exclusive 
|rep and still sought out by the elite 
‘etrangers.’ Kakadu, with the largest 
in Germany, and bevies of girls 
j}around, as well as a floor 
| draws plenty of the foreigners. 











Dal 


show, 

The 
Jockey, Melodie, Rio Rita, Dschungel, 
| Atlantic and Roxy, where the sports 
| world hangs out, are a'l dance bars 
near Kurfuerstendamm, 
jreach of those not knowing 
way around so well. 


1on o1 n easy 


their 


| But all these places belong to 
international side of things. It’s 
| Berlin. The fun of this town is 
it’s chockfull of 


the 
noi 
thai 
nutty places to go 

- | 


‘ 


in other countries. Refreshing part 
is that they are not booby traps or 
gyp joints rigged up to separate a 
chump trom his wallet; they're the 
old whoopee spots of the middle- 
class German that have been here 





to that are quite different from those | 


man aristocracy and the new politi- | 


=e 


BERLIN'S NITERY BOOM 


since Hector was a pup—and go 1 
en flourishing. 

The tops of these is the New World, 
If youre with a crowd and in a 
slumming, holiday mood, this estab- 
lishment is good for a flock of laughs. 
Here is the Munich style in the Ber- 
lin wev. It is gigantic in size and 
has two floors, but you don't bother 
walking downstairs—a_ shoot-the- 
shoots sprawls you to your destina- 
tion. Besides Bavarian food, beer 
and music, there’s a huge stage where 
an honest-to-goodness Bavarian show 
is put on with yodeling, fancy-sock- 
ing and all the hoke that these folk 
are famed for. Then there are shoot- 
ng galleries, a merry-go-round and 
unlimited other divisions including a 
rapid-fire artist who does profiles in 


ight 


black and white in less time than 
nothing, 
Resi is the frolic fav of the great 


white, but unstarched, 
rors in 


collars Mire 
the ceilings, mirrors in the 
lamps, and dazzle everywhere. Over 
each table is an illuminated number 
to facilitate postal and telephonic 
communications. Through the tubes 


you can send a billet-doux to any- 
one striking your fancy, the only 


catch being that it goes first through 


the censorship department and if 
there’s anything wrong or obscene 
about it—in the basket goes. Fem- 


ina, in the West End, is of the same 
type but more elegant and not the 
same laughs. They are both strong 
on the terp end. 


Haus Vaterland we have always 
with us. The various rooms a la 
cowboy, gypsy, harem, etc., will al- 
ways attract. The room with the 
hourly thunderstorm over the Rhine 
is the main feature and it is here 
that the big floor show is put on 
This house catches a lot of try-outs 


but features names as well. 

Greenwich Villagey 
For those who like their fun in 
settings with frills and furbelows, 
St. Pauli, a club reminiscent of the 
kind of hangout once popularized in 
Greenwich village by Don Dicker- 
man, is a good bet. Only it’s minus 
uncut hair and flowing neckwear, 
It's a remake of the dock-joints in 
St. Pauli. a suburb of Hamburg, and 
features the songs of the old salts 


with accordion accompaniment, 
There are also 10 dancing gals who 
|} perform in between kidding along 
the rubes at the bar. It’s a gay, 
peppy place and always packed. 

Of the many foreign spots here, 
the Hungarian probably have the 
biggest draw. Zigeuner Keller in 
the midst of the busy We:! d night 
life, and situated in a cellar, as the 
name states, is in the lead. Its ex- 





| the 


cellent gypsy band, Hungarian decor 
and costumes jam it to capacity all 
the time. Food good at the price 
and open wine is only a few cents a 
carafe. 

Although police regulations say 
three o’clock in the morning, there 
are still some wee hour spots around. 
Henry Bender, the Taverne and Die 
Insel close officially at three bells 
and reopen then as a private club. 
While all three do hefty biz, the 
latter has the most atmosphere and 
is the only one with a band. The 
walls are hung with modern paint- 
ings, after the fashion of the Cafe 
Rotonde in Paris, that never seem to 
move on to a permanent home. Girls 
play a big role in bringing whoopee- 
bent customers here from the other 
places when the key is turned. 

Kunstler-Eck, tucked away in a 
cellar, is the only spot of importance 
to do its real unshuttering at three. 
There is only a piano, the guests, be- 
ing mostly artists and pundits, are 
able to amuse themselves till the 
crack of dawn. 

As for the Jews, they have pretty 
well oriented themselves, having 
picked out three or four of the 
smarter cafes along Kurfurstendamm 
where they foregather and are quite 
alone. The best of these is the Cafe 
Wien which serves ane exceilent 
dinner reasonably priced. It has one 
of the most charming interiors in the 
city and features light concert music 
in the evenings. 

Not only has there been a boom 
in tourist trade here this season but 
localities themselves are freer 
with the wampum than in many @ 


long moon and have taken to 


|; nocturnal ramblings again with zest 


| enough but the good old days, 


That they are much looser is true 
when 


the band leader got a 100-mark bill 


planked in his palm for a single 
|bulbul, are dead and gone. The 
| Waiters and musikers only get & 


| taste of what it used to be when it’s 


tourist time, for the foreigner, find- 


ing his dough stretching much 
further than he thought possible, 
through the registered mark is 


generous. 
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Just Established Record-Breaking Engagement of 


12 WEEKS 
AT CHEZ PAREE, CHICAGO 


America’s Smartest Theatre Restaurant 


Week Dec. 24—RKO Palace, Chicago 
Week Jan. 13, '38—Loew's State, New York 
Week Jan. 20, '38—RKO Keith's, Boston 








ixtending The Season's Greetings and 


THANKS A MILLION BLOSSOM SEELEY 


| Direction: WILLIAM MORRIS AGENCY 
































Holiday Greetings 








Season's Greetings to All 


FRED 
SANBORN 


Speechless?? Except to Irene 


Season's Greetings 


SYLVIA MANON 


FOURSOME 





On Tour with TED LEWIS 





Direction MAURICE GOLDEN ENTERPRISES 























RECENT BOOKINGS ee : 
SONNY KENDIS ee ee =—=—_= I 





























Season’ pte teongata SEASON’S GREETINGS 
Grecian At the GLASS HAT 
ebb BELMONT PLAZA, NEW YORK OF ALOHA 
"ANN" Starting January 5th | 
« | 
Anavan || 
MICHAEL ZARIN 
_ Dancers 


=nd His Orchestra 
JACK STARNES 
PAUL TAGGART Now at the COPLEY PLAZA. 

EMRIK ANDREASEN BOSTON, MASSACHUSETTS 


On Tour 





























| DAVE APPOLON’S eee eee 
Pe ne a HAWAIIAN IRISH TENOR 
UNIT : r Ww : 

Personal Direction | SAMMY ILSON NOW IN SIXTH MONTH | 
. MAN ROTH, CURTIS & ALLEN AGENCY and His Orchestra 
| At the CORONADO HOTEL HOTEL LEXINGTON, NEW YORK | 
| ST. LOUIS Direction: ROCKWELL-O’KEEFE 
’ ’ ' ‘ i | From December 25th 

Season's Greetings in| ‘ 








| Offices: : - : 
MAXINE LEWIS [lo %o« poe Cae 
eS | 221 won 57th St. S A M R O B E R T S 


DAVE APPOLON’S UNIT |PHILADELPHIA —ARTIST REPRESENTATIVE 


| for 
| Bellevue Stratford Booking Exclusively with RKO and Western 
. Vaudeville Managers’ Association 


| WASHINGTON | suite B18, State Lake Bldg. Phone STate 7418-7419 


CHICAGO 


Personal Direction 


MAX ROTH, CURTIS & ALLEN AGENCY 
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Jones, Linick & Schaefer 


Still. Think VARIFTY 1s 


The World's Greatest Trade Paper 




















Go to Town ae 
Season's Greetings 


With “Mr. Leeds | 


Holiday Greetings ||| 
rier ||| ANTON SCIBILIA 


* Clothiers 


To Show People-- 
The World’s Best | STAGE ATTRACTIONS 


GEORGE os 1937-38 


\Wishing You a Very | 
| 


Hevey New Yer ||} “WY ATKIKI NIGHTS” 
BEATTY Leeds “BROADWAY PASSING 








SHOW” 








CLOTHIERS 


Direction 
166 W. 46th St. 


PHIL OFFIN 
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Season’s Greetings 

















SIMON AGENCY | | 
WEEK DEC. 30 METROPOLITAN, BOSTON | 
HAL MENKEN | 
Greetings | NO 
Srom : Sailing January 15th — Extended Tour 
MIKE FRITZEL & JOE JACOBSON'S ' | . + ‘s ° ' 
Major European Circuits 
Drege d (THIRD RETURN ENGAGEMENT) 

; JACK DAVIES — CHAS. L. TUCKER 

nternati ! tr . 17 Shaftesb Ave. 

CHICAGO 755 Seuteth Ave, o. ew Vork honing Gaalend 





Awwcad Smarliw 
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BEST WISHES FOR A HAPPY AND PROSPEROUS 
NEW YEAR 


Season's Greetings |} ESSANESS CIRCUIT ot THEATRES 


1] 540 No. Michigan Ave. Phone Superior 9420 


Ad, TR AH AN Chapman Custom =e a 





Season's Greelings 






































GASTON PALMER CHARLES NEWMAN 


Cl WORLD'S FINEST HARMO ARTIS 
SIDNEY FISHER THIRD RETURN sananenani : 


bogies tg PARAMOUNT, NEW YORK, NOW 





PICCADILLY, LONDON, ENG 






































SEASON'S GREETINGS 


HELEN MORGAN 














WITH MANY THANKS AND SINCERE WISHES TO ALL MY TRUE FRIENDS 


JACKIE GREEN 


7, STATE LAKE, on 




















8 Weeks—YACHT CLUB, CHICAGO. Week Dec. 31, ORPHEUM, MEMPHIS. We Jan. 7, 
Western RKepr ntative: JACK KALCHEIM 








wesentative: eae WHITE 
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SEASON'S GREETINGS | 
"32 YEARS OF LAUGHS" 


(And Still Married) 


CHIC ROSE 


YORK ~» KING 


“The Old Family Tintype’’ 


—DIRECTION— : 
CURTIS & ALLEN WM. MORRIS AGENCY 















































WE EXTEND TO YOU AND YOURS 


A HAPPY NEW YEAR 


W. 3. BUTTERFIELD THEATRES, INC. 
BUTTERFIELD MICHIGAN THEATRES CO. 


AND AFFILIATED COMPANIES 








— —memamicc 
E. C. SHIELDS E. C. BEATTY L. E. GORDON 
Vice-President President and Treasurer Secretary 
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SACK POWELL 


THE ORIGINAL RHYTHM TRICK DRUMMER 








Wishes All His Friends the World Over 
A HAPPY NEW YEAR 


London: ERIC WOLLHEIM New York: LEDDY & SMITH 


i} 




















CLIFFORD C. FISCHER 


SENDS SEASON'S GREETINGS 
TO HIS FRIENDS AND ENEMIES 


ARRIVING FROM PARIS IN NEW YORK, JANUARY 11 
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| Holiday Greetings 


MORT H. SINGER THEATRES | | 


Chicago Offices—716 State Lake Bldg. | 190 No. State St., Chicago 


CIRO RIMAC’S 
SENSATIONAL 


RHUMBA BAND 


Going Strong in Their 
Second Triumphal European Tour 


BEN MARDEN ites 
4 HAPPY NEW YEAR 


Month of January, 1938, RONACHER, VIENNA 


* 

















Best Wishes for the New Year 





DIRECTION 


HARRY ROMM 



































Season’s Greetings 
SEASON’S GREETINGS Season’s Greetings 


FROM THE 


“HOME of ee 
he -™ © ata ‘ SWING") LITA GREY CHAPLIN 


THE FAMOUS 


THREE DEUCES | 
CHICAGO 





Direction, ED REILLY 
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SEASON’S GREETINGS Season’s Greetings = — 


To All My Friends | ! s ; 
a U A N I T A | Season’s Greetings 


ene ne eee Le 


(Formerly of Lime Trio) 








Feature Attraction of 


THEATRES ~— HOTELS — NIGHT CLUBS Now — Stage Manager 


George A. Hamid, in. 




















Booking Through F & M Stage Shows, Inc. | INTERNATIONAL CASINO ; ] 5 6 0 B R O A D W A y 
Personal Rep.: Ben B. Lipsetz, Inc. | 
607 FIFTH AVENUE, NEW YORK PLAZA 3-6268 | New York 
| 






































| | NEW YORK, N. Y. 














‘ P ; , Season’s Creetings 
Season’s Greetings . ad 


id | Suppliers of Novelty and Stunt Talent to Motion 


| from the | jae , ‘ ° ° ° ' 
ADA BROWN , ae | Pictures, Vaudeville, Radio, Legit and Nite Clubs 
if) Falkenstein Brothers | 


| GRAND TERRACE CAFE CHICAGO | Jiui-Hat cLus 


P.S.; ALSO PAIRS—AMUSEMENT PARKS—ENPOSITIONS 
CHICAGO |} 2? CIRCUSES — CARNIVALS — AND ALL OUTDOORS 
| 















































SEASON’S GREETINGS 


HERMAN HLYDE annv BURRILL satty 


INTERNATIONAL STARS, Formerly of the FRENCH CASINO, NEW YORK 
Direction: PAUL DEMPSEY, MILES INGALLS 


' Late of LONDON and PARIS 
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Management of 
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MILLS ARTISTS, Inc. + IRVING MILLS, Pres. » 799 7th AVE., NEW YORK, N. Y. 


CIRCLE 7-7162 
© CABLE: JAZZ ; . 


in a glamorous fashion: 


7 
. ee 
f a 


SWING MUSIC 
4/ 







© that blonde bombshell of rhythm 


with America’s most famous all-girl band! 


This Week 
IENTAL THEATRE 

CHICAGO 

fealuring 


THE WINSTEAD TRIO 


and 
MERRITT 


a 
‘ 


LAINE 




















Season 


of the 


‘SOP isIE TUCKER 


AND ME, TOO, TED SHAPIRO 


Compliments 
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—<—<—<_—— 
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| 
Best Wishes of the Season from | 


JOE MARSALA 


now 11th Month 
HICKORY HOUSE, NEW YORK 



































SEASON'S GREETINGS | 


OTTO A. ROTH 


CHICAGO, ILL. 
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{| ‘WAIKIKI NIGHTS’ UNIT 


TO OPEN EASTERN TOUR 


First midwestern produced unit 


| to be booked for eastern time this 


season is ‘Waikiki Nights.’ 


first Atlantic stand at Fay’s, Philly, 
week of Feb. 4. ‘Nights,’ produced 


months. 


In other seasons, since’ units 
emerged in vaude back in 1933, mid- 


Chief reason which kept them at 4 
| distance this semester was the 
stands east of the Ohio river. The 
Hipp, Balto; Capitol, Washington, 
and the Warner houses reverted to 
steady diets of vaude. Added rea- 
son was the fact that several of the 
units produced in N. Y. early this 
autumn proved clickers and sopped 
up much of the eastern playing time 
which might have been absorbed by 





Chi shows. 


Show, | 
which gets $4,500 a week, makes its | 


in Chicago by Anton Scibilia, has | 
been playing in the west for several | 


western shows always invaded the | 
east by the half-dozens each year | 


| altered policy of many of the big} 








Season's Greetings 
| 


GEORGE — 
CORTELLO| 


‘And His HOLLYWOOD MIMICS | 


Featured with 
“WAIKIKI NICHTS” 





WEREB PROC 3 
PART ALDIPPOREE MM 
CINCINNATI 

















SEASON'S GREETINGS 


HERMAN STARK 


and the 


COTTON CLUB 


48th Street and Broadway, N 


Featuring 


BILL ROBINSON CAB CALLOWAY 


ew York 


























SEASON’S GREETINGS 


MYRTILL and PACAUD 


"Grace in Silver’ 


appearing nightly 


INTERNATIONAL CASINO — NEW YORK 


























| SEASON’S GREETINGS 


| EMELIE GREGOIRE 


PRIMA DONNA 
Now Appearing 


INTERNATIONAL CASINO, NEW YORK 

















“BABES IN ARMS” 
“COTTON CLUB” 








SEASON'S GREETINGS 


CBS - 9:30 P.M., EST 


NICHOLAS BROS. 


On the Air with BEN BERNIE Wed.. 


Jan. Personal Management 
HERMAN STARK 
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Anniversary 


_ Wednesday, January 5 » 193 38 
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SEASONS CREETINCGS 


A BOX-OFFICE CERTAINTY 


ANN CORIO 


OPENING 


THE MIDDLE OF JANUARY WITH 


MY “TIMES SQUARE FOLLIES” UNIT 


Mgt. EMMETT R. CALLAHAN 




















GREETINGS 


Beauvell and Tova 











to all Nt 








SEASON'S GREETINGS 


RAY and GERALDINE 





(THE HUDSON WONDERS) | 





HUDSON] 





ney ray 


“Artists of The 
Creetings ! 





Now Appearing Arendia 
International Restaurant 
Philadelphia, Penna. 
Booked for Two Weeks, Held Over 


Ind efinitely Just Completed in 
Weeks Club Deauville, Saa Francisco. 





Directio 





Dance’ a 




















SEASON'S GREETINGS 


SARA ANN McCABE 


Direction 
MILES INGALLS 








ft os 


HOTEL 
EDISON 


NEW YORK’S NEWEST AND 
MOST MODERN HOTEL 


SITUATED IN THE 
HEART OF SHOW BUSINESS 


47th Thru 46th Streets 
West of Broadway, New York 





























’ . J . 
Season’s Creetings 


FROM 


HENRY BUSSE 





And HIS ORCHESTRA 
CHEZ PAREE — CHICAGO 
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Season's Greetings 


ANN PENNINGTON 


HI-HAT CLUB, CHICAGO 











Week December 24, STATE LAKE, CHICAGO © 


the THEATRE of aur STARS 


BOOKING AGENCY 


GENERAL EXECUTIVE OFFICES 


LOEW BLDG. ANNEX 


160 WEST 46™ ST. NEW YORK 
Bsyant 9-7800 





H. LUBIN 


Bs 
GENERAL MANAGER 


SIDNEY H. PIERMONT 


BOOKING MANAGER 
































Booking Direct 


D'ARTEGA 


AND HIS 


ORCHESTRA 


Sunday 6:30-7:00 


—MBS— 
1441 B’way 


Admiracion - 


CH. 4-5155 


Season's Gre: 


BASIL FOMEEN 
(ail 


tin ay 






MANAGEMENT 
MUSIC CORPORATION OF AMERICA 























WILLIE 
SH o RE 


Dancin 
Hi - HAT. cus. "Chie cago 








Mot. Central Booking Office, Lar. 





GEORGE MacKINNON | 


the Gay Blade Who Writes the 
“WISDOM BOX” 


in the Boston Daily Record Wishes the Season's Best 
to His Many Friends in Show Business 
All Over the World 
(Ud like to hear pm een I don't mean 
somebody else!) 




















Christmas Card Agents 
Large profits en j > > Ta) » 
') bolder A 
” SL.O0, ‘> r hiolida 
3 Vrite for par ula 


DOROTHEA ANTEL 
2h West T2nd St.. New York Nt 

















THE DANCERS 


th Century-Fox Picture 


“LOVE AND HISSES" 


ARE 


In the Currant Twentie 


CAROL MACEO 


‘CHILTON “THOMAS 


Sole Direction—WM. MORRIS AGENCY 
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Thirty-second VARIETY 


others. Each company, having at- 
tained the first objective of Federal 
Theatre, that of giving work to un- 
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WORK IN PROGRESS 


By Hallie Flanagan 


for which they had been trained, 
now wants to make itself a necessity 
fer which peeple will be increasingls 
| willing to pay. 
Looking at the whole picture of 
Federal Theatre, I am reminded of a 
| seene in Iowa's new Living News- 


(Director Federal Theatre Project) 
A trip surveying Federal Theatre | Smithsonian, available to all theatre 
siudents. 

On the Pacific Coast 
Portland professionals, trained | paper: 
chiefly in vaudeville, have developed; the Englishman: ‘But your Gov- 
active, ambitious, necessarily nervous, through a year’s steady work into a/ ernment can’t go ea farmers 
poised on the brink of insecurity., company with a strong community Loudspeaker: ‘Can't? The Gov- 
following. Supplemented by the loan | ernment paints its battleships to keep 
; re signers| their steel from being destroyed 


Projecis can never be in any sense 
All Federal the- 


atres are theatres in the making, 


a triumphal tour. 


Many of them need better directorial ; 
ot 


. actors 
and design skill than we can send 


directors and de 


om California. this theatre now of-| The Government protects our trade 

them; some of them suffer from lack fc ih iddition to a new vaudeville | in foreign lands. And how much 

‘ eq yment and proper housing ) al remarkable ‘pertory: | does that trace amount to? A mere 

; ' a , sth : The 7 y of the S w.’ making | fraction of the value of the rich 

vie Rec ee a bat ind vaudeville | lowa soil that is washing av very 

Ss “na _ a 7 : r P tit of Happi- | minute and can never be replaced 

“avo, Seartl Portland, San Fran- ne Py 1 Ct The “mg The Government ha taleam the 

? _— eee Pct ' aoe ) “i h ‘ bil f Russian songs | position that the talents of theatrical 

) M oine withou f a ; nd a shly modern| people, like more tanzible assets 

t . aa oa irama. ‘Bonneville Dam.’ writ- | such as battleships and midwest soil 
4 | ym ] | 


ten on the Project. Three additions | must be protected and developed as 
this repertory are under way:|a part of the national resources. 


O 
‘Pinocchio.’ Eugene O'Neill's ‘Welded’ 


1 of production, in 





:wareness, and in national 





Each ef these Projects differs from and a ‘Living Newspaper on Lumber.’ P " Pla Wild ° 
the others, depending upon its size, | In San Francisco the red, white as y I cating 
available talent and local situation. | and blue work flag flies over one of , 

Los Angeles, second to the New| our most complete theatre plants, the Smali Towns Reported 
York Project in size, comprises every Alcazar Successful with Battle 
type of theatre activity: musical | Hymn. ‘Powe! and ‘Beyond the 





comedy, new plays, classical reper- Horizon,’ the San Francisco company 
MMC ° eT) 4S oa aod ‘ .. ey Se .” 
tory. a newly formed stock company | 1S NOW Playing 1n The Warrior's 
loin commercial Husband 
newspapers Galsworthy’s ‘Justice Here we saw | 


Spreading Nazi Ideas 
successes, chil- seaccscas 


living A wildcatting group of indie play- 
dance dramas. marionettes, research, | imaginative marioneite productions, | ers offering a so-called ‘passion play’ 
and radio. Work, paint, light andj} ‘The Emperor Jones, Alice in Won- 
costume shops are complete even to | derland,’ with ‘Twelfth Night in re- 
the making of shoes and jewelry, and | hearsal. The theatre is activity from 
the printing of programs. All of | floor to floor: scene shop, costume That it asks for a guarantee of $90 
these shops serve not only Los | Shop, radio division and dance studio. | first money gives an idea of the cof- 
Angeles but the entire region west | Extensive research on the early Nis- | tee and cake type show it must be. 
of the Mississippi, sending out actors, | tory of the theatre of the southwest | What's aggravating this seemingly 
directors, designers and equipment | and plage Ai ciag seg Sanare ‘= oem | negligible situation is that certain 
on loan. | Francisco is to be published . | local auspices at first book the show. 
Audience support on the West{ Two of our smaller companies| ysuany a church social group, but 
Coast is growing rapidly. ‘Ready! | operate on a seta and state touring | when later learning that the type oi 
Aim! Fire!’, a revue satirizing dic- | basis: Detroit with a a , N= | play may stir up racial animosity. 
tatorship, book and music written | Suen. mere oe a ™ ;,| there arise complications about can- 
on the Project, is being held over.| Meets Girl and Let Freedom Ring’: | cellations of previous contracts. 
The dance group, opening last July | and wes Moines gouge. a number of One of these groups is reputedly 
to _ enthusiastic press and public, piven throughout ne ane under the | headed by an individual of German 
after touring the northern part of sponsorship ial gp bodies offering. extraction, which has brought up an 
the siate, returned to play before | ‘Ah Wilderness,’ ‘Arms and the Man, ona ts ‘ idles sa 
; the th a : gle of alleged Nazi feeling. 
audiences which rose and shouted| and a new Living Newspaper of | 
bravo after the stirring ‘American | Iowa life, ‘Dirt.’ ” re 
Exodus,’ a symphonic dance drama of Two other small companies estab- | Gellendre, I itt, Slates 
the trek of our forefather ross the | lished in their own theatres are San ‘ ie 
southwest. p eeneeg ra chat. | Diego in the Savoy and Denver in Play for I all I roduct 
dren are patrons of the Los Angeles | the Baker, each company playing to Pittsburgh, Jan. 1. 
theatre which includes in its reper-| increasing audiences this season in| Herbert V. Gellendre. who re- 
toire ‘Pinocchio,’ ‘Hansel and Gretel,’ | ‘The Warrior's Husband,’ “The Pursuit | signed as director of the Pittsburgh 
as well as several marionette shows: | Of Happiness,’ ‘Ah Wilderness’ and | Playhouse last spring after serving 
‘Alice in Wonderland,’ ‘Rip Van |‘Anna Christie.’ | for two years, is at work on a 
Winkle’ and ‘Twelfth Night.’ Most | Re-Training |}dramatization of Henry Handel 
ambitious of the Los Angeles offer-| One striking thing about all these | Richardson’s novel, a trilogy pub- 
ings are the plays in the Interna-| COmpanies is the increasing interest | lished in 1929 under the titles of 
tional Cycle. which has this season] in re-training. Actors are learning | ‘Australia Felix, “The Way Home’ 
presented Giacosa's ‘Falling Leaves,’| to dance, dancers are learning to | and ‘Ultima Thule.’ 
Capek's ‘The World We Live In,’| act; classes in fencing, voice, make- Play will be called ‘Wav Home’ 
Shaw’s ‘Captain Brassbound’s Conver- | Up, are in demand. Members of a| but won't be ready for production 
sion,’ Hauptman’s ‘The Weavers,’ to| Company pool their talent and teach | until next fall. 
be followed by ‘The Little Clay Cart,’ 


and has in preparation | 
dren's. plays, 
has been trying to promote local aus- 


pices in some of the lesser cities. 








{nniversary 


employed theatre people in the field | 
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Whither Federal Theatre? 


Chicago, Jan, 1. 
Is Government show business real- 


lv show business? Show business is 


the display of exhibitionistic talents | them until they were rea ly, 


is entertainment, for profit. Take 
that for a definition and see what 
happens. It must be admitted that 
the Government is in the business of 
exhibiting talent as entertainment. 
Whether the talent is good or bad, 
entertaining or boring, is merely 
personal opinion. If the statement of 
vears ago is true, that no act was 
too small or too bad not to be vlay- 
ible somewhere, it is still true today 
So the Government is exhibiting tal- 
nt and for entertainment 
Business suggests system. Govern- 
ment’s system for the exhibiting of 
talent has been criticized, and _ se- 
rely so. Openings have been an- 
nounced and then postponed, not just 
ynce but four or five times in the 


|matter of a single production Re- 


hearsals have been notoriously over- 
long. Wrong theatres have been 
rented, wrong actors cast, wrong 
plays produced. Actors have had a 
hard time getting registered and 
‘certified.’ 

As far as over-long rehearsals are 
concerned, the WPA theatre cannot 
be condemned It was established 
primarily to give work, so all other 
purposes must take second place. 
With that in mind, what difference 
can it possibly make whether these 


people spend their time in rehearsal | 


or performances, so long as the sec- 
ondary purposes are not hindered 
to any disastrous degree? 

But the WPA theatre is a political 
setup. And as long as people are 
human they'll be more apt to do 
things for their friends or 
friends’ friends than for strangers. 
no matter how needy the strangers 
may be. But polities cannot fairly 
be made to take all the blame. Since 
the project was put into effect pri- 
marily to furnish work for unem- 
ployed people, it is still a form of 
public charity, and, as such, the 
sponsoring government must have 
| some check to prevent the entire 
citizenry from leaving regular jots 
to satisfy a behind-the-footlights 
urge. Government must make it a 
little tough to become a member. 

In the last year much of the po- 
litical red tape and help-my-friend 
policy has been eliminated. At the 
present time, it is far eas'er for a 
deserving performer to get work in 
a WPA theatre than in the preceding 
two years. By deserving is meant 
yne who can hurdle the bars set up 
is a deterrent on any great onrush 
of citizenry, 


Then, there’s a large enrollment of 








‘Mourning Becomes Electra’ and 
‘Roar China.’ The Negro company is 
full bodied and amusing against a 
brilliant decor in ‘Androcles and 
the Lion,’ the following Shavian of- 
fering to be ‘Caesar and Cleopatra,’ 
appropriately opulent against the 
Aztec architecture of the Mayan the- 
atre. This is the robust season of- 
fered by the producing body referred 
to by the Los Angeles Times, prob- 
ably in a spasm of wishful thinking, 
as ‘The fast fading Federal theatre.’ 
Chicago, Neo. 3 

Chicago, our third largest project, 
offers only premieres and classics. 
By the excellence of such produc- 
tions as “The Lonely Man,’ ‘Within 
These Walls,’ and ‘Oh, Say, Can You 
Sing,’ it has won over a formerly 
hostile press. I saw there the 
spectacular ‘Monesh’ at the Great 
Northern, and at the Blackstone an 
extraordinarily moving production of 
Eugene O'Neill's ‘The Straw.’ A 
new play of Negro life, ‘Big White 
Fog,’ is in rehearsal; ‘Midwest,’ the 
symphonic drama being compiled by 
Susan Glaspell and other midwest 
dramatists, is to be the big event of 
the spring. 

Our Seattle company is established | 
in its own theatre, expanded to ac- 
commodate administrative offices, | 
scene and costume shops, radio and | 
photography ‘Help Yourself’ has | 
been popular there; also ‘Androcles | 
and the Lion,’ done by the Negro 
company. The new venture is an 
ambitious entry into tHe field of 
Children’s theatre with an operetta, 
‘The Clown Prince.’ 

The unique achievement of the 
Seattle Project is the making of a 
series of historic theatre models, with 
the sponsorship and under the direc- 
tion of the University of Washing- 
ton. Sixteen large models, meticulous 
as to scale and craftsmanship, includ- 
ing commedia dell arte, Greek, 


Sk ORAL ELPA ALS AND 


























Japanese, Chinese, Renaissance, 
Shakespearean, 


Shakespearean, Restoration. 18" KATHARINE CORNELL and GUTHRIE McCLINTIC 


| 


ace now on exhibit at the University: | 
eveutually, they should be in the, 
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By Hal Halperin 


| youngsters w ho haven't had to» 
;much professional experience. Con 
mercial show business didn't 1 
ma 
commercial show business could 
| take care of the oOn-the-edge pe 
|formers, writers, designers, and 
directors, nor the stavehands. ne 
agents, ushers, business exec utiy as 
and scenie artists. There are too 
|'many of these for the size to whie 
show business has shrunk 
Certainly, then, the Federal The) 
tre has been profitable to thes 
trades and professions ind to 
people in them—personally Maybe 
that’s a weak excuse for the e 


ence of this huge Project, and ma 
isn’t. That 


ypinion 


lepends on persona 


Theatrical system of today 
4s intricate a political setup a 
Government ever had. Not only 
with extreme difficulty that a begi: 
ner gets his start, but it is even more 
difficult for him to get the exper 
ence, the buildup, the training and 
the breaks which will develop hi 
native talent and then place it at its 
peak. 

This the WPA theatre does—aga 
to the profit of the individual. With 
directors for teachers, publicity men 
fer build-up, and good, solid experi 
ence in the background, the novice 
and the experienced alike are to be 
better for their WPA engagement. 

How about commercial show busi- 
ness? Won't experience in the WPA 
| develop a much-needed host of talent 
for commercial show business and 
bring it to the attention of those who 
|dominate and direct the affairs of the 
entertainment business” More than 
one success already is evidence that 
the answer must be yes. 

Look at the WPA audiences. One 
night last summer a poll was taken 
}of the respective audiences going 
into three “Chicago WPA theatres 
Results were most surprising. Of 
those attending the Negro unit pro- 
duction of ‘Mississippi Rainbow,’ 96 
had never seen a legitimate show be- 
fore; at the Blackstone. where “The 
Lonely Man’ held forth, 72% had 
never seen a legitimate show before, 
and on that same night 83% of the 
‘O, Say Can You Sing?’ audience 
were attending the first musical of 
their lives. 


No B. O. Opposition 
That is interesting It proves a 
number of things. First, that the 
Federal Theatre is not in competition 
with the commercial theatre Sec- 


lond, that the Federal Theatre is al- 


tracting a new class of people to en- 
tertainment. Why hadn't these peo- 


|nle been inside a legitimate theatre 


before? Why was a stage play just 
a vague, blurred idea of something 
unreal in the minds of most of these 
people? 

Because the commercial theatre 
had fostered that condition. [t 
hadn't fulfilled its function. Com- 
mercial show business has done noth- 
ing to develop audiences during the 
‘ntire last decade. More—commer- 
cial show business had actually hin- 
dered progress in that direction. 

Federal Theatre is doing for the 
commercial theatre exactly what the 
picture business did for itself. Fed- 
eral Theatre is building future audi- 
What difference does it make 
if the acting is bad? People still go 
ta and enjoy program pictures, don't 
they? And after they've seen a flock 
xf programers, don't they go to 4 
class house and see a real one? So 
the Federal Thetare, instead of being 


ences. 





in competition with the commercial 
theatre, might become a definite re- 


| cruiting device for it. 





As a matter of fact, it already ts 3 
big aid. Federal Theatre for the lasi 
18 months has been developing a re- 
search laboratory for the rest of 
show business —something which 
‘very other industry has had except 
the theatre. General Electric, Gen- 
‘ral Motors, Zenith Radio, and othe 
commercial firms spend as muci 
money for research as they do for 


wny other one thing; yet. until nov 
show business hasn't spent a dime to 
hat purpose. 

Having almost unlimited capitts 
with which to work (capital who 
smployment need not show a pe 
cuniary profit) and with real show 
men coming in to head various t 
‘ional offices, the good which th 
Federal Thetare can do as a research 
laboratory alone is rapidly justifyins 
its existence, 

To this end it will be noticed th 
in the last vear WPA runs have be 
come shorter, that the bills have be 
come more varied, and that more 4 
tention has been paid to the roo’ 


(Continued on page 201) 
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‘What's happened to the musical} plays has been more easily obtained 
lats happ 
shows on Broadway”’, asks the/| for the stage. 
S citar who formerly selected his Fragile plays of the type that got 
wWacitus we pit - es a 


own or took the word of his ticket 
proker as to the merit of eight or a 
dozen such attractions. The answer 
ic several-sided but principally that 
new producers and authors are nec- 


oat 


essary. if that type of attraction is 
to be anywhere as generously pre- 
sented as it was a dozen years ago. 

Hollywood now has the writers 
and composers who formerly sup- 
plied the material for musical com- 
edy Wall Street or the hereafter 
have taken most of the producers 
that were ol who aren't in 
Hollywood also. Here and there are 
exceptions, show makers and talent 
who resist the lure of the West 


Coast but judging from the dwindling 
number of musical shows of the past 
few seasons, that type of theatrical 


fare is sorely ir need of replenish- 
ment. 

Benkrolling is perhaps the most 
vital requisite. The record of the 
past two years indicates that 
Broadway must bow to Hollywood 


when it comes to spending real coin. 
Nearly every costly musical in those 
two years went overboard in produc- 
tion outlay and ended in the red. In 
most instances the producing end 
was new to the field and all were 
perhaps too pretentious. Ventures 
such as ‘Jumbo,’ ‘White Horse Inn,’ 
‘The Eternal Road,’ ‘Virginia’ each 
cost over a quarter of a million. 

In the boom seasons it was claimed 


that that kind of money was spent 
on revues, such as the tops in the 
Ziegfeld ‘Follies... When the show- 


man died it became generally known 
that he had downtown backing in 
addition to the support of the Er- 
langers. It also not denied that 
some of the longest run favorite 
tune shows on Broadway then, ended 
in the red. Same may approximately 
be said of some filmusicals of the 
present. 
Films’ Competition 

Old line musical show producers 
still in the field are having a tough 
time. For them the filmusical is real 
competition. With most of the pop- 
ular melody makers cf the stage in 


is 


the stucios, thel _ m is not one 
but of di etion, 

Last sumn of the most am- 

ous n vy schedules in 

ISOS Vv ated, but it has 

no aterializec st three reached 

ad up to Dec. 1, and three 


more were in sight. Result was that 
New York is rather a musicomedy 
Sahara. 

Talent held up some of those pro- 
posed productions, without doubt, 
and when Wall Sireet bogged down 
it accounted for several more 
scratched. Pictures and radio have 
absorbed so many song and dance 
personalities that few are apparently 
available. Yet there is much talent 
wasted on the Coast awaiting the 
alert stage showman. 

Intimate Musicals 

Less costly musical shows are indi- 
cated in Broadw wy’s crystal ball. Re- 
turn of the intimate type of song- 
and-dance shows should be the 
answer. Some of the most favored 
musicals of the past few seasons 
were really of that type and cost 
one-third that of the touted fortune- 
makers in the past. 

It is unlikely that the Rockefellers 
will again embark on musical show 
production, althcugh it had been 
hoped to establish their own show 
making organization with ‘Virginia’ 
the starter. It is true that they 
earned back their investment in “The 
Great Waltz’ but the problem of the 


as 


Center, in Radio City, is still un- 
solved. 
The Jock Whitney group, which 


dropped a chunk in ‘Jumbo,’ would 








by formerly have little chance, thal 
being one result of complex compe- 
tition. The musical formulas of 
cent mcmory have no cgince today. 
Some managers using the opereita 
idea now have succeeded moderately 


re- 


at best, for such shows are dated 
Only new faces and voices have 
given such attractions any lure from 
ithe present theatregoer. But filmu 
sicals of recent release have shown 
no special development in_ back- 
ground and are saved principally by 
the ingenuity of the score writer: 





and composers. 
Cohan and Wynn 
The two curzent 


leading musicals 


‘I'd Rather Be Right’ and ‘Hooray 
for What,’ owe most of their b.o 
to strength of the performances. 


George M. Cohan and Ed Wynn are 
the respeciive sparkplugs of these 
shows. Both stars are top 
comedians, and fortunately for pro- 
ducers neithe: hankering fol 
Hollywood. 

It clear that hivh priced musi- 
cals are out and perhaps perma- 
nently. Only attempt to top a ticket 
scale at $5.50 in recent seasons was 
found to be a mistake, from 
the show never recovered. Geared to 
charge that rate, one musical’s man- 
agement this season decided it was 
against the trend of the times. If the 
five buck musical out, so are of 
course the $6.60 and $7.70 affairs. Of 
the five musicals on the New York 
boards, three are topped at $4.40 and 
two at $3.30. First musical of the 
season expired while the sixth is 
due in this week 


Progressives In 
Equity Saddle: 
Balk Dullzel! 


Equity’s council at last week's ses- 


has a 


1S 


1S 


flight | 


which | 


| men 


By Jack Pulaski 
In terms of investment there can 
of course, be no comparison between 
ihe motion p.cture industry and the 
legitimate s‘agze, That goes in who'e 
or part, taking in thea‘res, st.dio 
and productions, As for the latter 


the lowliest ‘B’ picture from a major 
studio represents heavicr outlay 
than say the major musical comedy 
of the siace. 


a 


But there is an affiliation tween 
the stage and screen, w her the 
major situd:os say they are off tv. 
legit, or not It is a natur: a‘ 

‘hat does not only include tale-t < 
material. Actors seem to realize 
more than executives 

To get back on the stace and ap- 
pear before me ropolitan audience 
afte long s>journs in Hol'ywood 
eems to be an elixir to most of the 
stage stars who went west and re- 
ceived the go'den kiss of Southern 
California’s miracle-make s. If 
Hollywood had no other resson to 
support the stage, that ouzht to be 


enouch. 
The drama has a way of pulling 
surprises; enouzh to keep Holly- 
id's eye on Broadway. There are 
plays put on the stacze that car 
used on the screen while some 
the stage hi’s are reproduced in fil'rs 
that are far superior enter.ainmen‘ 
in the estimate of many people. But 
celluloid does not replace real per- 
sons. Sound and color have helned 
and television may aid the illusion 
further but nothing can approximate 
the living. 
And the Theatre Needs Hsllywood 
The theatre needs Hollywood 
morally and financially, in what ap- 
pears to be a transition per'od—the 
development of a new era of show- 
-producers and directors 


so 
not 


be 0 


par- 


{ ticularly. There are stalwarts among 


che 
sill 


pre-depression managers who 
demonstrate their managerial 


skill, despite the fact that so many 
| stage authors lured west by the coin, 
| 


|have caused a dearth of likely 
scripts. But those showmen ccnnot 
|click indefinitely and within a few 
| seasons show business will be in the 


sion declined to name an assistant 
to Paul Dullzell, asking for more 
time to consider the matter. Dull- | 


zell had proposed Robert T. Haines 
for the post, but it appeared that he 
was not acceptable to the opposition 
group, having been identified with 
the Gillmore administration. Deci- 
sion is dated for next Tuesday (11). 

Haines is a Broadway actor re- 
cently occupied with radio. He 
agreed to give up all professional en- 
gagements to take the Equity job, 
which calls for a salary of $75 per 
week. Is a member of the associa- 
tion’s council. 

Checkup on Equity’'s office staff 
was ordered. Burgess Meredith, new 
first vice-president, who 
Frank Gillmore, now honorary presi- 
dent, said tne purpose was to ac- 
quaint him with the duties of each 
member. 

Meredith has named a committee 
to advise him on various matters. 
It consists of Philip Loeb, George 
Heller and Edward Fielding. 
two are of the opposition or progres- 
sive group. Latter lost the vice- 
presidency appointment by one coun- 
cil vote. 


FREDRIC MARCH OKE; 
‘HUSBAND’ NEXT WEEK 


With Fredric March reported much 
improved, the opening of the expen- 
sively-geared ‘Yr Obedient Husband.’ 
which was postponed last week when 





take a lot cf convineing before par- the star's leg peceene infected, is 
ticipating again, while picture peo-| Slated for the coming week (10) at 
ple are off Broadway backing. If| the Broadhurst. N. Y. While he was 
they are wooed back, they would|@ue out of the hospital late last 
probably steer clear of musicals.| Weck. it was deemed best to set the 
‘Eternal Road’ was more spectacle | Premiere back further in order to 
than musical and it drew the type | @void a second postponement. 
of backers who msy never again | Management was given an excep- 
venture into show business. |tion by Equity to the alien actor 
: rule which stipulates a six months’ 
Outbids on the Talent pet after engagements, Guy Mid- 
Actually filmusicals are not so} dleton, English player. who closed 
Much Opposition to Broadway in| jin ‘French Without Tears’ at. the 
airect competition but more be cause | Miller last Saturday (1) slated to 
ie) an so easily outbid managers | enter the cast of ‘Husband’ in place 
i talent and material. Several!of John Picard. It was stated that 
oOwmen went .o Hollywood on ajno other acceptable replacement 
tnt for people but the trips were available. Picard is also a Britishe: 
Wiilualy fruitless. Talent for straighthere under the quota. 
— am 
— —_- _ a 


succeeded | 


hands of 
crop. 
Likewise, the group of authors 
who prefer the stage to the studio 
and are delivering, cannot be ex- 
pected to be fecund indefinitcly 
Furthermore, they cannot deliver 
enough material to fill the demand. 


the present, up-coming 


Within the past year, several move- | 


menis to encourage new authors 
were started and favorable resu'ts 
are quite possible. Still, there would 


| be more production now if the Coast 


First | 


provided support for the presenta- 
tion of what are known as borderline 
plays; scripts which call for m re 
prcduction outlay than usual, or 


those discerned as being too hazard- | 


ous, without outside backing, It is 
clear that Wall Street, previously 
looked to for financing, is in no po- 
sition to supply the want left wher 
Hollywood took a walk. 

There has been no attempt to 
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No Children Wanted’ Rears 
. . a 
Legit-Indifferent Generation 
By Dan Coldberg 
Chicago, Jan. 1. ,is grab while ycu can, and nuts te 

Many, many years ago (even be- | tomorrow. And how bitier they are 
fore Max Reinhardt or Norman Bel | when the tomorrows turn out to be 
Ceddes had thought of it) a moun- less and less profitable, because 
tain opened and into the mountain fe wer and fewer people even have 
marched the Pied P per, followed by the legitimate theatre in their cor 
all the children of the town of | SC0USnEsS They had neve oeen 
Hamelin. The Pied Piper realized taught to think in terms of the les 
the worth and might of children, | imate theatre. 
and he took them away to punish the | Never Attended as Kids 
people of Hamelin town WPA federal theatre projects re 
: The Pied Piper was a rt man. | Veal that the vast majority of the 
Pictures hail his wisdom. So, too public has never been a le 
does radi But the legit, ignoring mate show, Why? They had ail 
the child, and therefore the family been to the picture show Why? 
has narrowed the circle of its ap- Much has been said and wriitey 
peal appallingly. about the treatment of adults at le- 

Good-will and the acquisition of fitimate theatres. But consider why 
an increasing circle of patrons, well- the children all grow up to be steady 
wishers and friends are the essen- and ready patrons of the motion pic- 
tials of any business. Men and wom- | tures, while only a few of them ever 
en were not always men and wom- bother to visit the leg.. theatre 
en. Once they were children—and It gets down to such simple things 
not so many years ago. The proverb | *S the drinking fountains. Yet the 
onda tony A rece se het tae bell drinking fountain is an indication of 
crows.’ the opposite viewpoints of motion 

Motion picture theatres every- | picture and legitimate operators. 
where make special concessions for Motion picture theatres have little 
|children. In the vast, vast majority | steps alongside the drinking foun- 
of houses children are admitted for | tains to enable small children to 
5c. 10c or at most 15c. (The few | Teach the water spout. Legitimate 


| 
| spots that 

lare only the New York 
| ers and should not even 
ered in the situation when it is real- 
ized that there are more than 12,000 
picture houses operating in the na- 


downtown- 


be consid- 


ition today). In the bulk of the 
| houses the price for children is 10c, 
even in houses where the adult ad- 
mission runs iar, fas higher, As- 
| sume the adult price at a theatre is 
|40c. That makes the children’s ad- 
| mission just 25% of the adult price. 

What legitimaté theatre offers 


children a ticket to the show for 25‘ 
or 50% of the adult admission price? 
On the contrary, the legitimate the- 
atre actually discourages children’s 
patronage, even though the show it- 
self may be quite suitable for 
youngsters The legitimate theatre 
|simply can’t be bothered. 

These operators have no thought 
of any future of the business. They 
|ecare nothing for 
and a patronage for the legit theatre 


of the years to come. The attitude 
agers are more discerning as indi- 
cated by fewer early season flops. 


Theatregoers, too, are more discrimi- 
nating but there are plenty who will 
purchase tickets even in the face oi 
|} highly unfavorable business con- 
ditions. 

At this time showmen are in the 
|midst of developing new talent by 
|}means of auditions and private per- 
'formances. That, indirectly, is doing 
a service for Hollywood, because 
most of the newly developed players 
| will eventually land on the Coast. if 


patch un the quarrel between the | not lured there after their first pro- 
piciure producers and the Dramatisis | fessional appearances. 

Guild over the contract which | Talent scouts complained they 
roused the Coast. Some majovs out found so few new faces in the sum- 
there appear inclined to sit down, mec theatres a few months ago that 
and talk it over but others want no, it was not worth the effort. Perhaps 
part of legit financing, principally | they will find a more fertile field 
because chances of profit do not | among those being groomed by the 


measure up to picture proceeds oft. n 
enough, Probably the fault that 
people in show business are individ- 
ualists, 


is 


East Recognizes Value 


The eastern end of picture busines: 
clearly recognizes the value of the 


| stage as an adjunct to the studios. 


and for that reason the break should 
come within a reasonable time. On 
the talent end that is economically 
required. There are many tyres of 
players needed the Coast, those 
who compose the numerical propor- 
tion of film casts. That talent come 


on 


largely from the stave and, if not 
developed, Hollywood may find itself 
n the lurch. It would em that 


bank-roll-off-legit policy 
ighted. 


There 


are picture executive who 

declare that Broadway is tI oh 
Certain it is that the legit. be ise 
of the more modern dive | 
no chance of recapt ! t one- 
time proportion the citie ro 
the road. Yet hits are scored th 
out Hollywood aid. and Ho ood 
can't do anythin: ut if 

The present I 
cnedule. anda ne lov. the ntim- 
ber of traction I ne ! icnec 

( there ry n yurt 
. the ( f ucce 
as high ne than a year ago. Man- 


y : ‘ 
== —.- oe === 


American Theatre Council's 
committee, 


hustling 


The Broadway Showcase 
Broadway as a show-shop for pic- 
ture jobs is becoming more and more 


recognized by the rank and _ file 
actors. Hundreds on the Coast, un- 
able to get planted in the studios, 
have returned to the stage on the 
theory that they have a. better 
chance of obtaining the objective 


than by 
monin 
agent. 


bound 


waiting around month after 
for the telephone call of 
Often it work Some a 
by household respon 
an extent that they 
Coast. Others are 
and eight v 
sonable 


ine manager § id@a 1S. 


n an 
ibilities 
cannot 
askin’ 
eek guarantees 
res no 


matter what 


brought from London 
under guarantees. extending for 
weeks with return tra 
The same will 
¢ engaged ¢ the 


as when people Cc 


are 
al 

ns- 
apply for 
Coast, the 


mtracted for 


ion, 
n 


moe 4 


mn 3roadway are piven sim 


agreements. Although there}: 
Holly 
regarded as 
are not 
this time. 


the chi 


wood it 
permanent 


bs 


backward trend from 


not t 


enough stage j 


| 
may charge more than 15c | 


theatres haven't 
little item. 


sue 


even thought of that 
To the mighty legit man, 
h considerations are too picayune 


| to bother his great head about. 


Many picture houses run special 
| matinees and shows for children, 
organize ‘kiddie clubs.’ They don't 


| children are his lifeblood. 


building up a trade | 





| houses 


| the 


{through which 


re | 


ms‘:e much money on these affairs, 
but the theatre man realizes that the 
Not only 
will they grow to be adult customers 
in a few years, but they are a terrific 
influence in the home, 

Radio Found Out 

Children are the great exploitation 
pcople in the world. They can and 
| do sell items more quickly than any 
other human beings. This has been 
discovered by radio program spon- 
sors, who have found that the kids 
can sell almost any item if they are 
sold on the program sponsored by it. 
They force the family to buy that 
product, because they like the pro- 
gram, The kids are loyal to the last 
ditch. 

Motion picture theatres and radio 
| sponsors do their best to encourage 
family audiences. They know that 
if the kids want to go to a particular 
picture or listen t> a particular pro- 
gram the parents usually do just 
that. 

In most families it’s the children 
who say ‘let’s go to a show tonight.’ 
This suggestion is usually made at 
the dinner table. Mother turns to 
dad and says, ‘Yes, Harry, let’s po 
around to the Imperial, the new 
Deanna Durbin picture is playing 
there” The thought and sales im- 
petus was started by the kids. The 
theatre man realizes thi: and appre- 
ciates it to the point of making rez] 
cash concessions for the kids’ favor. 

Box offices in the motion picture 
are built low so that the 
smallest kid allowed to go to the 
theatre alone can reach up and pur- 
chase a ticket. Notice how high the 
lezit box offices are built. 

Many motion picture theatres have 
kiddie rooms, in which children may 
play while the parents can watch 
show. In other theatres there 
are glass-enclosed soundproof rooms, 
the picture can be 
watched by the parents. Kids can 
yell their heads off without disturb- 
ing the regular audience. 


SPECIAL ‘REGINA’ SET 
FOR NEWSMEN IN CHI 





Chicx ZO, Jan. J 
With an almost complete sellout 

for the eight-week engavement of 
‘Victoria Regina,’ making press ans 
ducats an impossibility, a sy él 
newspapermen’s matinee hi been 
arranged for Friday (7). Group from 
| Illinois, Indiana, Michigan, Wi n- 

in, and Iowa have been invited 
| Excepting for Helen Have the 
actors are paid, as are st 
musicians, and house staff. B 

will be sold to the public 
| Th is the second of y P 
nee the othe } ri 
} | e show in Bost i m- 

p thire 1} be 

( ‘ ‘ ( t 
1 Sy ; 

. _" _— 
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Holiday Biz Booms 


LEGITIMATE 


Bway Legits, 


Midweek Mats S.R.0.; Hooray’ 436, 


Right’ $35,000, 


thronged Broadway dur- 


ing Christmas-New Year's week and 
most of the legits thrived, some go0- 
ing ) \ Wednesday (29) 
Y i? ) T yr Y yr] 
. \ ) i t 
ym Thur } t ) 
nee Do i i 
Lak , not { a p rn 
hat al yon 
Age 
Pg Ve 
) n ft , ) 

Clair i that p were too 
high, althou 1les were under for- | 
n seasons However, indicated 
srosses backed up claims that many 
ti kets were being sold at boxoffices. 

Phenomenal jump was registere 
by ‘Hooray For What?’ when the 
‘ross went from $26,000 to $43 000. 
and placed that show in the lead. | 
An extra mati and the larger | 

rwacity of the Winter Garden ove! 
t} Al 1 accounted for ‘I'd Rathe 
Be Right’ taking the runner-up peti- 
tion. Latter show was the most solid 
sellout during the week and g) 
around $35,500, helped by an $8.80 | 


top, highest price on New Year's eve 


50% Up 
Some grosses more than doubled 
the previous. week. That was 
true of ‘Brother Rat,’ which got 


x3round $11,000, or nearly $6,000 over 


the preceding stanza’s $4,500. Figures | 
§ the leaders: ‘Amphitryon 38,’ | 
$25,000: ‘Susan and God,’ $25,000; 
‘The Star Wagon,’ over $17,500; ‘The | 
Women.’ $17,000: ‘You Can’t Take It | 
With You.’ $16,500; ‘Of Mice and 


Men.’ $16.500; ‘Golden Boy,’ $16,000: 


‘Father Malachy’s Miracle,’ $17,000: 
‘Room Service, $14,000. Several | 


grosses were anticipated figures but] 
there was little doubt about most 
others, judged from advance sales at 
press time and barring bad weather | 
Saturday (1). 

Christmas period starters brought 
in nothing of socko rating, but two 
new musicals appear to have a good 
chance. ‘Between The Devil,’ Im- 
perial, figured to approximate $23,000. | 
while ‘Three Waltzes’ got around 
$22,000 at the Majestic. ‘A Doll's 
House’ drew a mixed press and the) 
indicated takings were $12,000. ‘One| 
Thing After Another, Fulton, was| 


panned; so was ‘Western Waters,’ | 
yanked from the Hudson Saturday | 
(1); ‘Tell Me Pretty Maiden’ im-| 
proved somewhat at the Mansfield, | 
under expectations at $8,000. 
Other closings: ‘The Ghost of 
Yankee Doodle,’ Guild, and ‘Bar- 
chester Towers,’ Beck. Among the 
shows due in next week: ‘Yr. 


Obedient Husband,’ Broadhurst; “The 
Housemaster,’ probably at the Long- 
acre: also ‘Spring Thaw,’ Beck. Last- 
named show may not come in until 
Jan. 17, however, which is also the 
date set for ‘Wine of Choice,’ at the 
Guild. 


Estimates for Last Week 


‘Amphitryon 38,’ Shubert (10th 
week) (C-1,387-$3.30). Jumped to ca- 
pacity again and without an extra 


performance the gross pointed to 
over $25,000; best figure to date 


helped by New Year’s eve. 
‘Barchester Towers,’ Beck. Closed 
Saturday (1) after five weeks of mild 





business; ‘Spring Thaw’ slated in 
soon, 
Between the Devil,’ Imperial (3rd 


week) (M-1,468-$4.40). Agencies re- 
port good lower floor demand; at- 
tendance picked up during first full 


week with takings pointing to} 
$23,000. 
‘Brother Rat,’ National (56th 


week) (C-1,164-$3.30). More than 
doubled pace of previous week; 
gross approximately $11,000; played | 


nine times. | 

‘Cradle Will Reck,’ Windsor (lst | 
week) (C-969-$2.20). Had been done 
at special performances; now pre- 
sented regularly by Sam Grisman; 
pop prices. 

‘Father Malachy’s Miracle.’ St. | 
James (8th week) (C-1,520-$3.30). | 
Attracted holiday visitors and tak-| 
ings jumped to around = $17,000; 


should hold part of gain. j 





‘Ghost of Yankee Doodie,’ Guild 
Closed Saturday (1) after playing 
six weeks: slipped to around $7,000: 


‘Wine of Choice’ due Jan. 17. 
‘Golden Boy,’ Belasco (10th week) 
(D-1,000-$3.30). No extra perform- 
ance, but takings improved with the 
gross around $16,000; used $4.40 top! 
New Year's eve. 


‘Greatest Show On Earth,’ Play- | 


house (Ist week) (CD-878-$3.30>. | 
Presented by 30onfils and Somnes; | 
written by Vincent Duffy and Irene} 


Alexander: iue 
(Wednesday ). 
‘Having Wonderful Time,’ Lyceun 
(47th week) (C-961-$3.30). With, 
*Stop Over’ staying out another week | 
*Time’ continues this week and then | 
may move: approximated $10,000. 
‘Hooray for What,’ Winter Garden 


to open today 


|expected with the gross 


Lunts, Susan’ 256 


(6th week) (M-1,671-$4.40). Leaped 
» the lea takings up $17,000 fol 
approximate total of $43,000 three 
rat es were sell-outs; $6.60 New 

Yea *’s eve 
‘I'd Rather Be Right, A 1 (10th 
’ » (M-1,355-$4.40) Topped Vv 
ause of Winte rarden 
} extra stinee 
yu $8.80 holiday 

top 935.500 
‘Many Mansions,’ 44th St >t Lith 
1.323-$3.30). Ha yo 


t 
| 


1 ntel stay indicated 
yusine estimated around $7,000 
‘Of Mice and Men,’ Music Box 


week) (D-1,019-$3.30). Substantia 
ucce with some performance sell- 
rut ist week around $16,500 aided 
by holiday scale. 


‘One Ching 


(2nd week) (C-913-$3.30). Panned by 
reviewers, but backers intend ad 
campaign house on rental basis; ; 
cha should be idicated this 
Week 

‘Right This Way,’ 46th St (1st 
week) (M-1.375-$3.30). Presented by 
Alice Al and il o vad 
tw with varying reports sched 
uled to open last night (Tuesday) 

‘Room Service,’ Cort (34th week) 
(C-1,059-$3.30 ) Much improved as 
expected: in nine performances the 
indicated gross was $14,000 

‘Straw Hat,’ Zayes (2nd week) 


(C-900-$2.20). Opened late last week 
lacing from crities 


‘Susan and God,’ Plymouth (14tl 
week) (CD-1,106-$3.30) Indications 
were for better than $25,000; playea 
nine pertormances; eve. toD Was 
$5.50. 

‘The Star Wagon,’ Empire (15th 
week) (CD-1.096-383.30). Virtual ca 
pacity the rule last week. but no 

|extra matinee; quoted at $17,800. 

‘The Women,’ Barrymore (54th 


3.30). Came back as 
going around 


matinee, but 


week) (C-1,048-$ 


$17,000 mark; no extra 
holiday eve price tilt. 
‘Tell Me Pretty Maiden,’ Mansfield 
(4th week) (C-1,019-$3.30). Picked up 
somewhat last week, but not up 


expectations; indications were for 
$8,000 or slightly over. 

‘Time and The Conways,’ Ritz (list 
week) (D-918-$3.30). Presented bv 
Crosby Gaige: all-English cast for 


play by J. B. scheduled to 
open Monday (3). 

‘Three Waltzes,’ Majestic (2nd 
week) (O-1,753-$3.30). Strong call in 
agencies during first week indicates 
favorable chances; starting 
fairly good at $22,000 estimated. 

‘Tortilla Flat,’ Miller (lst week) 
(D-944-$3.30). Presented by Sam H 
Grisman and Jack Kirkland; dra- 
matization by latter of John Stein- 
beck’s novel; scheduled to open to- 
night (Wednesday) or tomorrow 
(Thursday ). F 

‘Tobacco Road,’ Forrest (213th 
week) (C-1,107-$1.65). Helped by 
cleanup Wednesday takings last week 
went to $8,000 or better; very good 
for this show. 

‘Yes, My Darling Daughter,’ Van- 
derbilt (47th week) (C-804-$3.30). 
Picked up and approximate gross 
went over $9.000; no extra matinee; 


Priestley; 


several capacity performances. 
‘You Can't Take It With You,’ 

Booth (56th week) (C-708-$3.30). 

Jumped back to capacity pace last 


week and with holiday eve scale in- 
crease gross of $16,500 approximated 

‘Yr Qbedient Husband,’ 
hurst. Premiere set for next 
lay (10). 

‘Western Waters,’ Hudson. With- 
drawn Saturday (1) after adverse 
press and little business; seven per- 
Lormances. 


Mon- 


Added 

‘Pins Needles,’ Labor Stage 
(Princes revue with amateurs 
tracting attention in 299-seater. 
Revivals 


and 
cz 


‘A Doll’s House,’ Morosco; notices | 
not up to expectations: business fair 
at $12,000, which was under road | 
pace. 


‘A Shoemaker’s Holiday’ and ‘Ju- 
lius Caesar,” Mercury (Comedy): 
repertory doing big business. 

‘The Fireman’s Flame,’ American 
Music Hall; old type meller, 

WPA 

‘One-Third of a Nation,’ Adelphi: 
jue this week. 

‘Processional,’ Elliott. 

Eugene O'Neill plavlets; Lafayette. 
Harlem. 


MAYBE GRAVET, GARAT 
FOR ‘MARRIED ANGEL’ 


Dwight Deere Wiman is consider- 
Fernand Gravet and Henri 
Garat for a male singing lead for his 


ing 


' forthcoming ‘I Married An Angel.’ 
Part calls for a foreigner. 

Producer for a time was mulling 
Jean Sablon, also a French ‘singer, 
but finally decided the NBC ace} 
would be suitable for legit 


After Another,’ Fulton 


to |} 


Broad- | 


at- 





All in the Family 


John Drew Colt, son of Ethel 
Barrymore, expected to appeal 
with his mother in ‘Ghost of 
Yankee Doodle,’ at the Guild, 
N. Y. Part was given to his 
cousin, John Drew Devereaux, 
however. Later a friend who 
had seen the show remarked 
to Colt that it was too bad he 
hadn’t gotten the part. 

‘Oh well,’ cracked the young 
tor, ‘the Drews never could 

anyway.’ 


RIGHT THISWAY 
WEAK IN HUB, 
$3,000 


Boston, 


ac 


act 











Jan. 1 


No sockos on local boards, but a 
200d assortment of entertainment, 
ranging from a musical to Abbe, 


Theatre Players, gives the customers 
plenty to choose from. tesult is di- 
ded coin among the various stand 


‘Housemaster’ reopened ifter ’ 
veek’s layoff, moving from the Wil- 
bur to the Plymouth, and is still 
setting handsome biz. ‘Leaning on 
Letty. starring Charlotte Green- 


wood, doing okay at the Wilbur; and 


the Abbey Players with ‘Far Off 
Hills’ getting satisfatcory trade at 
the Copley. 


‘Right This Way,’ re-vamped musi- 


al, starring Tamara and Guy Rob- 
ertson, is pale. 

‘His Wife Edna,’ Cornelia Oti 
Skinner vehicle, opens Monday (3) 


Colonial. 
Estimates for 


it the 
Last Week 

(1.480: 
finished 
with okay 


‘Housemaster 
$2.75) Popular 
fourth frame in 
$12 000. 

‘Leaning on Letty’ (Wilbur) (1,227: 
$2.75) (lst week)—Garnered esti- 
mated $10,500 for first frame. 

‘Far Off Hills’ (Abbey 
(Copley) (1,035; $2.20) (ist week) 
Always popular, the Irish 
| took okay $8,500 for opening stanza. 


(Plymouth) 
comedy 
town 


Players) 


‘large Taft auditorium for 


| that 


Dhirtysecond WARYETY Anniversary 
Rainbows Light Up Loop’s Legiters: 
Victoria, $28,000; ‘Tavorich, $16,000 


players | 


|New plays ‘Juno and _ Paycock,’ 
i‘Playboy of Western World’ and/| 


‘Rising of the Moon’ next week. 
‘Right This Way,’ (Shubert) (1,590: 


$3.30) (lst week)—With help of mid- | 


night show at $4.40 
around $5,000, very 
vided press here. 


hit 
di- 


will 
Got 


top, 
weak. 


business | 


‘Mulberry’ $4,000, Balto; 


| ‘Step Over’ Weak $3,700 
Baltimore, Jan. 1. 


Max Gordon’s pre-Broadway try. 





| Spring Thaw’ with Roland Young, | 


| is currently at Fords. 
| with both legit huuses open, biz was 
| just fair. ‘Stop Over,’ preem at 


Ford’s wobbled under the going-over 
by local crix, marking up $3,700 for 
the week. ‘Moon Over Mulberry 
Street’ at the indie Maryland played 
an extra midnight show New Year's 
eve, which helped toward a final 
count of $4,000. 
Estimates for Last Week 

‘Stop Over,’ Fords (1,900; $2.20). 
Good cast headed by Arthur Byron, 
Sydney Blackmer and Muriel Kirk- 
land couldn’t help this preem’s weak 
book; wobbled in to $3,700. 





Last week,| Theatre insofar as choice of plays is 








| ‘Moon Over Mulberry 
Maryland (1,750; $2.20). Put on ex- 
tra midnight show New Years eve| 


and got away to $4,000. 


| go 


country, 


Street,’ 


‘ROCM SERVICE’ ROMPS 
TO $15,000 IN CINCY 


Jan. 1 
Year's | 





Cincinnati. 
New 
advance sale 
$5,000, will 
$15,000 on eight- | 
the 


»W 


Dotible 
Eve assured by 
pulling better than 
up an approximate 
OTH Se! 


day 


performances 


vice at 
(1) Sh 
with a matinee 
( mMpany were 
party that night 
Tent No. 3, in 
in the Nether- | 
land Plaza following ane annual 
guesting visit- 
yr trot oel celebration 
For first New Year’ 
ance the scale was 
all seats 
Noel Coward's cycle of nine short | 
plays will be unfolded at this house 
the week bevinning Jan. 3, at 
$2.75 tops. 
Shubert booking of Maurice Evans | 
in “King Richard II’ will transfer set- 
ting from the Cox to 


s Eve perform- | 
upped 50 cents 
on 


ior 


the twice-as- | 
a two-day 
i5 at $3.30 


ngagement Jar 14 


and 


ps 


HI WPA PLANS 
0 TOUR SHOWS: 


Chicago, Jan. 1. 
mapped out by 
WPA officials, which will put several | 
project play companies on_ tour. | 
Army, navy, marine, and CCC bases 
will be included. 
While 


been 


Campaign being 
t > - 


definite 

reached 
each 
ertoire 


no have 


thought 


decisions 
vet, it is 
company will have a rep- 
three bills, and will stay 
from three nights to a week at each 
spot 


as 


of 


Comedy, mystery and melodrama 
combination for each company is 
planned, 

Although now in state divisional 


units, WPA officials are working out 
an exchange 
various 


policy whereby these 
touring units can play out 


of their home territory, in return for 


which, companies from other states | 
Will play in their sector. 

Chi WPA Switch | 

Switch in policy of Federal 


concerned is to go into effect im- 
mediately, according to: erders re- 
ceived by Harry Minturn, head of 
Illinois project, from Mrs. Hallie 


Flanagan, national chief. 

Mrs. Flanagan feels that the gov- 
ernment project should be a research 
and developing laboratory for the 
theatre, and that in producing 
classics, its purpose is being defeated. 
She signified ‘that the division here, 
as well as those in other parts of the 
should concern itself only 
with new bills, preferably by new 
writers. It is expected that three or 
four new plays will be selected to 
into rehearsal next month. 





Concert biz in N. Y. continues on 
ithe upbeat, with the  pre-holiday 
slump safely under the bridge. In- 
| dications generally are for healthy 
for the next three months. 

Last week’s holiday boom was felt 
all along the line, but was particu- 
larly notable at the Metropolitan 
Opera, with eight performances (in 
cluding two benefits). 


grosses 


Yehudi Menuhin's violin concert at 
|Carnegie was a certain sellout on 
Monday 63). 


Estimates for Last Week 
| Metropolitan Opera Co., Met Opera 
| House (3,580; $7-$4) (5th week). Set- 
tling 
son 
last 


into normal stride for the sea 


| 


week and $51,000 
vious stamza. 


| Philharmonic - Symph, Carnegie 
| 


for the 


Hall (2,760; $3-$2-$1.75) (lith week). 
Thursday eve., Friday aft., Saturday 


eve., Sunday aft. (30-2); John Bar- 
birolli conducting. Expected to be 
plenty good. Previous week also 
lh salthy, $11.500 for three concerts. 


| 


Anticipated bettering $65,000 for | 
pre- | 





N.Y. Concert Biz Continues to Soar: 
Menuhin SRO at $8,000, Met Booms 


Hippodrome Opera Co., Hipp (5,- 
900; 99c.), Thursday, Friday eves.. 
Saturday aft. and eve. (30-1). Esti- 
mated $12.700 for the four perform- 
ances, including a special $2 top New 
Year's eve. Back to one performance 
this week, 

Yehudi Menuhin, Carnegie Hall 


Wednesday, January 5,.1938 


- = 


ge 


Chicago, Jan. ‘1 
They've finally succeeded in find- 
ing a closing date here for ‘Yo 
Can't Take It with You. Show will 


scram the Harris on Jan. 15 after 49 
weeks in the loop. It will be followed 


|on Jan. 16 by ‘Babes in Arms.’ On 
Jan. 10 the Grand will relight with 
‘Stage Door,’ which is figured fo: 
about a month’s gallop, leaving after 
that time to make room for Maw 
Evans in ‘Richard IJ.’ 

Business at the houses last weel 
on a boom, with even ‘You C 
Take It’ zooming upward nearly t 
|capacity. And actually hitting ca 
pacity were “Tovarich’ in the Sel n 
and ‘Victoria Regina’ in the Erlange: 

Despite this great biz, the loca 
oroduced ‘When Chicago Was Your 


" id 


patronage 


the 
Line 


Studebake 
Some 


how at 


flopperoo. society 


ij from people wanting to see thei: 
friends on the boards, but not a 
chance for coin here. Expected to 


call it quits at any moment. 
WPA brought ‘See Naples and Die’ 
| into the Blackstone last week, meet- 
ing with considerable comment on 
ihe part of the public over the 
Federal Theatre’s use of old show 
rather than aiding the recognition of 
new and untried playwrights 
Estimates for Last Week 
‘Tovarich,’ Selwyn (1,000: $2.75) 
(3d week) Built fast after tough 
pre-Xmas opening and now selling 
out. Estimated around $16,000, zingy. 
‘Victoria Regina,’ Erlanger (1,400; 


$3.30) (2nd week). Walloping $28,000 
and should continue pace for weeks. 

‘When Chicago Was Young,’ ‘1,400: 
$2.20) (2nd week). Lucky if this 
local effort is open by the time this 
issue is on the stands. Panned and 
business brutal 

‘You Can't Take It with You,’ 
Harris (1,000; $2.75) (48th week). 


One more week and out. Upping con- 


| siderably last week to nearly $12,000, 


excellent 
WPA 
‘Devil's Disciple,’ Great Northern 
‘See Naples and Die,’ Blackstone. 


EQUITY PLANS 
TO ASK FTP 
INCREASE 


Application to Washington for an 
increase in the complement of pro- 
fessionals on the Federal Theatre 
Project is proposed by Actors Equity 
Assn. 

Bid would be made on the ground 
that the theatrical branch of the 
work relief program should partici- 
pate in the recently ordered boost in 


the number on the payroll. That 
move calls for adding more than 
350,000 persons for the duration of 


the winter. But the chances are the 
theatre end will not be included. 
Heads of the project in New York 
have made inquiries along the same 
lines to WPA administrators. but 
With negative results. Stated that 
when the WPA was cut last sum- 
mer the theatre project w less af- 
fected than some other projects, but 
that was not realized by those who 
protested the decrease. Administra- 
tors, however, said that because of 
a liberal interpretation of the order 
to cut, the theatre project would not 
be included in the current increase. 
Equity council will ask the Four 
A’s to press the matter. Figured that 
as that organization is representative 
of all branches of show business the 
appeal should come from there. 


as 


SHADOW’ $8,000, PITT; 
NOT MUCH SUBSTANCE 





(2.700; $3.30) Monday (3) eve. Young 
fiddle virtuoso was a sellout weeks | 
ago; Just a question of how many 
chairs can be crammed on the plat 
form and how many standees can 
squirm into the hall; estimated $8,000. 

Rosalyn Tureck, Town Hall (1,560: 


$3-$1.10) Tuesday (28) eve.; final in 
series of six Bach piano recitals. 


Grosses were unexpectedly high for 
the series; figured Leopold Stokow- 
ski's plugging of the composer’s mu- 
has helped, but the 23-year-old 
pianist has also been a draw; thought 
she’s now established as a concert’ 
name; estimated $9,000 for the series. 

Martha Graham, Guild theatre 
(944: $2.20), Sunday (26) eve. Dancet 
and her troupe pulled capacity $1,270 
for the second of two dates. 


sic 





Pittsburgh, Jan. 1 
should the 
ind ‘Shadow and Sub- 


Laugh shows be 


for a holiday, 


men 


| stance’ wasn't in that category, so it 
took a pretty bad beating last week 
at the Nixon. Mixed notices didn't 
help it any, either, Eddie Dowling 


production winding up just short of 
$8.000 mark 

Nixon has the Boston company of 
‘You Can't Take It With You’ ir- 
rent, then follows with ‘Wine of 
Choice.’ ‘Room Service.’ ‘The Wom- 
en’ and ‘Babes in Arms.’ 

Estimate for Last Week 

‘Shadow and Substance, Nixon 
(2.100; $2.75). Opening tryout for 
Eddie Dowling play slightiy undet 
$8,000. Both mats big. but evenings 
terrible. 
a. a 


a a 


i a a 


| 
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By Jack Pulaski 

Broadway realized at midseason 
of 1936-37 that legit could support 
more hits. Late January had a lisi 
of 23 shows, among them 12 heavy 
gvossers, plus four holdovers. Show- 
men thought that 15 more shows 
were needed and that as attendance 
up 10% over the previous sea- 


was 
son, New York could maintain 20 
hits. 


It proved a mild, wet winter, hold- 
many at home who normally 
eationad in the South. End of the 
estimates. were that 
37 Broadway had drawn a 
of $14,000,000. Early in March 
27 shows operating, eight 


were 27 
ossed $20,000 apiece the 





take 
inere 


of which gi 


first week of the month, while 17 
got $15,000. It again was notable 
that laugh plays held the edge. At- 


tempis to speed production were not 
successful, however, and a dearth of 
product was clearly indicated. 

By April 
that only five out of 30 new produc- 
tions during the winter clicked. First 
quarter of the current season moved 


more slowly than any on record. | 
Up to the end of October only 
13 new productions had arrived as 
against 26 during the similar period 
of 1936. However, the quality was 
betier and the scarcity of new show 

greatiy aided the holdovers, most of 
which are still running. Novembe: 


was much more prolific in incomes 
List of 184 new plays was compiled. 
but it is doubtful if more than hali 
will reach presentation. 

Censorship Attempt 


Affairs within the stage unions be- 
came turbulent during the year, par- 
ticularly in Equity and the Asso- 
ciated Actors and Artistes of America 
(Four A’s). Same went for the 
WPA theatre project. An attempt 
at one-man censorship roused show 
business to a high pitch. So-called 
Dunnigan bill passed both houses of 
the New York legislature before its 
intent was recognized. Result 
that, for possibly the first 
the history of the theatre, 
various factions and unions were 
united for a single cause. Every 
daily in New York editorially op- 
posed the measure, which Governor 
Lehman vetoed. Only dissenter to 
the protest was the Knights of Co- 
t 
i 


Was 
time in 
all iis 


lumbus, indicating the source of t 
bill. 

Year witnessed 
eoct!y foil 


ic 


one of the most 
in the history of the 


~ Eternal Road’ 
eiosed Sattan Opera 
1 S€ ‘ na 5500,.000 in the 
red. ii the spring it was certain 
that G@nother e show would} 


recapture its cost, ‘White Horse 
Inn,’ at the Center, Radio City, going 
into the bag for about $160,000. 


Bide 


This season’s first offering, ‘Virginia,’ | 


also at the Center, closed in a short 


lime with a loss of $250,000. leaving | 


the future\of costly productions in 
doubt. 

‘Eternal Road’ was geared entirely 
too high. 


down for royalties of 15%, which | 
they are said never to have been 
paid. It was possible for the re- 


Jigious spectacle to gross $56,000. and 


jit had a weekly operating nut of 
$31,000, but the gross reached that 
amount only once. Expenses were 
cut and so was the ticket scale. 
Enuity made a concession by per- 
mitting Sunday performances sans 
double pay, but no amount of effort 
could save the spec. 


Equity Affairs 

Agitation in Equity started at the 
turn of the year. Younger group, once 
called the Aciors’ Forum, was sup- 
posed to have dissolved, but opposi- 
tion to the administration continued 
just the same. First move of the 
Broup was for secret elections, and 
jn that way eliminate 
from the administration. Counci] 
nixed the suggestion 22 to 2. Then 
3t did an about-face and_= ruled 
the secret ballot would apply at the 
@®nnual election. 

There were three 
field, but only two nominated a 
didate for president. Opposition 
ticket concentrated on the election 
for council, while a third party had 
council candidates and ran E. J 
Plunkall against Frank Gillmore for 
leader, Gillmore, Paul  Dullzell 
and other officers and council candi- 
dates on the regular ticket 
elected by the secret ballot 
However, five of the r gular ticket’s 
council candidaies had been en- 
dorsed by the opposition, who could 


the 
can- 


tickets in 


were 
method. 


mot land any of its nominees in that 
bedy, 
Changes in the Four A’s setup. 


meanwhile, called for Gillmore to 
Tesnquish his duties as Equity head, 


— ————— 


during! 


total | 


15 the checkup showed | 


Authors and others were | 


‘retribution’ | 


YEAR I 


but to retain the title. He was made 
the executive-director of the Four 
A’s, with Paul Dullzell taking 
over Gillmore’s Equity assignments. 
Gillmore was taken ill, sailed for 
the coast and returned in good health 


nation of Dulizell, Latter resigned 
and also fell ill but at the request of 
Council, later reconsidered. 

Last month Gillmore turned in his 
resignation intending to sever him- 
self from Equity completely, giving 
as reasons his health, the pressure of 
duties and his new Four A’s assign- 
ment. The situation 
within Equity’s council 





move created a 
strained 


| which prevailed upon Gillmore to at] 


least be honorary president to which 
he assented. Council then, by a close 
vote of 14 to 13, elected Burges: 
Meredith as first vice president, suc- 


| ' ; 
, ceeding the late Osgood Perkins and. | 


Meredith is presiding at 
and will have the 
meetings. 


n that post, 
council meetings 
chair at general 

Teredith was endorsed by the op- 
position when he ran for council ana 


is distinctly connected with the aniti- | 
re- | 
carded as having the edge on issues 


administration group which is 
| which will ari He will serve until 
| this May. at which time, at the an 
1 meeting, a president will be bal- 
for to fill 1€x- 
which years to 


se. 


nus 
Gillmore’s u 


has 


| loted 
| pired 
run, 


term two 


Other Unions 


In another direction there was 
union activity of a lesser rating 
Theatrical Managers, Agents 
| Treasurers Union became 
after being dormant eight 
Company managers and agents who 
had dropped out rejotned in part. 
while boxoffice people rushed to 
join. With many ticket sellers in 
legit theatres out of work because 
of the decreased number of 
houses, it was thought the 
would help. Its plan has been to 
come in under the IATSE (stage 


and 


years 


such 
union 


hands international union) and, 
through such backing, gain recogni- 
tion from managers. One of the ob- 


jectives is to establish a minimum of 
$75 weekly for treasurers and $50 fo1 


assistants, 
| TMAT started picketing theatres, 
seven or eight houses being named 


Several are 
Grisman who 
told his 
not to join 


for the protest action. 
operated by Sam H. 
was reputed at first to have 
front-of-the-house staffs 
the union, 
he had no objection to the union and, 
after urging the men to join, the 
pickets were withdrawn. They con- 
tinued to walk in front of theatres i 
|which Theatre Guild attractions 
played, because girls engaged by the 
Guild invariably replaced the regu- 
lar box office staffs when thai 
group's attractions were booked in. 
Managers’ answer to the TMAT 
was that managers (company and 
house), agents and treasurer are ex- 
| ecutives and should not be unionized. 
| Guild, however, stated it had no ob- 
jection to its b.o. people 
TMAT’s problem appears to be that 
there are not enough jobs for most 
of its members, 


While that activity was going on 
the press agents of Broadway shows 
‘formed the New York Theatrical 
Press Agents association, road agents 
not being elligible. That group did 
not welcome the ideas of joining 
the TMAT and the matter is still 
being argued. NYTPA adopted a 


minimum of $100 weekly and $150 


| 

jfor exclusive services, P.a.’s con- 
; tend the TMAT does not represent 
ithe craft but considered a_ plan 
}to join if they could have autono- 
my-—same idea going for TMAT! 
lif joining IATSE. Managers re- 
fused to enter into an agreement! 
with the union and the New York | 


press agents are watching develop- 
ments. NYTPA thought the mana- 
gers would give its members a work- 
ing agreement, but the IATSE 
| jammed that by warning the League 
of New York Theatres that the 
TMAT should be recognized as 
collective bargaining 
auestion is before 
Relations Board, 


body. 
now the 


Labor 
Theatre Convention 

In May the American 
Council, supposed to 
theatre groups and unions, held its 
first convention. Speakers stressed 
the claim that Hollywood was mostly 
the matter with show business. Its 
failure to support Broadway 
withdrawing financial backing after 


Theatre 
consist of all 


| differing with the Dramatists Guild 
;over the new contract was brought 
Lout again and again. Many sugges- 
tions for the welfare of the theatre 


| were made, one main idea being that 
squabbling cease between the \ari- 





several weeks later to face the resig- | 


active | 


He stated, however, that} 


joining. 


the | 
That 
National 


by | 


Thirty-second YVARYETY Anniversary 


‘THE LEGITIMATE 





; ous groups. Only faction cool to the 
|! ATC was the Dramatists Guild. 
During the convention the crities 
were attacked and they answered 
| back, one saying the only type of 
| critic harmful to the theatre is one 


Who praises every show. Hollywood 
actor and author-grabbing was the 
| chief complaint, however. 

| Yet during this fall there was a 
j trend back to Broadway of a con- 
| siderable number of players who de- 
| sired to return to the stage, at least 
temporarily. Reported, too, that a 
| flock of authors were centering their 


attention in wriiing plays for legit 
usace. There seemed. to be little 
; doubt but that the lack of coast coin 
was responsible for the currently 
backward season but there were no 
concrete indications that the picture 
end had changed its mind about 
laying off Broadway 


Battle of Hamlets last season. won 


by John Gielgud, had the latter 
} moving from the Empire to large St. 
| James, where grosses were even 
higher. That surprise success was 


Evans in 
richard II’ in the 
‘ame theatre where grosses often 
jreached or topped $21,000 weekly. 
|This season Shakespeare is again 
figuring. ‘Richard,’ which had 
been here for 50 years, was 
brought beck this fall for a limited 
but one of the most costly re 
vivals, that of ‘Antony and Cleo- 
| patra’ flopped fast and lost nearly 
| $100,000. Modern dress 

Caesar’ of the Mercury Theatre, was 

surprise hit. 


l« ' . . 
| topped laier by Maurice 
reviving ‘King 


not 


seen 


tay, 


Season Recapitulation 
There were 90 plays, not counting 
revivals, produced during the 1936- 
37 season, as against 99 the previous 
eason 120 two seasons before. 
| Hits numbered 14, but there were 
eight moderate successes for a total 
of 22 shows in the money. Holly- 
wood bought the rights to 17 plays 
and also purchesed eight from the 
season of 1935-536. 
| Robert Coleman, of the N. Y 
Mirror, won Variety's critics box- 
score with a perceniage of .914. Gil- 
bert Gabriel. who won three or four 
but is no longer a reviewer 
the New York American 


and 


limes 


| since 


} Sus- 


pended, finished second with a per- | 


|centage of .898: John Mason Brown. 
of the Post, copped several 
times was third with .887: Brooks 

Atkinson, Times, .847 and John 
| Anderson. Journal, .828 following. 
proving that most critics were more 
accurate in predictions, 

Their ‘Circle’ awarded the best 
| play prize to ‘High Tor’ by Maxwell 
Anderson, whose ‘Winterset’ won the 
season previous. Pulitzer award went 
to the comedy smash ‘You Can't 
Take It With You,’ by George S. 
Kaufman and Moss Hart. 


who 


any time since that 
New plays tried out, 
51, as against a high of 135 several 
summers previous. Scouts com- 
plained that little material nor talent 
was uncovered. About 60 strawhats 
had Equity rating, principally for 
stock. Others were semi-pro or dra- 
matic school and college enterprises. 
Out of the tryouts, 19 plays were 
rated having some chance on Broad- 
way, but while several have opened, 
none clicked. which is not unusual. 

Washineton’s order of a 30° cut 
in the WPA Theatre Project started 
a war. Professionals demanded that 
|amateurs be weeded out, all stage 


open than at 
| vogue started. 
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Playwrights Made 1937 
A Significant Year 


By Hobe Morrison 


For and play writ- 
ing, significant year. 
develop- 
impor- 


playwrights 
1937 
‘vcre a 
nents tha’ promise to 
tant cons. quences. 


was a 
number of 
have 


; percentage of those wh« 


|a respectable number of 


It might be termed a year in which | 


the playwrights got down t exurth 
More. than for several seusons, they 


business of 
than usual 


attende” to the 
There was a larger 
work by 


plays 
established 
writ- 


crop of new 
authors. 
ven for 

More 
unprecedented 


mony of whom hadnt 
the stage in yecr: 
was 1}? 


which tne 


ignificant, perhaps 


anner in 


l authors began to show concern in the 


business _nd of their work and the 
ckill they showed in doing so. Tney 
took several hitherto untried steps to 
prote their interests. And they ait 
I:st vnoved toward actual solution 
of the problem of helping the prom- 
but unrecognized playwright. 


| ising 

Urged by their Dramatists Guild, 
which saw conditions in legit more 
p-omising than for many seasons, a 


‘Julius | 


| heavy assessments. 


number of leading playwrights went 
work for the stage 
connection was the 


ir.tensively to 
Notable in that 


handed 
are yet to 
be settled. Agents also arrested 
brokers for failure to stamp ticket 
with the price received. Some plead- 
ed guilty and were fined $50 for each 
cuch ticket offered in evidence. 
Fines ranged from $100 to $250 pet 
agency, with other cases to be dis- 
posed of. Government also claimed 
gratuities paid by agencies to box 


many were 
Cases 


ions taxes and 


| office treasurers is really excess and 


under the law the government is en- 


tilled to half. Such coin is called 
‘ice’ in show business Number of 
treasurers were also handed heavy 
assessments and have applied to 
abatement. 

Collection of 40c. on each pass 
stopped when the government de- 
manded 30c. of such money, claim- 


ing its right to 10°, of the full price 
of the average ticket, which is $3.30 

American Legion convention was a 
bust for theatres, but bars and ho- 
tels cleaned up. Air cooling of the- 
atres gained much impetus. 





Obits 
Richard Boleslawsky, former legit 
stager, latterly a film director, died 
|in Hollywood, Jan. 17. He came 
to America with the Moscow Art 


| Theatre. 


Fewer rural summer theatres were | 





| sented the Shuberts there for 


Samuel Shipman, 54, died Feb. 8 
in New York. He collaborated in a 
number of Broadway hits, writing or 
collaborating in at least 30 plays. 

Ed Davidow, 67, legit casting agent, 
died in New York, Feb. 14. In addi- 
tion he formerly booked Sunday 
nights at the Winter Garden. 

Leonard Bloomberg, 58. died in 
Philadelphia March 10. He repre- 
waby 


| years. 


| unions forming a committee in an | 


the 
de- 


protect members on 
relief theatre peyvroll. It was 
cided, however, those persons not 
having relief rating had to go. Non- 
relief quota of 10’, was halved 
| Charges of radicals running WPA 
} were flung and denied. There were 
1.709 dismissel notices issued among 
| the 5.700 on the federal theatre pro- 
| ject rolls in New York, as against 
| 1.220 let-outs among the 6,029 in the 
| entire country ‘s 

| Some localities 


j; atlempt to 


in various parts of 


i} the country were dropped by the 

| project but some of those dismissed 
were reinstated, others finding reg- 

| ular jobs Early this season there 
were many changes in the executive 
end of the project, new heads being 
brought in from out of town. 

Anti-Alien Moves 
British actors long resident in tl 

country started applying for citizen- 

| ship as a protective measure when | 

lthe Dickstein exclusion bill again | 

| cropped uy Equity favored the 
m@asure in some. respect When | 

| alien actors do appeer here, it was 

|} argued, they should be required to 

i; return immediately after the first 


i 
But the 


was defeated again 


Dickstein bill 
Federal tax de- 
ticket agencies 
bad nui paid sufficient ticket admis- 


} engavement 


partment charged 


John Drinkwater, 54. died in Lon- 
don, March 25. He authored 
ham Lincoln’ and other American 
successes. 

William Gillette, 82, died at his 
home in Connecticut, April 29 He 


created ‘Sherlock Holme and, in 


addition to creating many other 
roles, was a wealthy author 

Henry Dazian, 83, died in Miami 
Beac1, May 6. He was a costumer 


from the days of the ‘Black Crook’ 
to the ‘Follies.’ 

Harry L. Cort. 48. son of the late 
John Cort, died May 4. He figured 
in producing ‘Shuffle Along,’ which 
started a Negro revue wave. 

Sir James M. Barrie, 77, 
London June 19, 

Osvood Perkins, 45 
in Washington. Sept 
after opening in a new play Wa: 
first vice-president of Equity and a 
popular Broadway plaver. 


tay Henderson, 48, 


died in 


died 
21, three hours 


of the best 
killed in a 
plane accident near Athens, Oct. 1 
Edward Belasco, 63, brother of the 
late David Belasco, died in San Fran- 
cisco, Oct. 10. He produced on the 
Coast and Broadway players 
he engaged entered pictures 
Winthrop Ames, 66, died Novy. 3 in 


one 


known press agents, was 


many 


Boston. He was formerly one of the 
most prominent Broadway legit pro- 
ducers. 

Thomas M. Love, 67, died in Phila- 
delJphia, Nov. 10. He was formerly 
genelal manager of the defunct legit 
firm of Nixon and Zimmem: 

Mes. Leslie Carter, 73, died in Cali- 





| fornia Nov. 13. 


| 


writing | 


| 
| 





| 
| 


} 
| 
| 
| 





| 58,’ Miss Crothers’ ‘Susan 


had been 
lured away from legit by Hollywood 
offers. Eithe- as a ‘vacation from 
film seripting’ or with the intention 
of a pevmanent retu:n to Broadway, 


such name 


|dramatists again began writing for 


che 


Stage, 
Reclaimed to Broadway 


Among those who hadn't been rep- 


resente on Broadway for one on 
ore seas_n the following com- 
pleted ai least one play (several came 


forward with two or more pieces) 


or were intensively at work: Owen 
Davis, S. N. Behrman, iAlare Con- 
relly, Ferman J. Mankiewicz, Joseph 
Mankieyv’’ «<, Rachel Crothers, Clare 


Kumme Irving Caesar, Melvin 
Levy, Helen Jerome, Clifford Oceis 
Jules Eckert Goodman, Louis Weitz- 
enkorn, A. E. Thomas, Ben Hecht, 
Sidney Howard, Francis E. Faragoh, 
Rita Weiman, Robert E. Sherwoad, 
Philip Dunning, Lynn Riggs, Arthur 
Richman, Edwin Justus Mayer. Bella 
and Samuel Spewack, Edward Ch 
Carpenter, Morrie Ryskind 
Philip Barry. 

From that 
read. cor. 


ld« 
and 
list three hits have al- 
(Behrman’'s ‘Amphitryon 
and God, 
and Odets’ ‘Golden Boy’). Also, it 
must be conceded, have come sev- 
eral flops. While not all of those 
listed above had plays produced dur- 
ing 1837. a number have works being 
readied for rehearsal as the veer 
ended and still others have plays 
nearing completion. 

As further evidence that the 
atists were once more thinking 
chiefly of the stage in their writing, 
1 ther than workirg with one eye on 
Hollywood adaptation of their plays. it 
was increasingly noted that Broad- 


arame- 


way productions were being found ™ 


‘unsuitable’ for picture material. To 
.uch an extent had that condition 
developed that as the year closed not 
a single play produced in the fall of 
1937 had been bought by film com- 
panies, although the list contained 
six outvight hits and moderate 
cesses. 

Far from being alarmed at such a 
condition, the Dramatists Guild gen- 
erally took the attitude that there 
was a greater percentage of hits 
than normally and that picture sales 
would surely follow in due time 
Even without film buys, however, it 
was figured the higher percentage «f 
successes more than warranted uny 
possible loss of Hollywood money. 

Dramatists Guild has steadfastly 
refused to consider revision of its 
basic contract with the Broadway 
managers, now in effect for about a 
season and a half. Despite constant 
opposition from Hollywood and in- 


£uc- 


termittent criticism from certuin 
legit producers, the Guild appears 
well satisfied with the paci’s work- 


ing, both as regards legit production 
and picture saies. 


In that connection the statement 


'of Sidney Howard, as retiring presi- 


<= 


| dent at the annual meeting last No- 
‘Abra- | 


vember, contained ample evidence 
of the Guild’s stand. Pointing out 
that there had been fewer erbitri- 
tions, better collection of royaliies, 
better arrangements for options, 
more profitable disposition of sub- 
sidiary righis (including higher 
prices and greater total amount 


from picture sales than ever before) 


and no lessening of financing for 
legit production, Howard flatly de- 
| clared, ‘The contract has stood the 
test of enforcement.’ 
Dramatists Plays Service 

One of the most significant de- 
velopments of the year was the for- 
;mation of the Dramatists Plays 


uddenly | 


| 


service, a 
authors, 


venture of 
managers. With 


cooperative 
agents and 


| the idea of spreading interest in the 


| 


|} theatre and of obtaining the 


greut- 


| est possible royalty return from the 


| little theatre, school and collece and 
stock rights to plays, the Service 
j}uims to cut out the middleman. or 


| publisher. While the project is sti] 
jin its infancy, hundreds of  per- 
'tormances of member dramatists’ 
; plays have been arranged and royil- 
ties collected, 

Under the terms of 
ments the author gets 
manager 40°, and the S 
for administrative expenses Atier 
five years the manager ceases t 
share in the return, Such an ar- 
rangement, it is hoped, will 
advantageous to playwrighis 
dealing through a commerciel 
her who frecuentiy buys 
(Continued on page 200) 


the agree- 
4°, the 
rvice 20°; 
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‘One Thing After Another’ which opened last week at the Fulton, N. Y 
is backed by Detroit money. Group of business men ynnected with | 
Campbell-Ewald advertising agency (Chevrolet, Coca-Cola, ete.) put up 
$15,000. Walter Craig, who directed and presented, is a freelance radio 
producer (Chevrolet, hence the connection). He was lukewarm on the 
show, having been in legit for years prior to radio, but the urgings of 
the Detroiters prevailed. 

Besides using spot announcement x New York radio stations the | 
show has been pushed by execs of Campbell-Ewald circularizing their 
friends to buy tickets. 

Dan Leonardson, Hollywood story agent and personal friend of Craig, 
was originally set to come east on leave of absence trom Orsatti to handle 
the biz details, but this deal fell through 

Understood that differences produc and 

Peter Godfre di tol lurin | 5 i yurgh 

yout “A I t i é , i ; OW 1 :msetl 

taking over th stagin 
.. Godfre was the se | S ( originally 
Hfoduced by the A Phi Di .. Arthur Shields, of | 
that out A t « ed i Sir Cedric Hard- 
wicke e f Wiili > J ho had been rehearsing 

f in t } rr two weeks, ithdre efore opening in Pittsburgh 

remaining with ‘Many Mansions,’ current in N. Y. Lloyd Gough stepped 
into his role at the last minute. 

Although he is operating five theatres on Broadway, Sam H, Grisman 
booked ‘Tortilla Flat’ to open at the Miller this week. All the Grisman 
houses were tenanted last week, but new shov in two of them were 

i panned. One, ‘Western Waters’ (‘Tough T’ Chaw,’ etc.) stopped at the | 

Hudson Saturday (1). But at the time his new show booking was made, 
the closing of ‘Waters’ was not certain and the manage! protected himself 
by taking the Miller. 

Contract calls for notice to move ‘Fla t p yab 1iot before Gilbert 
Miller’s ‘Half a Loaf’ is ready. 

June Walker, who injured her knee last season, is still an invalid. In- 
fection set in and she was under the knife several times. Actress is in 
Switzerland visiting the sister of her husband, Goeffrey Kerr. Hopes to 
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regain her strength before undergoing another operation. 
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Young son with her. 


Current Road Shows 
Susie ot tam. 3 


Abbey Players, Copley, Bos- 
ton. 


1S 





‘Babes in Arms,’ Forrest, 
Philadelphia. 

‘Brother Rat,’ Locust, Phila- 
delphia. 


‘Brother Rat,’ Lyceum, Min- 
neapolis (3-5); Aude, St. Paul 
(6-7); Parkway, Madison, Wis. 


(8). 

‘Having Wonderful Time,’ 
Erlanger, Philadelphia. 

‘Housemaster, Plymouth, 
Boston. 

‘If I Were You’ (Constance 
Cummings), McCarter, Prince- 
ton, N. J. (8). 

‘Lady Precious Stream’ 
(Clarence Derwent), Curran, 


San Francisco. 
‘Leaning on Letty’ (Charlotte 
Greenwood), Wilbur, Boston. 
‘Old Maid,’ Werba, Brooklyn. 
‘Richard I’ (Maurice Evans). 
Cass, Detroit. 
‘Room 
Cleveland. 
‘Room Service,’ Bijou, Knox- 
ville, Tenn. (3); Plaza, Ashe- 
ville, N. C. (4); Carolina, 
Charlotte, N. C. (5); Victory, 
Charleston, S. C. (6); City 
Aude, Savannah (7); Carolina, 


Service,’ Hanna, 


Columbia, S. C. (8). 

‘Edna, His Wife’ (Cornelia 
Otis Skinner), Colonial, Bos- 
ton. 


‘Spring Thaw’ Roland 
Young), Ford’s, Baltimore. 

‘Stage Door’ (Joan Bennett), 
American, St. Louis. 

‘Shadow and_ Substance’ 
(Cedric Hardwicke, Julie Hay- 
don), National, Washington, 
Dm &. 

‘Tobacco Road,’ 
Bernardino (2); 
Barbara (5-6); 
Beach (7); San 
(8-9). 

‘Tonight at 8:50,’ Cox, 
cinnati. 

‘Tovarich’ (Eugenie 
tovich), Selwyn, Chicago. 

‘Victoria Regina’ (Helen 
Hayes), Erlanger, Chicago. 

‘Wine of Choice’ (Miriam 
Hopkins), Chestnut, Philadel- 
phia. 

‘Women,’ 
Little Rock (3); 
Hall, Tulsa (4); 
Oklahoma City 
Ft. Worth (6); 
(7-8). 

‘Yes, My 
Biltmore. Los Angele 

‘You Can’t Take 
You,’ Harris, Chicago. 

‘You Can’t Take It 
You,’ Nixon, Pittsburgh 

‘You Can’t Take It With 
You,” Paramount, Alexandra, 
La. (3): Paramount, Texarkana 
Tex. (4); Strand, Shreveport, 
La. (5-6): Paramount, Monroe, 
La. (7): Saenger, Vicksburg. 


Miss. (8). 


Aude, 
Aude, 
Aude, 

Diego, 


San 
Santa 
Long 
Cal. 


Cin- 


Leon- 


High School Aude, 

) Convention 
Shrine Aude, 
(5): Majestic, 


Melba, Dalla 
Darling Daughter,’ 
It With 


With 


| 
| 
| 





PLAYS ON B’WAY 


One Thing After Another 
Farcical nel mma n three acts pre- 
sented he Fuitom, N. Y¥ le 28, ’3T, 
bey Walter (Cra Written bs Sheldon 
Noble: staged by producer; $3.30 top. 
Winki Butts Charles Lawrence 
(us William Foran 
A Waite Joe Bates Smith 
Harry D Stephen Kent 
tass Gilras Richard S. Bishop 
Morgan Kenneth Daigneau 
Bob Barnard Arthur Pierson 
Kay T ! Kathryn Givwney 
Don Weston. . Eddie Nugent 
Marcia Hancock Louise Larabee 
Judy Canfiell 7 Kathleen Fitz 
Tact Thompson . Branden Peters 
Pete ‘ees William Bendix 
Left , Ren Laughlin 
Chatterbox , Kred Hloward 
Eloi Woodward Ann Mason 
asper Rlake WV im Nunn 
Myron John Kane 
Christmas premiere card was en- 








ervating and should there be excep- 
tions this will not be one. Brief stay 
at best. 

Things happen, but reaction is not 
the hilarity hoped for. Instead, 
performance is a succession of ab- 
surdities and only laughs could have 
saved it. ‘Barn Storm’ was one pre- 


the | 


second VARIETY 


title and ‘You've Got 
There’ another, so the 


Some 


present 








is more adequate. 

idnaping theme here. seems 
strange st subject matter, il- 
though it was used to fair purpose 
in ‘Post Road,’ which later appeared 
yn the road as ‘Leaning on Letty.’ 
Plenty of money appears to have 
been spent on the new piece, com- 
ing from motor car people in De- 
troit. First scene is the well ap 
pointed bar of a night club, other 
two acts being within an old barn. 
Gang, seeking 100 Gs, plans to 
snatch the son of a wealthy manu- 


facturer, and three punks, supposed 
to be comic, are assigned to the Job 
One makes a mistake, blackjacks the 


| mob’s finger man, whom he did not 
| know, and has him carried to a barn 
just outside town. 
A matron, who has arranged a 
‘asul int, has her gu fol 
) clues which lead to the ba 
‘ it « 100.000 bucks 
medy constable getting mixed up 
vith it all, a hijacker trying to cop 
the coin, some gun play and a dash 
yf romance are also included 
Th ictors seem to try but in- 
yt € th: ] Thee 


WESTERN WATERS 


| med in hree a + velr scenes ’ 
| 1 Cat n ie n , sa M S 
}at the Hudson, N. Y.. P 7; $M 
top (3.50 opening) Dir i , the 
vuthor ing and rstum , " 
Aronsol 
Al Max sStua 
\bijah Plummer bh i ’ 
1) | ‘ 
in | " ! . 
] es | yu : 
1G y M 
| Jo in Cutier t t) a) 
| Gramp H. 1) He 
1 Rey Barnabas Harype s. Themas ¢ 
}Jabe Knuckles Morton 
Kaintuck. an Heitin 





| Second play of the season with a 
|locale of the early American fron 

| tier. Like its predecessor, ‘Robin 
| Landing,’ it appears to be a doubtful 
|b.o. prospect. Sort of fioating “To- 
|} bacco Road,’ with all the action of 


the single-set show taking place on 


an Onio river flatboat. 
| It’s a lusty, forthright and even 
| bawdy yarn, but the writing is un- 


| disciplined and helter-skelter. Whole 
| thing is too talky, particularly in the 
first two acts. Not until the second- 


act 


curtain is there a genuinely 
gripping moment—and even that 


brief scene is contrived from hokum. 
Seemingly aimed as a play of action 
and robust laughs, ‘Western Waters’ 
curiously inert and punctuated 
only with snickers. 

There should be a certain amount 
|} of atmospheric charm in the adven- 
|tures of the pioneering New England 
| family setting out to settle in the 
| trackless Ohio valley. But the script 
|never gets around to stating it 
}point. Some frank revelations 
made of the effect of frontier free- 
dom on the amorous urges of two 
Massachusetts daughters, a kKnavish 


1S 








> 


are 


French land agent almost succeeds 
in wiping out the entire party, a 
vagabond braggadocio seduces one 


|of the willing girls and, after being 
trounced by her father, has to make 
a good woman of her. Cow has a 
calf offstage left, twins are born off- 
stage right, there considerable 





1S 


Anniversary 





business of swigging from a whiskey 
iug, a lot of cussing and through it 


ill a sound-effects man _ backstage 
keeps the theatre echoing with moos, 


cock-crows, ete. But real 


seems to happen. 


nothing 


Wednesday, January 5, 


f 
i 


Characters, generally as shallow 
: the story, come to life only 
through the persuasiveness of the | 
ictors. As played by Van Heflin, 
the blow-hard riverman at first has 
an exuberant Paul Bunyan _ touch, 
but presently lapses into mere 
empty words. Part is played with 
proper swagger, but the characteri- 
zation doesn’t exceed the author’s 


shackles. 

Two ingenue roles are played with 
refreshing directness. Joan Wheeler 
is admirably cast as the spitfire 
laughter fiercely determined to re- 
iain free and wild Performance 

ippropriate spirit and catches 
contrasting moods Maxine 
stuart enlivens part of the other 
laughter, getting both comedy and 
ympathy in the role. Thomas Chal- 





| to 


ners highlights the robustness of the | 
vious family head, while S. Thomas | 
Gomez is convincingly oily as the 
Ilainous land agent 

Richard Carlson's direction is in- 
‘lined to be as haphazard as his 
writing. Performance lacks pace or | 
proper emphasis and seems to strag- | 
‘le all over the stage Author is } 
currently acting in ‘Of Mice and | 
Men,’ at the Music Box, N. Y. Boris 
Aronson’s setting is adequate. For- | 
merly called ‘Tough T’ Chaw’ and | 
‘Satan’s M’ Chum,’ play has possi- | 
yilities for picture material on the | 
strength of its folklore atmosphere, | 
but wouid require extensive adapta- 
ion 

Elsa Moses, producer the widow 
1f Harry Moses This is her first 


producing venture on her own. 


(Closed after seven performances; 
printed for the record.) 
Hobe. 
iAT 
STRAW Hi 
’ n three act presented at the 
aA I 30, 3 ) ! Writ 
Ku Unkelbach; staged by HWurn $2.20 
M i KRarnoff her T.eeming 
T " a ly 4 l.e wh 
Ma Toni Merritt 
; Maxine Roscoe 
I n 3 (lay 
Join Lewis Schultz 
Dent | Goodwin 
lo W am A. Tert 
i, MRR ERTL ET Frederic's A Bell 
Ma BOGGON . . 2 csccers Nat Rurns 
Lau t I Barbara Combes 
Leslie Arnold ink Cibney 
uu Mill Gerdon Peters 
Ynihen Ma Melbourne Ford 
Mrs. Marks ‘ Ruth Thane-McDevitt 


‘Straw Hat’ has no place on the 
Broadway list. It is as amateurish as 
the players are supposed to be. 

Piece is supposed to be a comedy 
abeut rural summer theatres. Its 
cale is such, but once it gets started, 


lo- 








thing called ‘The Livid Sin,’ written 
by a nit-wit. Into the gathering of 
Eagle Beach, N. H., Players comes 
a Hollywood talent scout, who seems 
to like visiting the summer hide- 
aways, called straw hats, a Variety 
coinage for the rural theatres. 

It no boost for summer stock 
and will not do even with cut rates, 
Show is rightly spotted in the Bayes, 
which has been virtually abandoned 
for legit. Ibee. 
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Now Paul Moss 


Controls Leases: 
‘Siege Incident 


New 
N 
Moss 


have 


regulation issued last week 


by 


Y 


requires 


License Commissioner Paul 
of 
license 


lessees theatres to 


the house 


transferred 


them before assuming operation 


of the premises. 
risdiction of the 


Move tightens ju- 


license bureau over 


those who rent theatres. Power pre- 
viously applied only to lessors who 
| hold the license. 

Discovery that the jurisdiction of 
the license bureau did not extend to 
leased houses was made only last 


| Dee. 


story resolves itself into romance 
»f one aspiring actress and a young 
farmer, described as an apprentice | 
wtor. There is one set, a shabby | 
living room of the rural manager, 
who conducts a drama school. 

Now and then there are lines of 


a curious kind, for instance, the re- 
m of a moon-struck hick that 
chickens don’t mind being plucked 
because they know that women will 
later pinch their naked bodies. 
Cast is about to appear in some- 


ark 




















SEASON'S GREETINGS 





ALFRED LUNT and LYNN FONTANNE 


month. It grew out of the refusal of 


Nicholas Holde, general manager for 
Norman Bel Geddes to return to a 
Mrs. D. Behrens $5 she had left to 


reserve 14 tickets to Bel Geddes’ re- 
cent production, ‘Siege.’ Tickets 
were to have been for New Year's 
but show folded a few days 
atfer it opened early last month. 
Complaint was filed with the li- 
cense bureau by Mrs. Behrens, re 
sulting in the discovery by Moss that 
his jurisdiction was only over the 
Shuberts, operators of the Longacre, 


eve, 


N. Y., where the show played. 
had no authority over Bel 
the lessee. 


He 
Geddes, 
Hearing in the matter was held 
21 before J. M. Rainey, of the 
License Commission office. Holde 
was ordered to return the $5 deposit. 


To date Holde has not done so, in- 
sisting that a principle is involved. 
Moss has indicated he may ask the 


Shuberts to return the money. 
Guard Against Diggers 


Holde's story is that Mrs. Behrens 


|appeared at the boxoffice before 
‘Siege’ opened and asked for 12 
tickets for New Year’s Eve. He told 
her he had just 14 tickets at $1.50 
each, and she said she would leave 
a $5 deposit for them. Holde states 





1 own 


he told her she would have to pick 
up the tickets before the opening or 
forfeit the money. Said his idea was 
to prevent the possibility of giving a 
batch of tickets to a ‘digger’ or spec- 


ulator who might be gambling on 
the notices. States Mrs. Behrens 


didn’t show up, but requested a re- 
fund after the show closed. 

His contention that all other 
money was refunded on advance 
sales, but hers was not, as it was in 
the nature of an ‘option.’ He claims 
he is willing to return the money 
after receiving a written apology for 
the abuse he says he received from 
Mrs. Behrens. Letter must be in 
triplicate, one copy for him, one for 
the Shuberts and one for the License 
Bureau, he insists. 

Matter at present in 
but the text of the new regulation 
issued by the License Commissioner 
follows: 


IS 


abeyance, 


iS 


‘Whenever a licensed premises 
leased by a licensee to a second 
party under such terms that the 
licensee surrenders control and re- 
sponsibility over the operation of the 
premises and for the sale of tickets 
the license for the premises must be 
assigned to the lessee, who shall ap- 
ply for and receive a transfer of such 
license, or obtain a new license in his 
name, before assuming 


is 


opera- 


| tion of the premises.’ 


ENGAGEMENTS 


Robert Thorne, Florence McGee, 
Ross Matthews, Julia Fosset, Eula 
Guy, Frank Mannine, James Todd 
Nat Mintz, Bobby White, ‘Sunup to 
Sundown.’ 

Stephen Price, Roger McGrath 
The Wild Duck.’ 

Jeanne Dante, John Craven, Ev 
lyn Varden, Jay Fassett, ‘Our Town 

Margaret Perry, John Alexander, 
Dorothy Patten, Edgar Stehli, Alice 
3elmore Cliffe, Anthony Ross, Ger- 
trude Barton, Frank Lovejoy. Alan 
Handley, Jack Davis, Will White 
head, Arthur Griffin, Shirley Po 
Junior Erie Burtis. John Gerard 
‘The Greatest Show on Earth’ (com- 


plete cast). 
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Season’s Greetings 


FROM 


GEORGE ABBOTT 


Producer of 
1WO HITS 


























The ONLY Theatre Ticket Service in 
New York with a uniform price policy 


BOX OFFICE PRICE 
Plus 75c and Tax 


WHY PAY MORE? 


TYSON 
OPERATING CC@., inc. 


and 


SULLIVAN 
THEATRE TICKET SERVICE, Inc. 


Main Distributing Office 


1531 BROADWAY 


at 45th Street 


BRyant 9-9000 


CONNECTING ALL OFFICES 


The visitor to New York can avoid paying all the traffic 


will bear by using our service in the following hotels: 


AMBASSADOR 
BAKBIZON-PLAZA 
BARCLAY 
KBEELMONT-PLAZA 
BERKSHIRE 


FEADSTONE 
GONERKNOR 
PENINGTION 
PINCOLN 
NEW VORKER 

Office: HOTEL ST. GEORGE 


PENNSYEVANIS 
PRINCE GEORGE 
KITZ-CARLTON 
ROOSEVELT 
VANDERBILT 


CLINTON 


Broakion 


























—~ AND - ‘ 
TWO FLOPS 
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SAM H. HARRIS 


ATTRACTIONS 





GEORGE M. COHAN 
as PRESIDENT ROOSEVELT 


in the Sensationally Successful Musical Revue 


‘TD RATHER BE RIGHT” 


By GEORGE 8S. KAUFMAN and MOSS HART 


Musie and Lyrics by 


RICHARD RODGERS and LORENZ HART 


ALVIN THEATRE — NOW PLAYING 


$$ ——————$_____—_—_— 


“4 Masterpiece and Perfect Work of Art” 
BROOKS ATKINSON—The Times. 


“OF MICE AND MEN” 
JOHN STEINBECK’S 
Dramatization of His Own Best-Selling Novel 


Directed by GEORGE S. KAUFMAN 


THE MUSIC BOX — NOW PLAYING 





The Pulitzer Prize Winner of 1937 and the Most Popular Comedy 


of This Generation 


“YOU CAN'T TAKE IT WITH YOU” 


By MOSS HART and GEORGE S. KAUFMAN 


Now in it’s 2nd Year at the Booth Theatre, New York. Finishing it’s 138 


Year at the Harris Theatre, Chicago. Two other companies touring the 


Middle West and the South. 





LAST SEASON'S MUSIC BOX SUCCESS 
“STAGE DOOR’ 
A Comedy by GEORGE $8. KAUFMAN and EDNA FERBER 
WITH 
JOAN BENNETT 
NOW ON TOUR 
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GREETINGS 


SAN CARLO OPERA || 


FORTUNE GALLO 
| Mgt.: 


: , LOU CLAYTON 
Managing Director 
Columbia Studio, H'wood 
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GOOD | 
WISHES || | 


FOR | y 


1938 | 














Kitty Carlisle 


Management—A&S LYONS, Inc., New York 
LYONS, McCORMICK & LYONS, Hollywood 

























































































WITH THE 
BEST WISHES 


OF 


Leblang-Grays 


S. E. corner Broadway and 43rd St. 


(In the heart of Times Square. 
Entrance thru Gray’s Drug Store) 


Telephone BRyant 9-1000 


Tickets For All Theatres, 
Concerts, Opera and 
Sports Events 


For over 40 years one of the largest purveyors of tickets 
to New Yorkers and visitors to New York. 
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JOHN GOLDEN 





























? 
’ WISHES 
| 
‘ THE HAPPIEST OF NEW YEAR'S 
{ 
| 
: 
| 





MAX GORDON 
PLAYS and PICTURES 


INCORPORATED 





First Production 


‘THE WOMEN’ 






































ft 
Max Gordon . 
Harry M. Goetz 7 Marcus Heiman 

’ Vice-rresiaent ana Coan en 
President ne Secretary and 

General Manacer Treasurer 
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Season’s Greetings 


Dennis F. Arthur F. Edward C. 


| OBrien riscoll Rattery 
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VT A oe Rigg nA hig "He PLAYS ABROAD tin platter and slaps a young lady the history of the Empire So 
PLAYS 0 OF TOWN | chance comes, but she refuses. He on her rear, you can imagine there| Arthur Rundt’s play is the more de 






































































































































hen puts up his money to help he: is a panic. Again, when Snibson, the] serving of credit because it succeeds 
1usband aforesaid og, is asked: ‘Would | in painting Disraeli as unobscured 
Act , and direction is b; Onlv : you help the O Ladies’ Home?”’, and} by the events which surrot ind< id him 
When Phtenne os Was Young we. one Monn Fc pane any ger a ME AND MY GIRL | he replies ‘Have they got far to| Author, aiming at showing essence 
Chicago, Jan. 1. lsolid characterization: Jack Driscoll. London, Dec. 20. | z0? Well, there is n at much m re | of the man, introduce ; minimum of 
" i, three acts. prolorue and eni-|/aS a real estate agent, and Tom | Musical comedy in two a by L. Arthur | need fo: c tations. They even fet incident. 
Wetec 4 Gecatenbere and Terme Post as a shoemaker. Elaine Wil- R se nd Dougias rane, Music by Noe aay, with = think you would li ke | There are wide gaps in the life of 
Clark. Presented at the Stude paar, | a f liams, as Mrs. Leslie, the lead, and | piesontea py Leelen can ane Sante Meee! t oy rn - — , beatae ane _| Disraeli as it is presented here. There 
Fedes cea ics. ban ais aaa edal.| Charner Batson, as her husband, | at the Victoria Palace, London | : all amili rs a is + }are abrupt jumps from youth into 
$2.20 top. ee ; wis |flounce about with bad effect. | Gerald Bolingbroke Martin Gra Feces ae i | 2 te ts Tu-| politics and finally to world honor 
aa? “s ane. te on. Theodore. Warner. | ‘ re : re i Pa ester Wallace Lupino} Nant! IS OK aSnionec t > > e jis ecass echnique 
east i mi ‘ten, " od 7 Spt Despit the specially written | 7, Fcatake Weiiié M McConnell | dicrous attempts at humor. But the ¢| But thi : is a ne sary t ‘ h 7 ie for 
dy mL Rae hy Bhoes + hy Tend. | ‘When Chicago Was Young,’ theme lacaueline Betty Frankis lis no gainsaying the fact the au ie | | ae bn wee is ee up 1 mans 
Elaine Williams, Jack Driscoll, James |song, being included with the pro- | The Duchess Doris Rogers! aneas ‘lift the roof’ and feel they | C2t' 1; mole of Dis eli is used to 
St Iby. “ irren of neburn J lh Fleming |gram, and the _ properties being} <"". oti te ; a i d i Spe | are getting their money’s worth "| — bt la Snapser ty his se "| Boag! a 
Edward Batley. | ‘. the mgt ve th. Char | Credited to the Congress hotel, the- | oui}, ° EI elgg et Tale | ame eraerere rl treated with lLittt 
Warren Ward, Tom Post. Anita Baker. |atre would have been better off if | Charies Norinan Greene | oe See ees 
Red. Pat He Dorothee Rates, Marian | this play had been kept in manu- salitiniaiih | Except for Chalfi, who plays the 
Froad, Pat Hayes ary Jane Morrow, Ida | <,, part of Tita, Dizzy’s loyal servant 
ends eat Hayes, Mary Jn script The show looks like it witt yield) BENJAMIN DISRAELL | 22", of Tita, Dizzy's loyal serva 
— 1 comfortable little fortune Tel Aviv. Dec. 15 | count of himself Barban, who is 
After overcoming many difficulties | Metro Renews Fitzpatrick Picture to yourself the story of al Drama in five acta by Arthur Runat, | entrusted with the title role, also 
this pseudo-historical play unfortu- | yckney bookmaker’s tout being} preconied by On he: Wehrkere’ Sthentre. | cas SsHaort. 
nately got under way. It offers noth- | Hollywood, Jan. 1. brought to the ancestral hall of the/in vel ay Hebrew translation by A. | For Jews abroad. particularly in 
in in the way of entertainment. Metro handed a new contract to late Lord Hareford, and informed be] SMonsk» : : ' ae by Frederick Lo! | icnaving tee inw’s the acece” Mae 
This is the story of a boy and a} y-, nea fi a r|is heir to all of it. His slang andj" !” ina the + Yhel pl 
: . James Fitzpatrick producer of ‘A I , »} not in the way Oh pla 
g @irl who are in love. She marries | m-ayel Talks shorts. rawness in the matter of civilization | pothsehild Lb. Vogelson | _ 
someone else to save her family | ‘he egal rts. _ he Fa,| are in constant conflict with the con-| Rane. H. Sa 
from financial ruin, so he waits 22 | e sails next week for the fat) quct of English nobility. pooch A sor oomagay stirs [ econ: | ee . >aagdice 
years, hoping for a chance to ask |! East. ' When this comic character takes Al ord won igen “ Margallth Emanuel C ohen Readies 
| ly Vvr in S ions \ ‘> 21 aa 
| Lady Wyndham. ........ 1.., Senlonsky Eight for Major List 
| Lady Denham eeee..- D. Kasteljanit Hollywood, Jan. 1 
|} Lady Bentinck Sent ee S. Ponoch ' 
| Tita ide aitae bine i Chali Emanuel Cohen is readying five 
| Craddles SR AES RB. Silberg ; 
Chambermaid ievasee |. Barkaith | pictures under Major trademark on 
- the New Year's schedule 
oe 9 sree . s > nt sec P - ® 
riper pines Bag A ghee of In the lineup are ‘Call Back Love, 
as s ( itt ne ( se He a > rs ee i © Wee 
| the British Empire that only supe Hold That Kiss, ; Eight H eens) Free 
|lative writing can describe the man| Woman’ and ‘Man in Evening 
and at the same time avoid penning! Clothes.’ 
7 . . = 
Announces the Following Productions for 1938 = | 
| 
| 
| a 
| 
Semi-Annual 
By Paul Osborn 
From the Novel by LAWRENCE EDWARD WATKIN 
with : : INGENUR 
* pitt | RB I. er made Ay my for 
eauliful & Del.uxe Miller 
| 1. MILLER 
Beautiful Shoes $ D 
| 12. Orig. 8.95 
ro ban te 1 - Pa . | to 17. to 10.75 
DOROTHY STICKNEY — FRANK CONROY | ig. 11.75 
d b . ° | e 
Staged by Joshua Logan — Settings by Jo Mielziner | 
i 85 
| MADEMOISBELE mode exprewty for 1. Mitter WES ga 70s 
—— | -_ *, : 
| 562 FifthAve. 450 FifthAve. 49 W.34St. 1552 B’way 
79 | 
’ ww am @] ‘ . a 
i MARRIED AN ANGEL | SEASON'S GREETINGS 
| 
A Musical Comedy by | 
} 
T | 
RICHARD RODGERS and LORENZ HART | D I 
WITH 
= 
. | 4 , be : . 
| Sam H. Harris’ “I’d Rather Be Right” 
| . 
NOW ON TOUR | Starring George M. Cohan 
The Year-Old Infant of | GREETINGS 
| | LEONARD B. McLAUGHLIN 
’ . ¥ a y } . 
RICHARD RODGERS and LORENZ HART | Operating and Bookiog Baltimore's Leading Theaires 
MARYLAND AUDITORIUM 
(Capacity 1750) (Capacity 1575) 
Western Electric Sound and Projection 
| Address: Maryland Theatre, Baltimore, Md. 
ey . . ~ : : - 
— - ~— 2 ae : : 
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FORREST THEATRE 
In jueamintion wth “JACK KIRKLAND 


JAMES BARTON ., 
“TOBACCO ROAD’ ~ “™ 


By JACK KIRKLAND 
Based 


on Erskine Caldwell’s Novel 





SAM H. GRISMAN 


Says: 





BELASCO THEATRE 


44th Street, East of B’way 


THE GROUP THEATRE 


resen ts 


“GOLDEN BOY” 


By CLIFFORD ODETS 





WINDSOR THEATRE 


48th Street, East of B’way 


SAM H. GRISMAN 


presen ts 


The Mercury Theatre Production of 


“THE CRADLE WILL ROCK” 


By MARC BLITZSTEIN 


FULTON THEATRE 


46th Street, West of B’way 


WALTER CRAIG 


resen ts 


“One Thing After Another’ 


By SHELDON NOBLE 





HUDSON THEATRE 


44th Street, East of B’way 
ELSA MOSES 


‘WESTERN WATERS’ 


By RICHARD CARLSON 





ON TOUR 
“TOBACCO ROAD™ 


with JOHN BARTON 
Savoy Theatre, San Diego, Cal., Jan. 8-9-10 








IN REHEARSAL 
KIRKLAND and GRISMAN present 


“TORTILLA FLAT’ 


By JACK KIRKLAND 


Based on JOHN STEINBECK’S Novel 

















Henry Miller's Theatre 








Cable Address, London and New York GILRELLIM 


GILBERT MILLER 


St. Jame’s Theatre 

















New York London 
atl — pa Sette Som — a ————— 


- ' ra 






































eS ar 


LEGITIMATE _ 


GILEMORE TO AID 
AGMA IN MET 
PARLEYS 


the American Guild of Mu- 


oo. 





sical Artists moves to seek recogni- | 


Metropolitan 


oats, eee | ST. LOUIS SYMPH TIPS; | 
ORE PARKING 


conditions, etc. 
San Carlo company leaves 


this | R M 
week.,on a nationwide tour, to inst ASK FO 


two months “hicago, San Fran- | 
cisco and Los Angeles are included | 
on schedule. Troupe will include 
approximately 25 principals and 5) | 


others, including chorus and ballet | 


Estimated AGMA pact will mean an | 
increase of about $500 a week in|} 
the artist payroll. In this connec- 
tion, it is pointed out, Gallo has 
|always paid .iberal salaries for a 
pop-price manager, so the boost i 
not as great as it might otherwise be. 


Thirty-second 


St. Louis. Jan. 1 


Average attendance for the weekly 
yair of concerts given by the St. 
Louis Symph in the Municipal Audi- 
torium during the current season is 
| 4,636, a drop of 675 from the aver- | 
|age this time last year, according to 
Arthur J. Gaines, manager. He at- 
. | tributes the falling off to the lack of 
| parking facilities near the building. 


In a letter to Mayor Bernard 


| P . 
Dickmann last week, execs of the 


VARIETY Anniversary 


probably 


AGMA officials would not confirm | batoning the ILlin 


recognition, the Guild will seek | 
wage minimums and working stand- | 
ards from the Met management. 

‘ontract was signed by AGMA|! ‘ 
After bringing Joan Bennett in for} 
the San Carlo Opera Co. Pact con-| the Chicago engagement 
the standard AGMA terms! Door,’ P. A. Tom Kane will leave the 


pop-price opera companies 1- | show and take on ‘Y 


Associated Actor and Arti 
America, will be chief spokesmar Maxine Ste in 
oe Bans , 
° 1 17 VieLropol 
AGMA is a subsidiary union holding |?! ™ : 
7 : ‘ont t EE 
t arter from the Four A's . 
no definite date has been set | o > 1 wher 
meeting wit Met execs, it e Ja 10 at the 
tood the initial powwow Wil Jerzy, Bojanows|] 
take place this week.| the outfit He 


report, however. In addition | cago 


week with Fortune Gallo, for 


ng recognition, wage scale, re-! With You.’ 





Frank Gillmore, president of Maxine Stellman Dated 


KANE QUITS ‘DOOR’ 




















PRODUCTIONS BY 


JED HARRIS 


Ruth GORDON 
Paul LUKAS 


In Ibsen‘s 


“A DOLL’S HOUSE” 


MOROSCO THEATRE, NEW YORK 


(Due in London in the Spring) 


Thornton Wilder's 
“OUR TOWN” 
with 
FRANK CRAVEN 


Due in January 


In London 
A New Play 
By RODNEY ACKLAND 
Due Late in February 


Dennis KING 
Sam JAFFE 





symph society threatened to find a 
new home next season unless some 
legislation is passed that will per- 
mit multiple parking on streets 


Shows Out 


Three shows, one a n°? 
left the Broadway boards Saturd 


entrant 


(1). ‘Western Waters,’ Hudson, first 
| But th. are hazards concerning 
| some new stage successes, particularly 


called ‘Tough T’ Chaw,” stopped at 
the Hudson afier seven perform- 
ances. 





WESTERN WATERS 
Open Dec. 28, '37. Critics 
rejected this folk-comedy. Cole- 
man (Mirror) said, ‘Laudable at- 
tempt that misses fire.” John 
Mason Brown (Post), ‘Trash.’ 








‘The Ghost of Yankee Doodle’ was 


| withdrawn from the Guild after a 


| 
| 


| to $7,000 last week. 





|| GHOST OF YANKEE DOODLE 

Open Nov. 29, ’37. Consen- 
sus of first-stringers’ opinions 
ruled this out. Anderson 
(Journal) said, ‘No feather for 
Sidney Howard’s, or the Guild’s 
cap.’ Atkinson (Times), ‘Script 
looks like a dramatization of 
spare parts in a playwright’s tool 
shed.’ VaRIETY (Ibee), ‘Masterly 
| but complex writing, which will 


| mild six weeks. Show was sunported | 
by subscriptions principally. Without | 
| that assured coin, business dropped 











| limit its chances.’ 


| New Year’s. 


‘Barchester Towers’ closed at the 
Beck after playing five weeks. Had 
|number of theatre parties and an 
| angency buy, which provided fair 
| takings, then slipped down around | 
| $7,000. Better last week because of | 





BARCHESTER TOWERS 

Open Nov. 30, ’57. Review- 
ers didn’t care for this. Mantle 
(News), ‘Not much comedy and 
even less drama.’ Watts 
(Herald-Trib), ‘Little more than 
a handsomely dressed _ bore.’ 
VARIETY, ‘Too light to capture a 
following for more than limited 
time.’ 
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No 1937 Pix Via B’way 


Not one show produced on Broad- , 


way this season has been sold fot 


pictures. In all recent years sev-| 


eral Hollywood deals have been con- 


a‘ ing prie is mentioned, is regarded 


'as a sure thing for pictures, but the 


chances of ‘I'd Rather Be Right’ be- 
ing bought are comparatively slim 


/}summated by Jan. 1, but for several! unless the title alone brings a sale 


reasons the film end has been un- | There is talk in picture circles about 


usually slow in purchasing legit ma- 
terial this season. 
Has been a feeling amon a few 


** + dramatists that Hollywood is delib- 
‘| erately holding off for the purpose of 
| tossing a scare into the authors to 


bring about changes in the contract 
which caused them to ‘lay off Broad- 
way so far as the backing of pro- 


ductions is concerned. There appears | 


to be no basis for that belief. East- 
‘rn representatives of the studios 
say the is . othins to it. Dramatist 
uruild -"so sees little reason to credit 
the story 

Coast needs too much story ma- 
terial to pass up Broadway successes 


on the question of how much is cen- 
sorable. High prices asked is another 
angle. That particularly pertains to 
‘Of Mice and Men,’ rights for which 
are reported set at $200,000. As for 
‘Golden Boy,’ it is expected that 


play will eventually reach the 


studios 
‘Susan and God,’ for which a high 





|a valid defense. It 


securing ‘Of Thee I Sing.’ figured to 
be better for the screen than ‘Right.’ 
Teal foc ‘Sing’ has been hanging fire 
some time. 

‘The Star-Wagon.’ season’s first 
click, is likely to be accepted, but 
there were murmurs of a suit against 

.e shov by Metro. Claimed that it 
ic simiiar to a film Lrected by Edgar 
Selwyn some time ago called ‘Turn 
E-ck the Clock.” Maxwell Ande: 
on, author of ‘Wagon.’ however. has 
stated he could 
easily prove that a number of works 
used the same idea of reversal 


| time 


‘Amphitryon 38’ is another stand- 
out which has puzzled picture heads 
They are not certain how much 
would have to be deleted and 
wneth*. enough would remain for 
camera usage. Stated early this week 
that t..ere are several picture deals 
in negotiation but that consumma- 
tion was unlikely before the turn of 


|the new year. There have been few 


musicals presented so far of likely 
picture material 








244 West 44th Street 





BONFILS 


AND 


SOMNES 


LITTLE THEATRE 


New York 





























JOY HODGES 


Universal's "MERRY-GO-ROUND OF 


Featured 


ALVIN THEATRE, NEW 


NOW PLAYING INGENUE LEAD IN 


“I'D RATHER BE RIGHT" 


Direction, CHAS. D. FELDMAN, Beverly Hills, Cal. 


1938" 




















Pe 0. 


PAUL HAAKON 


‘HOORAY FOR WHAT” 


SEASON’S GREETINGS 


WINTER GARDEN, New York 














) 
t 
f 


MARY JANE WALSH 


FEATURED IN 
“I'D RATHER BE RIGHT,” ALVIN, NEW YORK 





DOUBLING AT 


“THE GLASS HAT,’’ BELMONT PLAZA, NEW YORK 
Direction — RiCHARD KRAKEUR, LOUIS SCHURR OFFICE 
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Presents 


Love To All Alfred LUNT and Lynn FONTANNE 


Always— 


‘AMPHITRYON 38° 


Mitzi Green sien 
‘WINE OF CHOICE 


By S. N. BEHRMAN 
WITH 
MIRIAM HOPKINS LESLIE BANKS 
Personal Representative ALEXAN DER WOOLLCOTT 


Abe Lastfogel 


William Morris Agency 






































Creetings from 





MARC CONNELLY 
ARTHUR KOBER 
BELA BLAU 


| 





AND THE CAST OF 














‘HAVING WONDERFUL TIME’ 











Dramatists Guild Prize Play 1936-37 





NOW IN ITS 46TH WEEK AT 
LYCEUM THEATRE, NEW YORK 




































































2ND COMPANY 
: ERLANGER’S  Phila., NOW 
| 
Holiday Creetings 
MARION PIERCE in “THREE WALTZES" 
MAJESTIC THEATRE, NEW YORK Management: LELAND HAYWARD | 
e Season’s Greetings 
ALFRED de LIAGRE, Jr. al FROM 


presents 


cos | FATHER 


Yes Why Darling Dust “res | MALACHY'S | - 


| MIRACLE” 
Comedy Hit by MARK REED 














ST. JAMES 
— WITH — with 
LUCILE WATSON FLORENCE REED SYBIL THORNDIKE bishibinis AL SHEAN 
nr & tit & iit NEW YORK 
NEW YORK LOS ANGELES LONDON 
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Thirty-second WARIETY Anniversary 


Photography Revises Publishing: 
1937 Ins and Cuts Hit Dizzy Pace 


By Robert Reinhart 
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It's been a year of shakeups and 
beavy moriality in the newspapel 
24nd magazine publ shing fields. Folds 
mergers and the disappearance olf 
long ablished publicat.o , ve] 

i » apbpea ince ) Na A 

ye ha irked I > PAS 12 
mon > pup 1c traa } 
\Lmong the ne yme there ve | 
bean j > i | il | 
sationa Lat i ) 

} 

1 the p ig 1 | 

Inte 2 shakeup of Hearst prop-| 
art 1s led o , the folding o 

> N. Y. Ame in June The 
iB) al i] i Daily Mit ) rabsor!} ed 
many of the American writers, v ) 
mers of International News S - 

! 
x >» and Universal Service following } 
lat S > 

O ) 

Ro 1 Alb I 

fold ‘ Ro Jo i 1] 
Ame 1. Fra Cannett vil up| 
the Kk ck rr 1 Albany 
and publ ‘onl 7 es-Union | 
iS pa if a il Late 1 the sun-| 
{ Fe t also dropped the Omaza 
Bee-Ne 

Basically the reason the _ reor- 
ranization vas the snare which 
Hearst ran into when he tried to 
issue $35.500 000 worth of debentures 
Avplica‘ion was registered with the 
Securities Exchange Commission, 
bu idrawn when chances of get- 


cay looked h ype! > 


In the news-weekly field the d2- 
‘line in recent years of The Literary 
Digest led to its eventual sale to 
Albe Sh and the Review of Re- 
v ews. That they couldn’t make th 
former giant a successful proposi.'on 


was quickly evidenced resulted 
in resale five months later to George 
F. Havell’s cornoration. At one time 


the mag had a monopoly in the news- 


anc 


weekly field and a circulation o 
nearly 2,000,000. 

Previous'y Vineent Astor’s Today 
merged with News-Week, which ap- 


parently continues to experiment as 
long as Astor is willing. Mag has had 
personnel shakeups. One 
brieht idea was the importing of Sin- 


frequent 


clair Lewis to Go book reviews and 
George Jean Nathan for the drama 
criticism, Lewis’ first crack at 


criticism drew considerable _ at- 
tention and caused talk. - Toward the 
end of the yeor, Samuel T. William- 
son, first of the mag, was 
tropped and followed in by Rex 
Smith. 


etitor 


In the rest of the mag fie'd, folds 
include New York Woman, Ring- 
master, Financial Observer, 
Week Pictorial. Hard-Boiled, Char- 
ac'er Re2ding, Contest Review. Wes!- 
ern Beauty Shop, Personal Astrology. 
Still others included Cinema Arts, 
R2 Vue, Bachelor, and possibly 
Cavalcade. which has swipped 
issue. Juige changed hands‘and was 
sold to Monte Bourjaily, who also 
published Mid-Week Pictorial. It was 
recently boustnt by Harry Newman. 

[n the pulp field, princival shalke- 
wo took place at Street & Smith, with 
that lropping ma%tz nes 
and bringirg in new execs ta bolster 
up the staff. Dropning of these mags 
reduced their list froin 26 publica- 
tions to 17 


firm nine 


| have 


vell as all daily newspapers which 
ire on the ball are giving the matter 
attention In some cases, such as 
the Sali Lake City Telegram and 


Tribune, reporters become photogs, 


learning to handle the minicam 
A. P. last week paid a ‘ported $10.- 
000, highest ever, for pi of the 
Pana yomb » Un rsal News- 
I ous ¥ shts for 
>Lo.000 
Anot 4 ) ) i tl rf t 
yea igpeared last month ts 
iga » Ve » published by 
Esq ~ J Bliled in full page 
4 ap 4 ’ > ‘mo eau 
) ifazines’ it is an art quarter! 
I vil y yx $2.50 and published } 
Pa Covel of the first Issue 


by Henri Matisse It contains 


ze portfolios of both contempo- 
ral and museum art pieces with 
considerable text by leading Fren 
“ ers and some of the best known 
contemporary photogranhet 

Crowth of photography as an im- 
0 in part yf the publishing ) 

i le 1 the multiplic yn 
) ) i \ ] 1 iv 
i 1 an i rT ) ) i ) 
C3 ’ ya OD UDI Popu'a! 
Photograp! s one of these and 
Minica another, latter pocket > 
I it's > t iture -ems to lie 
n mo und more p VARIETY 
however, g9 along in its old- 
(2 ioned way rf lishing rut io 
news sans illustrations 

Spokane Raps ‘Bedtime Stories’ 

Mrs. Mabel Hoover, Spokane news- 
stand dealer, is fined $25 in police 
court this week on charge of selling 
indecent ind obscene literature 
Mas in case was ‘Bedtime Stories.’ 

P.T.A. expected to follow up with 
ther arrests if lewd mags are not 


> 


»d 


remoy 


MSS. and Press Copy With 


ra lita ‘ } 


Unionization of literati laborers 


continues the most 


trend 
lishing fields today. A few year 
‘ed 
-ollar boys 
hands with mitt-calloused 
Not that the boys and 
girls have all gone Red, but in news- 
paper and publishing circles they 
alisned themselves with John 
Lewis’ CIO. That, incidentally, in- 
cludes Mrs. F.D.R. 

Literati laborers made big news 
this year in several instances. Big- 


among employees in 


oe 


incred ble that 


would eve: 
ioin 


workers 





| the quickest, however, was that 


gest single news item in connection | 
| with ser.ibblers was the Supreme 
Court’s decision in the Morris Wat- 


M'd- | 


an 


| 
' 


} time as 


son case, which was one of those in 
which the Justices 
stitutionality of Wagzner Act. 
Second biggest news was the switch- 


the 


ing over in June of the American 
Newspaver Guild from theh A. F., L. 
to the CIO. The method in wh'ch 
this was done at the St. Louis Guild 
convention was not, however. ac- 
ceptable to all CGuildsmen and pro- 
tesis by several locals resulted in a 


-ferendum,. V 

the convention, Almost at the sare 
the Guild went CIO, the book 

publishing union, the Book and Mag- 

azine Guild, also affiliated. 

5 newspapermen’s 


The A. F. 


+ - 45 
yte sustained 


national r 


~Awar il 


wey other 


sroups have been formed. 


| Wilkes-Barre, 


upheld the con-| 





Suspense 


Exec at the Look offices took 
quite a ribbing from a friend 
last week in connection with 


series of Biblical pics the mag 
has been running. Replied: 

‘You’d be surprised 
many thousands are waiting to 
see how it all turns out.’ 


how 











Albany Guild Charges 

Hearings on the complaint. filed 
by seven leading members of the 
Tri-City Newspaper Guild against 
the Gannett Company and the Press 
Company, charging discrimination 
the lopping off editorial em- 
ployee heads at the time of the con- 
Olidation of the Knickerbocke1 
Press and the Albany Evening News 


In of 


last July, will be resumed before 
Examiner George Bokat of the 
NRLB, Jan. 17, in the State Off 


Puilding, Albany. 


It is said that of the 30 dropped i: 
the merger, 28 were Guild members. 
Four of the officers seeking rein- 


statement, Austin Scannell, former 
city editor of the News, John Wan- 


hope, Henry E. Christman and Jack 
Ancrews, have testified. A fifth. 
Richard Jackson, will take the stand 


when the hearing is resumed. 


Siiff Binding, Stiff Selling 


Upton Sinclair is feuding with 
Irita Van Doren because she as 
editor of Herald-Tribune ‘Books 
brushed off his ‘Flivver King’ with- 
out a review, arguing that so many 
of Sinclair’s vols being printed in 


pamphlet form were ‘hardly books in 


inv sense of the word.’ 
Fact that Paul Douglas, professo: 
in the department of economics in 


reviewed 
Saturdey 


impres: 


he University of Chicago 
‘The Flivver King’ for 
teview of Literature 


the 
didn't 


Miss Van Doren enouzh, so Sinclaii 
went to town on the issue of what 
constitutes a book. 

He told here that ‘The Flivven 
Kine’ has 72,000 good words which 
make it a book in the trade sense 
but the reason he didn’t release it 


to the trade was because ‘Co-op 
which has nearly 200,000 words only 
sold 5.000 copies at $2.50 a throw, 
and his idea of circulation is several 
hundred thousand. 

The only way he can get that, he 
argued, is to put his books in paper 
binding and sell them cheaply. 

It is a great injustice to literature, 
he told Miss Van Doren, to accept 
the commercial definition of a book— 
something which 30 or 40% 
discount to bookstores, 15 to 20% 
royalties to authors and enough 
margin of profit to publishers so they 


allows 


| 


| for the past six yvears, and most o? 


can maintain an office in New York. 
This system, argued Sinclair, has 
made America the worst book buy- 
ing nation in the world. 

Proof that his system has its points, 
he informed her, that CIO took 
200,000 copies of ‘The Flivver King,’ 
meaning a gross of $50,000 as op- 
posed to 12 G’s grossed by ‘Co-op’ | 
under $2.50 imprint of Farrar & | 
Rinehart 

Quebec Seizures Returned 


Quebec newsdealers report that all 
magazines scized by the police in a 
series of raids conducted recently on 


the grounds of immorality have 
been returned to the stands by po-| 
lice authorities following threats of | 
action against the municipality. 

It is reported that the newsdeal- 


ers demanded and received payment 
for all copies of magazines missing 
oO mace becat of the seizures 

In the « of ‘Loo! ilderman re 
ponsible for misunderstanding is- 
sued a public apology saying name 
had been announced by _ police 


authorities by mistake. 


LITERATI DEATHS THIS WEEK 


Andrew Ford, 65, night editor of 
the N. Y. Sun since 1933..died on 
Dec. 28 at his home in New York | 
City. He had received a broken hip 


fall last Oct 


be 


ina ber but was thought 
to recovering. He was formerly 
with the N. Y. Evening Telegram. 
Don Marquis, 59, new 
humorist, dramatist 
Dec. 29 at his 
N. Y. 
rhage. He 


spaperman, 
and poet 
in 
cerebral 
had been 


aiea 
Forest 


hemor- 


home 
from a 


In pool 


Union Label 





Players, sponsored 


There wi 


as 


show, the Abbey 

by the Shuberts, also 
quite some support from such groups 
as theatrical and film press agents, 
actors and many of the literati. Pub- 
lisher Preston Goodfellow continued 
to publish withcut interruption. 


Lost in Decatur 

There have also been other strikes 
which have been an expensive drain 
on tne Guild’s treasury and on the 
publishers’ finances as well. One of 
in 
Pa., where miners 
support of the Gui!d 
demands on 
wee The Guild 


turned out in 
which won 


newspapers 


ifs 
in a 


also lost its first and only strike 
this year in Decatur (Ill.) at the 


Herald and Review. 
took place in July resulied in the sus- 
pension of the newspapers, a.m. and 
p.m. for four days, after which the 
trikers returned to work without 
having won their demands. 


Guild has grown this year particu- 
larly through admitting of com- 
mereial employees under the CIO 


ruling. In N. Y. City alone there are 
nearly 1,500 members of the newly 


formed group, who have been men- 


| year 


four | 


Walkout which | 


of literati laborers can omit 
of the York 
Agents. date 


mention 
New Theatrical Pres 

To this organization 
which first thought it would line up 
With the Newspaper Guild, has n 
international or any other affiliation 
It has first of all to work out a juris- 
dictional dispute satisfactorily to 
prevent its being included in thai 
of the Theatrical Managers and 
Treasurers Union, an A.F. of L. 
union, whith is claiming jurisdiction 
over the p.a.’s. 

19357 marked the close of the 25th 
that the Authors’ Leascue o 
America, Inc., has been in existence. 
This the parent organization t 
which the five subsidiary writers’ 
Guilds belong. Mare Connelly i: 
president, 

The year in the Authors’ Leacsue 
saw the formation of the new Radio 
Writers’ Guild, a separate adminis- 
trative unit to deal specifically with 


1s 


| questions confronting members writ- 


for radio. Temporary organiza- 
tion was formed in July and officer: 
clected and a committee appointed to 
draft a constitution, Representatives 
of the Radio Guild’ on the Authors’ 
League Council elected were Wade 
Arnold, Merrill Denison, Katharine 
Seymour and Kenneth Webb, who i: 


ing 


also president. Temporary officer: 
elected in July will continue in of- 
fice until the next special meetings 


of the Guild which will be held not 
later than February, 1938. 

Authors’ Guild in November elect- 
ed Hendrik W. van Loon as president 
Fannie Hurst. Some o 
that organization ji 
are negotiation of mini- 


fol 
leading 


to succeed 
the problems 


| 
working 
=> 


on 


mum contrac publication « 


fo 


yntracts 


books with 


publi shers 


use In making members’ c 
Establishment of a code of fair prac- 


n the pulp field 
the Guild is 


tice is another mat- 
working on, to in- 


of 


ter 
clude a minimum 
for reporting on ms.. 
payment acceptance and 
limitation of rights purchased by the 
magazines, 


rate paymen* 
maximum 


prompt 


time 


on 


Guild is also working on 
establishing a working arrangement 
With the National Publishers’ Asso- 
ciation (magazines) throueh an edi- 
torial committee to be appointed by 


that Association. Latter has been 
largely concerned heretofore with 
business problems rather than edi- 


] ‘ . °° Age: . iu , . Rant 
rend  towarx the "pocket-size . : bers less than six months. Total 
T ard pock: Ci L. has helped in the forming of mse in Sehr glee 
maz continued and there are cur-| , : +t ,| membership of the Guild throughout 
4 ; oo es these groups first of which was local a deine ti" Attia aye /_ 
t yntly ab yut 40 of the slin-in-the- No. 1 1 Cc slifornia at the Los the coun ry IS estimate in tne neign- 
pocket type on the stands. All these se ; , borhood of 14,000. ; 
i e org woe Angeles Examiner and the second in Some editorial men object. how 
he attribute > opecass ( , N > editor: € pyect 1OW- 
apc ieian ge ante to the specess Of! Boston. Another group is the ‘ es. Reais ; 
t ar ¢ ‘ ro - > i ri ine t rec r > 
tha original Reader’s D'gest. | American Pr-ss Society, mov- ever, to oye a. a dy th 
| Pe ART a nS oe ‘ , commercial employees in their uni 
Big Sellers ng spirit of which is Oliver H Iden gr b ok : inese ti oes oe 
of the N. Y. Times Latter is a pro- n ne JOOK usiness 1ere 1s also 
Va , > “ ‘ . 7 ~ i aVe . A o>. 4Atts i> } ‘ . 
, uso saw the developing of a Seetianel enctaty hater, aah noi * wee, Se Book and Magazine 
aC t ‘ } > ‘ > Ys wevel are ‘ . . ’ . , 
ne type of mag, that devotel ie p a“ ee te § Guild. It is the publishing local of 
a ly to p In this field Life} 2 Se" dinette seg _.| the United Office and Professional! 
j t } Pres-dent Roosevel because of h , : Ss pees res, 
and Look ave >» two leaders, the he ans ' Workers of America, and affiliated 
: , : OUND the Press Society and also : : : 
latter b 5a lig 3 *ssful ven .c Ju > Hushe Latter re- | WV! h the CIO white collar interna- 
ture ane ee ae eee e tionosl in July. It has about 1,000 
tJ fF +} ¢ } } 7 > ») a id eing | agged nv 1 NI y 1 . a 
Both of *se mags have develoned , members in New York City. The: 
sens] Nal circulation I } i hal Ve V 1 1 the Guild pIJ- ' lox | j B “Ty 
5 sat “rculation, 412 hittin’ : Is alco a ca t ston. IS se- 
; Mio Serge Ryn, . i President Rooseve stuct. . 1 ow 
round 1,500,000 and Look 2,090,000. | ; : ; cured Guild contracts in veral 
nowever his secretary tenhen 
Toese px mags together with the ae eich ate firms but a closed shop only at Mod- 
: Spragrs P Early ‘claring that since the aims : . eles er ae ee eee 
ninor leaguers such as P Foto e 4 Rear ' , ern Ave Books and the Dauber and 
. ’ of the society were to raise the leve's , 
and See take more money off the Pine Bookshop in N. Y 
" if “ if journal n. it was okay oa 2 I i nN. Y¥ 
rewsstancs than any other type. and 7 ae ; oo y Guild presently has contracts with | 
¥ NOCLCLY las Dranches Ith .wew Ol r . . 
offer serious competition to every ; : Vanguard Press, Covici-Friede. Book- 
‘ . _ x : Washington, Pittsburgh and Chicazo eee , , ° | 
other type of publication. There are | niga, a Russian bookshop and is in 
nine such at the present time. Sumps Ahead | process of negotiating several others 
. o _ . ¢ A | 
More and more pictures are the As for the Newspaper Guild, its; David Zabladowsky is president 0: | 
thing in publishing today and in all} future is not strewn with roses.| the N. Y. local. 
probability the visual type of newsis| It has just concluded a bitter strike | First National Labor Relation 
gong to mean even more in the fu- | against the Brooklyn Eagle in N. Y..| Board case was brought by the Book 
ture. Press associations such as thej|a three months’ struggle drawn out | and Magazine Guild this year when 
A. P. with its Wirephoto Service asj| since September. Strike was scittled an employee of Standard Magazines,torial matters 
4 eluieces 4 . ied > = ; 
set i = 


| for 


health | 


+ 

by mediation. In connection with} who averred he was discriminated | 
this strike, Eagle employees picketed | against for union activity, was re- | 
N. Y. Legit theatres which adver instated., 

tised in the paper, causing the Press Agents Union 
withdrawal of all but one N. Y. No discussion of the organization 
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his funds had been spent on medic} 
attention. His second wife, Mar} . 
Vonnegut Marquis, an actress, di 
last year. 

Two of his three plays were ‘The 
Old Soak,’ which brought him $85 .- 


000 and ‘The Dark Hou: 
successful. He conducted 
Dial,’ a column in the N. Y. Sun, and 
was the’author of many 
and books, one of the best 
which was ‘archy and mechitabel.’ A 
benefit performance by ié ' 
the Players Club had been planned 
for next month to him ftinan- 
cially. 


. latter un- 
ony 


ne so 


short sto 


L- - 
ROOWH 


ASSIst 


CHATTER 


Lawrence Watkins, playwi 


N. Y. from Richmond, Va 
Pearl Buck's new novel out n 
month titled ‘This Proud Hea 


in U.S. A. 


Edwin Duerr. head of the lrama 


department at the U. of Califor 
has been in N. Y. for the holida 
Glenn Hushes in N. Y. last 


with his wife, left for Seattle, Wa 
Has written a new play titled ‘S 
Movement.’ 

Covici-Friede issuing a pictorial 
history of the war in Spain titled 
‘Death in the Making,” by Rob 
Cape. Due out next month 





Playwrights | 





(Continued from page 191 
plays outright ard rarely offers such 
a high royalty as 49 Whe > 
ale outright, no royalty whatevet 
is forthcoming 
Most spnectacula of the effort n 
behalf of the young playwright dur- 


ing the year was John Golden's con- 


tribution of five $1,000 fellowships 
4 unrecognized, but leser\ y 
Producer's 


dramatisis action « e 


a result of a siatement by S 


Howard at last spr 


inh rs 4 neri¢ 
Theatre Council convention Ac- 
cording to Howard, the legitimate 


must do something to enc 


help young playwrights trying to t 
started on Broadway Unless such 
writers are aided, Howard said, thes 
vill continue to gravitate to Holly- 
wood for self-preservation, leaving 
the stage without writing talent. 
Financial Aid 

Besides the five $1.009 fellow Ss, 
which a commiitee is now prepar- 
ing to award, the Dramatists Guild 
is taking other steps to help the 


young playwrigl 


number in jobs to keep 
and it 


Is 


tickets to Broadway so so the 
authors can see the work of other 
(and successful) dramatist 
In addition to the Goiden awar 

various other playwrighting prizos 
and fellowshivs include the Inter- 
national Ladies Garment Workers 
Union award of $2,000 and the an- 


nual Guggenheim Fellowship of $1.- 
000. Latter, particularly in the Iast 
several seasons, has shown an in- 
creasing tendency to recognize and 
reward the more practical ana com- 
mercial dramatic efforts rather than 
the theoretical and so-called artistic 
works. 

During the year there have con- 
tinued to be rumors that the picture 


companies would withdraw financ- 
ing from their Bureau of New 
Plays. No such action has been 
taken, however, and the Bureau has 


uithough 


Indication 


function, 
result. 


continued to 
without tangible 


that the Bureau was not a dead is- 
sue came at the annual Dramai 
Guild meeting, however, when 
members presented resolutions trom 
the floor proposing action against 
fellow-members who cooperate wilh 
the Bureau or to bar from future 
Guild membership persons who do 
so or to proceed against managrs 
who deal with it. 

But if 1937. which was, inci- 


dentally, the Guild's 25th anniver- 
sary year, was significant in the 
field of legit authorship, indications 
as the year came to a close were 
that 1938 would be even more po- 


tent. Encouraged by 
in protecting thei 
putting their work 


ness basis. the dramatisis showed 
signs of intending to carry the 
gains even furthe: Additional de 
velopments in almost every one of 
the above directions seemed 

Radio Orch. Corp. is still handling 


Skeeter Palmer, Blanche Callowas 
Ted Black, Erskine Hawkins and 
Charlie Armstrong bands. 


Norman Campbell personal! 1SS0° 
ciated with Isham Jones. Eno 
Light, Al Kavelin and Paul 7 
maine. 

Murray Griss band refture2d ‘9 > 
Belmont Manor, Hamilton, Be 
for the winter season, 
a a“ - rae 7 
. arg . « & 


a ma 


4 


Se 





ers 
an- 
$l.- 
Jast 
ine 
and 
m= 
han 


ISLle 


-ONn- 
lure 
mee 
New 
poen 
h is 
yueh 


Mion 


ivere 
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Bessie Clayton received kangaroo 





as gift. : 
Ben Griefer’s mother, laid low 
with pneumonia, is now out of dan- 
ees. v= er 
D. W. Griffith is wintering In Flor- 


ida, going there directly from his 
Kentucky home. 

Wife of Dave Coffman died in 
Cleveland Wednesday (29) where he 
was with ‘You Can't Take It With 
You.’ 

Ed Gallner, who's on the road for 
UA. is in a Providence hospital, fol- 
Jowing an operation for acute appen- 
dicitis Thursday (30). 

Vivi-Anne Hulten, amateur skat- 
ing champion of Sweden for a dec- 
ade and an Olympic figure, Is being 
offered for pictures, ; 

Joseph Bernhard, managing direc- 
ior of Warner Bros. theatres, on the 


Coast for a series of studio confabs, 

will be gone for about two weeks. 
Dave Rosen, former agent, out of 

ihe defunct West End theatre and 


jooking for another managerial post. 
He's brother of Matty Rosen, agent. 

Belle Greenfield no longer gen- 
eral factotum for Jed Harris. She 
had been confidential sec to Crosby 
Gaive for years before joining Har- 
ris crew. 

What he catis ‘Hallelujah Broad- 
side’ has been written ard printed on 
parchment paper in tribute to the 
lute Dexter Fellows by Charles B. 
Driscoll, editor of McNaught Syndi- 


cate 


Cliff and Alyce Fischer due from 
Paris next week, thence to Miam 
with the showman commuting back 
pnd forth to Broadway to set futur« 
nitery plans. Also has a _ picture 
propos tion, 

Joe Moss, of the Hollywood and 
International Casino, knew hed be 
in serious ovposition to himself 
when he, with Lou Brecker and 
Ceorge Olsen. opened the Interna- 
tional. But probably didn’t visual z¢ 


iif would 


into 77B 


help drive the Hollywood 


Pi:tsburgh 


By Hal Cohen 


Joe Feldman’s parents here from 





Jackie Hellers’ parents leave nexi | 


week for Florida wintering. 
Joe Stabile’s Xmas gift to 
Kelly was a beautiful solitaire. 


Paula 


Orrie Perry, manager State her’.| pinewood Studios just before the h age Peon acs: AR gay =" 
recovering from illness. Tom Cas- | holiday onor of dancer Argentinita. bias 
serly has been in charge of the acer Ral aa Sa, Metro’s ‘They Gave Him a Gun 
ae GUT | Betty Bruce at Cannes for a week, } opener for new cinema, Saint-Didier. 
~— deal has vet been made be- | With more weeks on the continent Basque dance troupe ‘Eresoinka’ 
tween British Empire Films andj ‘° follow. giving four pectinis at Salle rare. 
Gordon Williams for the distribution | The Diffins out of the Jack Waller | , oe —— cere aoe 
of the Maxwell product next year. Palace show, ‘Oh, You Letty,’ due to remet du Boulanger’ early in Feb- 

Two local pix, ‘Typhoon Treasure’ overhead slicing. OA ead iit uae: gla 
(Commonwealth) and ‘The Avenger’ Falls, of Falls. Reading and Boyce, “C ; re Gerke gd . , Her 
(New Era) are near completion and | in private life Mrs. Reading, in hos- Un ‘ a a a " 
will be released with the New Year. | pital for operation. we a eee Pee oe ee ee 

Two show boats are running from Gabriel Wells of N. Y. bought] miere ‘Chanteur de Minuit’ at Para- 
here Sunday nights to good trade.| MSS of ‘Peter Pan and Wendy’ for} mount. 
| Boats cruise about three hours and/| $2,800 at sale of J. M. Barrie's | Michele Morgan. thru with ‘Orage, 
carry a nice bunch of local perform- | library | starring Charles Boyer, to make 
ers. Harold Schuster paid $220 in fines | ‘Quai de Brumes.’ with Jean Gabin, 

Williamson-Tait appear to have 4 {and costs on charge of attempting to! before going Hollywood, 
pretty good hit here with ‘Swing | evade Customs dues on a camera — 

Along,’ starring George Gee. Other | and color filter. 
| players include Donald Burr and Mayflower Pictures’ first effort, B lti 
3illie Worth. ‘The Vessel ot Wrath,’ gets its allimore 

A London report states that Par! world’s premiere at the Marble | By Howard A. Burman 

has purchased Cinesound’s ‘Tall} Arch Regal, Jan. 27. its ‘ 

| Timbers’ for England, and that dick- The Four Franks back to America ids Wilcdiis aaa kei tink aa 
|ers are proceeding for same units) after three years in Europe. Turned sine: ai E iis 

‘Lovers and Luggers.’ down years work at the Folies a : = a 

George Formby is being built for! Bergere, and open at Loew’s State, ia ee epee ee Senne 
b.o. next year on behalf of Associ-| N. Y., Feb. 17. age is sata} 
ated Talking Pictures. Formby al- George Hale, producer of the — he — a from Coast on visit 
ready has a pretty nice following in|} Glamor Girls, was to have sailed to we ini " Mosse é t contemplating | 
ihe cities, nabes and stix. put on a new revue at Miami nitery, South Pee < ong ac aa ae 5 

ee a a ag Mg tne ip mini og t ao at last moment pag eek ng” So or 
mucn l~se Gavs, wits 1pp tila vVillegg 6 2h88 . ] . Ss atm - . ‘ , 
before long he'll have someihing im- George Biack traveled to Sunder- = . Kle hs gee ng ee he 
portant to air. Asprey is still very | land specially to take a look at Sue] | oma’ - pa ell rg pet on pre 
much interested in the pic biz. | Ryan. It is now likely that she will | 57m tO; web reg lobes : fort! 

Jim Davidson and his band, in as-| be in the next Palladium ‘Crazy’ Max (Oasis) Cohe gh ——o —— 
ociation with Gladys Moncrieff, | show. due next August. ; ai ct page lt eigenen : 
musical comedy star, successfully Lineup ‘Star of the Circus,’| . Harvey tivkin airing experience on 
concerting for the Australian Broad- | Associated British epic, due to start inaugural fiieht to Bermuda. —e 
casting Commission at City Hall. late in January, will star Gertrude | _ Sem _, Lampe on bgp a oe 

Try to revive fight game looks | Michaels, Otto Krucer and featuring r'wo O'clock Club OO! shows. oan 
cuecessful. Charles Lucas and Jack | E™ Je Boreo and Barbara Blair. Fred ¢ Schanberger, sr., vector t Aotiata 
Mj it aten Make = bid for fate eee een congrats on 50th year in show biz. 

icade at ao 2 rt's Ground. Im , George Browning handling pub- 
paneote saik aaiadens oie tas featured. | Berlin licity for newly opened Blue Mirror. 

Dickers are proceeding between | lana Chum McLaughlin on booking trip 
Charles Munro. Hovts. and overseas’ | res , for legit Maryland and Auditorium. 
es ge St : ugh ees “~ | Wilhelm Kempff to Athens. Ted Routson resting up at mountain 
stars for an Aussie tour in eee still Gerhart Hauptmann to Vienna. retreat after labors on Baltimore 
i ith Ath policy. Munro is stil | Viktor de Kowa on the sick list. Follies 
on hee yt gga Fields for p.a — film ball skedded for fifth Hope Barroll, Bob Maslin and 

Ella Shields and Arnaut Brothers $ rae ane . Purnell Gould took off for duck 

. rimanerin’ has passed 200th per- | shooting 
prog Ete WSs th See roUrne /o formance. Bernie Seaman getting prize win- 
| Beres takes’ Works and Tracy Billy | Jack Hylton to the Scala, Berlin, ning candid camera shots backstage 


Art Rooney has taken the family | 


down to Florida for the winter. 
Eddie Beck has gone south to join 
Don Dunham’s band in Atlanta. 
Dick Stabiles off for Miami and 
10 days of belated honeymooning. 
Ann Artis hostessing at Show 
Bx 
Lou Bolton, who took Gali Sisters 
io Hollywood, in from Coast on biz. 


Harry Marshard’s’ orchestra in 
from Boston for flock of society 
dates 

Johnny Mitchell aei-- ¢s'ly organ 

t Pe “ocktail 
at 
k in vu «again, 
eat d for ‘Room Ser- 
ct ‘ ime 

Stephanie Diamond and Charles 
Roe set for leads in Playhouse’s 
“Accent On Youth,’ 

J. J. Weifling has taken over | 


Longview Farms, once one of burg’s 
swankiest roadhouses. 

Jill Stern. daughter of the pub- 
Jisher, understudying Valerie Cossart 
in ‘Shadow and Substance.’ 

When Jack Sherr pulls out of 
White Mansions, Irene McKenna 
will accompany him as soloist. 

Agnes Prendergast, who heads a 
fernme band, has gone in for a 
sireamline diet and doing nicely. 

Ted (Stanley house band) Ruta’s 


at while Art Mix’s rodeo lays off. | 





brother, Armand, is first trombonist | 


with Toseanini’s NBC symphony. 





: Sydney 


Heat causes biz slump. 

Stuart F. Codde doing 
éxploitation for 20th-Fox. 

Mark Hellinger is doing a second 
series of varns for the Argus. 

Par’s ‘Souls at Sea’ is the Xmas 
attraction at the Prince Edward. 

Uni’s ‘The Road Back’ is going very 
well here and should turn in a nice 
gross. 

Marcus show, after playing Ade- 
Yaide and Perth, moves to South 
Africa. 

‘Victoria Regina’ continues success- 
fully for W-T in Melbourne with Fay 
Comp’ 1. 

Whisps have it that Stuart Doyle’s 
nroposed break into South Africa is 
now definitely off. 

Strand. Newcastle. has been com- 
pletely renovated by the City Fathers 
for Icasine to GUT. 

Jane Withers is quite a rival 
Shirley Temple in these parts and ‘s 
piovine a solid b.o. bet. 

Noel Bennett, circuit manager 
11 yts. nome after three months’ visit 


splendid 


to Hollywood and N. Y. 
One bright spot in the biz dark- 


ness that enveloped Sydney is ‘The 
Trisoner of Zenda’ (UA). 

Frank Harvey completing 
comedy opus, for Cinesound’s next 
pic with George Wallace. 

Clarence Badger doing a 


is 
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abroad ith family. Back to -nip- principal role in ‘Les Indifferents’ by 
ao = ; 4 London Paul Vialier at Theatre de Y’OEuvre. 

Williamson-Tait will produce Doris Niles and Serge dance re- 
‘Okay tor Sound’ early in the year. _ citaling at Salle Pleyel. a 
with Sydney probably the premiere Joe Friedman, Columbia, to Buda- Perfect Specimen and Slim 
spot. pest for Christmas. (WB) opening at Apollo. 

Sino-Jap war stuff holding up well; Pop Goodman, joint partner in *Volpone passing 700th ~=perform- 
as biz puller to State newsreeler.| Buddy Bradley hoofing school, in ance at Theatre L Atelier, dita 
Clips of Duke Windsor also go0¢ for | hospital. President Lebrun viewing ‘Quad- 


lineups. 


Goodwood, Olrac and Lilian, 
Gerald and Eileen Florey. 


Jim 


Boys of Greater Union have formed 
Rvdge | 


a golf club, and Norman 
granted permission for 
weekly for the swingers. Rvydge also 
donated cup to a tourney. Rydge 
still silent on plans for GU. 

Acts ploving here for Tivoli chain 


time out 


include Dave Seed, Davito and 
Denny, Rex Webber, Carl Shaw. 
Ward and King, Violet Victoria, 
Radiana, Powell and Brett, Bob 


arrish and Betty Auckland. 


Dep rtment stores are. pulling 
plenty kiddie trade with short- 
running pantos emploving local 
talent. Some vears ago a stop try 
was made by legit managers and 
others against d.s. running shows, 


without success. 

Frank Marden is building up biz 
for the Commonwealth Broadcasting 
Network. Station 2UW is rapidly be- 
coming the ace commercial unit here 
and operates a 24 hours’ policy. 
Frank Albert and Stuart F. Doyle 
head C. B. N. 

Montague Marks, 
arrived here for a probe into Aussie 
affairs. Marks has brought with him 


|three pix for screening, ‘South 
| Riding,’ ‘Paradise fo. Two’ and ‘The 
| Return of the Scarlet Pimpernel.’ 
The London product is released 
vee the Commonwealth by 
' 


| chain 


to | 


nightly 
“i s€ssion over commercial unit | 
nile awaiting pie assignment. | 
W. Creswell O'Reilly. Anzac | 
or, returned here afte: vacation | 
a a 
-— 


Looks as though Snider-Dean will 
import further overseas shows early 
in year to play the ace spots through- 
out the Commonwealth. Boys con- 
trol a very juicy city, nabe and stix 
with pic policy, but are not 


afraid to take a flyer in the legi. 


field, and may, if present conditions | 
improve, build a theatre of their own | 


for legit and revues. 


Chicago 


Dave Lipton through town. 

Jean Hersholt Centuried through. 

Charles Carroll in for some radio 
work, 

Gene 





Murphy, of 
flew in for holidays 


Loew 


London Films, | 


Circuit. | 


sss : ‘ille,’ Sacha Guitry’s latest. 
Eighty five technicians laid off at wae : 5 

















in February. 
|  Guieseking giving a recital at the 
Beethovensaal. 

Elly Ney. pianist, Bee- 
| thoven concert. 

Gerard ballet doing a three-week 
engagement in Rome. 

Don Kosaken choir giving a bene- 


at Hipp. 

Rita Swann airing views on ‘Hurri- 
cane’ after special preview arranged 
by Bill Saxton. 


Whither FTP? 


giving a 








} 
} 
| 








fit for the Workers’ Relief. 
Paul Wegener in Munich suesting 

in Strindberg’s ‘Death Dance.’ (Continued from page 188) 
Berlin Philharmonie in Florence —— 

a baton of von Benda. | This is the research laboratory at 

| De aie oe The Bat’ at the | work. WPA theatre heads are learn- 
eutsches opry New Year's Eve. ing just what is the most effective 
International hoofers competition = 


to be held in Hamburg on Jan. 16. kind of exploitation: what is the most 





Lida Baarova jn the title role of | popular type of play and musical 
‘Josephine, play by Hermann Bahr.| production; at what cost can such 
Karl Hasselmann at the camera on|things be done: how will the road 
~—o Negri pic, ‘The Weak Ex-| audience react to certain type shows; 
‘Always When I'm Happy’ is the “ne hay nis or that wd directing, 
tag of the next Marta Eggerth | /i#hting. scenery and acting furnish 
vehicle. the best effect per dollar spent. 
Anna Dammann in the title role| At the same time, with this pur- 
of ‘Turandot’ at the Deutsches | pose at work, directors, actors, scene 
| theatre ee ee trinis ‘ sake 
, ; painters, electricians and musicians 
A week will be devoted to the]... 
= 2 are all -tting ¢ , var PF: 
| works of Gluck at the State opry sre re — aes beara be 
here next June. sounder experience. n this uty 


alone, the Federal Theatre is so im- 
portant to commercial show business 


Dorothea Wieck making a tour of 
Germany in the lead of ‘Love in 


Major and Minor.’ that commercial show _ business 
Marcel Pagno! planning to make|should make plans to take it over 
the revue at the Admirals-palast 


should the Government project ever 
be in dangér of ceasing operations. 
It wouldn't be hard to make money 


‘Today, I'm in Love.’ 
Gertrude Pitzinger giving a song 
recital at the Singing Academy prior 


to her tour of the States. with the Project, and, in doing so, 
Otio Gebuehr starring in ‘The ]only one thing would.be lost. That 
| Tailor, Wibbel,” a comedy of the}one thing is the competitive spirit 
| "ne country by Muller-Schlosser. among the workers, especially the 
|, Werner Krauss to the Burg thea-| performers. Nowhere else is that 
| tre. Vienna, until the middle of May, |*.. kee Every role is cov 
| when he returns to the State theatre |SP'T1t so Keen. Every role is cov- 
here. ered by three or four performers, all 

Hansi Kessler, a newcomer, signed | Up in the part, the best to do the 
by Heinz Hilpert. director at the}show. Naturally, since every actor 
Deutches theatre, for a role in ‘Cas-|has but one desire—to get behind 
sandra. the lights—this system really de- 


Maria Koppenhoefer as Kunigunde 
in the premiere of ‘Kathchen from 
| Heilbronn’ a tthe State theatre, di- 
rected by Jurgen Fehling. 


velops actors. 

Otherwise the WPA theatre could 
| make money and Jose nothing. Since 
sacniciens | the project has the giving of work as 
P. 4 its primary object, more money 

aris being expended than necessary. 
a Oe Then, because of its non-competing 
| policy, it cannot take an advertise- 





is 


Is 


Ketty Gallian in from London. 


CHATTE 201 


Minneapouis 
By Les Rees 


Max Roth, Republic district 
ager, a visitor, 

Haro!d Wise, RKO booker, in Chie 
cago for holidays. 

Charles Weiner, 


man- 


Monogram. back 
at work after illness. 
Joe Fieldman toastmaster at Uni- 


versal’s Christmas party. 
Warner Bros. and Metro exchange 
teams to clash on bowling alleys. 
Dorothy Kielty, Metro inspector, 
one of city’s champion ice skaters 


Ella Herrod, National Screen of- 
fice manager, visiting at Como, Wis. 

George Hinton, Paramount branch 
manager in Omaha, here for Christ- 
mas. 

Al Stern, RKO city salesman, 
spent holidays with parents in Chi- 
cago, 

Seven-pound girl at home of Walt 
McKeen, Metro salesman. Bird's 
second visit. 





Maury Abrams, Metro 
} off to La Crosse. Wis.. 
; assignment. 

John H. Burke, father of T 
Ed of National Screen, 


exploiteer, 
On ‘nosalie’ 


om and 
passed away 
|} at age of 79. 

Harry Hirsch, burlesque impresa- 
|rio, in Denver with Bronko Nagur- 
| ski, wrestler. 

| Bennie Berger, independent theatre 
| 


circuit owner, celebrated New Year's 
| in New Orleans, 
| Rud Lohrenz, Warner Bros.’ branch 
| manager, back from a \ to his 
| parents in St. Louis. 
| More than 5,000 kiddies attended 
Orpheum-Merle Potter annual free 
| Christmas film party. 
| W. R. Frank, prominent inde- 
pendent circuit operator, recovering 
from auto accident injurie 

Ben Marcus and Mal Evidon, Co- 
lumbia branch managers in Kansus 
City and Des Moines, respectively, 


spent Christmas here. 

Leo Morton resigned as Minnesota 
theatre treasurer after five years to 
accept position with Ernst and Ernst, 
accountants, 


Eph Rosen, veteran RKO sales- 
man, on eight weeks’ leave of ab- 
sence on account of ill health, will 


zo to Texas. 
Twin City Variety club tendered 


Merle Potter testimonial dinner on 
10th anniversary as Journal drama 
and film editor. 

Bronko Nagurski, former Minne- 
sota football star, proud daddy of 
seven-pound boy. Nagurskj is con- 


sidering film offer. 

A. Steffes, Twin City Variety 
club’s new Chief Barker, announced 
at officers’ induction that organiza- 
tion would go jn for more charity 
the ensuing year. 


Hollywood 


Lou Gehrig due 
baptism, 

Scott Dunlap on the mend 
auto injuries, 

Peter Mile had his orb scorched in 
a yule mishap. 

Kenneth Weaver, 
at Republic, has left. 

William Ludwig now a journey- 
man writer at Metro. 

Marvin Stephens, newsie, given an 
acting contract at 20th-Fox. 

Mischa Auer, east for six weeks of 
personals, opening in Boston. 


in for his film 


from 


assistant caster 


Joe Rivkin formed agency part- 
nership with Walter Batchelor. 
C. FE. Yaeger, bank night prexy, 


here from Denver for holidays. 
Edward Sedgwick made a lieuten- 
ant colonel on Texas guv’s siaff. 
Metro added Anthony Ward. Fed- 
eral Theatre player, to the stock Jist. 
Ed Beck, Metro exploiteer, cook- 
ing up campaign at studio for Pete 
Smith’s ‘Candid Camera Maniac 
Harold Lloyd twisted an ank'e 
playing squash and hobbled throu:h 
his pic rather than stall production. 


Drake U's 
‘Winterset.’ 

The Variety club sponsored a 
Christmas party at the Paramount. 
The lowa Federal Theatre Project 
is v shed up after Jan. 1 because of 


holiday offering is 


Tri-States bank night purse reached 
$2,500 and the independent theatres 
had $500 for Christmas week. 
Katherine Marlowe, Hollywood, 
-nown as Kea Rea in Iowa, is visit- 
ing her parents in Centerville, 
for the holidays. 
The city has leased one floor of the 
Ford Motor Co. building for a free 
roller skating rink to open 
after New Year's. 
County Attorneys of Iowa have gone 
on record as opposed to bank night 
and favoring an act to prohibit bank 
night and so-called gift enterprises. 
Mr. and Mrs. A. H. Blank will 
leave about Jan. 15 for a two months’ 
vacation in Hawaii. The trip was a 
gift of Tri-States managers and em- 


nlnveec 


Ja., 


“OoOn 








' Ji Jitteried bac “¢ rica.| ment as large as that of any com- 
Dorothy Miller quickied to Tipton m Witteried back from America we ate ; . 4 
I: ; ’ Don Byrne and Swanson in town.!| mercial theatre production; it must 
a. to visit the homefolks. Joan Warner in and off to Brus-!not tie up with any commercial 
Neal Keehn and Margaret Heckle. sels he ~ 
f Meneen Clty {aan : | firm, lest that firm feel it has gov- 
rom ansas ity to Wisconsin Aimos recovering from auto acci-!., mt canct ae 
Les Tremayne got banged up | dent. Iprtniger anction; and it must em- 
again, this time an auto accident. Claire Francony married to Henri} P!0Y those who are too old, too 
George (Doc) Halley to Kansas! Ge'x. a |} young, and those who can't find 
Citv for some hometown holidaying. ‘Nus 38° new revue at Concert|other work to the exclusion of all 
‘ ys poe predic come party d Mavol | | others Commercial show business | 
as “highest paid bartender in world.’| Alice Tombroso recitaling at Salle jcould make changes somewhat to | 
Lou Wolfson back in Chi afer! Plevel. dilute an quality thes licies 
flipping to Cleveland to see wife and The Harmony Kings at the Big ee — es egy Ong eo 
daughter. Apole. 7 should it take over the WPA busi- 
Mary Margaret Faber. dance pro- ‘Vosues 1938 +UA) hailed by crit- | Mess. 
ducer, recuperating from appendix | ics here Performers and every branch of 
at ree lolf, WP F , ‘Cine-France’ celebrating first an-|the craft benefits personally by the 
_George Kondolf, WPA ch eftain in niversary Federal Theatre: audiences benefit 
N. Y., was in on loca! Federal The- Gret] Vernon broadcasting over|py jt and tt " : 
isi Senda radio-Cite yy it, anc ie commercial theatre | 
Virginia Bruce and hubby, J.| Pierre Dae heading new revue at certainly does Therefore the Fed- | 
Walier Ruben, snapped by news-| Cabaret de Deux-Anes. eral Theatre must be operating for 
paper photogs on their Chi stopover Raymond Rouleau signing to take | profit 
Ne | 
- 4 = — io al fe — 
~ a a ———_ oe a 


Some 1,600 shutins attended the 
Viriety club’s annual party at the 
Paramount for a three hour show, 
gifts and prizes. The club is also 


planning to sponsor two more charit- 
able events annually 
program, 


on its Ci\ 
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‘Let's Have a Celebration!’ New Slogan : 
In Exposition-Inoculated Chicago 


By Ray Wilson 
Chicago, 
last Chi 


Jan. 1. 
World's 


‘ago 





Fair ran two years, the town has 
believed in showmanship to an ex- 
tent unknown by other city of 
United State belief is not 
a ¢ in a rmal te iency to- 
i i fla Va ! tead l 5 
) 1 ron ) l tnat | 
vma I a ( 1 eve i 
( e co ic r I 1 ) 
¢ y f it t | 
This 3 ‘ n’ typical | 
) Chica ) al ) I 
0 nt ’ but no ex é 
ld be found for one except that 


1987 marked the 100th 
of the granting of Ch 
But that was en “aie. more than 
enough. It became the reason for 
a seven m lebration. 

And, lest it be thought that much 


anniversary 


‘ago’s charter 


mnths’ ce 





of the celebration was meaningles 
or waste, an understanding of the 
citv s I yue ste ( I ( yu 
! ry Ch » | not tov 
s the loop and 71 tow wit 

the corporate limits If the loop 
does anything, all 71 of the little 
towns outside give a_ great big 
raspberry and_= say _ nuts-to-the- 
capitalist If the 71 little towns 
do anything, the loop goes into a 
quiet, dignified sneer, not too no- 
ticeable, for fear it will give the 
little fellow recognition. 

To overcome this obstacle, plans 


for this called 


events in 


for 171] 
addi- | 


exposition 
community 


tion to the stellar attractions 

These smallies began early in the 

spring, and continued throughout } 
the summer, drawing some 1,394,250 

spectators. Some were held in| 
neighborhood parks, and a, few, | 
such as those honoring leading na- 
tionalities, had _ their performance | 
in Soldier Field. 


All were important, too, as far as | 
money in the cashbox is concerned. 
For example, the Polish Pageant 
drew slightly over 60,000, with 5,000 
of that number coming from out of | 





town. With 5,000 Poles coming in, | 
a lot of money is left in a town;| 
yet, these nationality days are done | 
with the nut down to an almost | 
zero. 
City Hall Barnums 
Thus is Chicago’s showmanship 


smart, and credit for building suc- 
cess out of problems must go to 


Mayor Kelly and Corporation Coun- 
sel Barnet Hodes, and the men they 
selected to carry out the work. 

Credit is given to these political 
officials without holding any illu- 
sions. It is common knowledge that 
civic showmanship is the greatest 
stooge game in the world. But 
Mayor Kelly and Barnet Hodes 
picked the right stooges to make the 
affair successful. 

Their executives combined busi- 
ness and political worlds.: Kelly 
himself became honorary chairman, 
and John MacKinley, an impeccable 
business man, was drafted as ex- 
ecutive chairman. Between them, 
they selected James R. Leavell as 
treasurer, the aforementioned Bar- 
net Hodes as secretary, Irving Levy 


as chief executive, Captain Jack 
Riley as production manager, plus 
an executive committee of 42, hand- 
picked from among. spots which 
could do the most good. 

These men raised the money, 
when money’ was tight, they 


stretched it farther than it had any 
right to go, and they made the ex- 
position successful. 

In judging success, business sta- 
tistics only are the rule of meas- 


ure. Department stores are prob- 
ably least affected by expositions, 
yet Chicago’s department _ store 


business showed a gain of 13% dur- 
ing the celebration—at a time when 


+- ‘ in ; ae 


All Four Quads 


Detroit, Jan. 1. 





| teams, 


Besides James Melton, Detroit's 
Little World Fair Jan. 21-30 will 
highlight appearances by Michigan’s 
famous quadruplets, the Morlok kids, | 
W nark f appearance of. all 
four. gir) yuads’ engazement last | 

’ ) » of 

Fa { i { »n I 

FI | ) ippearance 
iI t j | t three 
1 vo " l0-da Vv 


COLLEGE GRID 
0.47, OVE! 


By Morrie C. Guss 


Salt Lake City, Jai 1 
1000 
cam- | 


36 





American colleges cut a $22.00 
I 1937 football 
paign While not exceeding 
! ion years, 
37 figure is note thy. 
outdoor 
months. 
illected by authoritative 

and U.P.) disclosed 
witnessed 391 games, 
last year’s attendance | 


397 games. 


b.o 

the 
t was the | 

events dur- 


| 
| | 
-depre | 
vor 
irgest gr 
the 
Stati 


yss for 
autumn 
stics Cc 
sources (A.P. 
8,000,000 fans 
compared to 

of 7.613.768 at 


| 
| 
} 
| 
| 


Representative colleges and uni- 
versities in the six officially desig- 
nated grid regions of the country. 
| numbering 390, show a 4% increase 


in b.o. and attendance over 

Notre Dame was probably the top 
name in the’ gridiron marquee, 
realizing about $1,250,000 at home 
and  intersectional contests. The 
Fighting Irish led all of the eastern 
with Yale, Army, Pennsyl- 
vania and Pittsburgh all reporting 
over $250,000 gate receipts per game. 
The Bulldogs’ home games were all 
S.R.O. 

Ohio State enjoved a boom season 
to lead the midwest teams, wit 
Minnesota and Michigan, whose 


powerful teams were responsible for | 


the six figure receipts. 


Southern teams lead the entire 
nation in attendance records, al- 
though lack of seating facilities 


robbed them of new turnstile marks. 
Tulane drew the largest crowds, with 
Duke and Louisiana State closely 
behind. The south reported a 16% 
gain over last year, as did the south- 
west. Nearly 1,000,000 fans saw 
games below the Mason-Dixon line, 
200,000 more than in 1936. About 
450,000 witnessed frays in the south- 
west, compared to 350,000 in 1936. 
Rocky Mountain conference teams 
rode the crest of the greatest popu- 
larity in the league’s history, prob- 
ably due to the sensational perform- 
ances of Byron ‘Whizzer’ White, 


Thirty-second VARIETY 


| 


| 
| 
last year. | 
| 


Colorado U quarterback, who made 
more All-American teanis this year 
han any other collegian R.M.C 
aia s attracted 195,000 persons in 
18 home gvames, exceeding aah year’s 
mark by 43,000. 
Ak itis uma, opposing California in 
| the Rose Bowl New Year's Jay, gets 


about $95,000 as its share of the 
receipts, California a like amount 
Nearly 90,000 fans see this classic, 
always a sellout. 
| This year’s Army-Navy game 
tracted the largest crowd when 
300 persons attended. 
| Practically all of the college teams 
i> the east got a hefty 


at- 
102,- 


chunk of coin 


a yr 


f broadcasting rights Taboo of 
‘rid etherizing was in effect in the 
Rocky Mountain and it several 
southern and midwest school 
The newsreels shot a record foot 
ige during Saturday afternoons of 
the past three month 
Pro Football Influence 
sure of professional footbal 
| duced a great number of collegian 


| to play a better type of football, in 


hopes that their reputations will 
pave the way for contracts. 

Incre: of post-season games ex- 
ange aisle of popularity of col- 


tius realizing addi 
persed and fame on the football 
‘bowl’ ec 
sections of the c 
year was 
yment 


There's 


tional re- 
map 
Popularity of yntests in 


various yuntry this 


the Sun Bowl, Cotton Bowl 

Bowl, Orange Bowl, and, of 
course, the re of them all, the Rose 
Powl. The ‘bowl’ epidemic 
vaded the frozen gridirons of Alaska, 
where a Snow Bowl will be played 
between two Eskimo teams, coached 
by missionaries. 


even in- 


Bookmakers all over the country, 
v ho used to confine their reps.strictly 
on the ponies, enjoyed a record clip 


season. Popularity of football pools 


| everywhere accounted for millions of 


dollars chan: hands every Satur- 

day night. Colleges introduced nu- 
merous showmanship stunts to en- 
tertain patrons during intermissions. 
Most unique was cellophane-wrapped 
hot dogs, which sold like 
the Coast. 


Hostler’s 20 Years 


‘ing 


hotcakes on 


| 


Lynchburg, Jan. 1 
Frank Ferroni, who followed the | 
101 Ranch and other wild west out- 
ifits as a bronc tamer, under the 
| name of John Beasley, has been sen- | 
| tenced to 20 years here for the mur- 


der of an electrician in a pre 
speak three years ago. 

Ferroni skipped town after the 
weeks ago when a cafe waiter rec- 
ognized him from a pic in a who- 
dunit mag. Ferroni said he’s spent 
the three years touring with wild 
west shows. 





Charged with Manslaughter 

Charlotte, N. C., Jan. 1. 
Frank C. Monaghan, Pennsylvania 
outdoor showman, was served with 
a warrant at Raleigh charging him 
with manslaughter in a highway 
death of Harry L. Davis, Winston- 
Salem and Lumberton tobacco ware- 





houseman. 





News From 





This department contains rewritten theatrical news items as pud- 
lished during the week in the daily papers of New Yurk, Chicago, 
San Francisco, Hollywood and London. 
these news items; each has been rewritten trom a daily paper. 


the Dailies 


VARIETY takes no credit for 








East 


Two Brooklyn boys came to N. Y. 
last Wednesday and bought some 
materials for chemical experiments 
Then they went to see the show at 
the Newkirk theatre, in their home 
town. The stuff let go with a terrific 
detonation, scattering fragments cf 
the bottle and nearly. precipicating a 
panic. Audience was quieied by 
Hyman Arnick, who sent the two 





the average gain throughout the} lads to a hospital. 
country was only 9%. And civic! Graham McNamee, charged with 
showmanship must be responsible,| leaving the scene of an accident, 


for the two cities showing the high- 
est gains, Cleveland and Chicago, 
were both holding expositions. 
This 13% is really a tremendous 
figure, when it is considered 
the entire seven months of events 
had to be run off for a total of $134,- 
000—which is $16,000 less than Kan- 
sas City spends for her single event 





Jubilesta. 
John Rechwoed, baritone, signed 
for ether buildup by Columbia 


Artists, Inc. 


Priscilla Holdbrook, formerly of | 


WOW. WMCA, and Jerry and Baby 
Grands, added as WJJD, Chicago, 
staff pianist. 


that | 


| sprung by the court last week when 
| Be protes'ed he was merely looking 
|for a_ policeman. He hit William 
Gahr Nov. 24. Gahr was in court on 
crutches. 
| Body of Jean DeKoven, Brooklyn 
| dancer killed in Paris by a gang of 
|“Bluebeards.” arrived in N. Y. last 
| Wednesday aboard a liner. 

Mercury theatre went double fea- 
| ture Wednesday when audience was 
i told it could return and see a pre- 

v of “The Shoemaker’s Holiday,” 
in El-zabethan comedy. Latter will 

| alternate with ‘Julius Caesar.’ 
| Radio fascimile used last week to 
insmit from Berlin to Boston par:s 
| of the score of Sibelius ch oral sym- 
yhony, ‘Ukko, the Fire Maker.’ Had 
| been lost jn the mails and duplicated 
via ether for Boston 


Symphony, 


which had it programmed for 
days later. 
Y. World's Fair to set 

rogue’s gallery as a precaution. 

Special matinee of ‘Susan and 
God’ Friday (7) for Actors’ Fund. 

Second liquor price war started in 
N. Y. last Wednesday. 
for standard brands. 

John L. Baird, London television 
inventor, announces his device has 
transmitted pictures in color 

Pennsylvania establishes 13 traffic 
courts to handle auto cases. Chiefly 
aimed at speeders. 

Juilliard school extends its orches- 


two 


up a 


tral compositions contest to Feb. 1. 
Lawrence Gellert, WPA pl ly- 
wright given a grant by Rockefelle 


Foundation to permit 
a Negro folk opera. 

Long Island R. R. trying out 
double dec’ passenger coaches. Each 
car will seat 136. 

First Lady swamped with querie 
on whether the Big Apple would be 
hopped at White House party New 
Year's Eve 

Faik Konitza, minister of Albania 
revealed as host and dining and 
dancing partner of Ann Corio, bur- 
ley queen currently appearing in 
Washington. 

N. Y. dailies running accounts of 
audience reaction to Panay bombing 
films. 

Hotel in Trenton. N. J.. switches 
title and decorations of dining and 
dancing room from Jap to Chinese. 


him to finish 





knifing, but was jailed in Boston six | 


-repeal 





Anniversary 


rate 
save | 





| six years and conducted the Lancey 


| troit 16 years. 


Wednesday, January 5, 1938 
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ARTES 





MILTON WEIL {at the cinema, during the perform. 
Milton Weil, 49, head of the Milton | ance. 
Veil Music Co., died Dec. 30 at Grant} Brother of W. F. White, a director 
hospital, Chicago, following an oper- of -African Consolidated Theatre 
ition for gallstones. Further details | Deceased was for 15 years touring 


are contained in a story in the music 
section, | 
HENRY TAYLOR | 
Henry Taylor, 52, managing direc- 
tor of the Metropolitan theatre (M 
&P), Boston, died Wtdnesday at 
midnight (29) in his hotel suite 
across the street from the theatre 
He is survived Ly his widow 
Mr. Taylor began his theatrical 
eer about 30 years ago as usher 
it the old Hollis Street legit hou 
nolished two years azo. Under 
Shuberts, he became treasurer, 
house manager and finally city man- 
ager. For several years he was 
associated with RKO-Keith and was 
livisional director in New England 
for the Keith circuit during the 


prosperous era of that company 


He had been with Publix and M 
& P for the past five years, having 
been managing director of the Met 
twice and manager of the Para- 
mount in between, 


ROBERT W. 
Robert W. (B 


30b) 


BENDER 
Bender, 41. of 


Seattle, died Dec, 27 from a heart 
attack in Phoenix, Ariz., where he 
had gone for his health He had 
been ailing for the past year. In- 
terment took place in Tacoma, where 
he was born. 

In 1921 he handled adv. for Co- 
lumbia theatre in Tacoma and later 
became manager. For a time, he 
was in Ohio as a divisional theatre 


manager. 

In 1931, urned to Seattle and 
for one-year was Northwest Div 
manager for FWC. Then he became 
. of Daily Empire in Juneau, | 
Alaska, paper and published 
by Go v. J. W. his 
law, 

3ender married Helen Troy, afte: 
a college romance, in 1922. No chil- 
dren, Wife survives. 


he ret 


owned 


Troy, father-in- 


MEYER COHEN 

Cohen, 65, pioneer 
died in Dallas, Texas, Dec. 28. He 
was covering that territory as ex- 
ploiteer for RKO-Radio. 

Early engaging in the state rights 
field, he later became Pacific Coast 
representative for George Klein and 
afterward branch manager in Los 
Angeles for Selznick’s Select pic- 
tures. He was director of Coast pub- 
licity for the war films, undei 
George Creel. 

He had been ill for three years. 
but about a year ago recovered and 
since then has been doing exploita- | 
tion. 


Meyet 


film man, 


GEORGE H. LANCEY 

George H. Lancey, 67, who sang 
the lead tenor in most of Victor 
Herbert’s operas 25 years ago, died 
Dec. 27 in Henry Ford Hospital, De- 
troit, following a month’s illness. 

Formerly with the old Bostonians, 
he had conducted a 20-voice chorus 
over WMBC, Detroit, for the past 





School of Singing in Detroit. Born 
in England, he came to this country 
at the age of 10 and has lived in De- 


Survived by widow, and three 

| daughters. | 
ALMA TELL 

Alma Tell, 39, stage and film) 


Drastic cuts | 


actress, died Dec. 30 at San Fernando, | 
near Los Angeles. She started on the 
stage at 16, appearing in many 
Broadway plays, and went to the 


a « . | 
| Coast 12 years ago for film work. | 


| controlling horse race 


manager of J. C. Williamson 
panies in Australia. 
Widow and two children survive, 


CLAYTON ANDERSON 


come 


Clayton Anderson, 46, stage actor, 
died in General Hospital, Los 
Angeles, Dec. 238. 

Toured for many years with stave 
uttractions and lately with the 

leral Theatre Project. Parent " 
Detroit survive 

SENJAMIN HARTMAN ; 

Benjamin Hartman, 67, for ) 

yeal tage ca penne at the Hartmen 

re, Co ibus, O., and later em- 
ployed at “a Ohio, died Dec. 27 at 
his home in Columbus, O. 

His wife, a daughter, two broth 
and a sister survive. 

HENRY TAYLOR 

Henry Taylor, managing director 
of the Metropolitan theatre, Boston, 
died in that city Dec. 29. 

He was well known in bcth the 
lezit and picture fields, 

(Miss) Georgia Butler Griffin, 47, 
died in Los Angeles Dec. 30 of pneu- 
monia. 

She was the aunt of Bebe Daniels, 
former film star, and author of sev- 
eral books for children and ‘Who's 
Who in Movies.’ 

Nn 
CONCESSIONAIRES TAKE 
SOCIAL SECURITY BITE 
ad 
Washington, Jan. 1 

Status of carnival concessionaires, 

» lease space for their enterprises 
from owners of midways, county 
fairs and other movable fttn-spots, 

as decided last week by the In- - 
‘rnal Revenue Bureau ; : 

Carnivals are not responsible as ' 
employers for payment of old age 
pension tax for individuals hired by 
lessors of concessions, the Bureau 


ruled, but latter must put up the 
share of the tax which is required 
under the Social —e Act 

Salt Lake City, Jan 1 


Drug stores report a booming bit 
in aspirin to operators of winter 
sport havens in Utah and adjoining 
Intermountain states. 

Salt Lake City and environs—in- 
cluding easily accessible ski spots— y 
basked in summery-like weather 
during the holidays. 

The annual New Year’s ski tourney 
at Ecker’s hill, a world-renowned 
site, failed to attract the 1936 turn- 
out of 15,000, when insufficient snow 
caused skiers to consider their safety 
in preference to the possibility of 
shattering existing records. 





Transportation systems are left 
holding the bag. Most of local rail- 


roads and bus companies had planned 
to make a killing over the holiday 
week-end hauling skiers to mountaiu 
resorts. 


Salt Lake Bettors 


Salt Lake City, Jan. 1 

for a clique, allegedly 
‘books’ in Salt 
Lake City, are studying Chicago's 
newly-enacted ordinance legalizing 
and licensing operators of horse race 


Attorneys 





Survived by husband, William | betting establishments with an eye 
Blystone, actor, and sister, Olive | of proposing a similar ordinance in 
Tell, also stage and screen player. |this burg. 

—_—— Salt Lake proponents, materially 
FRANK SPEARMAN nided by Coast nag angels, have 

Frank Spearman, 78, novelist and | trained their legal guns to attack the 
playwright, died Dec. 29, in Holly-| present ordinances governing horse 
wood. He was prominent in Catho- | race wagering. 
lie b aching and received in 1935 thei --— - 

Laetare medal, one of highest honor e 
Catholic laymen can pe ot in th Franco with DeLuxe 
country. Widow, three sons, survive Clifford Franco will be new c) 
-— tracing agent for the DeLuxe Shows 
JOUN DILLON lof America. He is now in New Yo 

John Dillon, 61, stage and screen} City getting ready to go out on 4 
haracter actor, died of pneumonia | booking trip with S. E. Prell. o 
Dec. 29 in the Soldiers Home, Saw- | and managing director of the sho 
telle, near Los Angeles Prell will stay out with Franco fo! 


Started in 
Griffith and 
RKO. Widow 


pictures 
rec 


with D. W. 
ently worked if 
survives. | 
FRANK W. R. WHITE 

Frank W. R. White, 52. 
ager of Royal Cinema, Cape 
died suddenly Nov. 39 in 


man- 
Town 
his office | 





then will take a trip 9 


he West Indies for three weeks, an? 


Wo weeks: 


then go back to Lancaster, S. C 
where the show is winter quartered 
The show will open early in Ap 
n North Carolina. It will bay , 

rides and 10 shows with 59 cor 


s!0Ons 






































Thirty-second VARIETY Anniversary 




















BIGGEST 
NAME 








Superlative quality . .. not 
now and then, but steadily 
throughout the years ... has 
made EASTMAN the biggest 
name in motion picture film. 
Eastman Kodak Company, 
Rochester, N. Y. (J. E. Brula- 
tour, Ine., Distributors, Fort 


_ Lee, Chicago, Hollywood.) 





KASTMAN 


FILM 
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Thirty-second VARIETY Anniversary 
































Congratulations! 


Variety always was and always will 
be the champion of show business. 


DEANNA DURBIN 
“PINKY” TOMLIN 
VYOLA VON 
(Fifi) 

BERT GORDON 


+ + + 


SIDNEY FIELDS 
(Actor-Writer) 


+ + + 


WRITERS 
SAM KURTZMAN 
JOHN RAPP 
BOB ROSS 


+ + + 


EDDIE CANTOR 


“Texaco Town 
Every Wednesday Night—CBS 


And His Associates 


VICK KNIGHT 


Producer 
of 


“TEXACO TOWN" 


+ + + 


ANNOUNCER 
JAMES WALLINGTON 


+ + + 


MUSIC BY 
JACQUES RENARD 


+ + + 


WALTER SCHUMAN'S 
GLEE CLUB 


+ + + 


B. F. HOLZMAN 
GENL MGR. 
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